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In the name of God, the Compassionate,
the Merciful

ﺑﺴﻢ اﻟﻠﱣﻪ اﻟﺮﺣﻤﻦ اﻟﺮﺣﻴﻢ
 او ﺗﻤﻴﺰ ﺋﯥ، ﭼﻪ اﻧﺴﺎن ﺋﯥ ﭘﻪ ژ ﺑﻪ او ﺑﻴﺎن ﻟﻮړ ﮐﺎ،ﺣﻤﺪ و ﺛﻨﺎ ده ﻫﻐﻪ ﺧﺪاي ﺗﻪ
 ﭘﻪ اﻓﺼﺢ، او ﺧﭙﻞ ﮐﻼم ﭘﺎ ک ﺋﯥ ﻧﺎزل ﮐﺎ، ﻟﻪ ﻧﻮرو ﺣﻴﻮاﻧﺎﺗﻮ ﭘﻪ ﻧﻄﻖ او وﻳﻨﺎ ﺳﺮه،ورﮐﺎ
. ﻟﻪ ﮐﻼﻣﻪ د ټﻮﻟﻮ ﺑﻠﻐﺎء او ﻓﺼﺤﺎء، ﭼﻪ ﻫﻐﻪ ﻣﻌﺠﺰ او اﺑﻠﻎ دئ،ﺑﻴﺎن ﺳﺮه
 ﭼﻪ ﺑﯧﻠﻪ ده ﻧﺴﺘﻪ ﺑﻞ ﺧﺎوﻧﺪ او ﻧﻪ ﺑﻞ ﺑﺎدار،ﺳﺘﺎﻳﻨﻪ او ﺳﭙﺎس دئ ﻫﻐﻪ ﺧﺎوﻧﺪ ﻟﺮه
 او د ﻫﺮي ﺑﻠﻴﻐﻲ وﻧﻴﺎ ﻣﻠﻬﻢ، ﭼﻪ اﻧﺴﺎن ﭘﻪ ﺧﻮږو ﺧﺒﺮو ﭘﺎﻟﻲ، څښﺘﻦ دې دئ،د وﮔړ ﻳﻮ
.دئ
، ﻋﻠﻴﻪ اﻟﺼﻠﻮاة واﻟﺴﻼم ﭼﻪ ﻣﻮږ ﺗﯥ راوښﻮوﻟﻪ،درود ﻧﺎﻣﺤﺪود ﭘﺮ ﻫﻐﻪ ﭘﻴﻐﻤﺒﺮ دئ
.ﺳﻤﻪ ﻻر او روده
ﺑﻴﺖ
دى دئ ﻧﺎﻣﻮر د ﻣﺨﻠﻮﻗﺎﺗﻮ ﺗﺮ ده ﺟﺎر ﺳﻢ
دى دئ رﻫﺒﺮ د ﮐﺎﻳﻨﺎﺗﻮ ﺗﺮ ده ﺟﺎر ﺳﻢ

Praise be to God who elevated man with the power of speech and
thus differentiated him from other animals and revealed to him the holy
Koran. This infallible word of God is most esteemed among all other
written works. Praise be to God, there is none more exalted than Him.
He is the Lord who has bestowed man with the power of speech.
Blessed be the Prophet (Peace be upon Him) who showed us the
right and virtuous path.
Verse
The leader of universe, may I be devoted to him
Most exalted in the universe, I am devoted to him.
May God's blessing be on his children and companions, illuminating in the sky like stars. Were it not for them we would not have found
the right and truthful path and would have perished in ignorance.

 ﭼﻪ ﭘﺮ اﺳﻤﺎن د ﻫﺪى ر ڼﻪ، د ده ﭘﺮ اوﻻد او اﺻﺤﺎﺑﻮ،د ﺧﺪاي رﺣﻤﺘﻮﻧﻪ دي وي
 ﮐﻪ دوي ﻧﻪ واى د دﻳﻦ ﺳﻤﻪ ﻻر ﺑﻪ ﻟﻪ، او د ﭘﻴﻐﻤﺒﺮ د ﮔﻮﺗﻤۍ ځﻼن ﻏﻤﻰ،ﺳﺘﻮري دي
. او د رﺣﻤﺖ ور ﺑﻪ ؤ ﻧﺴﮑﻮر،ﻣﻮږه ورﮐﻪ واي
ﺑﻴﺖ
ځﻲ ر ڼﺎ ﺋﯥ ﮐﻮر ﭘﻪ ﻟﻮرى
د ﻫﺪي د اﺳﻤﺎن ﺳﺘﻮرى
دوى دې وي ﺧﻮښ ﭘﻪ ﺟﻨﺎﻧﻪ
ﺷﭙﻪ زﻣﻮږ ﺋﯥ ﮐړه روښﺎﻧﻪ

Verse
The Prophets are like stars in the sky
Illuminating the earth where we stand
They have enlightened our dark lives
May their soul find peace in the promised land.
In particular may the blessing of God be on Prophet Mohammad
and his four companions, children and grand children.

 د ﻧﺒﻲ ﭘﺮ ﻏﻮرو،ﭘﻪ ﺧﺎص ﮐړه د ﺧﺪاي رﺣﻤﺘﻮﻧﻪ دې وي ﻧﺎزل ﭘﺮ څﻠﻮرو ﻳﺎراﻧﻮ
. او د ده ﭘﺮ ﻟﻤﺴﻴﻮ او ﺧﺎﻧﺪان،ﻣﻠﮕﺮ ﻳﻮ
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 او د ﻧﻄﻖ ﺗﺎج ﻫﻐﻪ، ﭼﻪ وﻳﻨﺎ د اﻧﺴﺎن ﻏﻮره ﺧﺎﺻﻪ ده، ﭘﻪ دې ﭘﻮه ﺷﺊ،اﻣﺎ ﺑﻌﺪ
 ﭼﻪ ﺧﺎﻟﻖ ﺗﻌﺎﻟﻰ د آدم ﭘﺮ ﺳﺮ ﻧﺴﮑﻮر ﮐړ او ﭘﻪ ﻫﺮه زﻣﺎﻧﻪ ﮐﻲ ﺧﺪاي،د ﮐﺮﻣﻨﺎ ﺗﺎج دئ
 ﭼﻪ اﻟﺸﻌﺮاء ﺗﻼﻣﻴﺬ، او د وﻳﻨﺎ ﺧﺎوﻧﺪان ﭘﻴﺪا ﮐړل،ﺗﻌﺎﻟﻰ ﭘﻪ اﻧﺴﺎﻧﺎﻧﻮ ﮐﻲ ﻏﻮره ﺷﺎﻋﺮان
 ﭼﻪ د اﻧﺴﺎن زړه، او د دوى وﻳﻨﺎوي ﻫﺮ ﮐﻠﻪ داﺳﯥ ﺧﻮږې دي، وﮔڼﻞ ﺳﻮل،اﻟﺮﺣﻤﻦ
. او د ﺧﻮږو زړو ﻣﺮﻫﻢ وي،اﻧﺸﺮاح ﭘﻪ ﻣﻮﻣﻲ
 ﭼﻪ، ﻟﻪ ډﻳﺮه ده، او ﭘﻪ اﺻﻞ ﭘښﺘﻮن ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ اوﺳﻢ،زه ﭼﻪ ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﻳﻢ
 او دا ډﻳﺮ، او د ﺷﭙﯥ او ورځﻲ ﻣﻲ ﻫﻢ دﻏﻪ ﮐﺎر دئ،ﭘﻪ وﻳﻠﻮ د داﺳﯥ وﻳﻨﺎؤ ﺑﺨﺖ ﻳﻢ
 ﭼﻪ زه د ﭘښﺘﻮ ﺷﺎﻋﺮاﻧﻮ ﺗﺬﮐﺮه وﮐﺎږم او د دوي، ﭼﻪ ﻣﺎ ﻏﻮښﺘﻪ،وﻗﺘﻮﻧﻪ ﺗﯧﺮ ﺳﻮل
 او دا ﻫﻴﻠﻪ ﻣﻲ ﭘﻪ زړه ﮐﻲ، ﻣﮕﺮ زﻣﺎﻧﯥ ﻣﺎ ﺗﻪ ﻓﺮاغ ﻧﻪ را ﮐﺎ،اﺣﻮال ﺳﺮه را ټﻮل ﮐﺎﻧﺪم
 او ﻫﯧﭽﺎ آرام ﻧﻪ درﻟﻮد او، ځﮑﻪ ﭼﻪ ﭘﺮ ﻗﻨﺪﻫﺎر د ﻇﻠﻢ او ﺟﻔﺎ ﺗﻮر ﺗﻢ ﭘﺮوت ؤ،وﭼﻪ ﺳﻮه
. او ﮔﺎﻫﻲ ﺑﻪ د ﮔﺮﮔﻴﻦ د ﺳﺘﻢ ﺳﻮران ؤ، ﮔﺎﻫﻲ ﺑﻪ ﻣﻐﻮﻟﻮ ﭼﭙﺎووﻧﻪ ﮐړل.ﻧﻪ ﻓﺮاغ
 او ﻓﺎرغ ﺳﻮه زړوﻧﻪ،اوس ﭼﻪ ﺣﻖ ﺗﻌﺎﻟﻰ ﻣﻮږ ﺧﻼص ﮐړو ﻟﻪ ﻫﻐﻮ ﻇﻠﻤﻮ څﺨﻪ
 او، دوى ﻟﻪ ﻗﻨﺪﻫﺎره وﻳﺎﺳﺘﻪ، ﻋﻠﻴﻪ اﻟﺮﺣﻤﻪ، او زﻣﻮږ ﻣﻠﮏ ﺣﺎﺟﻲ ﻣﻴﺮﺧﺎن،زﻣﻮږ
 او ﻗﻠﻢ ﻣﻲ را، ﻧﻮ زﻣﺎ زړه ﻓﺎرغ ﺳﻮ ﻟﻪ اﻧﺪوﻫﻪ،ﭘښﺘﺎﻧﻪ ﺋﯥ د دوى ﻟﻪ ﺟﻮره آزاد ﮐړل
 اﻣﺎم، ﻫﻐﻪ وﻗﺖ ﭼﻪ زﻣﺎ ﻟﻪ ارادې ﺧﺒﺮ ﺳﻮ زﻣﻮږ ﭘښﺘﻮﻧﺨﻮا د ﺳﺘﺮﮔﻮ ﺗﻮر،واﺧﻴﺴﺖ
 ادام اﻟﻠﱣﻪ دوﻟﺘﻪ اﻟﻲ ﻳﻮم، ﺷﺎه ﺣﺴﻴﻦ، و اﺑﻦ ﻗﺎﺗﻞ اﻟﺮﻓﻀﺔ و اﻟﮑﺎﻓﺮ ﻳﻦ،اﻟﻤﺴﻠﻤﻴﻦ
.اﻟﺪﻳﻦ
ﺑﻴﺖ
ﭘﻪ ﻣﻠﮑﺎﻧﻮ ﮐﻲ دى دئ ﻟﻮى ﻣﻠﮏ
د ﭘښﺘﻨﻮ ﭘﺎدﺷﺎ ﺣﺴﻴﻦ ﻫﻮﺗﮏ
ﺧﺎﻟﻘﻪ ﺗﻞ دي وي ځﻼن دا ﻏﻤﻰ
د ﺟﺎﺟﻰ ﻣﻴﺮ ﻏښﺘﻠﻰ زوي ﮔړﻧﺪى

Let it be known that speech is a special gift of mankind. It is
something that God has only bestowed on man. In every era the
Almighty God has created eloquent poets and orators who have been
considered the disciples of the Lord. They have written heart-rendering
verse through the ages.
I am Mohammad Hothek, a Pashtoon, who lives in Qandahar. It
has been for a long time that I have been interested in poetry and have
spent a great deal of my free time devoted to its reading. It has been a
long time since I have wanted to complete a biography of Pashto poets
but have been unable to do so due to the prevailing circumstances.
This is because Qandahar has been under the heel of tyranny.
Sometimes the Mongols raided it and at other times it was oppressed
by Gurgin.
Now that the clement God has released us from cruelty we have
managed to breath the air of freedom. The oppressors have been
driven away from Qandahar by Haji Mir Khan, God's mercy be on him,
and the Pashtoons have been freed from their cruelty. With my worries
abated I have decided to complete this work. When His Majesty Shah
Hussain Hothek, light of Pashtoonkhwa, leader of Moslems, the vanquisher of the infidels and the preserver of the faith, learned of my
intentions he summoned me to his court and encouraged me to fulfill
this task.
Verse
Shah Hussain Hothek the Pashtoon king
Who is the greatest emperor of them all,
He is the brave and nimble son of Haji Mir
God let not this star among us fall.
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 او اﻟﻄﺎف ﺋﯥ ښﮑﺎره، او ﻣﺎ ﺗﻪ ﺋﯥ ﺗﺸﻮﻳﻖ وﮐﺎ،ﻧﻮ ﺋﯥ زه وﻏﻮښﺘﻢ ﺧﭙﻞ در ﺑﺎر ﺗﻪ
 ځﮑﻪ، او د ﭘښﺘﻨﻮ ﺷﺎﻋﺮاﻧﻮ ﺣﺎل ﺳﺮه را ټﻮل ﮐﺎﻧﺪم،ﮐﺎ ﭼﻪ دا ﺧﭙﻠﻪ اراده ﭘﻮره ﮐﺎﻧﺪم
، ﺷﺎه ﺣﺴﻴﻦ ﺧﻠﺪاﻟﻠﱣﻪ ﻣﻠﮑﻪ و ﺳﻠﻄﻨﺔ، او د ښﺎﻟﻢ ﺧﻴﻠﻮ د زړه ﺳﺮ،ﭼﻪ زﻣﻮږ ﭘﺎدﺷﺎه
 ﻧﻮ ﻣﺎ وﻏﻮښﺘﻪ ﭼﻪ ژر ﺗﺮ،ﭘﺨﭙﻠﻪ ﻫﻢ د ښﯥ وﻳﻨﺎ ﺧﺎوﻧﺪ او د ﭘښﺘﻮ د ﺷﻌﺮ ﺷﻮﻗﻤﻦ دئ
. او د ﭘښﺘﻮ د ﺷﺎﻋﺮاﻧﻮ اﺣﻮال ټﻮل ﮐړ ﺳﻲ، دا ﮐﺘﺎب وﮐښﻠﻰ ﺳﻲ،ژره
، د ډﻳﺮو ﺷﺎﻋﺮاﻧﻮ د ﭘښﺘﻨﻮ، ﭼﻪ ﻣﺎ ﻟﻪ دﻳﺮﺷﻮ ﮐﺎﻟﻮ را ﻫﻴﺴﻲ،ښﮑﺎره دې وي
 ﻟﻪ وﮔړ ﻳﻮ، ﭼﻪ د ﭘښﺘﻮﻧﺨﻮا ﭘﺮ ﻟﺘﻮ ﮔﺮز ﯦﺪم، او ﻫﻐﻪ وﻗﺘﻮﻧﻪ،اﺣﻮاﻟﻮﻧﻪ را ټﻮل ﮐړي دى
 د څﭙﻞ ﭘﺎدﺷﺎه ﻇﻞ اﻟﱣﻠﻪ ﭘﻪ، او اوس ﻫﻐﻪ ټﻮل،څﺨﻪ ﻣﻲ ډﻳﺮ ښﻪ ﺣﺎﻟﻮﻧﻪ اور ﯦﺪﻟﻰ دي
 د دې ﮐﺘﺎب ﻧﻮم دي ”ﭘټﻪ ﺧﺰاﻧﻪ“ ځﮑﻪ ﭼﻪ دﻟﺘﻪ ﻫﻐﻪ اﺣﻮاﻟﻮﻧﻪ راﻏﻠﻲ،ﻏﻮښﺘﻨﻰ ﮐﺎږم
 او زﻣﻮږ د، ﺧﺎﻟﻖ ﺗﻌﺎﻟﻰ دى ټﻮل ﻣﺴﻠﻤﺎﻧﺎن وﺑﺨښﻲ، او ﻧﻪ ؤ ښﮑﺎره، ﭼﻪ ﭘټ ؤ،دي
 ورځ وه، ﭘﻪ دﻏﻪ ﮐﺘﺎب ﭼﻪ ﻣﺎ ﭘﻪ ﮐښﻠﻮ اﺑﺘﺪاء وﮐﺎ،ﭘﺎدﺷﺎه ﺳﻴﻮرى دې ﺗﻞ وي او داﻳﻢ
. ﻫﺠﺮي١١٤١  د ﺟﻤﺎدى اﻟﺜﺎﻧﻰ ﺳﻨﻪ وه١٦ د ﺟﻤﻌﯥ
:دﻏﻪ ﮐﺘﺎب ﭘﺮ درو ﺧﺰاﻧﻮ ﻣﻨﻘﺴﻢ دئ
. ﭼﻪ ﭘﺨﻮا ﺗﯧﺮ ﺳﻮي دي، ﭘﻪ ﺑﻴﺎن د ﻫﻐﻪ ﺷﺎﻋﺮاﻧﻮ:ﻟﻤړي ﺧﺰاﻧﻪ
. ﭼﻪ اوس ژوﻧﺪي دي، ﭘﻪ ﺑﻴﺎن ﮐﻲ د ﻫﻐﻮ ﺷﺎﻋﺮاﻧﻮ:دوﻫﻤﻪ ﺧﺰاﻧﻪ
 ﭘﻪ ﺑﻴﺎن ﮐﻲ د ﻫﻐﻮ ارﺗﻴﻨﻮ او ښځﻮ ﭼﻪ دوى ﭘﻪ ﭘښﺘﻮ ﺷﻌﺮوﻧﻪ ﭘﺎﺗﻪ:درﻳﻤﻪ ﺧﺰاﻧﻪ
.ﮐړي دى

Our king, Shah Hussain, venerated by the Shalemkhel, may God
prolong his reign, is a good orator and a lover of poetry. He summoned
me to his court, encouraged me and showed kindness so I may fulfill
my desire to write a biography of Pashto poets. Thus I strived to finish
the book with urgency and to complete a biography of Pashtoon poets.
Let it be known that I have been gathering information on
Pashtoon poets for the past 30 years. While traveling in Pashtoonkhwa
I heard interesting stories about these poets and am now able to write
about them at the request of our king, shadow of God. The name of
this book is Pata Khazana (The Hidden Treasure). I selected this title
because a great deal of the information presented here has been
hidden and remained obscure over the years. May all Moslems be
pardoned by the Almighty and may our king live long. I started writing
this book on Friday, the 16 of Jamadi-al-Thani 1141 Hijera (1728 A.D.).
This book contains three treasures:
The First Treasure: The work of past poets.
The Second Treasure: The work of contemporary poets who are
alive.
The Third Treasure: The work of Pashto poetesses whose poetry
is known to us.
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ﻟﻤړۍ ﺧﺰاﻧﻪ

The First Treasure

ﭘﻪ ﺑﯿﺎن ﮐﯽ د ﻫﻐﻮ ﺷﺎﻋﺮاﻧﻮ ﭼﻪ ﭘﺨﻮا ﺗﯧﺮ ﺳﻮي او ﻣﻮږ ﺗﻪ د دوی
وﯾﻨﺎوې ښﮑﺎره دي

Poets of the past whose work is known to us
BABA HOTHEK
Eminent shaikh, pivot of the sagacious and one who has reached God,
God's mercy be on him

 ﻗﻄﺐ اﻟﻌﺎرﻓﯿﻦ و زﺑﺪة اﻟﻮاﺻﻠﯿﻦ،ذ ﮐﺮ د ﺷﯿﺦ اﻟﻤﺸﺎﯾﺦ
ﺑﺎﺑﺎ ﻫﻮﺗﮏ ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ

He was a famous saint whose miracles are well known. It is said
that his father Baro, God's mercy be on him, was the son of Tular who
was the son of Baba Ghaljay, God's mercy be on him, a chief of the
Pashtoons at his time. Hothek was born in the year 661 H. (1263 A.D.)
1
in Atghar. When he became a man, he devoted his life to prayers. He
2
was the chief of his tribe at Atghar and Syoray.
It has been narrated: At that time the Mongols raided the banks of
3
the Arghandab river several times and ravaged Atghar, Awlan and
Kalat. Baba Hothek gathered his tribesmen to fight the marauding
4
Mongols near Sur Ghar (Sur mountain). In this battle the Mongols
were defeated and the Pashtoon warriors killed a great number of
them. My father, Daud Khan, narrated to me that: So much Mongol
blood was spilled on Sur Mountain that it glowed under the sun. The
Pashtoons were few and weak and when a number of them were
killed, Baba Hothek sang this sonnet loudly and pierced the oncoming
Mongol soldiers with his arrows. When the Pashtoons heard his song
they fought with vigor covering Sur Ghar with the blood of the Mongols,
who were all killed. I have taken down this song from my father, may
God's compassion be upon him.

 ﭼﻪ د ده ﭘﻼر ﺑﺎرو ﻋﻠﯿﻪ: ﻧﻘﻞ دئ،ﻟﻮی ﺷﯿﺦ ؤ او ﻣﺸﻬﻮر دي د ده ﮐﺮاﻣﺎت
 ﭼﻪ ﭘﺨﭙﻞ وﻗﺖ ﮐﻲ،اﻟﺮﺣﻤﻪ د ﺗﻮﻟﺮ زوی ؤ او د ﺗﻮﻟﺮ ﭘﻼر ﺑﺎﺑﺎ ﻏﻠﺠﯽ ؤ رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ
 او، ﮐﻲ٦٦١  ﭘﻪ ﺳﻨﮥ ﻫﺠﺮي،ﻣﺸﺮ ﮔڼﻞ ﮐﯿﺪي د ﭘښﺘﻨﻮ ﻫﻮﺗﮏ ﭘﻪ اﺗﻐﺮ ﮐﻲ ز ﯾږ ﯾﺪﻟﯽ ؤ
 ﻧﻮ ﺋﯥ ﮐﺎ د ﺧﺪای ﻋﺒﺎدت او ﭘﻪ اﺗﻐﺮ او ﺳﻮري ﮐﻲ د ﻗﻮم،ﻫﻐﻪ وﻗﺖ ﭼﻪ ﻟﻮی ﺳﻮ
.ﺳﺮدار او ﺑﺎدار ؤ
، ﭘﻪ ﻫﻐﻪ وﻗﺖ ﮐﻲ ﺑﻪ ﻫﺮ ځﻞ ﻣﻐﻮﻟﻮ د ارﻏﻨﺪاب ﭘﺮ ﻏﺎړو ﻟﻮټ ﮐﺎوه:ﻧﻘﻞ دئ ﭼﻪ
 او د، ﺧﭙﻞ ﻗﻮﻣﻮﻧﻪ را ټﻮل ﮐړل، ﺑﺎﺑﺎ ﻫﻮﺗﮏ،اﺗﻐﺮ او اوﻻن او ﮐﻼت ﺑﻪ ﺋﯥ ﺗﺎﻻ ﮐﻮل
 او د ﭘښﺘﻨﻮ، ﭘﻪ دې ﺟﮕﺮه ﮐﻲ ﻣﻐﻮل ﺗﺎﻻ ﺳﻮل،ﺳﺮه ﻏﺮ ﺳﺮه ﺋﯥ ﭘﺮ ﻣﻐﻮﻟﻮ ﺷﺨړه ﺑﻮﺗﻠﻪ
 ﺳﻮر ﻏﺮ ﭘﻪ دﻏﻪ: ﭼﻪ، ﻣﺎ ﺗﻪ ﺧﭙﻞ ﭘﻼر داؤد ﺧﺎن داﺳﻲ ﻧﻘﻞ وﮐﺎ،ﮔړﻧﺪﯾﻮ ډﯦﺮ ووژل
 ﭘﻪ دې ﺷﺨړه. ﭼﻪ ﭘﻠﻮﺷﻮ د ﻟﻤﺮ ﺑﻪ ﺑﺮ ﯦښﺎﻧﺪه ﮐﺎ،ورځ د ﻣﻐﻮﻟﻮ ﭘﻪ وﯾﻨﻮ داﺳﻲ ﻟﺠﻨﺪ ﺳﻮ
 ﯾﻮ، او اﺧﯿﺴﺘﻪ ﺋﯥ وﮐﺎ. ﭼﻪ د ﺳﺮو ﻣﻐﻮﻟﻮ ﭘﯧښﻪ راﻏﻠﻪ،ﮐﻲ ﭘښﺘﺎﻧﻪ ﻟږ او ﺑﯥ ځﻮا ک ؤ
 او ﭘﻪ، ﺑﺎﺑﺎ ﻫﻮﺗﮏ ﭘﻪ ﻟﻮړ ږغ دا ﺳﻨﺪره ﻟﻮﻟﻮﻟﻪ،څﻮ ﻏښﺘﻠﻲ د ﺑﺎﺑﺎ ﻫﻮﺗﮏ ﺧﭙﻠﻮان وﻣړل
 ﭘﻪ ﺟﮕړه، ﻏښﺘﻠﯿﻮ ﻣﯧړو ﭼﻪ دا ﺳﻨﺪره اور ﯦﺪﻟﻪ،ﻏﺸﯿﻮ ﺋﯥ د ﻣﻐﻮﻟﻮ ټټﺮوﻧﻪ څﯿﺮل
 ﻫﻐﻪ ﺳﻨﺪره، ﺗﺮ څﻮ ﺳﻮر ﻏﺮ ﺋﯥ د ﻣﻐﻮﻟﻮ ﭘﻪ وﯾﻨﻮ وﻻړه او ټﻮل ﺋﯥ ﭘﭙﻨﺎ ﮐړل،ﺗﻮدﯦﺪل
:زﻣﺎ ﭘﻼر ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ داﺳﻲ راﺗﻪ وﯾﻠﯥ
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Verses

وﮔړ ﯾﻪ ﺟﻮړ راﺗﻪ ﭘﯿﻐﻮر دئ
ﻫﻢ ﭘﻪ ﻏﺰﻧﯽ ﻫﻢ ﭘﻪ ﮐﺎﺑﻞ راﻏﻲ

The Sur mountain is on fire
O, People let not disgrace be your desire.
The Mongols have taken our home and village
Ghazni and Kabul are under their pillage.

ﺑﯿﺘﻮﻧﻪ

ﭘﺮ ﺳﻮر ﻏﺮ ﺑﻞ راﺗﻪ ﻧﻦ اور دئ
ﭘﺮ ﮐﻠﯽ ﮐﻮر ﺑﺎﻧﺪې ﻣﻐﻞ راﻏﻲ

ﻣﻐﻞ راﻏﻠﯽ ﭘﻪ ﺗﻠﻮار دئ
ﭘﺮ ﮐﻠﯽ ﮐﻮر ﺑﺎﻧﺪې ﻣﻐﻞ راﻏﻲ

ﻏښﺘﻠﯿﻮ ﻧﻨﮓ ﮐړئ دا ﻣﻮ وار دئ
ﭘﻪ ﭘښﺘﻮﻧﺨﻮا ﮐﻲ ﺋﯥ ﻧﺎﺗﺎر دئ

ﭘﺮ ﻧﻨﮓ وﻻړ د ﭘښﺘﻮﻧﺨﻮا ﺳﺊ
ﭘﺮ ﮐﻠﯽ ﮐﻮر ﺑﺎﻧﺪي ﻣﻐﻞ راﻏﻲ

 د ﻣﺮﻏﻲ ﻏښﺘﻠﯿﻮ راﺳﺊ،آ
 ﻏﺸﯽ ﺗﺮ ﻣﻼ ﺳﺊ،ﺗﻮري ﺗﯧﺮې

Brave men rise, this is your chance,
The Mongols are trying to quickly advance,
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Pillaging Pashtoonkhwa with many a lance.
The Mongols have taken our home and village.
Brave warriors of Margha come fight
For the cause of Pashtoonkhwa outright,
With sharpened swords and arrows until light.
The Mongols have taken our home and village.
Young men cast arrows in the battlefield,
With swift blows of the sword make them yield,
Use your breasts as a shield.
The Mongols have taken our home and village.
The blood of young warriors is aflow,
The earth and mountains are aglow,
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See them running, the frightened foe.
The Mongols have taken our home and village.
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د ﺗﯿﺮو ﺗﻮرو ﮔﺰاروﻧﻪ
ﭘﺮ ﮐﻠﯽ ﮐﻮر ﺑﺎﻧﺪی ﻣﻐﻞ راﻏﻲ

زﻟﻤﻮ ﭘﻪ ﻏﺸﯿﻮ ﮐړئ واروﻧﻪ
ور وړاﻧﺪی ﮐړئ ﺧﭙﻞ ټټﺮوﻧﻪ

ﻣځﮑﻪ او ﻏﺮوﻧﻪ ﭘﻪ ﺳﺮه ﮐﻴږي
ﭘﺮ ﮐﻠﯽ ﮐﻮر ﺑﺎﻧﺪې ﻣﻐﻞ راﻏﻲ

زﻣﺎ د زﻟﻤﻮ وﯾﻨﻲ ﺑﻬﯿږي
ﻣﯿﺮڅﯽ زﻏﻠﻲ او ﺗﺮﻫﯧږي

ﺳﻮر ﻏﺮ ﭘﻪ وﯾﻨﻮ د دوی رﻧﮓ دئ
ﭘﺮ ﮐﻠﯽ ﮐﻮر ﺑﺎﻧﺪې ﻣﻐﻞ راﻏﻲ

There is a battle on the mountain, O Pashtoons hurry,
Sur Ghar with Mongol blood is covered, scurry
Strike boldly, kill the foe without worry.
The Mongols have taken our home and village.

ﭘښﺘﻨﻮ ﻫﻠۍ ﭘﺮ ﻏﺮه ﺟﻨﮓ دئ
ﻣﻬﺎل د ﺗﻮری دئ د ﻧﻨﮓ دئ

زﻟﻤﻮ ﭘﺮ ﻧﻨﮓ ځﺎﻧﻮﻧﻪ ﻣړه ﮐړئ دښﻦ ﭘﻪ ﻏﺸﯿﻮ ﻣﻮ ﭘﯧﯿﻪ ﮐړئ
د ﭘښﺘﻮﻧﺨﻮا ﻣځﮑﻲ ﺳﺎﺗﻪ ﮐړئ ﭘﺮ ﮐﻠﯽ ﮐﻮر ﺑﺎﻧﺪې ﻣﻐﻞ راﻏﻲ

Young men, in honor do not hesitate to die,
Make the foes with your arrows lie,
Protect Pashtoonkhwa's land and honor high.

 او د ارﻏﻨﺪاو ﭘﻮري ﺧﻮا ﺗﻪ، ﺑﺎﺑﺎ ﻫﻮﺗﮏ د ﻣﻐﻮﻟﻮ ﺳﺮه ډﯦﺮ ﺟﻨﮕﻮﻧﻪ وﮐړل:ﻧﻘﻞ دئ ﭼﻪ
 او ﭘﻪ ﻏﺮوﻧﻮ، او ﻫﺮ ﮐﻠﻪ ﺑﻪ د اﺗﻐﺮ او ﻣﺮﻏﯥ ﻏښﺘﻠﯿﻮ ﭘﺮ دوی ﯾﺮﻏﻠﻮﻧﻪ ﮐړل،ﺋﯥ وﺷړل
٧٤٠  ﭘﻪ ﺳﻨﻪ، ﻋﻤﺮ ﺋﯥ ﻧﻪ اوﯾﺎ ﮐﺎﻟﻪ ؤ، ﺑﺎﺑﺎ ﻫﻮﺗﮏ ﭼﻪ ﺳﭙﯿﻦ ږري ﺷﻮ.ﺑﻪ ﻣﻐﻮل ﻧﻨﻮﺗﻞ
.ﻫﺠﺮی وﻓﺎت ﺳﻮ

The Mongols have taken our home and village.
It is said that Baba Hothek fought many battles with the Mongols
and drove them beyond Arghandab. The Pashtoon warriors from
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Margha and Atghar always attacked them and drove them into the
mountains. Baba Hothek died at the age of 79 in 740 H. (1339 A.D.).
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SHAIKH MALIKYAR

ذ ﮐﺮ د ﮐﺎﺷﻒ اﺳﺮار ﺷﯿﺦ ﻣﻠﮑﯿﺎر

Discoverer of mysteries

 او ﺗﺮ ﻫﻐﻪ ﭘﻼر وروﺳﺘﻪ ﺋﯥ د ﻗﻮم د ﻣﺸﺮﺗﺎﺑﻪ ﺑﮕړۍ،ﭼﻪ د ﺑﺎﺑﺎ ﻫﻮﺗﮏ ﻣﺸﺮ زوی ؤ
 ﭘﻪ ﺟﻨﮕﻮ، ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ ډﯦﺮ ﻏښﺘﻠﯽ او ﻗﻮﺗﻤﻨﺪ ﺳړی ؤ: ﻧﻘﻞ ﮐﺎ ﻫﺴﻲ ﭼﻪ.ﭘﻪ ﺳﺮ ﮐړﻟﻪ
 ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ د ﺳﻴﻮری ﭘﻪ ﻟﺘﻮ ﮐښﻲ ډﯦﺮ: ﻫﺴﻲ واﺋﻲ ﭼﻪ.ﮐښﻲ ﺑﻪ ﻟﻪ ﻟﺴﻮ ﺗﻨﻮ ﺳﺮه ﺑډ ؤ
 او ﺧﭙﻞ زﻟﻤﯽ ﺋﯥ ﭘﻪ ﮐښﺘﻮ ﮐﺮوﻧﻮ، او ﻫﻠﺘﻪ ﺋﯥ ﮐﺎر ﯾﺰوﻧﻪ وﮐښﻞ،ﺧﭙﻠﻮان را ﺗﻮل ﮐړل
 او د ﻣﻠﮑﯿﺎر، ﭘﺮ ﺳﯿﻮری ﺋﯥ ﯾﺮﻏﻞ وﮐﺎ، ﻣﻐﻮل ﭼﻪ ﭘﻪ دﻏﻮ وداﻧﯿﻮ ﻏﻮږن ﺳﻮل،وﮔﻤﺎرل
، ﭘﻪ دﻏﻮ ﺟﻨﮕﻮ ﮐښﻲ د ﭘښﺘﻨﻮ ﻣﯧﻨﯥ وراﻧﻲ ﺷﻮې.ﺑﺎﺑﺎ ﺳﺮه ډﯦﺮ ﺳﺨﺖ ﺟﻨﮕﻮﻧﻪ وﺳﻮل
 ﻫﻠﺘﻪ ﺋﯥ ﺧﭙﻞ زﻟﻤﻲ، ځﯿﻨﻲ ﻫﻢ وﺧﺎﺗﻪ وازي ﺧﻮا ﺗﻪ،او ځﻨﻲ وﻻړل ﻣﺮﻏﯥ او ږوب ﺗﻪ
 ﻫﺴﯥ. او ﺳﯿﻮری ﺋﯥ ﺑﯿﺎ ودان ﮐړ، ﻣﻐﻮل ﺋﯥ وﺷړل، او ﺑﯧﺮﺗﻪ راﻏﻠﻞ،ﺳﺮه ټﻮل ﮐړل
 ﻫﺠﺮي ﮐﻲ ﭘﻪ ﭘﺴﺮﻟﯽ ﺗﺮﻧﮏ ډﯦﺮ ډک ﺳﻮ؛ ﭘﻪ ﺳﺨﺘﻮ ﻧﯿﺰو او٧٤٩  ﭘﻪ ﺳﻨﻪ:ﻧﻘﻞ ﮐﺎ ﭼﻪ
 ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ ﭼﻪ د. او ﺧﻮرا ډک ﻏﺎړي ﺗﺎړي ﺑﻬﯿﺪئ،ﭘﻪ ﯾﻮه ﻣﯿﺎﺷﺖ ﺋﯥ ﭼړ ﻧﻪ وﻣﻮﻧﺪ
: ﻫﺴﻲ ﺳﻨﺪري ﯾﯥ وﯾﻠﯥ،ﺗﺮﻧﮏ څﻨډو ﺗﻪ راﻏﺊ

He was the eldest son of Baba Hothek and after his father's death
became chief of the tribe. It is said that Malikyar was a brave and
strong warrior and was capable of challenging ten men at a time. At the
time of Baba Hothek's death Malikyar was 25 years of age. He
gathered a large number of his relatives near Syoray, dug underground
canals and engaged his people in agriculture. When the Mongols
became aware of this they attacked Syoray. Malikyar fought several
battles with the Mongols as a result of which a large number of Pashtoon homes were destroyed. The
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Pashtoons left for Margha, Zhobe and Waza Khwa. There they regrouped and returned back to Syoray to attack the Mongols and
liberate their homeland.
It is said that in 749 H. (1348 A.D.) the Tarnak river was overflowing its banks during the spring rains and for a period of one month no
one was able to ford it. When Malikyar Baba came to the bank of the
river he recited this song:

ﻏﺎړې ﺗﺮ ﻏﺎرې
ﺧﭙﻞ ﻻﻟﯽ ﻏﻮاړي

Malikyar Baba's song

ﺧﺎوﻧﺪ دي وچ ﮐﺎ
 ﺧﭙﻠﻪ ﺳﻮده،زﻣﺎ

The Tarnak is flowing, full to its brim, and as it flows
My heart yearns for its beloved, its pretty rose.
O river, O river Tarnak, may God dry your deepest vein,
So I may attain love's solace without such tormenting pain.
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ﺗﺮﻧﮏ ﺑﻬﯿږي

د ﺗﺮﻧﮏ روده

ﺳﻨﺪره د ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ
ﺗﺮﻧﮏ ﺑﻬﯧږي
زﻣﺎ زړﮔﯽ ﺧﻮ
!ﮐﻪ روده روده
ﭼﻪ زړﮔﯽ ﻣﻮﻣﻲ

Like a torrent, a deluge of separation entwined
You bring forth tears in sadness confined.
A fire that burns within my heart and my restless blood,
I wish may erupt and dry this tormenting flood.
Pay heed to my call, O bright moon, shining above,
See how the Tarnak has estranged my ladylove.
The murky water has separated Malikyar from the embrace
Of his beloved sweetheart, bring forth her enchanting grace.
It is said that after reciting this poem a log came floating on the
water and got stuck among the reeds on two sides of the river, creating
a bridge. Malikyar crossed the river over the log and thus was able to
attain his wish.
It is said that one day Malikyar was visiting his uncle Toukhay and
saw his cousin Noor Baba, sharpening arrows. Malikyar asked him:
"Cousin, what are you doing." The cousin replied: "I will be your
follower and helper in battles with the Mongols." Malikyar prayed for his
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success in his battle against the enemy. It is said that Nour Baba always fought valiantly and no one remembers his defeat in any battle.
It is said that one day the Mongols attacked Syoray and there were
no men in Malikyar's fortress. When Noor Baba heard of the attack, he
immediately arrived at the fortress and fought the Mongols single
handily. He drove them away from the fortress and killed a number of
them. It is believed that Noor's bravery was due to the grace of
Malikyar's prayer.

زړه ﻧﯿﺰه وړي
ﭘﻪ ﻏﻢ ز ﺑﻮن دئ

ﻧﯿﺰ دي د ﺑﯿﻠﺘﻮن دئ

ﮐﻪ ﻧﯿﺰ دئ ﻧﯿﺰ دئ
ﭘﻪ وﯾﺮ ژړﻟﻲ

:دا اور ﺑﻪ وچ ﮐﺎ
ﺑﻞ ډﯦﺮ ﭘﻪ زور دئ

ﭘﻪ زړه ﻣﯥ اور دئ

ﮐﻪ اور دئ اور دئ
د وﯾﺮ ﻧﯿﺰوﻧﻪ

ورﺗﻪ وواﯾﻪ
ﺳﺘﺎ ﻟﻪ ﺧﻮﻟﮕﯿﻪ

ﺳﭙﯿﻨﯥ ﺳﭙﻮږﻣﯿﻪ

ﻧﻤځﻨﻪ ﯾﻮﺳﻪ
ﭼﻪ ﺗﺮﻧﮏ ټﺎل ﮐړم

ﺑﯧﻞ ”ﻣﻠﮑﯿﺎر“ دئ
ﺳﻮب ﺋﯥ ﺟﺎﻧﺎن ﮐړئ

اوﺑﻮ ﺳﻮان ﮐړئ

!ﮐﻪ ﺧړو ﺧړو
ﭘﺎﺗﻪ ﻟﻪ ﯾﺎر دئ

 ﺗﺮﻧﮏ ﯾﻮ اوږد، د ﺧﺎوﻧﺪ ﺑﻪ ﻗﺪرت، ﭼﻪ ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ دا ﺳﻨﺪري ووﯾﻠﯥ:ﻧﻘﻞ ﮐﺎ
 ﭘﺮ، ﭘﻪ ﻧﻠﻮ او ﻏﺰو ﮐﻲ ﺑﻨﺪ ﺳﻮ، او دﻟﺘﻪ د رود د ﯾﻮې څﻨډي او ﺑﻠﯽ څﻨډي،ﻟﺮﮔﯽ راوړ
. ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ ﭘﺮ دې ﭘﻞ ﺗﯧﺮ ﺳﻮ او ﺧﭙﻞ ﻣﻘﺼﺪ ﺗﻪ واﺻﻞ ﺳﻮ،ﺗﺮﻧﮏ ﯾﻮ ﭘﻞ ﺟﻮړ ﺳﻮ
 او د ﺧﭙﻞ ﺗﺮه، د ﺧﭙﻞ ﺗﺮه ﺗﻮﺧﻲ ﮐﻮر ﺗﻪ وﻻړ، ﯾﻮه ورځ ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ:ﻧﻘﻞ ﮐﺎ ﭼﻪ
 ﻣﻠﮑﯿﺎر ځﻨﻲ ﭘﻮښﺘﻨﻪ وﮐﺎ ﭼﻪ ﺗﺮ ﺑﻮره! دا څﻪ،زوی ﻧﻮر ﺑﺎﺑﺎ ﺋﯥ وﻟﯿﺪ ﭼﻪ ﻏﺸﯽ ﺗﯧﺮه ﮐﺎ
 ﭼﻪ، ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ دﻋﺎ وﮐړه ورﺗﻪ، د ﻣﻐﻮﻟﻮ ﭘﻪ ﺟﮕړو ﮐﻲ ﺳﺘﺎ ﻣﻼﺗړ ﯾﻢ:ﮐړې؟ ﻫﻐﻪ ووﯾﻞ
 او، ﭼﻪ ﻫﺮ وﻗﺖ ﺑﻪ ﻧﻮر ﺑﺎﺑﺎ ﭘﻪ ﺟﮕړه ﮐﻲ ﺑﺮی ﻣﻮﻧﺪ:ﺗﺮ ﺑﻮره! ﺗﻞ ﺳﻮﺑﻤﻦ اوﺳﯥ! واﺋﻲ
.ﻣﺎﺗﻪ ﺋﯥ د ﻫﯿﭽﺎ ﭘﻪ ﯾﺎد ﻧﺪه
 او ﻫﻐﻪ وﻗﺖ د، ﭼﻪ ﯾﻮه ورځ د ﻣﻐﻮﻟﻮ ﺗﺎړا ک ﭘﺮ ﺳﯿﻮری راﻏﻲ:ﻫﺴﻲ ﻧﻘﻞ ﮐﺎ
 ژر ﺋﯥ ځﺎن، ﻧﻮر ﺑﺎﺑﺎ ﭼﻪ ﺧﺒﺮ ﺳﻮ.ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ ﭘﻪ ﮐﻼ ﮐﻲ څﻮک ﻧﻪ وو ﭘﺮﺗﻪ ﻟﻪ ښځﻤﻨﯿﻮ
 دا ټﻮل د. او ﭘﻪ ﯾﻮه ﺗﻦ ﺋﯥ ﻣﻐﻮل وﺷړل او ډﯾﺮ ﺋﯥ ﻣړه ﮐړل،ﻫﻐﻪ ﮐﻮټ ﺗﻪ ورﺳﺎوه
.ﻣﻠﮑﯿﺎر ﺑﺎﺑﺎ د دﻋﺎ ﺑﺮﮐﺖ ؤ
9

ذ ﮐﺮ د ﻣﻘﺒﻮل ﺳﺠﺎﻧﻲ ﻏﻮث ﺻﻤﺪاﻧﻲ ﺷﯿﺦ ﺧﺮښﺒﻮن ﺳړﺑﻨﯽ
رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ

SHAIKH KHRASBOON SARRBANAY
Accepted by the divine, eternal helper, God's mercy be on him

 ﺧﺪاوﻧﺪ ﺗﻌﺎﻟﯽ ده ﺗﻪ ښﮑﺎره ﮐﻤﺎﻻت،د ﭘښﺘﻮن ﺑﺎﺑﺎ د ﮐﺴﻲ د ﻋﺒﺪاﻟﺮﺷﯿﺪ ﻟﻤﺴﯽ ؤ
 ﭼﻪ د ﭘﻼر ﭘﻪ ژوﻧﺪ ﮐﻲ: ﻧﻘﻞ ﮐﺎ.او ﮐﺮاﻣﺎت ورﮐړي ؤ د ﺧﺪاي ﭘﻪ ﻋﺒﺎدت ﺑﻪ ﺑﺨﺖ ؤ
 او ﮐﻠﻪ ﺑﻪ، ﻟﻪ ﮐﺴﻲ څﺨﻪ ﻏﻮړي ﻣﺮﻏﻲ ﺗﻪ، او د ﺧﭙﻠﻮ اوﻻدو ﺳﺮه راﻏﻲ، رﺧﺼﺖ ﺳﻮ،ﻻ
 او ﻫﻠﺘﻪ ﺑﻪ ﺋﯥ ﺧﺪاي ﺗﻌﺎﻟﯽ ﺳﺘﺎﯾﻪ او ﻧﻤﺎﻧځﻪ او ﭘﻪ ﮐﺎل ﮐﻲ ﺑﻪ،وﻻړ د ﻏﻨډان ﻏﺮه ﺗﻪ
 او ﭘﺴﻠﻪ وﻓﺎﺗﻪ ﺑﻪ ﺋﯥ ﻫﻢ ز ﯾﺎرت ﺗﻪ، د ﺧﭙﻞ ﺗﺮه ﺑﯿټﻨﻲ ﻧﯿﮑﻪ ﻟﯿﺪﻧﻪ ﺑﻪ ﺋﯥ ﮐﻮﻟﻪ،ﯾﻮار ﺗﻠﻲ
 ﻟﻮي ﺳﻮ او، ﺧﺮښﺒﻮن ﺑﺎﺑﺎ د ﺷﯿﺦ اﺳﻤﺎﻋﯿﻞ ﺳﺮه ﭼﻪ د ﺑﯿټﻨﯽ ﻧﯿﮑﻪ زوی ﻧﯿﻮ ؤ.ورﺗﻠﻲ
 ﭘﻪ ده، ﻧﻮ اﺳﻤﺎﻋﯿﻞ ﺑﺎﺑﺎ، ﻏﻨډان ﺗﻪ راﺗﻠﺊ،ﻫﻐﻪ وﺧﺖ ﭼﻪ ﺧﺮښﺒﻮن د ﮐﺴﻲ ﻟﻪ ﻏﺮه
.ﭘﺴﯥ ډﯦﺮ وژړل
 او اﺳﻤﺎﻋﯿﻞ د ﺳړ ﺑﻦ او ﺑﯿټﻨﻲ ﻧﯿﮑﻪ ﭘﻪ، ﭼﻪ ﯾﻮ وﻗﺖ ﺧﺮښﺒﻮن ﺑﺎﺑﺎ:ﻫﺴﻲ واﯾﻲ
 ﭘﻪ، ﻧﻮ ﺧﺮښﺒﻮن د ﭘﻼر او ﺗﺮه ﻟﻪ ﺧﻮا، د ﮐﺴﻲ ﭘﺮ ﻏﺮه، د دوي ﮐﻮر ؤ،ﻣﺦ ﮐﻲ ﻧﺎﺳﺖ ؤ
: اﺳﻤﺎﻋﯿﻞ ﻧﯿﮑﻪ داﺳﻲ ﻧﺎرې وﮐړﻟﯥ،ﺗﮓ او رﺧﺼﺖ ﻣﺄذون ﺳﻮ

He was the grandson of Abdul Rashid Pashtoon Baba and lived in
10
Kesay mountain. The Almighty God had bestowed him with miraculous deeds and he spent his time in prayers. It is said that while his fa11
ther was still alive he left Kesay and went to Ghwarha Margha.
12

Sometimes he would visit Ghundan mountain where he worshipped
God. Once a year he visited his sage uncle Baitanay. After the death of
Baitanay he visited his shrine on a regular basis.
Khrasboon Baba grew up with Shaikh Ismail, who had been
adopted by Baitnay Nika. When Khrasboon was leaving Kesay for
Ghundan, Ismail was deeply moved by his departure and wept a great
deal.
It is said that one day Khrasboon and Ismail were sitting in the
presence of Sarhban and Baitnay Nika in their house in Kesay.
Khrasboon was asked by his father and uncle to embark on his
journey. Upon hearing that Khrasboon was to leave Ismail Baba recited
this nâra aloud:

ﻟﻪ ﮐﺴﻲ ﻏﺮه څﺨﻪ ځﻲ ﺧﺮښﺒﻮن دئ
ﺗﻪ ﭼﻪ ﺑﯿﻠﺘﻮن ﮐړې زﻣﺎ وﯾﺮ ﺗﻪ ﮔﻮره

Nâra
The time of separation has come not knowing,
From Kesay mountain Khrasboon is agoing.
O brother Khrasboon as you leave tomorrow,
Behold my weary heart's sorrow.

10

ﻧﺎرې

ﮐﻪ ﯾﻮن دئ ﯾﻮن دئ ﻣﺨﮑﯽ ﺑﯿﻠﺘﻮن
! وروره! ﺧﺮښﺒﻮن وروره،ﮐﻪ وروره

 زﻣﻮږ ﮐﻬﻮل واړه،ﭼﻪ ﻫﯿﺮ ﻣﻮ ﻧﮑړې
 ځﺎن ﭘﻪ ﺳﻮځﯧږي،ﺑﯧﻠﺘﻮن ﺋﯥ اور دئ

As you depart for Margha, that barren land
What means such parting, I do not understand?
For God's sake, Khrasboon, my friend
Don't forget your kin to the very end.
My heart is aflutter, as I see you depart,
Your separation like a fire, burns my heart.

 ﺗﻮري ﮐﺮﻏﻲ ﻟﻪ،ﭼﻪ ځﯥ ﻣﺮﻏﻲ ﻟﻪ
 ﯾﺎر ﻣﯽ ﺑﯧﻠﯧږي،زړه ﻣﯽ ر ﭘﯧږي

. ﺧﺮښﺒﻮن ﻫﺴﻲ ﻏﺒﺮﮔﻮن وﮐﺎوه، ﭼﻪ د اﺳﻤﺎﻋﯿﻞ ﺑﺎﺑﺎ:ﻧﻘﻞ ﮐﺎ
څﻠﻮرﻳځ د ﺧﺮښﺒﻮن ﺑﺎﺑﺎ

It is said that Khrasboon Baba relpied as such.
Khrasboon's quatrains:
In my home I hear separation's sound,
What befalls us in future, I cannot resound;
With red eyes I leave my brethren behind,
Tears flow from my eyes, to travel I am bound.
O Ismail, your lamentation has afflicted my heart,
As fate forces Khrasboon from you apart.
Forget you I will not, till eternity,
Though sorrow's blade pierce my heart as I depart.
Going am I, a long journey have I ahead,
The wayfarer's provisions I carry including bread,
But I will recall Ismail's memories forever
Though the world may shatter, as on my path I tread.

ﻧﻪ ﭘﻮﻫﯧږم ﭼﻪ ﺑﻪ څﻪ وي ﭘﯧښ ﭘﻪ وړاﻧﺪي؟
ﺑﯧﻠﺘﺎﻧﻪ ﻧﺎره ﻣﻲ وﺳﻮه ﭘﻪ ﮐﻮر ﺑﺎﻧﺪي
دواړه ﺳﺘﺮﮔﻲ ﻣﻲ ﭘﻪ وﯾﻨﻮ دي ژړاﻧﺪې
ﻟﻪ ﺧﭙﻠﻮاﻧﻮ ﺑﻪ ﺑﯧﻠﯧږم ﭘﻪ ﺳﺮو ﺳﺘﺮﮔﻮ
ﺑﯿﻠﺘﺎﻧﻪ ﺧﺮښﺒﻮن ﺑﯿﺎ ﻟﻪ ﺗﺎ ﭘﺮدی ﮐﺊ
اﺳﻤﺎﻋﯿﻠﻪ! ﺳﺘﺎ ﻧﺎرو ﻣﻲ زړﮔﯽ ﺳﺮي ﮐﺊ
ﭘﻪ ﭼړو د وﯾﺮ ﺑﻪ ﭘﺮې ﺳﻲ د زړه ﻣﺮاﻧﺪي
 ﮐﻪ ﻣﻲ ﺑﯿﺎ ﻧﻪ ﺳﺘﺎ ﯾﺎدی ﮐﺊ،ﻧﻪ ﻫﯧﺮ ﯾږی
ځﻤﻪ ځﻤﻪ ﭼﻪ اوږد ﯾﻮن ﻣﻲ دئ و ﻣﺦ ﺗﻪ د ﯾﺎﻧﻪ څﻮری ﺑﻪ اﭼﻮم و ﺗﺮخ ﺗﻪ
ﺳﺘﺎﺳﻲ ﯾﺎد ﺑﻪ ﻣﻲ وي ﺑﺲ د زړه و ﺳﺦ ﺗﻪ ﮐﻪ دا ﻣځﮑﻪ ﻏﻮرﻧﻪ ټﻮل ﺳﻲ ﻻﻧﺪي ﺑﺎﻧﺪي
، او ﻫﻠﺘﻪ ﻫﻢ وﻓﺎت ﺳﻮ، ﭘﻪ ﻣﺮﻏﻪ ﮐﻲ ﻣﯿﺸﺖ ﺳﻮ، ﭼﻪ ﺧﺮښﺒﻮن ﺑﺎﺑﺎ وﻻړ:ﻧﻘﻞ ﮐﺎ
 او د، وروﺳﺘﻪ ﺋﯥ زاﻣﻦ ﻫﻢ ﭘﻪ ﻏﻮړه ﻣﺮﻏﻪ ﮐﻲ اوﺳﯧﺪﻟﻪ.٤١١ ﭼﻪ ﮐﺎل ﻫﺠﺮي ؤ ﺳﻨﻪ
 او د ﮐﻨﺪ او، د ﮐﺴﻲ ﻏﺮه او ﭘښﯿﻦ ﭘﻪ ﻟﺘﻮ ﮐﻲ ﻣﯿﺸﺘﻪ ﺳﻮل،ﮐﺎﺳﻲ اوﻻد ﺑﯿﺎرﺗﻪ وﻻړه
. او ﻻړل د ﻧﻨﮕﺮﻫﺎر او ﺧﯿﺒﺮ او ﭘﯧښﻮر ﻟﺘﻲ ﺋﯥ وﻧﯿﻮﻟﯥ،زﻣﻨﺪ اوﻻدوﻧﻪ ﺧﭙﺎره ﺳﻮل

It has been narrated that Khrasboon left and resided in Margha
where he died in 411 H. (1020 A.D.). His children (Kand and
13
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Zamand) stayed in Ghwarra Margha. The children of Kasay
15
returned to Kesay and Psheen. The children of Kand and Zamand
dispersed and brought Nangarhar, Khybar and Peshawar under their
control.
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ذ ﮐﺮ ﻗﺪوة اﻟﻮاﺻﻠﯿﻦ ﻣﻈﻬﺮ ﺗﺠﻠﯿﺎت اﻟﻬﯽ ﺷﯿﺦ ﻣﺘﻲ ﻏﻮرﯾﺎﺧﯿﻞ
ﺳړﺑﻨﯽ ﻋﻠﯿﻪ اﻟﺮﺣﻤﺔ اﻟﱣﻠﻪ اﻟﻮﻟﯽ

SHAIKH MATHI GHORYAKHEL SARHBANAY
One who has reached God, repository of divine glory,
God's mercy be on him

، او ﻋﻤﺮ د ﺧﻠﯿﻞ زوی ؤ، ﭼﻪ ﻋﺒﺎس د ﻋﻤﺮ،ﺷﯿﺦ ﻣﺘﻲ د ﺷﯿﺦ ﻋﺒﺎس زوی ؤ
 ﭼﻪ د ﺣﻀﺮت ﺳړ ﺑﻨﯽ ﻗﺪس اﻟﻠﱣﻪ، ﻏﻮر ﯾﺎ د ﮐﻨﺪ اﺑﻦ ﺧﺮښﺒﻮن زوی ؤ،ﺧﻠﯿﻞ د ﻏﻮر ﯾﺎ
 ﭼﻪ د ﺧﺮښﺒﻮن: و ﻣﺎ ﺗﻪ داﺳﻲ ﻧﻘﻞ وﻛﺎ، زﻣﺎ ﭘﻼر ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ،ﺳﺮه ﻟﻪ زاﻣﻨﻮ څﺨﻪ ؤ
 او اوﻻد ﺋﯥ ﻫﻢ ﭘﻪ ارﻏﺴﺎن او ﻣﺮﻏﻪ او ﭘښﯿﻦ ﻛﻲ، ﻣﺮگ ﭘﻪ ﻣﺮﻏﻪ ﻛﻲ ؤ،ﻋﻠﯿﻪ اﻟﺮﺣﻤﺔ
 د ږوب او ﻛﻮږك ﻏﺮو ﺗﻪ او اﻣﺮان او ﺣﺴﻦ د ﺷﯿﺦ، ځﯿﻨﻲ وﻻړل،ﺳﺮه ﺧﭙﺎره ﺳﻮل
 د: ﭼﻪ وروﺳﺘﻪ د ﻣﺸﺮ ورور ﭘﻪ ﻧﺎﻣﻪ ﻣﺸﻬﻮر ﺳﻮ، ﭘﺮ ﻫﻐﻪ ﻏﺮو اوﺳﯧﺪل،ﻣﺘﻲ وروﻧﻪ
”ﺧﻮاﺟﻪ اﻣﺮان ﻏﺮ“ او ﺑﻲ ﺑﻲ ﺧﺎﻻ د دوی ﺧﻮر ﭘﻪ ﭘښﯿﻦ ﮐﻲ وه ﭼﻪ ﻫﻮرې ﺋﯥ ز ﯾﺎرت
. ﯾﻮ ﺑﻞ ورور ﺋﯥ ﭘﻪ ﮔﺮﻣﺎم ﮐﻲ ښﺦ دئ،دئ
 او، ز ﯦږ ﯦﺪﻟﻲ ؤ٦٢٣  ﭘﻪ ﮐﺎل ﻫﺠﺮي ﺳﻨﻪ، ﭼﻪ ﺷﯿﺦ ﻣﺘﻲ ﻗﺪس اﻟﻠﱣﻪ ﺳﺮه:ﻧﻘﻞ ﮐﺎ
،ﭘﻪ ﻋﻤﺮ د ﭘﻨځﻪ ﺷﭙﯿﺘﻮ ﮐﺎﻟﻮ د ﺗﺮﻧﮏ ﭘﺮ ﻏﺎړه وﻓﺎت ﺳﻮ او ﭘﺮ ﻫﻐﻪ ﻏﻮﻧډۍ ﻟﻮړ ښﺦ دئ
 او ډﻟﯥ ډﻟﯥ ﭘښﺘﺎﻧﻪ، ﭼﻪ ﭘﺮ ﻫﻐﻪ ﻏﻮﻧډۍ ﻫﻴڅ اوﺑﻪ ﻧﻪ وې: ﻧﻘﻞ ﮐﺎ،ﭼﻪ ﮐﻼت ﺑﺎﻟﻪ ﺳﻲ
 د ﺗﺮﻧﮏ ﻟﻪ روده ﺑﻪ ﺋﯥ اوﺑﻪ ور ﺳﺮه،او اوﻻدوﻧﻪ ﭼﻪ ﭘﻪ دوﺑﻲ د ده ز ﯾﺎرت ﺗﻪ ﺗﻠﻞ
، د ده ﭘﻪ ز ﯾﺎرت ﮐﻲ دﻧﻨﻪ ډﯦﺮ ﺗږی ؤ، ﯾﻮه ورځ ﺷﯿﺦ ﻣﺤﻤﺪ زﻫﺮ د ده ﻣﺸﺮ زوی.وړﻟﯥ
 د ﻣﺘﻲ ﺑﺎﺑﺎ ﻟﻪ ﻗﺒﺮه ﺳﺮه ﻧږدې اوﺑﻪ را وﻏﻮرځﯧﺪئ او ﻫﻠﺘﻪ ﺑﻬﺎﻧﺪه ﭼﯿﻨﻪ ﭘﯿﺪا،ﮐﻪ ﺋﯥ ﮐﺘﻞ
. دا اوﺑﻪ ﺗﺮ اوﺳﻪ ﻫﻢ ﺑﻬﯧږي او زاﺋﺮ ﯾﻦ ﺋﯥ ﭼښﻲ.ﺳﻮه

Shaikh Mathi was the son of Abas, who was the son of Omar, who
was the son of Khalil, who was the son of Ghorya, who was the son of
Kand, who was the son of Khrasboon, who was a son of Hazrat
Sarhbani. My father told me that Khrasboon died in Margha and his
16
children were scattered in Arghasan, Margha and Psheen. Some of
17
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them went to Zhobe and the mountain of Kozhak. Imran and
Hasan, the brothers of Shaikh Mathi lived on the mountain named the
Khwaja Imran Ghar. Bebe Khala, their sister, lived in Psheen where
she is buried. Another brother of Mathi is buried in Garmam.
19
It has been narrated that Shaikh Mathi, may he be blessed, was
born in the year 623 H. (1226 A.D.) and died at the age of 65 near the
Tarnak river. His shrine is on the hill of Kalat. It is said that there was
no water on the hill. The Pashtoon pilgrims who visited his shrine took
water with them from the Tarnak river. One day as Shaikh Mohammad
20
Zahr, the eldest son of Mathi, who was sitting in the shrine, saw
water rush forth near Shaikh Mathi's grave that later turned into a
spring and flows until this day.

12

 د ده. ﻟﻮی زاﻫﺪ او ﻋﺎﺑﺪ او ﭘﺮ ﺧﺎوﻧﺪ ﻣﯿﻦ ﺳړی ؤ، ﭼﻪ ﺷﯿﺦ ﻣﺘﻲ ﺑﺎﺑﺎ:ﻧﻘﻞ ﮐﺎ
 او ﻫﻠﺘﻪ ﻟﻪ دوی څﺨﻪ ﻟﻮی ﻟﻮی ﺳﺘﺎﻧﻪ، او ﭘﻪ ﭘﯧښﻮر او ﺑﺪﻧﻲ ﻣﯿﺸﺘﻪ ﺳﻮل،اوﻻد وﻻړل
 ﻟﻮی ﻋﺎﻟﻢ او د، ﭼﻪ ﺷﯿﺦ ﻣﺘﻲ ﺑﺎﺑﺎ، ﺷﯿﺦ زﻫﺮ د ﺷﯿﺦ اﻣﺮان څﺨﻪ رواﯾﺖ ﮐﺎ.را ووﺗﻞ
 ﭘﻪ. ﭼﻪ ﻧﻮم ﺋﯥ ”د ﺧﺪای ﻣﯿﻨﻪ“ ؤ، ﮐﻲ ﺋﯥ ﯾﻮ ﮐﺘﺎب وﮐښﻠﻲ، ﭘﻪ ﻏﻨډان،دﯾﻦ ﻣﺮﺷﺪ ؤ
دﻏﻪ ﮐﺘﺎب ﮐﻲ ﻣﺘﻲ ﺑﺎﺑﺎ ﺧﭙﻞ ﺷﻌﺮوﻧﻪ ﻫﻢ وﮐښﻞ او داﺳﻲ ﻣﻨﺎﺟﺎﺗﻮﻧﻪ ﺋﯥ ووﯾﻞ ﭼﻪ
: ﭼﻪ ﻧﻘﻞ ﺋﯥ ﮐﺎﻧﺪم، دﻏﻪ ﯾﻮ ﺷﻌﺮ ﻣﺎ ﻟﻪ ﺧﭙﻠﻪ ﭘﻼره اور ﯦﺪﻟﯽ ؤ،زړوﻧﻪ ﺋﯥ وﯾﻠﻲ ﮐﻮل

They say that Shaikh Mathi was an ascetic and a devout
21
worshipper and a lover of God. His children settled in Peshawar and
Badanay and a number of them were scholars. Shaikh Zahr narrates
from Shaikh Imran that Shaikh Mathi was a distinguished scholar and
religious leader. In Ghundan he wrote a book called Dê Khuday Mîna
(Love of God) which includes his heart rendering poetry. I had heard
this poem from my father and record it here:

ﺷﻌﺮ

Among the high mountains and the desert's blight,
At early dawn or in the middle of the night.
From the groan of reeds and the songbirds in flight,
Or the lamentation of the bereaved forthright.
There is a soothing sound from up above
A reflection of your kindness and love.

 ﭘﻪ ﻧﯿﻤﻮ ﺷﭙﻮ ﮐﻲ،ﭘﻪ ﻟﻮی ﺳﻬﺎر
ﭘﻪ ﻟﻮﯾﻮ ﻏﺮو ﻫﻢ ﭘﻪ دښﺘﻮ ﮐﻲ
ﯾﺎ د وﯾﺮژﻟﻮ ﭘﻪ ﺷﭙﯧﻠﻮ ﮐﻲ
ﭘﻪ ﻏﺎړه ږغ او ﭘﻪ ﺷﭙﯧﻠﮑﻮ ﮐﻲ
 ﻧﺎرې ﺳﻮري دي،ټﻮل ﺳﺘﺎ د ﯾﺎد
!دا ﺳﺘﺎ د ﻣﯿﻨﻲ ﻧﻨﺪارې دي

If the flower is abloom
Or is smiling in its plume,
If Tarnak is muddy in the flume
It is due to your wisdom, I presume.
All this beauty do you bestow
On the rich and the poor equally though.

د ﺑﺮ ﺑڼ ﺧﻮا ﺗﻪ ﭘﻪ ﺧﻨﺪا دئ
ﺟﻨډی زرﻏﻮن ﮐﻪ ﭘﻪ ﺑﯿﺪﯾﺎ دئ
دا ټﻮل اﻏﯧﺰ د ﻣﯿﻨﯽ ﺳﺘﺎ دئ
ﺗﺮﻧﮏ ﭼﻪ ﺧړ دئ ﭘﻪ ژړا دئ
ټﻮﻟﻪ ښﮑﻠﻞ دي ﺳﺘﺎ ﻟﻪ ﻻﺳﻪ
اې د ﭘﺎﺳﻮاﻟﻮ ﭘﺎﺳﻪ ﭘﺎﺳﻪ
ﯾﺎ د ﺳﭙﻮږﻣﯿﻪ ﺗﻨﺪۍ ور ﯾﻦ دئ
ﮐﻪ ﻟﻤﺮ روښﺎﻧﻪ ﻣﺦ ﺋﯥ ﺳﭙﯿﻦ دئ
ﻟﮑﻪ ﻫﻨﺪاره ﻣﺦ د ﺳﯿﻦ دئ
ﮐﻪ ﻏﺮ دئ ښﮑﻠﯽ ﭘﺮﺗﻤﯿﻦ دئ
ﺳﺘﺎ د ښﮑﻼ دا ﭘﻠﻮﺷﻪ ده
!دا ﺋﯥ ﯾﻮ ﺳﭙﮑﻪ ﻧﻨﺪاره ده

As the sun shines dazzling in space,
As the moon enchants the night in its golden embrace,
As the lofty mountain stands in delightful grace,
Mirrored in tranquility is the river's face.
All this is a part of your elegance
A small sample of your prudence.
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د ژوﻧﺪ وږﻣﯥ ﭘﮑښﻲ ﭼﻠﯧږي
دﻟﺘﻪ ﻟﻮی ﻏﺮوﻧﻪ زرﻏﻮﯦږي
ﺳﺘﺮﮔﯽ ﻟﯿﺪو ﺗﻪ ﺋﯥ ﻫﯧښﯧږي
ﺑﻮراوي ﺷﺎ و ﺧﻮا ﮐړ ﯦږي
!ﻟﻮﯾﻪ ﺧﺎوﻧﺪه! ټﻮﻟﻪ ﺗﻪ ﯾﯥ
ﺗﻞ د ﻧړۍ ﭘﻪ ښﮑﻠﯧﺪه ﯾﯥ
ښﮑﺎره ﺋﯥ ﻟﻮر ﭘﻪ ﻟﻮر ﮐﻤﺎل دئ
ﺧﺎوﻧﺪه! ښﮑﻠﯽ ﺳﺘﺎ ﺟﻤﺎل دئ
ﺳﺘﺎ د ﻗﺪرت ﮐﻤﮑﯽ ﻣﺜﺎل دئ
 ﮐﻪ ﭘﯧړۍ ﮐﺎل دئ، ﮐﻪ ﺷﭙﻪ،ﮐﻪ ورځ
!ﺳﺘﺎ د ﻟﻮروﻧﻮ ﯾﻮ ر ﭘﺎ ده
!دﻟﺘﻪ ﭼﻪ ﺟﻮړه ﺗﻤﺎﺷﺎ ده
ﺳﻮی د ﻋﺸﻖ ﭘﻪ ﺳﻮځﻨﺪ اور دئ
زړه ﻣﯥ دا ﺳﺘﺎ د ﻣﯿﻨﯥ ﮐﻮر دئ
ﺑﯧﻠﻪ دې ﻫﯧڅ دئ ورک ﺋﯥ ﭘﻠﻮر دئ
 ﺳﺘﺎ ﭘﺮ ﻟﻮر دئ،رپ ﺋﯥ و ﺗﺎ ﺗﻪ
ﺳﺘﺎ د ﺟﻤﺎل ﭘﻪ ﻟﯿﺪو ښﺎد دئ
 ﻧﻮر ﺑﺮ ﺑﺎد دئ،ﮐﻪ ﻧﻪ وی دﻏﻪ
د دې ﻧړۍ ﭘﻪ ﻋﺸﻖ ﺳﻤﯽ دئ
ﭘﻪ ﻏﺮو ﮐﻲ ﺳﺘﺎ د ﻋﺸﻖ ﺷﭙﯧﻠﮑﯽ دئ
ﺳﺘﺎ د ﺟﻤﺎل ځﺮی ﻫﺮ ﺷﯽ دئ
 ﻧﺮی دئ، ﮐﻪ ﭘﻨډ،ﮐﻪ ﻏټ ﮐﻪ ووړ
ﭼﻪ ﭘﺮ دﻧﯿﺎ ﻣﻲ ﺳﺘﺮﮔﻲ ﭘﺮې ﺳﻮې
ﺳﺘﺎ د ﺟﻤﺎل ﭘﻪ ﻧﻨﺪارې ﺳﻮې

As the mighty mountains turn green
Enchanting life in their delightful sheen,
Fluttering butterflies here and there and in between
Bewilder the eyes in this beauteous scene.
O God Almighty, you are above all,
Giving beauty to creatures big and small.
O Savior, graceful is your style,
Manifested in nature's serene profile
Through the ages file by file
A small fragment of your prowess erstwhile.
It is a radiance of your grace
A show of charm in the right place.
For your love my heart yearns with desire,
With your love it is afire,
Your love does it aspire
Without it, it will expire.
Seeing such beauty makes it elated
Without it, to death it will be fated.
See the mountains are full of love's sound,
With your charm they are abound
Big, small, jagged or round
Your grace they all have found.
I attest that from the day of my birth
I have witnessed your charm on earth.
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 ټﻮل ﻋﺪم ؤ،ﺗﯿﺎره ﺧﭙﺮه وه
ﻧﻪ ﻫﺴﮏ ﻧﻪ ﻣځﮑﻪ وه ﺗﻮرﺗﻢ ؤ
ﺳﺘﺎ د ﺟﻤﺎل ﺳﻮﭼﻪ ﭘﺮﺗﻢ ؤ
ﻧﻪ دا اﺑﻠﯿﺲ ﻧﻪ ﺋﯥ آدم ؤ
ﭼﻪ ﺳﻮ ښﮑﺎره ښﮑﻠﯥ دﻧﯿﺎ ﺳﻮه
د ﭘﻨځ ﭘﺮ ﻟﻮري ﺋﯥ ر ڼﺎ ﺳﻮه
د ښﮑﻠﯽ ﻣﺦ ﭘﻪ ﺗﻤﺎﺷﺎ ﺳﻮم
زه ﭼﻪ څﺮﮔﻨﺪ ﭘﺮ دې دﻧﯿﺎ ﺳﻮم
ﻟﻪ ﺧﭙﻠﻲ ﺳټﻲ را ﺟﻼ ﺳﻮم
ﺳﺘﺎ ﭘﺮ ﺟﻤﺎل ﺑﺎﻧﺪې ﺷﯿﺪا ﺳﻮم
 ﭼﻪ ﺑﯿﻠﺘﻮن دئ،ﭘﻪ ژړا ژاړم
ﯾﻤﻪ ﭘﺮدﯦﺴﯽ ﺑﻞ ﻣﯥ ﺗﻮن دئ
ﺳﻮرې ﺋﯥ اوري ﻏﺎړي ﻏﺎړي
وﮔړ ﯾﻮ وﻟﯽ ”ﻣﺘﻲ“ ژاړي؟
ﺧﭙﻞ ﺗﻮن او ﮐﻮر و ﮐﻠﯽ ﻏﻮاړي
 څﻪ ﺑﺎړي، څﻪ واﺋﻲ،څﻪ ﻏﻮاړي
 ﻧﯿﻤﻪ ﺧﻮا ﺳﻲ،ﭼﻮڼﺊ ﭼﻪ ﺑﯧﻞ ﺳﻲ
!ﺗﻞ ﺋﯥ د ﺑڼ ﭘﻪ ﻟﻮر ژړا ﺳﻲ

There was no sky nor earth, but an abyss dark,
Where darkness prevailed, in nonentity there wasn't a spark,
Neither Satan nor Adam on their mission did embark,
But only your beauty left its mark.
As it came forth, it brightened lands untold
And took mankind in its embracing hold.
When in this world appear did I
A pretty face I did espy.
Lovelorn with your grace, lonely will I die.
As with my brethren I have broken my tie.
I cry, for separation is not bland
I am a wayfarer, another is my land.
O people why is Mathi crying?
His call is heard in lands outlying.
What does he want? What is he implying?
He wants to go home before dying.
As a bulbul separated from the flower
Misses the fragrance of the garden every hour.

 ﮐﺘﺎب د ”ﺧﺪای ﻣﯿﻨﻪ“ ﺑﻪ ﺗﻞ د ده، ﭼﻪ د ﺷﯿﺦ ﻣﺘﻲ ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ:ﻧﻘﻞ ﮐﺎوه ﺳﻲ
، او وﮔړ ﯾﻮ ﺑﻪ ﻫﻐﻪ ﭘﺎړﮐﻲ ږﻏﻮل او ﻫﺮ ﭼﺎ ﺑﻪ وﯾﻞ ﻧﻮ ﺑﻪ ﺋﯥ ژړل،ﭘﺮ ﻫﺪﯾﺮه ﭘﺮوت ؤ
 او وروﺳﺘﻪ ﻧﺴﻮه څﺮﮔﻨﺪه ﭼﻪ، ﻫﻐﻪ ﮐﺘﺎب ﺋﯥ واﺧﯿﺴﺖ،ﻫﻐﻪ وﻗﺖ ﭼﻪ ﻣﻐﻮل راﻏﻠﻞ
څﻪ ﺳﻮ؟

It has been said that his book Dê Khuday Mîna was kept at his
shrine. Visitors read it and wept. When the Mongols invaded the land
they took it away and since then its whereabouts are unknown.
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 زوی د اﻣﯿﺮ ﭘﻮﻻد ﺳﻮري ﻏﻮري،ذ ﮐﺮ د ﺟﻬﺎن ﭘﻬﻠﻮان اﻣﯿﺮ ﮐﺮوړ

AMIR KRORR JAHAN PAHLAVAN SON OF AMIR
POLAD SURI GHORI

 ﺷﯿﺦ ﮐټﻪ ﻣﺘﯽ زی ﻏﻮر ﯾﺎﺧﯿﻞ ﭘﺨﭙﻞ ﮐﺘﺎب ”ﻟﺮﻏﻮﻧﯽ،ﻧﻘﻞ ﮐﺎ ز ﺑﺪة اﻟﻮاﺻﻠﯿﻦ
 ﭼﻪ ﭘﻪ ﺑﺎﻟﺸﺘﺎن ﺋﯥ ﮐﺘﻠﯽ او، ﭼﻪ دی ﻧﻘﻞ ﮐﺎ ﻟﻪ ”ﺗﺎر ﯾﺦ ﺳﻮري“ څﺨﻪ،ﭘښﺘﺎﻧﻪ“ ﮐښﻲ
 ﭼﻪ: ﺷﯿﺦ ﮐټﻪ ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ ﻫﺴﻲ واﯾﻲ ﭼﻪ ﭘﻪ ﺗﺎر ﯾﺦ ﺳﻮري ﮐﻲ رواوړئ،ﻣﻮﻧﺪﻟﯽ ؤ
 د ﻏﻮر ﭘﻪ ﻣﻨﺪﯾﺶ، ﺳﻨﻪ ﻫﺠﺮي١٣٩ اﻣﯿﺮ ﮐﺮوړ د اﻣﯿﺮ ﭘﻮﻻد ﺳﻮری زوی ؤ ﭼﻪ ﭘﻪ ﮐﺎل
. او ”ﺟﻬﺎن ﭘﻬﻠﻮان“ ﺋﯥ ﺑﺎﻟﻪ،ﮐﻲ اﻣﯿﺮ ﺳﻮ
 او ﺑﺮﮐﻮﺷﮏ ﺋﯥ،واﺋﻲ ﭼﻪ د ﻏﻮر ﮐﻮټﻮﻧﻪ او د ﺑﺎﻟﺸﺘﺎن او ﺧﯿﺴﺎر او ﺗﻤﺮان ﻣﺎڼﯽ
. او د رﺳﺎﻟﺖ ﻟﻪ ﮐﻬﻮﻟﻪ ﺋﯥ ﭘﻪ ﺧﻼﻓﺖ ﮐﻲ ډﯦﺮ ﮐﻮﻣﮑﻮﻧﻪ وﮐړل،ټﻮل وﻧﯿﻮل
 ﭘﻪ ﯾﻮه ﺗﻦ ﻟﻪ ﺳﻠﻮ ﺟﻨﮕﺎورو ﺳﺮه، ډﯦﺮ ﻏښﺘﻠﯽ او ﭘﻬﻠﻮان ؤ، ﭼﻪ اﻣﯿﺮ ﮐﺮوړ:ﻧﻘﻞ ﮐﺎ
 ﭼﻪ اﻣﯿﺮ: واﺋﻲ. ﭼﻪ ﻣﻌﻨﯽ ﺋﯥ ده ﮐﻠﮏ او ﺳﺨﺖ، ځﮑﻪ ﺋﯥ ﻧﻮ ”ﮐﺮوړ“ ﺑﺎﻟﻪ،ﺟﻨﮕﯧﺪئ
 او ﻫﻠﺘﻪ ﺋﯥ ﻣﺎﻧۍ درﻟﻮده ﭼﻪ ﮐټ ﻣټ د ﻣﻨﺪﯾﺶ ﭘﻪ،ﮐﺮوړ ﺑﻪ ﭘﻪ دوﺑﯽ زﻣﯿﻦ داور ﮐﻲ ؤ
: ﭘﻪ ﺗﺎر ﯾﺦ ﺳﻮری ﮐﻲ راوړئ.ﺷﺎن وه او ﭘﻪ دﻏﻪ ځﺎی ﮐﻲ ﺋﯥ ښﮑﺎر ﮐﺎوه او ﻋﺸﺮت
 او د ﻫﻐﻪ ﺳﻮر ﻧﻮﻣﯽ ﻟﻪ.ﭼﻪ دا اﻣﯿﺮان ﻟﻪ ﭘﯧړ ﯾﻮ ﭘﻪ ﻏﻮر او ﺑﺎﻟﺸﺘﺎن او ﺑﺴﺖ ﮐﻲ ؤ
 ﭼﻪ، اﻣﯿﺮ ﭘﻮﻻد ﭘﻪ ﻫﻐﻪ دﻋﻮت ﮐﻲ ﺷﺮ ﯾﮏ ؤ. ﭼﻪ د ﺳﻬﺎ ک ﻟﻪ ﭘښﺘﻪ ؤ،اوﻻده دي
 ﭘﻪ ﺗﺎر ﯾﺦ،اﺑﻮاﻟﻌﺒﺎس ﺳﻔﺎح د ﺑﻨﯽ اﻣﯿﻪ ﺳﺮه ﺟﮕړه ﮐړﻟﻪ او اﺑﻮﻣﺴﻠﻢ ﺋﯥ ﻫﻢ ﻣﺮﺳﺘﯽ ؤ
 ﭼﻪ د ﻋﺒﺎﺳﯽ دﻋﻮت ﭘﻪ ﺟﻨﮕﻮ ﮐﻲ:ﺳﻮری ﻣﺤﻤﺪ اﺑﻦ ﻋﻠﯽ اﻟﺒﺴﺘﯽ داﺳﯥ ﮐښﻠﯽ دئ
، ﻫﻐﻪ دا دی، ﭼﻪ وﯾﺎړﻧﻪ ﺋﯥ ﺑﻮﻟﻲ،اﻣﯿﺮ ﮐﺮوړ ډﯾﺮې ﺳﻮﺑﯥ وﮐړﻟﯥ ﻧﻮ ﺋﯥ دا ﺑﯿﺘﻮﻧﻪ ووﯾﻞ
.ﭼﻪ ﺷﯿﺦ ﮐټﻪ ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ ﻟﻪ ﺗﺎر ﯾﺦ ﺳﻮري را ﻧﻘﻞ ﮐړی دئ

Shaikh Kata Mathizay Ghoryakhel, who had reached celestial
heights, in his book Larghoni Pashtana (Past Pashtoons) cites from
25
Tarekh-e Suri (History of Suri), which he had come upon in Balishtan
26

that: Amir Krorh was the son of Amir Polad who became the
27
governor of Mandesh in Ghor where he was known as Jahan
Pahlavan. He is said to have conquered the fortresses of Ghor,
28
29
30
Balishtan, Kheisar Tamran and Barkoshak and assisted the
Caliphate.
Amir Krorr was a valiant fighter and challenged several people at a
time. It is for this reason that he was known as Krorr, meaning hard
and strong. During the summer he stayed in Zamindawar where he
had a palace resembling his citadel in Mandesh. In Zamindawar he
spent his time hunting and in leisure. It has been stated in Tarekh-e
31
Suri that these chieftains reigned over Ghor, Balishtan and Bost for
several centuries. They are the descendants of Sur whose lineage
goes back to the Sahak. Amir Polad heeded the call of Abu-al-Abas
Safah against the Bani Umia. Mohammad Ibn Ali Albasti in Tarekh-e
Suri writes that in the call to war by the Abbasids Amir Krorr scored
32
many victories. Therefore, he wrote this poem known as wyârháná
(glorification). Shaikh Kata, God's mercy be on him, has recorded this
poem from Tarekh-e Suri.
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وﯾﺎړﻧﻪ د اﻣﯿﺮ ﮐﺮوړ ﺟﻬﺎن ﭘﻬﻠﻮان

Boasting of Amir Krorh Jahan Pahlavan
I am a lion, in this world there is none more powerful,
In India, Sind, Takhar or Kabul,
Nor is there any in the plains of Zabul.
There is none mightier than me.

 ﭘﺮ دې ﻧړۍ ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ،زه ﯾﻢ زﻣﺮى
ﭘﻪ ﻫﻨﺪ و ﺳﻨﺪ و ﭘﺮ ﺗﺨﺎر او ﭘﺮ ﮐﺎﺑﻞ ﻧﺴﺘﻪ
ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ
ﺑﻞ ﭘﻪ زاﺑﻞ ﻧﺴﺘﻪ
 ﺑﺮ ﯾښﻨﺎ ﭘﺮ ﻣﯧﺮڅﻤﻨﻮ ﺑﺎﻧﺪې،ﻏﺸﯽ د ﻣﻦ ﻣﻲ ځﻲ
ﭘﻪ ژوﺑﻠﻪ ﯾﻮﻧﻢ ﯾﺮﻏﺎﻟﻢ ﭘﺮ ټښﺘﯧﺪوﻧﻮ ﺑﺎﻧﺪې
ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ
ﭘﻪ ﻣﺎﺗﯧﺪوﻧﻮ ﺑﺎﻧﺪى
زﻣﺎ د ﺑﺮ ﯾﻮ ﭘﺮ ﺧﻮل ﺗﺎوﯦږي ﻫﺴﮏ ﭘﻪ ﻧﻤﻨځ او ﭘﻪ وﯾﺎړ
د آس ﻟﻪ ﺳﻮو ﻣﻲ ﻣځﮑﻪ ر ﯦږدی ﻏﺮوﻧﻪ ﮐﺎﻧﺪم ﻟﺘﺎړ
ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ
ﮐړم اﯾﻮادوﻧﻪ اوﺟﺎړ
زﻣﺎ د ﺗﻮري ﺗﺮ ﺷﭙﻮل ﻻﻧﺪې دي ﻫﺮات و ﺟﺮوم
ﻏﺮج و ﺑﺎﻣﯿﺎن و ﺗﺨﺎر ﺑﻮﻟﻲ ﻧﻮم زﻣﺎ ﭘﻪ اودوم
ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ
زه ﭘﯧﮋﻧﺪو ﯾﻢ ﭘﻪ روم
ﭘﺮ ﻣﺮو زﻣﺎ ﻏﺸﯽ ﻟﻮﻧﻲ ډاري دښﻦ را څﺨﻪ
د ﻫﺮ ﯾﻮاﻟﺮود ﭘﺮ څﻨډو ځﻢ ﺗښﺘﻲ ﭘﻠﻦ را څﺨﻪ
ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ
ر ﭘﻲ زړن را څﺨﻪ

The arrows of my strong will, like lightning fall
On the fleeing enemy I boldly recall:
Defeated in battle they have been all.
There is none mightier than me.
The skies above, round my victories revolve
Under the thunder of my horse's hooves mountains dissolve,
Conquer will I countless lands as battles evolve.
There is none mightier than me.
Under the lightening of my sword Jurm and Herat lie
Gharj, Bamiyan and Takhar recant my battle cry;
My name is known under the Roman sky,
There is none mightier than me.
My arrows fall on Merv, the enemy fears me
On the banks of Haryaw-al-Rud infantrymen quickly flee;
Brave warriors tremble when me they see.
There is none mightier than me.
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د زرﻧﺞ ﺳﻮﺑﻪ ﻣﯥ د ﺗﻮري ﭘﻪ ﻣﺨﺴﻮر وﮐړه
ﭘﻪ ﺑﺎداری ﻣﯥ ﻟﻮړاوی د ﮐﻮل د ﺳﻮر وﮐړه
ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ
ﺳﺘﺮ ﻣﯥ ﺗﺮ ﺑﻮر وﮐړه

Conquer did I Zaranj and respect to my sword accord,
And the house of Sur the honor of kingship award
But my kin I do reward.
There is none mightier than me.

ﺧﭙﻠﻮ وﮔړو ﻟﺮه ﻟﻮر ﭘﯧﺮزوﯾﻨﻪ ﮐﻮم

دوی ﭘﻪ ډاډﯾﻨﻪ ښﻪ ﺑﺎﻣﻢ ښﻪ ﺋﯥ روزﻧﻪ ﮐﻮم
ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ
ﺗﻞ ﺋﯥ ودﻧﻪ ﮐﻮم
ﭘﺮ ﻟﻮﯾﻮ ﻏﺮو ﻣﻲ وﯾﻨﺎ دروﻣﻲ ﻧﻪ ﭘﻪ ځﻨډو ﭘﻪ ټﺎل
ﻧړۍ زﻣﺎ ده ﻧﻮم ﻣﯥ ﺑﻮﻟﻲ ﭘﺮ در ﯾځ ﺳﺘﺎﯾﻮال
ﻟﻪ ﻣﺎ اﺗﻞ ﻧﺴﺘﻪ
 ﮐﺎل، ﻣﯿﺎﺷﺘﻮ، ﺷﭙﻮ،ﭘﻪ ورځﻮ

To my subjects I show grace and remain kind
To their happiness and welfare I am not blind,
For their prosperity, time I find.
There is none mightier than me.
In the mighty mountains, respected is my command,
The world is mine, my name is famous through the land
For days, nights, months and years; understand
There is none mightier than me.

 ﭼﻪ اﻣﯿﺮ ﮐﺮوړ ﻋﺎدل او ﺿﺎﺑﻂ: ﻟﻪ ”ﺗﺎر ﯾﺦ ﺳﻮری“ ﻧﻘﻞ ﮐﺎ،ﺷﯿﺦ ﮐټﻪ ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ
 ﻫﺠﺮی د١٥٤  ﭘﻪ ﮐﺎل ﺳﻨﻪ، ده ﺑﻪ ﻫﺮ ﮐﻠﻪ ﺷﻌﺮوﻧﻪ وﯾﻞ.او د ښﯥ وﯾﻨﺎ ﺧﺎوﻧﺪ ؤ
، او ﺗﺮ ده وروﺳﺘﻪ ﺋﯥ زوی اﻣﯿﺮ ﻧﺎﺻﺮ اﯾﻮادوﻧﻪ ﺿﺒﻂ ﮐړل،ﭘﻮﺷﻨﺞ ﭘﻪ ﺟﻨﮕﻮ ﮐﻲ ﻣړ ﺳﻮ
. او زﻣﯿﻦ داور ﭘﺮ ﻣځﮑﻮ ﺧﺎوﻧﺪ ﺳﻮ، او ﺑﺴﺖ، او ﺳﻮر،او د ﻏﻮر

Shaikh Kata relates from Tarekh-e Suri that Amir Krorr was a just
man, who was a good speaker and often wrote poetry. He died in 154
46
H. (771 A.D.) in the battle of Poshanj. After his death his son, Amir
Naser, took control of the territories of Ghor, Sur, Bost and
Zamindawar.
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SHAIKH ASÀD SURI

ذ ﮐﺮ د ﺷﯿﺦ اﺳﻌﺪ ﺳﻮري ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ

God's mercy be on him

 ﭼﻪ اﺳﻌﺪ:ﺷﯿﺦ ﮐټﻪ ﭘﻪ ﮐﺘﺎب ﮐﻲ د ﻟﺮﻏﻮﻧﻲ ﭘښﺘﺎﻧﻪ ﻟﻪ ﺗﺎر ﯾﺦ ﺳﻮري ﻫﺴﻲ ﻧﻘﻞ ﮐﺎ
، او ﻫﻠﺘﻪ د ﺳﻮري ﺧﺎﻧﺪان ﭘﻪ ﭘﺎدﺷﺎﻫﯽ ﮐﻲ ډﯦﺮ ﻋﺰﺗﻤﻨﺪ ؤ، ﭘﻪ ﻏﻮر ﮐﻲ اوﺳﯧﺪئ،ﺳﻮري
. ﻫﺠﺮي ﭘﻪ ﺑﻐﻨﯿﻦ ﮐﻲ وﻓﺎت ﺳﻮ٤٦٥  ﭼﻪ ﭘﻪ ﮐﺎل ﺳﻨﻪ.ﺷﯿﺦ اﺳﻌﺪ د ﻣﺤﻤﺪ زوی ؤ
 ﭘﺮ، ﭼﻪ ﺳﻠﻄﺎن ﻣﺤﻤﻮد ﻏﺎزي: ﻧﻘﻞ ﮐﺎ، ډﯦﺮ ښﻪ اﺷﻌﺎر وﯾﻞ،ﺷﯿﺦ اﺳﻌﺪ ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ
 او ﭘﻪ آﻫﻨﮕﺮاﻧﻮ ﮐﻲ ﺋﯥ،ﻏﻮر ﺑﺎﻧﺪي د اﻣﯿﺮ ﻣﺤﻤﺪ ﺳﻮري رﺣﻤﺔ اﻟﻠﱣﻪ ﺳﺮه ﺟﮕړه وﮐړه
 ﻫﻐﻪ وﻗﺖ ﭼﻪ،ﻣﺤﺼﻮر ﮐﺎ ﭘﻪ دې وﻗﺖ ﺷﯿﺦ اﺳﻌﺪ ﻫﻢ د آﻫﻨﮕﺮان ﭘﻪ ﮐﻮټ ﮐﻲ ؤ
 ﻧﻮ، او ﺑﻨﺪي ﺋﯥ ﺑﻮت ﻏﺰﻧﻲ ﺗﻪ، اﻣﯿﺮ ﻣﺤﻤﺪ ﺳﻮري وﻧﯿﻮ،ﺳﻠﻄﺎن ﻣﺤﻤﻮد ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ
 ﻣړ، ﻟﻪ ﻏﯿﺮﺗﻪ د ﺑﻨﺪ، او ﺿﺎﺑﻂ اﻣﯿﺮ ؤ، او ﻋﺎدل،اﻣﯿﺮ ﻣﺤﻤﺪ ﺳﻮري ﭼﻪ ﺧﻮرا زړه ور
 ﭘﺮ ﻣﺮگ ﺋﯥ ﺳﺎﻧﺪي ووﯾﻠﯥ ﭘﻪ، ﭼﻪ دوﺳﺖ ؤ د اﻣﯿﺮ ﻣﺤﻤﺪ ﺳﻮري،ﺳﻮ؛ او ﺷﯿﺦ اﺳﻌﺪ
.ﯾﻮه ﺑﻮﻟﻠﻪ ﮐﻲ ﭼﻪ ﻗﺼﯿﺪه ﭘﻪ ﻋﺮ ﺑﯽ ده

Shaikh Kata in Larghoni Pashtána citing Tarekh-e Suri writes that
Asàd Suri lived in Ghor and was well-known in the court of the Suris.
47

Shaikh Asàd was the son of Mohammad who died in Baghnein in 425
H. (1034 A.D.) Shaikh Asàd, God's mercy be on him, wrote good poetry. It is said that Sultan Mahmud Ghazi engaged Amir Mohammad
48
Suri, God's mercy be on him, in Ghor and was successful in
49
surrounding him in Ahangaran. At this time Shaikh Asàd was also in
the fortress of Ahangaran. When Sultan Mahmud, God's mercy be on
him, captured Amir Mohammad Suri he took him to Ghazni. But Amir
Mohammad Suri, who was an extremely brave, just and firm ruler, died
due to the opprobrium of imprisonment. Shaikh Asàd who was a friend
of Amir Mohammad Suri was deeply moved by his death and wrote this
elegy.

وﻟﻪ ﻓﯽ اﻟﻘﺼﯿﺪه
زﻣﻮﻟﻮي ﻫﺮ ﮔﻞ ﭼﻪ ﺧﺎﻧﺪي ﭘﻪ ﺑﻬﺎر
د ﻓﻠﮏ ﻟﻪ ﭼﺎرو څﻪ وﮐړم ﮐﻮﮐﺎ
ر ﯦﮋوي ﺋﯥ ﭘﺎڼﻲ ﮐﺎﻧﺪي ﻧﺎر ﭘﻪ ﻧﺎر
ﻫﺮ ﻏټﻮل ﭼﻪ ﭘﻪ ﺑﯧﺪﯾﺎ ﻏﻮړ ﯾﺪه وﮐﺎ
ډﯦﺮ ﺳﺮوﻧﻪ ﮐﺎ ﺗﺮ ﺧﺎورو ﻻﻧﺪي زار
ډﯦﺮ ﻣﺨﻮﻧﻪ د ﻓﻠﮏ څﭙﯧړه ﺷﻨﻪ ﮐﺎ
د وا ﮐﻤﻦ ﻟﻪ ﺳﺮه ﺧﻮل ﭘﺮ ﯦﺒﺎﺳﻲ ﻣړﺳﻲ د ﺑﯥ وزﻟﻮ وﯾﻨﻲ ﺗﻮی ﮐﺎﻧﺪي ﺧﻮﻧﺨﻮار

Ode
What can I complain about heaven's power
That wilts the smiling spring flower,
Every tulip that blooms in the desert plain
Is stripped of its petals and left to wane.
Many a cheeks has his slap blue turned,
And countless piteous heads under the soil spurned.
Kings lose their crown and lie dead,
And the blood of the weak is shed.
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ﻟﻪ او ﮐﻮﺑﻪ ﺋﯥ ډاري ﺗﯧﺮو ﺟﺒﺎر
ﭼﻪ ﻟﻪ ﺑﺮﻣﻪ ﺋﯥ زﻣﺮی ر ﭘﻲ زﻧﮕﻠﻮ ﮐﻲ
رﺳﺘﻤﺎن ځﻨﻲ ځﻐﻼ ﮐﺎﻧﺪي ﭘﻪ ډار
ﻫﻢ ﺋﯥ ﻏﺸﻲ ﺳﮑڼﯽ ډال د ژوﺑﻠﻮرو
دا ﻓﻠﮏ ﭘﺮ وﮐﺎ څﻪ ﮐﺎري ﮔﺬار؟
ﭼﻪ ﺋﯥ ﻣﻼوي ﻧﻪ ﮐږ ﯦږي ﭘﻪ ﻏښﺘﻠﯿﻮ
 ﻧﻪ ﻟﯿﻨﺪۍ وي ﻧﻪ ﺋﯥ ﺳﭙﺎر،ﻧﻪ ﺋﯥ ﻏﺸﻲ
ﭘﻪ ﯾﻮه ﮔﺮدښﺖ ﺋﯥ ﭘﺮ ﯦﺒﺎﺳﻲ ﻟﻪ ﺑﺮﻣﻪ
ﺳﺘﺎ ﻟﻪ ﻻﺳﻪ ﻧﺪئ ﻫﯿڅ ﮔﻞ ﺑﯧﻠﻪ ﺧﺎر
!څﻪ ﺗﯧﺮی څﻪ ﻇﻠﻢ ﮐﺎﻧﺪي اې ﻓﻠﮑﻪ
ﭘﺮ ﻧﺘﻠﯿﻮ اوروې د ﻏﻢ ﻧﺎﺗﺎر
 ﻟﻮر ﻧﮑړې ﭘﻪ زړه ﮐﺮاړ ﯾﮥ،ﭘﻪ وﯾﺮژﻟﻮ
ﻫﯿڅ روﻏﻲ ﻣﯥ ﭘﻪ زړه ﻧﺴﺘﻪ ﺳﺘﺎ ﻟﻪ ځﻮره ﺑﯧﻠﻮې ﭘﻪ ژړا ژړ ﻣﯿﻦ ﻟﻪ ﯾﺎر
ﭼﯿﻨﯥ ژاړی ﭘﻪ ورټ ورټ ﺳﺘﺎ ﻟﻪ ﺷﻨﺎر
ﻟﻪ ﺗﯧﺮ ﯾﻮ دي اوښﯽ څﺎڅﻲ ﻟﻪ اور ﯾځﯿﻮ
 ﻟﻪ ﺑﯥ وزﻟﻮ ﻟﻪ ﺗﺮار،ﻧﻪ ﺑﻪ ﻣﻼ ﮐړې
ﻧﻪ ﺑﻪ ﻻس واﺧﻠﯥ ﻟﻪ ځﻮره ﻧﻪ ﺑﻪ ﻟﻮرې
ﻧﻪ ﺑﻪ ﭘﺮ ﯦﻮزې ﻟﻪ ﮔﺮدښﻪ ﻟﻪ ﻣﺪار
ﻧﻪ ﺑﻪ زړه وﺳﻮځﻮې ﭘﻪ ﻫﯿﭽﺎ ﺑﺎﻧﺪي
ﻧﻪ ﺑﻪ درﻣﻠﯥ ټﭙﻮﻧﻪ د اﻓﮕﺎر
ﻧﻪ ﺑﻪ وﺻﻞ ﮐړې ﻣﯿﻦ ﻟﻪ ﺑﻞ ﻣﯿﻨﻪ
ﻫﺮ ﭘﻠﻮ ﺗﻪ ټﭙﻲ زړوﻧﻪ ﭘﻪ ځﺎر ځﺎر
ﺳﺘﺎ ﻟﻪ ﻻﺳﻪ دي ﭘﺮاﺗﻪ ژوﺑﻞ زﮔﯧﺮوي ﮐﺎ
ﮐﻠﻪ ﺗﯧﺮ ﺑﺎﺳﯥ وﮔړي ﻫﻮښﯿﺎر
ﮐﻠﻪ ﻏﻮڅﯥ ﮐﺎﻧﺪي ﻣﺮاﻧﺪي د زړﮔﯿﻮ
ﮐﻠﻪ څﯿﺮي ﮐړې ﮔﺮ ﯾﻮان د ﻧﻤﻨځﯽ ﭼﺎر
ﮐﻠﻪ ټﮑﯽ واﭼﻮې ﭘﺮ ﻧﺎزوﻟﯿﻮ

Afraid is the lion from his might,
Every oppressor fears his fearsome sight.
His arrows pierce the warrior's shield
50
Brave men run from him in fear and yield.
See the powerful deprived of their strength,
Oh, how the heavens prevail at length;
See the mighty subdued with one blow
Deprived of their armor and glow.
O heaven the cloak of cruelty you have worn
That not a flower stalk is without a thorn.
On the afflicted mercy you do not show,
And grief on the bereaved you sow.
From your cruelty my heart is afflicted,
Many lovers, from love's nest you have evicted,
From your transgression the clouds cry
Your inauspiciousness make springs go dry.
Your limitless cruelty has no end,
And the poor you do not befriend.
To no one you are kind
A cruel course you always find;
Nor true lovers do you entwine
But the cruel you enshrine.
See the injured cry in pain
And the afflicted call in vain.
Many a hearts you have seen stop beating,
And you deceive the witty while they are cheating.
The pampered you kill with a lightening flash,
And rip holy garments of the saints in a dash.
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ﮐﻠﻪ ﮐښﯧﻨﻮې ﭘﻪ ﺧﺎورو ﮐﯽ ﺑﺎدار
و دې ژوﺑﻠﻠﻪ ﭘﻪ دي ﻏﺸﯽ ﻫﺰار
ﻣﺤﻤﺪ وا ﮐﻤﻦ ﭼﻪ وﻻړي ﭘﻪ ﺑﻞ دار
اﻧﺘﻘﺎل ﺋﯥ وﮐړ ﻗﺒﺮ ﻟﻪ ﺑﻞ وار
ﭘﻪ ټﯿﮑﻨﻪ ؤ ﭘﺮ درﺳﺖ ﺟﻬﺎن اوڅﺎر
ﭼﻪ ﻏﺰﻧﻪ ﺗﻪ ﺋﯥ ﺑﺎﺗﻠﯽ ﭘﻪ ﺗﻠﻮار
ﺳﻪ ﺋﯥ واﻟﻮﺗﻠﻪ ﻫﺴﮏ ﺗﻪ ﭘﺮ دې ﻻر
د زﻣﺮ ﯾﻮ ﭘﻪ ﺑﯧړ ﯾﻮ ﮐﻠﻪ وی څﻮار
 ر ڼﺎ ﺗﯿﺎره ﺳﻮﻟﻪ د ښﺎر،ﭘﻪ دې وﯾﺮ
دا ﮐړوﻧﮕﻲ ﺳﺎﻧﺪي ﻟﯽ ﭘﻪ ﺷﻮرﻫﺎر
ﻧﻪ د رزﮐﯿﻮ ﭘﻪ ﻣﺴﺎ دی ﮐټﻬﺎر
ﻧﻪ ﺑﺎﻣﻲ ﺑﯿﺎ ﻣﺴﯧﺪه ﮐﺎ ﭘﻪ ﮐﻬﺴﺎر
ﻧﻪ را دروﻣﻲ ﻏﻮر ﺗﻪ ﺑﯿﺎ ﺟﻮﭘﯥ د ﺷﺎر
ﻣﺮﻏﻠﺮۍ ﺑﻪ ﻧﯿﺴﺎن ﻧﮑړي ﻧﺜﺎر

Great kings do you dethrone,
And from your vengeance the lords groan.
Your arrows have pierced our hearts again,
And thousands have been injured in vain.
Affliction on the people of Sur befell,
When Mohammad, our king, elsewhere did dwell.
First he was imprisoned by the foe
And then put on death's row.
With his fortitude Ahangaran lived in peace,
And his justice was known as far as Greece.
When a captive of Mahmud's army he became
And sent expeditiously to Ghazna to defame.
As imprisonment to the brave is like death,
To heaven did transpire his breath.
As dark soil obliterated his shrine,
He resembled a lion with chains around its spine.
From grievance the Ghorids wore garments black
Darkness befell in every cirque and crack.
See the mountains are all crying,
In bereavement the waterfalls are drying,
The verdant greenery of the mountains is gone
Nor do the partridges sing among the herds of mouflon.
See the tulips blossom no more in the valleys
51
Nor does the bami smile in the alleys.
52
From Gharj come not the caravans of musk,
53
Nor do the caravans of Shar reach Ghor at dusk.
With warm tears the spring clouds unfurls
And April may not rain down its pearls.
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ﮐﻠﻪ ﻏﻮرځﻮې وا ﮐﻤﻦ ﻟﻪ ﭘﻼزوﻧﻮ
زﻣﻮږ ﭘﺮ زړوﻧﻮ دي ﻧﻦ ﺑﯿﺎ ﯾﻮ ﻏﺸﯽ ووﯾﺸﺖ

ﭘﺮ ﺳﻮر ﯾﻮ ﺑﺎﻧﺪي وﯾﺮ ﭘﺮ ﯾﻮوت ﻟﻪ ﭘﺎﺳﻪ
ﯾﻮوار ﺳﻮ اﺳﯿﺮ ﭘﻪ ﻻس د ﻣﯧﺮڅﻤﻨﻮ
ﭘﻪ ﺳﻤﺎؤ ﺋﯥ ودان آﻫﻨﮕﺮان ؤ
د ﻣﺤﻤﻮد د ژوﺑﻠﻮرو ﭘﻪ ﻻس ﮐښﯧﻮت
:ﻧﻨﮕﯿﺎﻟﯿﻮ ﻟﺮه ﻗﯿﺪ ﻣړ ﯾﻨﻪ ده ځﮑﻪ
 ﻫﺪﯾﺮه ﮐﺎ،ﺗﺮ ﻧړۍ ﺋﯥ ﻏﻮره ﺧﺎوري
ﭘﻪ دې وﯾﺮ د ﻏﻮر وﮔړی ﺗﻮر ﻧﻤﺮی ﺳﻮل
ﮔﻮره څﺎڅﻲ ر ڼﻲ اوښﻲ ﻟﻪ دې ﻏﺮوﻧﻮ
 د ﺑﯧﺪﯾﺎ ده،ﻧﻪ ﻫﻐﻪ زرﻏﺎ د ﻏﺮوﻧﻮ
ﻧﻪ ﻏټﻮل ﺑﯿﺎ زرﻏﻮﻧﯧږي ﭘﻪ ﻻښﻮﻧﻮ
ﻧﻪ ﻟﻪ ﻏﺮﺟﻪ ﺑﯿﺎ راځﻲ ﮐﺎروان د ﻣﺸﮑﻮ
د ﭘﺴﺮﻟﯽ اوره ﺗﻮدې اوښﻲ ﺗﻮﯾﻨﻪ

ﭘﻪ وﯾﺮﻧﻪ ﺋﯥ ﺳﻮ ﻏﻮر ټﻮل ﺳﻮﮔﻮار
دا ﭘﻪ څﻪ ﭼﻪ ﻣﺤﻤﺪ وﻻړ ﻟﻪ ﻧړ ﯾﻪ
ﻧﻪ ځﻠﯧږي ﻫﻐﻪ ﻟﻤﺮ ﭘﺮ دې دﯾﺎر
ﻧﻪ ښﮑﺎر ﯦږي ﻫﻐﻪ ﺳﻮر د ﺳﻮر ﭘﻪ ﻟټﻮ
ﭼﻪ ﺑﻪ ﭘﯧﻐﻠﻮ ﮐﺎ اﺗڼ ﻗﻄﺎر ﻗﻄﺎر
ﭼﻪ ﺑﻪ ﻧﺠﻠﯿﻮ ﭘﻪ ﻧڅﺎ ﭘﮑﻲ ﺧﻨﺪﻟﻪ
ﻫﻐﻪ ﻏﻮر ﭘﻪ وﯾﺮ ﻧﺎﺗﺎر د وا ﮐﻤﻦ ﮐښﯧﻮﺳﺖ ﻫﻐﻪ ﻏﻮر ﺳﻮ د ﺟﺎﻧﺪم ﻏﻨﺪي ﺳﻮراړ
ﻻس دي ﻣﺎت ﺳﻪ اې ﻓﻠﮑﻪ ﭼﻪ دي وﮐﺎ ﻣﺤﻤﺪ ﻏﻨﺪي زﻣﺮۍ د ﻣړ ﯾﻨﯥ ښﮑﺎر
اې د ﻏﻮر ﻏﺮوﻧﻮ ﭘﻪ څﻪ ﻧﺴﻮئ ﻏﺒﺎر؟
ﺷﯿﻦ زړﮔﯽ ﻓﻠﮑﻪ! وﻟﻲ ﻻ وﻻړ ﯾﯥ؟
:ﻻﻧﺪي ﺑﺎﻧﺪي ﺳﻪ! ﭼﻪ ورک ﺳﻲ دا ﺷﻌﺎر
ﻣځﮑﻲ! وﻟﻲ ﭘﻪ ر ﯦږدﻟﻮ ﻧﻪ ﭘﺮ ﯾﻮزې؟
ﭼﻪ څﻮک ﻧﮑړي ﭘﻪ ﻧړۍ ﺑﺎﻧﺪي ﻗﺮار
ﭼﻪ زﻣﺮۍ ﻏﻨﺪي وا ﮐﻤﻦ ځﯽ ﻟﻪ ﺟﻬﺎﻧﻪ
ﭘﻪ ﻧﺮۍ ﺑﻪ ﻧﻪ وي ﺳﺘﺎ د ﻋﺪل ﺳﺎر
!ﺳﺦ ﭘﻪ ﺗﺎ اې ﻣﺤﻤﺪه د ﻏﻮر ﻟﻤﺮ وي
ﺗﻪ ﭘﺮ ﻧﻨﮕﻪ وې وﻻړ ﭘﻪ ﻧﻨﮓ ﮐﻲ ﻣړ ﺳﻮې ﻫﻢ ﭘﺮ ﻧﻨﮕﻪ دي ﭘﻪ ﻧﻨﮕﻪ ﮐﺎ ځﺎن ﺟﺎر
ﮐﻪ ﺳﻮري دي ﭘﻪ ﺗﮓ وﯾﺮ ﮐﺎﻧﺪي وﯾﺮﻣﻦ ﺳﻮل ﻫﻢ ﺑﻪ وﯾﺎړي ﺳﺘﺎ ﭘﻪ ﻧﻮم ﺳﺘﺎ ﭘﻪ ټﺒﺎر
ﭘﻪ ﺟﻨﺖ ﮐﻲ دي وه ﺗﻮن زﻣﻮږ وا ﮐﻤﻨﻪ ﻫﻢ ﭘﻪ ﺗﺎ دي وي ډﯦﺮ ﻟﻮر د ﻏﻔﺎر

Because Mohammad, the cloak of death has donned
And all Ghor is grieving in his memory fond.
In Sur's surroundings dark is the skyline
And on these lands, the sun does not shine,
Where young maidens laughed and danced,
Where virgins tiptoed and pranced.
Silent is Ghor, bereaved of their king
Like hell, burns there every thing.
O heaven, curse on you for taking Mohammad away
And not letting this lion, among us stay,
O stone hearted heavens, why are you still intact,
O mountains of Ghor, why don't you contract,
O earth why with trembling do not you crumble
Turn upside down so that these words are lost in the rumble.
A chivalrous lion among us is dead,
All Suris are in agony, and tears they shed.
Mohammad, on Ghor you illuminated light,
Your justice was inviolate and right;
A brave warrior you were and so you did die,
Upholding dignity, you did not lie.
With your departure the Suri are sad today
Remember will they, your name with pride and say:
O king, may heaven be your resting place
And forever be with you God's grace.
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SKARANDOI

ذ ﮐﺮ د ښﮑﺎرﻧﺪوی ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ

God's mercy be on him

 ﭘﻪ، ﭼﻪ ﺷﯿﺦ ﮐټﻪ ﻣﺘﻲ زی رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ ﮐښﻠﻲ دئ: ﭘﻮه ﺳﻪ ﭘﻪ دې،ﭼﻪ د ﻏﻮر ؤ
 ﭼﻪ ښﮑﺎرﻧﺪوی ﻣﯿﺸﺘﻪ د: ﭼﻪ ﭘﻪ ”ﺗﺎر ﯾﺦ ﺳﻮري“ ﮐﻲ دئ،ﮐﺘﺎب ”ﻟﺮﻏﻮﻧﻲ ﭘښﺘﺎﻧﻪ“ ﮐﻲ
 او د ﻏﻮر، ﭘﻼر ﺋﯥ اﺣﻤﺪ ﻧﻮﻣﯧﺪ.ﻏﻮر ؤ او ﮐﻠﻪ ﮐﻠﻪ ﺑﻪ ﭘﻪ ﻏﺰﻧﻪ او ﺑﺴﺖ ﮐﻲ ﻫﻢ اوﺳﯧﺪﻟﯽ
 ښﮑﺎرﻧﺪوی د ﺳﻠﻄﺎن ﺷﻬﺎب اﻟﺪﻧﯿﺎ و اﻟﺪﯾﻦ ﻣﺤﻤﺪ ﺳﺎم،د ﻓﯿﺮوز ﮐﻮه ﮐﻮټﻮال ؤ
 او ﻫﻐﻪ وﻗﺖ ﭼﻪ ﻫﻐﻪ ﺳﻠﻄﺎن،ﺷﻨﺴﺒﺎﻧﯽ ﭘﻪ ﭘﺎدﺷﺎﻫﯽ ﮐﻲ ﻣﺨﻮر او د درﻧﺎوی ﺧﺎوﻧﺪ ؤ
 ﻫﻢ د ﻫﻐﻪ ﺳﻠﻄﺎن ﭘﻪ، ښﮑﺎروﻧﺪوی ﭼﻪ ﺷﺎﻋﺮ او ﻋﺎﻟﻢ ﺳړی ؤ،ﭘﺮ ﻫﻨﺪ ﯾﺮﻏﻞ ﮐﺎوه
 او، ﭼﻪ ښﮑﺎرﻧﺪوی ﭘﻪ ﻣﺪح ﮐﻲ د ﺳﻠﻄﺎن ﻣﺤﻤﺪ ﺳﺎم: او ﻫﺴﻲ واﯾﻲ،ﻟښﮑﺮو ﮐﻲ ؤ
 ﻣﺤﻤﺪ اﺑﻦ ﻋﻠﯽ، ﭼﻪ ﺑﻮﻟﻠﯽ دی،ﺳﻠﻄﺎن ﻏﯿﺎث اﻟﺪﯾﻦ ﻏﻮری د ﺳﺘﺎﯾﻨﯥ ﻗﺼﯿﺪې ﻟﺮي
 او ﻟﻪ ﻫﻐﻪ څﺨﻪ ﻣﯥ دﻏﻪ ﺑﻮﻟﻠﻪ، ﭼﻪ ﺑﺴﺖ ﮐﻲ ﻣﺎ د ده د ﺑﻮﻟﻠﻮ ﻏټ ﮐﺘﺎب وﻟﯿﺪئ:واﯾﻲ
:ﭼﻪ د ﻣﺤﻤﺪ ﺳﺎم ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ ﺳﺘﺎﯾﻨﻪ ده وﮐښﻠﻪ

Let this be known he was from Ghor: In his book, Larghoni
Pashtana, Shaikh Kata Mathizay, God's mercy be on him, citing
Tarekh-e Suri writes that Skarandoi was a native of Ghor and
sometimes lived in Bost and Ghazni. His father's name was Ahmad,
54

who was the commissioner of Feroz Koh in Ghor. Skarandoi was a
55
courtier of Sultan Mohammad Saam Shansabani, shahab-al-dunya
wa din (star of the world and religion), where he was well respected.
When the Sultan attacked India Skarandoi accompanied his troops. It
56
is said that Skarandoi wrote poetry, known as bolêla, eulogizing
Sultan Mohammad Saam and Sultan Ghiasuddin Ghori. Mohammad
Ibn Ali says that he saw a thick volume of his odes in Bost. This
encomium in praise of Mohammad Saam is taken from that book.

اﻟﻘﺼﯿﺪة ﻓﯽ اﻟﻤﺪح

Encomium

ﺑﯿﺎ ﺋﯥ وﻟﻮﻧﻞ ﭘﻪ ﻏﺮوﻧﻮ ﮐښﻲ ﻻﻟﻮﻧﻪ
ﻃﯿﻠﺴﺎن زﻣﺮدی واﻏﻮﺳﺘﻪ ﻏﺮوﻧﻪ
ﻣﺮﻏﻠﺮو ﺑﺎﻧﺪي وښﮑﻠﻞ ﺑڼﻮﻧﻪ
زرﻏﻮﻧﻮ ﺑټﻮ ﮐﻲ ﻧﺎڅﻲ زﻟﻤﯽ ﺟﻮﻧﻪ

Spring with flowers has bedecked the land
Red tulips are scattered on the mountains grand,
The hills and slopes with green pastures are adorned
And emerald mantles have the mountains downed.
The hand of the April enchantness deserves a kiss
Adorning the gardens with her pearls with bliss,
See how the tulip at the poppy smiles,
In verdant gardens young men and maidens dance in files.
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د ﭘﺴﺮﻟﯽ ښﮑﻠﻮﻧﮑﻲ ﺑﯿﺎ ﮐړه ﺳﻨﮕﺎروﻧﻪ
 ﻟﻤﻨﻲ ﺷﻨﯥ ﺳﻮې، ﻻښﻮﻧﻪ ﺷﻨﯥ،ﻣځﮑﻪ ﺷﻨﻪ
د ﻧﯿﺴﺎن ﻣﺸﺎﻃﻲ ﻻس د ﻣﭽﯿﺪو دي
د ﻏټﻮﻟﻮ ﺟﻨډی ﺧﺎﻧﺪي و ر ﯾﺪي ﺗﻪ

ﻫﺴﻲ و ﮔﺎڼﻞ ﻏټﻮﻟﻮ ﺳﺮه ﭘﺴﻮﻟﻮﻧﻪ
ﻟﮑﻪ ﻧﺎوې ﭼﻪ ﺳﻮر ټﯿﮏ ﭘﻪ ﺗﻨﺪي وﮐﺎ
ﭘﻪ ځﻼ ﺋﯥ ﺳﻮه راڼﻪ ﺧﭙﺎره دښﺘﻮﻧﻪ
ﻣﺮﻏﻠﺮۍ ﭼﻪ اورو وﺧﻮﻧﻮﻟﯿﻪ
ﭼﻪ ﭘﺮ ﻫﺴﮏ ﺑﺎﻧﺪي ځﻠﯧږي ﺳﭙﯿﻦ ﮔﻠﻮﻧﻪ
زرﻏﻮﻧﻮ ﻣځﮑﻮ ﮐﻲ ځﻞ ﮐﺎ ﻟﮑﻪ ﺳﺘﻮر ﯾﻪ
ﻟﮑﻪ اوښﻲ د ﻣﯿﻦ ﭘﻪ ﮔﺮ ﯾﻮاﻧﻮﻧﻪ
ﺳﭙﯿﻨﻲ واوري وﯾﻠﯧﺪه ﮐﺎﻧﺪي ﺑﻬﯧږي
ﻟﻪ ﺧﻮښﻴﻪ ﺳﺮ وﻫﻲ ﻟﻪ ﺳﯿﻨﮕړوﻧﻪ
ﻫﺮ ﭘﻠﻮر ڼﯥ واﻟﯥ ﺑﻬﺎﻧﺪي ﺧﺎﻧﺪي
ﺗﻪ وا راﻏﻠﻪ ﻟﻪ ﺧﺘﻨﻪ ﮐﺎرواﻧﻮﻧﻪ
ﻫﺮ ﭘﻠﻮ د ﮔﻠﻮ وږم دی ﻟﻮﻧﻠﺊ
ﭘﺴﺮﻟﯽ ﻣﮕﺮ ﻣﺴﯿﺢ ﺳﻮ ﭘﻪ ﭘﻮ ﮐړوﻧﻪ
د ﻣﺴﯿﺢ ﭘﻪ ﭘﻮ ﺑﻪ ﻣړو ژوﻧﺪون ﺑﯿﺎ ﻣﻮﻧﺪ
وچ ﺑﯧﺪﯾﺎ او ﻏﺮ ﺋﯥ ﮐړﻟﻪ ﺟﻨﺘﻮﻧﻪ
ﻟﻪ ﻣړو ﺧﺎورو ﺋﯥ آﻏﻠﯽ ﮔﻞ را وﯾﻮﺳﺖ
ﺳړی ﺟﺎﺟﻲ ﭼﻪ را ﻣﺸﺖ ﮐړ را ﻣﺸﺘﮕﺮو ﮔﻬﯿځ ﭼﻮڼﻲ ﭼﻪ ﭘﻪ ﺑڼ وﮐﺎ ږﻏﻮﻧﻪ
ﺗﻪ وا ﭼﻨﺪی ﺳﺮه ﭘﯧﻮدي اﺷﮑﻠﻮﻧﻪ
ﭘﻪ ﺑﺮ ﺑڼ ﭼﻪ ږغ د ﭼﻮڼﯿﻮ ﻧﻐﻮږ ﯦﺪه ﺳﻲ
ﻟﮑﻪ ﭘﯧﻐﻠﻪ ﻏﻮټﻲ ﮐﺎﻧﺪي ﻣﮑﻴﺰوﻧﻪ
د زﻟﻤﺎ ټﺎﭘﯽ راﻏﻠﻲ دی ﭘﺮ ﺟﻨډﯾﻮ
ﯾﻮ د ﺑﻞ ﭘﻪ ﻏﺎړه اﭼﻮي ﻻﺳﻮﻧﻪ
د ﭘﻮﭘﻠﻮ ﻣﺦ ﺳﻮر ﮐړئ ﭘﺴﺮﻟﯽ دئ
د ﻫﻨﺪارو ﭘﻪ څﯧﺮ ﻏﺮوﻧﻪ ﺳﭙﯿﻦ و ړﻧﮕﻦ دي ﭼﻪ ﭘﺮ واورو ﺑﺎﻧﺪي ځﻞ وﮐﺎ ﻟﻤﺮوﻧﻪ
ﭘﻪ ﻏﻮرځﻨﮓ ﻏﻮرځﻨﮓ ﻟﻪ ﺧﻮﻟﯥ ځﮕﻮﻧﻪ ﺑﺎﺳﻲ ﻟﮑﻪ ﺷڼ ﻫﺎﺗﯽ ﺷڼﺎ ﮐﺎﻧﺪي ﺳﯿﻨﺪوﻧﻪ

Like a bride with red gems on the forehead
The wild tulip is adorned with jewels red.
Blessings bring the spring clouds when it rains,
Returning greenery to the desolate plains.
The white flowers in green fields are scattered
Like shining stars in the sky spattered.
The resplendent snow melts and flows
Like tears: a forlorn lover knows.
The clear streams are aflow
Splashing water against rocks in a majestic show.
Everywhere fragrant flowers thrive
As if caravans of musk from Tartary arrive
Messiah's breath brought back the dead from death
The spring like Messiah acts with his breath
From the dead earth, beautiful flowers emerge
Dry plains and mountains toward paradisal verdure surge.
You think that sweet music the musician makes
When at dawn the nightingale with song to the garden takes.
In the garden when the songbirds sing
57,58
As if poets verses forth do bring.
See the flowers in their prime
And the smiling buds sublime.
59
Spring has given the poppy a red hue,
Embrace each other in the season new.
Like mirrors look the mountain lines
When the sun on the fallen snow shines,
The turbulent river is frothing with a chime
60
Like a mighty elephant in youth's prime.
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ﻧﻪ ﺑﻪ ﭼﻮڼﯽ ﭘﻪ ﺳﺘﺎﯾﻪ د ﺟﻨډﯾﻮ ﻣﻮړ ﺳﻲ
د ﺷﻨﺴﺐ د ﮐﻬﺎﻟﻪ ﺧﺘﻠﯽ ﻟﻤﺮ دئ
د ښﻨﺪو اورو ﺋﯥ درﺳﺖ اﯾﻮاد زرﻏﻮن ﮐړ
ﭘﻪ زاﺑﻞ ﭼﻪ د ﺑﺮی ﭘﺮﻧﯿﻠﻲ ﺳﭙﻮر ﺳﻲ
ﻧﻪ ﺋﯥ څﻮک ﻣﺦ ﺗﻪ دري د ﻣﯧﺮڅﻤﻨﻮ
د اﺳﻼم د دﯾﻦ ﺷﻬﺎب د ﻧړۍ ﻟﻤﺮ دئ
ﻫﺮ ﭘﻼ ﭼﻪ دی ﭘﺮ ﻫﻨﺪ و ﺳﻨﺪ ﯾﺮﻏﻞ ﮐﺎ
ﭘﻪ ﭘﺴﺮﻟﻲ ﭼﻪ ﺋﯥ ﺗﯧﺮون ﭘﻪ اټﮏ وﮐﺎ
ﻧﻪ ﺑﻪ ده ﻏﻨﺪي روڼ ﺳﺘﻮری ﭘﻪ ﻫﺴﮏ ځﻠﻲ
ﻧﻪ ﺑﻪ راوﻟﻲ ﺟﮕړن د ﺳﯿﻨﺪ ﭘﻪ ﻟﻮری
ﻧﻪ ﺑﻪ څﻮک زﻟﻤﻲ د ﻏﻮر ﺳﺮه را ﻏﻮﻧډ ﮐﺎ
ﯾﻮ ﺧﺎوﻧﺪ ﺷﻬﺎب اﻟﺪﯾﻦ دئ ﭼﻪ ﺋﯥ وﮐﺎ
ﭘﻪ ﺟﻮﭘﻮ ﺟﻮﭘﻮ ﺟﮕړن ﺋﯥ ﻫﻨﺪ ﺗﻪ ﯾﻮن ﮐﺎ
ﻧﻦ ﭘﻪ ﺳﯿﻨﺪ ﺑﺎﻧﺪي ﺗﯧﺮ ﯦږی ﯾﺮﻏﻞ ﮐﺎﻧﺪي
څﭙﺎن ﺳﯿﻨﺪ ﺋﯥ ﻫﻢ ﻟﻪ ډاره اﯾﻼﺋﯽ ﮐﺎ
ﭘﻪ ﻫﺮ ﮐﺎل اټﮏ د ده ښﻪ راﻏﻠﯥ ﮐﺎﻧﺪي
ﭘښﺘﻮﻧﺨﻮا ښﮑﻠﻲ ځﻠﻤﻲ ﭼﻪ زﻏﻠﻲ ﻫﻨﺪ ﺗﻪ
زرﻏﻮﻧﯥ ﺧﺘﻲ اﻏﻮﺳﺘﯽ وي دې ﻏﺮوﻧﻮ
ﻫﺮ ﮔﻬﯿځ ﭼﻪ ﻟﻤﺮ څﺮ ﮐﻴږي ﻟﻪ ﺧﺎﺗﯿځﻪ
ﮐﻪ ﺑﺮ ﯦځﺮ وي ،ﮐﻪ ﻏﺮﻣﻪ وي ﮐﻪ ﺑﺮﻣﻞ وي
د ﺷﻬﺎب ﺟﮕړن ﺑﻪ ﻧﻪ ﮐښﯧﻨﻲ ﻟﻪ زﻏﻠﻮ
زﻣﺮی ﮐﻠﻪ ﮐﺎږي ځﺎن ﻟﻪ ﯾﺮﻏﻠﮕﺮ ﯾﻮ

ﻧﻪ ﺑﻪ ﻣﻮړ ﺳﻢ د ﺳﻠﻄﺎن ﭘﻪ ﺻﻔﺘﻮﻧﻪ
د ﭘﺴﺮﻟﯽ ﭘﻪ دود ودان ﻟﻪ ده رﻏﻮﻧﻪ
ﻟﻪ ﻗﺼﺪاره ﺗﺮ دﯾﺒﻠﻪ ﺋﯥ ﯾﻮﻧﻮﻧﻪ
ﭘﻪ ﻻﻫﻮر ﺋﯥ د ﻣﯧړاﻧﻲ ﮔﺰاروﻧﻪ
ﻧﻪ ﺋﯥ ﺗﻮری ﺗﻪ ټﯿﻨﮕﯧږي ﮐﻠﮏ ډاﻟﻮﻧﻪ
ﺗﻮر ﺳﺘﻬﺎن ﺋﯥ ﮐړ ر ڼﺎ ﭘﻪ ﺟﻬﺎدوﻧﻪ
ر ڼﻮری ﺗﻮره ﻧړۍ ﭘﻪ ﺷﻬﺎﺑﻮﻧﻪ
ﻏﺎړه ﻏﺎړه ﺋﯥ ﺗﺮی ﺳﻮﻟﻠﻪ زړوﻧﻪ
ﮐﻪ څﻪ ﭘﻮرﺗﻪ ﺳﻲ ﻟﻪ ﻏﻮره ډﯦﺮ ﻣﯿړوﻧﻪ
ﻧﻪ ﺑﻪ ﺑﺮی څﻮک د ﻫﻨﺪ ﭼﻨﺎره ښﻬﺮوﻧﻪ
د داور ﺗﻮري ﺑﻪ ﭼﯧﺮې ﮐﺎ ځﻠﻮﻧﻪ
ﭘﻪ ﻫﺮ ﻟﻮری ﻫﺮ اﯾﻮاد ﺗﻪ ﯾﺮﻏﻠﻮﻧﻪ
ﭼﻪ د ﻏﻮر ﺑﺎدار ﻫﻤﺖ وﮐﺎ ،زﻏﻠﻮﻧﻪ
ﭘﻪ ﭘﺮﺗﻢ ﺋﯥ زﻣﺮی ر ﯦږدي ﭘﻪ زﻧﮕﻠﻮﻧﻪ
ﭘﺮ اوږو وړی د ﻏﻮر ﯾﺎﻧﻮ ښﻪ اﯾړوﻧﻪ
ﻏﻮړوی ﭘﻪ څﻨډو ﺧﭙﻞ ﭘﺎﺳﺘﻪ ﺳﺎﻟﻮﻧﻪ
ﻧﻮ آﻏﻠﯿﻪ ﭘﯧﻐﻠﻲ ﮐﺎﻧﺪي اﺗڼﻮﻧﻪ
ﺑټ ﺑﯧﺪﯾﺎ ﻫﻢ ﭘﺴﻮﻟﻠﯽ وي ځﺎﻧﻮﻧﻪ
څﻮ ﭼﻪ ﯾﻮن ﮐﺎ د ﻟﻮﯾﺪﯾځﯿﻪ ﭘﻪ څﻨډوﻧﻪ
ﮐﻪ ﻟﺮﻣﻞ ﮐﻪ ﻟﻤﺮ ﻟﻮﯦﺪه ﮐﻪ ﺗﺮﻣﻠﻮﻧﻪ
ﻧﻪ ﺑﻪ ﭘﺮ ﯦږدي دا زﻟﻤﯽ ﺧﭙﻞ ﺑﻬﻴﺮوﻧﻪ
څﻮ ﺋﯥ ﻧﮑﺎ ﻣﺎت ﻣټﻮﻧﻪ ورﻣﯧږوﻧﻪ

See the bulbul praise the flower's beauty all the time,
In glory of the Sultan will I write many a poems in rhyme.
His empire is large where the sun is always seen
Under his patronage, the verdant meadows are green,
The fields are productive, good crops they yield
61
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From Qusdar to Debal is his battle field.
Not an enemy can face his might
Nor a shield face him outright
He sent battalions to India wave by wave
63
Conquering new lands in a rave.
Today he crossed the Indus, launching a raid,
From his might the lion is afraid.
The rivers to him capitulate outright
Carrying Ghorid boatmen forthright.
64
The Attock greets him every year
Spreading soft sand on its rocky tier.
When the youth of Pashtoonkhwa to India go
Pretty maidens joyously dance in a row.
See the mountains in their green attire
And the desert shining like a sapphire.
As the sun rises from the east at dawn,
Toward the western horizon it moves on and on,
65
Whether it is morning, noon or afternoon
At sunset it vanishes behind the same dune.
Shahab's armies will continue their quest,
And these youth will keep marching abreast.
A lion faces its enemy with pride
Until it has driven it astride.
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ﯾﺎ ﺑﻪ ﭘﺮ ﯦږدي ﻫﻢ ﭘﻪ دې ﭼﺎره ﺳﺮوﻧﻪ
ﯾﺎ ﺑﻪ ﺟﻨﮓ ﮐﺎ د ﺑﺮ ﯾﻮ ر ﭘﯽ ﭘﻪ ﻫﻨﺪ ﮐﻲ
ﯾﺎ ﺑﻪ ﺳﺮه ﮐﺎﻧﺪي ﭘﻪ وﯾﻨﻮ اﯾﻮادوﻧﻪ
ﯾﺎ ﺑﻪ وران ﮐﺎ ﺑﻮدﺗﻮﻧﻮﻧﻪ د ﺑﻤﺒڼﻮ
ﻧﻮم دي ﺗﻞ وه ﭘﺮ در ﯾځ ﭘﻪ ﻧﻤﺰد ﮐﻮﻧﻪ
!ﭘﻪ ر ڼﺎ اوﺳﯥ ﺗﻪ ﺗﻞ د دﯾﻦ ﺷﻬﺎﺑﻪ
څﻮ ﭼﻪ ﻧﺴﺖ ﮐړې ﻟﻪ ﻧړ ﯾﻪ ﺑﻮدﺗﻮﻧﻮﻧﻪ
څﻮ راڼﻪ ﺳﻲ ﺳﺘﺎ ﭘﻪ ﺗﻮره د ﻫﻨﺪ ﻟﻮر ﯾﻪ
ﺳﺘﺎ ﭘﻪ ز ﯦﺮﻣﻪ دی ﺧﺎوﻧﺪه ﻟﻮی څښﺘﻦ وي ﻣﻮږ ﺧﻮ ﺳﺘﺎ ﭘﻪ ﻣﺮﺳﺘﻪ ﯾﻮﻧﻪ څﻮ ﭼﻪ ﯾﻮﻧﻪ

In India they will raise their victorious flag
Or their lives will be taken if they drag,
66
As they forge ahead, many idols they will smash
Shedding blood in their path, when they clash.
O Shahabuddin keep the glory alive,
67
Let the banners fly on the mosques as you strive;
So that your sword may illuminate that land
And nullify idol worshipping on a scale grand.
May God Almighty be your guide
We will always help you as you stride.
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ذ ﮐﺮ د زﺑﺪة اﻟﻔﺼﺤﺎء اﺑﻮ ﻣﺤﻤﺪ ﻫﺎﺷﻢ
اﺑﻦ زﯾﺪ اﻟﺴﺮواﻧﻲ اﻟﺒﺴﺘﻲ رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ

ABU MOHAMMED HASHIM IBN ZAID
AL SARWANAY ALBASTI
Exalted in eloquence, God's mercy be on him

 ﭼﻪ اﺑﻮ:ﭘﻪ ”ﻟﺮﻏﻮﻧﻲ ﭘښﺘﺎﻧﻪ“ ﮐﻲ ﻫﺴﻲ ﺣﮑﺎﯾﺖ ﮐﺎ ﺷﯿﺦ ﮐټﻪ رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ
 او ﭘﻪ ﺑﺴﺖ ﮐﻲ، ﻫﺠﺮي ﻗﺪﺳﻲ ز ﯦږ ﯦﺪﻟﯽ٢٢٣ ﻣﺤﻤﺪ ﻫﺎﺷﻢ د ﻫﻠﻤﻨﺪ ﭘﻪ ﺳﺮوان ﭘﻪ ﺳﻨﻪ
 ﭘﻪ ﻋﺮاق ﺋﯥ ﭘﻪ ﮐﻠﻮ ﮐﻠﻮ د، او وروﺳﺘﻪ وﻻړ،ﺋﯥ ﻟﻪ ﻋﻠﻤﺎء او ﻓﺼﺤﺎء څﺨﻪ ﻟﻮﺳﺘﻨﻪ وﮐړه
 او اﺑﻦ ﺧﻼد ﭼﻪ څﺮﮔﻨﺪ ؤ ﭘﻪ اﺑﯽ اﻟﻌﯿﻨﺎ ﺳﺮه ﺋﯥ ﭘﻪ ﺑﻐﺪاد،ﻟﻮﯾﻮ اﺋﻤﻪ څﺨﻪ ﺳﻤﻊ وﮐړه
 او ﭘﻪ ﮐﺎل، او ﻟﻪ ﻫﻐﻪ ﺋﯥ د ﻋﺮ ﺑﻲ ﺑﻼﻏﺖ او اﺷﻌﺎر وﻟﻮﺳﺘﻞ،ﮐﻲ ﻋﻤﺮوﻧﻪ ﺗﯧﺮ ﮐړل
 درې ﮐﺎﻟﻪ وروﺳﺘﻪ ﭘﻪ ﺑﺴﺖ ﮐﻲ وﻓﺎت، ﺳﻨﻪ ﻫﺠﺮي ﻗﺪﺳﻲ ﻟﻪ ﻋﺮاﻗﻪ ﺑﯿﺎرﺗﻪ راﻏﺊ٢٩٤
 او ﻫﻐﻪ وﻗﺖ، ﭼﻪ اﺑﻮ ﻣﺤﻤﺪ ﭘﻪ ﻋﺮ ﺑﻲ او ﻓﺎرﺳﻲ او ﭘښﺘﻮ ﺷﻌﺮوﻧﻪ وﯾﻞ: ﻧﻘﻞ ﮐﺎ،ﺳﻮ
 او د ﻫﻐﻪ څﺨﻪ ﺑﻪ، ﻧﻮ ده ﺑﻪ ﺋﯥ ﺧﺪﻣﺖ ﮐﺎ،ﭼﻪ د ده اﺳﺘﺎد اﺑﻦ ﺧﻼد ﭘﻪ ﺳﺘﺮﮔﻮ ړوﻧﺪ ﺳﻮ
 اﺑﻮ ﻣﺤﻤﺪ ﻟﻪ ﻋﺮ ﺑﻲ څﺨﻪ ﭘﻪ ﭘښﺘﻮ د. ﭘﻪ ادب ﮐﻲ د ﻋﺮ ﺑﻮ اور ﯦﺪﻟﻪ،ﺋﯥ ﺧﻮاړه ﺷﻌﺮوﻧﻪ
. ډﯦﺮ ﺷﻌﺮوﻧﻪ ﻫﻢ را اړوﻟﯽ دي،ﺧﭙﻞ اﺳﺘﺎد
 او، ﭘﻪ ﯾﻮه ﺷﻌﺮ ﺋﯥ درﻫﻢ ﺳﺘﺎﯾﻠﯽ دئ،اﺑﻦ ﺧﻼد ﭼﻪ ﯾﻮ ﻇﺮ ﯾﻒ او ادﯾﺐ ﺳړی ؤ
:اﺑﻮ ﻣﺤﻤﺪ ﻫﻐﻪ ﺷﻌﺮ داﺳﻲ ﭘﻪ ﭘښﺘﻮ را اړوﻟﯽ دئ

Shaikh Kata, God's mercy be on him, in his book Larghoni
68

Pashtana writes: Abu Mohammad Hashim was born in Sarwan of
Helmand in the year 223 H. (838 A.D.). First he studied under the
scholars of Bost and later went to Iraq where he spent a number of
years learning from Iraqi scholars. He was a student of Ibn Khalad who
69
was famous as Abi-al-Àina, under whom he studied Arabic literature.
In 294 H. (907 A.D.) he returned from Iraq to his homeland and died in
Bost three years later. It is said that he wrote poetry in Arabic, Persian
and Pashto. When his mentor, Ibn Khalad, became blind he served
him and heard a great deal of Arabic poetry from him. He has
translated a large number of his mentor's poems from Arabic to
Pashto. Ibn Khalad who was an eloquent poet wrote a poem in praise
of the dirham, which was translated by Abu Mohammad as follows:
The tongue speaks well when its owner
Possesses gold and dirham and is not a loner;
Many listeners will come to hear him talk,
See the rich how proudly do they walk.
When they loose their wealth they are afflicted
And with wrong doing they are convicted.
When a wealthy man lies, people say:
He is telling the truth, and him they obey.

د ﺧﺎوﻧﺪ ﭘﻪ ﻻس ﮐﻲ زر او درﻫﻤﻮﻧﻪ
د درﻫﻢ ﺧﺎوﻧﺪان ﺗﻞ وي ﭘﻪ وﯾﺎړوﻧﻪ
ﭘﺮ ﻧړۍ ﺋﯥ وي ﭘﻪ ﺧړو ﭘﯧﮋﻧﺪوﻧﻪ
دا وﯾﻨﺎ ده رښﺘﺎﯾﻨﻪ ﻟﻪ رښﺘﻮﻧﻪ
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ﺷﻌﺮ
ژ ﺑﻪ ﻫﻢ ښﻪ وﯾﻨﺎ ﮐﺎﻧﺪي ﭼﻪ ﺋﯥ وﯾﻨﻪ
ژ ﺑﻮر ورﻟﻪ ورځﻲ وﯾﻨﺎ ﺋﯥ اروي
 ﺳﻲ ﻧﺘﻠﯽ،ﮐﻪ درﻫﻢ ﺋﯥ ځﻨﯽ ورک ﺳﻮ
ﮐﻪ ﺑډای ﺳﻮڼﯽ وﺑﻮﻟﻲ ﺧﻠﻖ واﺋﻲ

ﻧﻮر و واﯾﻲ دا ﺧﻮ ﺳﻮڼﯽ دی ﺗﯧﺮوﻧﻪ
د درﻫﻢ د ﺧﺎوﻧﺪ ﻫﺮ ځﺎی ﭘﺮﺗﻤﻮﻧﻪ
ده وﺳﻠﻪ ﮐﻪ څﻮک ﭘﻪ ﮐﺎﻧﺪي ﻗﺘﺎﻟﻮﻧﻪ

But when a poor man tells the truth,
He is accused of transgression and called uncouth.
Yes, money makes people famous and rich,
And puts them in a glamorous niche.
Money talks, when one wants to speak
And buys arms, to havoc wreak.

ﮐﻪ ﺑﯥ وزﻟﯽ و واﯾﻲ رښﺘﯿﺎ ﺧﺒﺮه
ﻫﻮ درﻫﻢ ښﻨﺪي ﻫﺮ ﭼﺎ ﻟﻪ ﻟﻮﯾﻪ ﺑﺮﺧﻪ
درﻫﻢ ژ ﺑﻪ ده ﮐﻪ څﻮک ژ ﺑﻮر ﮐﻴږي

 ﭼﻪ ﭘﻪ ﻫﻐﻪ ﮐﻲ د ﻋﺮ ﺑﻲ د، ﭼﻪ اﺑﻮ ﻣﺤﻤﺪ ﭘﻪ ﺑښﺘﻮ ﯾﻮ ﮐﺘﺎب ﮐښﻠﯽ ؤ:ﻧﻘﻞ ﮐﺎ
.“ او ﻧﻮم ﺋﯥ ؤ ”د ﺳﺎﻟﻮ وږﻣﻪ،اﺷﻌﺎرو ﻓﺼﺎﺣﺖ او ﺑﻼﻏﺖ ﺑﯿﺎن ﮐړی ؤ

They say Abu Mohammad wrote a book called Dê Saloo Wazmah
(The Desert Breeze) in Pashto elucidating the rules of Arabic prosody.
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ذ ﮐﺮ د ﻋﺎرف رﺑﺎﻧﯽ ﺑﺮﻫﺎن اﻟﺴﺎﻟﮑﯿﻦ ﺷﯿﺦ ﺗﯿﻤﻦ
رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ

SHAIKH TAIMAN
Divine gnostic, leader of the devotees,
God's mercy be on him

زﻣﺎ ﭘﻼر ﻗﺪس اﻟﻠﱣﻪ ﺳﺮه ﻟﻪ ﮐﺘﺎﺑﻪ د ”ﺑﺴﺘﺎن اﻻوﻟﻴﺎء“ ﭼﻪ ﺷﯿﺦ اﻟﻤﺸﺎﯾﺦ ﺑﺴﺘﺎن
 ﭼﻪ ﺷﯿﺦ ﺗﯿﻤﻦ د ﺷﯿﺦ: ﺳﻨﻪ ﻫﺠﺮي ﻗﺪﺳﯽ داﺳﯥ ﻧﻘﻞ ﮐﺎ٩٥٦ ﺑﺮ ﯾڅ ﮐښﻠﯽ دئ ﭘﻪ ﮐﺎل
، او ﻫﻠﺘﻪ ﻣﯿﺸﺖ ﺳﻮ، ځﮑﻪ ﭼﻪ دی د ﻏﻮر ﺑﺮي ﺧﻮا ﺗﻪ وﻻړ،ﮐﺎ ﮐړ ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ زوی ؤ
، ﺧﻮ ﭘﻪ اﺻﻞ دوی د ﮐﺎ ﮐړ د اوﻻد دی،ﻧﻮ ﺧﻠﻖ ﺋﯥ اوﻻد اوس ﭘﻪ ﮐﺎ ﮐړو ﮐﻲ ﻧﻪ ﺷﻤﯧﺮي
. او وﻟﻲ ؤ، زاﻫﺪ او ﻋﺎﺑﺪ،او ﺗﯿﻤﻦ رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ
 او ﭘﻪ ږوب ﮐﻲ د ﮐﺎ ﮐړ، ﺗﯿﻤﻦ ﻟﻪ ﻏﻮره راﻏﯽ، ﻻ ژوﻧﺪی ؤ، ﭼﻪ ﮐﺎ ﮐړ ﺑﺎﺑﺎ:ﻧﻘﻞ ﮐﺎ
 او د ﻋﻼءاﻟﺪﯾﻦ ﺣﺴﯿﻦ ﺳﺎم ﭘﻪ، او ﭘﻪ ﮐﺠﺮان ﮐﻲ و اوﺳﯧﺪ، ﺑﯿﺎ وﻻړ،ﺑﺎﺑﺎ ﻟﯿﺪﻧﻪ ﺋﯥ وﮐړه
 د ﺗﯿﻤﻦ ﺑﺎﺑﺎ دﻏﻪ ﺷﻌﺮوﻧﻪ زﻣﺎ ﭘﻼر ﻟﻪ ”ﺑﺴﺘﺎن اﻻوﻟﯿﺎء“ څﺨﻪ ﻧﻘﻞ،زﻣﺎﻧﻪ ﮐﻲ وﻓﺎت ﺳﻮ
:ﮐﻮل او ﻣﺎ ﻟﻪ ده واور ﯦﺪل

My father, may he be blessed by God, relates from the book
Bostan-al-Awlia (Garden of Saints), written by the great scholar Bostan
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Barreitsh in 956 H. (1545 A.D.) that Shaikh Taiman was the son of
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Shaikh Kâkarh. He went and settled in the highlands (bara khwâ) of
Ghor, therefore people do not consider his children to be related to the
Kâkarh tribe, but in reality they stem from the Kâkarrs. Taiman was a
holy and prudent man. It is said that Baba Kâkarr was alive when
Taiman came from Ghor and met him in Zhobe. He then left and
72
resided in Kajran and later died during the reign of Àlauddin Hussain
73
Saam. This poem of Baba Taiman was recited to me by my father as
he had read it in Bostan-al-Awlia

ﺷﻌﺮ
زﻣﺎ ﭘﺮ ﮐﻮر د وﯾﺮ ﻧﺎره ﺳﻮه
ﮔﻬﯿځ ر ڼﺎ د ﻟﻤﺮ ﺧﭙﺮه ﺳﻮه
د ﺑﯧﻠﺘﻮن ورځ ﺗﻮره ﺗﯿﺎره ﺳﻮه
ږغ ﺳﻮ ﻧﺎڅﺎﭘﻪ ﭼﻪ ﺑﯧﻠﺘﻮن راﻏﯽ
ﭘﻪ ژړا ژاړم څﻪ ﻧﺎور ﯾﻦ دئ
زړه ﻣﯥ ﻟﻪ دې وﯾﺮﻧﯽ ﺷﯿﻦ دئ
زرﻏﻮن ﻟﻪ اوښﻮ ﻣﻲ ﺳﺎدﯾﻦ دئ
ﭘﻪ ﻧﻮل ﻧﻮﻟﯧږم ﭼﻪ ﺗﺎﺧﻮن راﻏﺊ

At dawn when the sun's rays started to shine
Sadness befell on this house of mine,
Loneliness and separation engulfed me trine.
Suddenly there was a sound, echoing loneliness will prevail.
My lovelorn heart is afflicted and bereaved,
I cry and lament, what trouble I have perceived,
My tears enrich the fields, see what I have achieved.
In deep sorrow, from sickness I wail.

29

ﻧﻪ ﺑﻪ ﺗﯿﺎره ﺷﭙﻪ زﻣﺎ ر ڼﺎ ﺳﻲ
ﻧﻪ ﺑﻪ ﺑﯿﺎﯾﻢ ﻧﻪ ﺑﻪ ﺑﯿﺎ راﺳﻲ
ﻧﻪ ﺑﻪ ﺷﻬﯽ راﺗﻪ ﭘﺨﻼ ﺳﻲ
ﺑﯧﻠﯧږي ﭘﯧﺮ ﺋﯥ اوس دﯾﻮن راﻏﺊ
آﻏﻠﯿﻪ ﻣﺦ ﭼﻪ ﭘﻪ ﯾﺎﻧﻪ ﮐړې
د څښﺘﻦ ﭘﺎر دی ﻫﯧﺮ ﻣﯥ ﻧﻪ ﮐړې
اور ﺑﻞ دی ﭘﺮ ﯦښﻮوی واﺗﻪ ﮐړې
ﭘﺮ ﻣﺎ د ﺑﻞ اور ﮐړوون راﻏﺊ

I will live not, for she will not come
Nor will my dark night be enlightened some;
74
She will not reconcile, I feel glum.
Detachment transcends, my heart is assail.
For God's sake, forget me not
O pretty sweetheart, wherever you trot,
Leaving your homeland for a far away spot.
In fire I burn, as you bid me vale.
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ذ ﮐﺮ د ﮐﺎﺷﻒ اﺳﺮار ﻋﺮﻓﺎن ﺷﯿﺦ ﺑﺴﺘﺎن ﺑړﯦڅ
ﻗﺪس اﻟﻠﱣﻪ ﺳﺮه اﻟﻌﺰﯾﺰ

SHAIKH BOSTAN BARREITSH
Discoverer of knowledge, may his grave be blessed

 ﭘﻪ، ﭼﻪ ﺷﯿﺦ ﺑﺴﺘﺎن ﭘﻪ ﻗﻮم ﺑړ ﯾڅ ؤ:زﻣﺎ ﭘﻼر ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ ﻟﻪ ﻗﺪﻣﺎ څﺨﻪ رواﯾﺖ ﮐﺎ
 او د، د ده ﭘﻼر ﻣﺤﻤﺪ ا ﮐﺮم رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ ﻫﻢ د ﺧﺪای وﻟﻲ ؤ،ښﻮراوک ﺋﯥ ﮐﻮر ؤ
 او د ﺧﺎﻟﻖ ﭘﻪ ﻋﺒﺎدت ﺑﻪ، د ﻫﻠﻤﻨﺪ ﭘﺮ ﻏﺎړه ﭘﻪ ﯾﻮه ﮐﻮډﻟﻪ ﮐﻲ اوﺳﯧﺪئ،ښﻮراوﮐﻪ راﻏﺊ
، ﻫﻨﺪوﺳﺘﺎن ﺗﻪ، او ﭘﻪ ځﻮاﻧﯽ وﻻړ، ﻧﻘﻞ ﮐﺎ ﺷﯿﺦ ﺑﺴﺘﺎن ﻟﻪ ﭘﻼره ډﯦﺮ ﻓﯿﺾ وﻣﻮﻧﺪ،اړ ؤ
 او ﻫﻐﻪ وﺧﺖ ﭼﻪ،او ﻫﻠﺘﻪ ﺑﻪ ښﺎر ﭘﻪ ښﺎر ﮔﺮز ﯦﺪئ او آﺛﺎر د ﻗﺪرت ﺑﻪ ﺋﯥ ﺗﻤﺎﺷﺎ ﮐﻮل
“ ﻫﺠﺮي ﺋﯥ د اوﻟﯿﺎء اﻟﻠﱣﻪ ﭘﻪ ﺑﯿﺎن ﮐﺘﺎب د ”ﺑﺴﺘﺎن اوﻟﯿﺎء٩٩٨ وﻃﻦ ﺗﻪ راﻏﯽ ﭘﻪ ﺳﻨﻪ
وﮐﻴښ او زﻣﺎ ﭘﻼر رﺣﻤﺔ اﻟﻠﱣﻪ دﻏﻪ ﮐﺘﺎب ﭘﻪ ښﻮراوک ﮐﻲ د ﺣﺴﻦ ﺧﺎن ﺑړ ﯾڅ ﭘﻪ ﮐﻮر
، ﭼﻪ ﭘﻪ دې ﮐﺘﺎب ﮐﻲ ﺷﯿﺦ ﺑﺴﺘﺎن ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ د ډﯦﺮو ﭘښﺘﻨﻮ اوﻟﯿﺎء،ﮐﻲ ﻟﯿﺪﻟﯽ ؤ
 او ډﯦﺮ ډﯦﺮ اﺷﻌﺎر ﺋﯥ ﻫﻢ را ﻧﻘﻞ،ﺣﺎﻟﻮﻧﻪ او ﮐﺮاﻣﺘﻮﻧﻪ او ﺧﻮارق د ﻋﺎدات ﮐښﻠﻲ وو
 دﻏﻪ ﺷﻌﺮ ﻣﺎ د ﺧﭙﻞ ﭘﻼر ﻟﻪ ﺧﻮﻟﯥ.ﮐړي ؤ ﻟﻪ ﻧﻮرو ﺷﺎﻋﺮاﻧﻮ او ﺧﭙﻠﻮ ﺷﻌﺮو څﺨﻪ
:واور ﯦﺪې ﭼﻪ د ﺷﯿﺦ ﺑﺴﺘﺎن رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ دئ

My father, compassion of God be upon him, narrates from past
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scholars that Shaikh Bostan was from the Barheitsh tribe and lived in
Shorawak. His father, Mohammad Akram, God's mercy be on him,
was a sage. He left Shorawak and lived in a hut along the banks of the
Helmand river to commune with the Creater. After acquiring a great
deal of knowledge from his father, Shaikh Bostan went to India where
he traveled from one place to another admiring the works of God.
When he returned in 998 H. (1589 A.D.) he wrote Bostan-al-Awlia. My
father, God's mercy be on him, had seen this book in the home of
Hasan Khan Barheitsh, who lived in Shorawak. The life, work and
miracles of a number of Pashtoon saints have been described in the
book. It also contains Pashto poetry from other poets and Shaikh
76
Bostan. I heard this bêdêla (poem) from my father, God's compassion
be on him.

ﺷﻌﺮ ﭼﻪ ﺑﺪﻟﻪ ﺋﯥ ﺑﻮﻟﻲ

Poetry known as bêdêla

راﺳﻪ ﮔﺬر ﮐﻪ ﭘﺮ ﻣﺎ
ښﯥ ﺗﺎروﻧﺎر ﮐﯿﻨﺎ

Tear drops fall off my face, throw a glance at me
Come look perchance at me.
As the passion of your love burns my lamenting heart,
This is not the time to depart.

31

اوښﮑﯽ ﻣﻲ څﺎڅﻲ ﭘﺮ ﮔﺮ ﯾﻮان ﯾﻮوار ﻧﻈﺮ ﮐﻪ ﭘﺮﻣﺎ
د ﻣﯿﻨﻲ اور دي زﻣﺎ زړﮔﯽ ور ﯾﺖ ﭘﻪ اﻧﮕﺎر ﮐﯿﻨﺎ

My heart melts under your coquettish charm,
I feel humbled without harm.
Tear drops fall off my face, throw a glance at me
Come look perchance at me.
Throw a glance at me, see how afflicted I am,
With love addicted I am.
My heart is bleeding, I am covered in blood
See how I burn in this flood.
Tear drops fall of my face, throw a glance at me
Come look perchance at me.
From the pangs of love, I constantly cry all the time
I have lost rhythm and rhyme.
Bewilderment afflicts me, I cannot sit calm in one place,
As I crave for your grace.
Tear drops fall off my face, throw a glance at me
Come look perchance at me.
Oh God! You know well how the lovelorn feel
Those whom You help and heal.
With dignity Bostan will win this game,
Keep him away from shame.
Tear drops fall off my face, throw a glance at me
Come look perchance at me.
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ځﺎن ﻣﻲ ز ﺑﻮن ﮐﯿﻨﺎ
راﺳﻪ ﮔﺬر ﮐﻪ ﭘﺮ ﻣﺎ

ﺧﻮد ﺑﻪ وﯦﻠﯧږم ﭼﻪ ﻣﻲ زړه ﭘﺮ ﺗﺎ ﻣﻔﺘﻮن ﮐﯿﻨﺎ
اوښﮑﯽ ﻣﻲ څﺎڅﯽ ﭘﺮ ﮔﺮ ﯦﻮان ﯾﻮوار ﻧﻈﺮ ﮐﻪ ﭘﺮ ﻣﺎ

ﭘﻪ وﯾﺮ ﻧﺎﺳﻮر ﯾﻤﻪ ﺗﻞ
ﭘﻪ اور ﺟﻠﺒﻞ ﯾﻤﻪ ﺗﻞ
راﺳﻪ ﮔﺬر ﮐﻪ ﭘﺮ ﻣﺎ

وﮐﻪ ﻧﻈﺮ زﻣﺎ ﭘﺮ ﺣﺎل ﭼﻪ ﭘﺮوت رﻧځﻮر ﯾﻤﻪ ﺗﻞ
ﻟﻪ زړه ﻣﯥ څﺎڅﻲ وﯾﻨﯥ ﺳﻮر ﭘﻪ وﯾﻨﻮ ﺧﭙﻞ ﯾﻤﻪ ﺗﻞ
اوښﮑﻲ ﻣﻲ څﺎڅﻲ ﭘﺮ ﮔﺮ ﯦﻮان ﯾﻮوار ﻧﻈﺮ ﮐﻪ ﭘﺮ ﻣﺎ

ﮐﺮږی ﺳﻮري وﻫﻤﻪ
ﻧﻪ راﺣﺖ ﮐړﻧﻪ وﯾﻨﻢ
راﺳﻪ ﮔﺬر ﮐﻪ ﭘﺮ ﻣﺎ

ﻟﻪ درده ﺳﻮزه ﺗﻞ ﻧﺎرې او ﻏﻠﺒﻠﯥ وﻫﻤﻪ
ﯾﻮ آن ﻣﻲ ﭼﯧﺮي ﻧﻪ آرام ﻧﻪ ټﯧﮑﻮﻧﻪ وﯾﻨﻢ
اوښﮑﻲ ﻣﻲ څﺎڅﻲ ﭘﺮ ﮔﺮ ﯾﻮان ﯾﻮوار ﻧﻈﺮ ﮐﻪ ﭘﺮﻣﺎ

ﯾﯥ د ﺑﯥ وزﻟﻮ ﻫﻤﺮاه
ﮐړې ﻟﻪ ﮔﻨﺎﻫﻪ ﮔﻮاښﻞ
راﺳﻪ ﮔﺬر ﮐﻪ ﭘﺮ ﻣﺎ

د ﺧﻮږو زړو ﻟﻪ ﺣﺎﻟﻪ ﺗﻪ ﻳﯥ اې ﺑﺎداره آ ﮔﺎه
د ﺧﭙﻞ ﻋﺰت ﭘﻪ روی ﺑﺴﺘﺎن ﺗﻪ ﮐړه د ﻣﻬﺮ ښﻨﺪل
اوښﮑﻲ ﻣﻲ څﺎڅﻲ ﭘﺮ ﮔﺮ ﯦﻮان ﯾﻮوار ﻧﻈﺮ ﮐﻪ ﭘﺮﻣﺎ

ذ ﮐﺮ د اﻣﯿﺮ اﻟﻔﺼﺤﺎء ﺷﯿﺦ رﺿﯽ ﻟﻮدی ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ

SHAIKH REZA LUDI 77
Leader of the eloquent, God's mercy be on him

١٠٣٨  ﭼﻪ ﮐﺎﻣﺮان ﺧﺎن اﺑﻦ ﺳﺪو ﺧﺎن ﭘﻪ ښﻬﺮ ﺿﻔﺎ ﮐﻲ ﭘﻪ ﺳﻨﻪ:ﭘﻮه ﺳﻪ ﭘﻪ دې
 ﭼﻪ ”ﮐﻠﯿﺪ، ﯾﻮ ﮐﺘﺎب وﮐﻴښ،ﻫﺠﺮي ﻗﺪﺳﻲ ﻋﻠﯽ ﺻﺎﺣﺒﻬﺎ اﻟﺘﺤﯿﺔ و اﻟﺼﻠﻮاة اﻟﺴﻼم
 ﭘﻪ دې ﮐﺘﺎب ﮐﺎﻣﺮان ﻟﻪ ﮐﺘﺎﺑﻪ د ﺷﯿﺦ اﺣﻤﺪ اﺑﻦ ﺳﻌﯿﺪ اﻟﻠﻮدی ﭼﻪ.ﮐﺎﻣﺮاﻧﯽ“ ﺋﯥ ﻧﻮم ؤ
 او ﻧﻮم ﺋﯥ ”اﻋﻼم اﻟﻠﻮذﻋﯽ ﻓﯽ اﺧﺒﺎر اﻟﻠﻮدی“ دئ، ﻫﺠﺮي ﺋﯥ ﮐښﻠﯽ٦٨٦ ﭘﻪ ﺳﻨﻪ
 ﭼﻪ ﺷﯿﺦ ﺣﻤﯿﺪ ﭘﻪ، ﭼﻪ ﺷﯿﺦ رﺿﯽ ﻟﻮدی د ﺷﯿﺦ ﺣﻤﯿﺪ ﻟﻮدی وراره ؤ:ﻫﺴﯥ ﻧﻘﻞ ﮐﺎ
 ﭼﻪ د ﻫﻐﻮ ﻏﺮو ﺧﻠﻖ د اﺳﻼم، ﻧﻮ ﺋﯥ ﺧﭙﻞ وراره ﭘښﺘﻮﻧﺨﻮا ﺗﻪ وﻟﯧږئ،ﻣﻠﺘﺎن ﭘﺎﭼﺎ ﺳﻮ
 دوه ﮐﺎﻟﻪ د ﮐﺴﯥ ﭘﻪ ﻏﺮو ﮔﺮز ﯦﺪه او ﻫﻠﺘﻪ ﺋﯥ ډﯦﺮ، ﺷﯿﺦ رﺿﯽ راﻏﺊ،دﯾﻦ ﺗﻪ راوﻟﻲ
.ﻣﺨﻠﻮق ﻣﺴﻠﻤﺎﻧﺎن ﮐړل
 ﻧﺼﺮ د ﺷﯿﺦ ﺣﻤﯿﺪ زوی ﭘﻪ ﻣﻠﺘﺎن ﮐﻲ د ﻣﻼﺣﺪه ﻟﻪ اﺳﺘﺎځﻮ ﺳﺮه:ﻧﻘﻞ ﻫﺴﻲ ﮐﺎ
 او، او ﻟﻪ دوی څﺨﻪ ﺋﯥ د اﻟﺤﺎد او اﺳﻤﺎﻋﯿﻠﯽ ﻓﺮﻗﯥ ﻋﻘﺎﯾﺪ زده ﮐړل،ﮔښﯧﻨﻮﺳﺖ
 ﻧﻮ، ﭼﻪ ﺷﯿﺦ ﺣﻤﯿﺪ رﺣﻤﺔ اﻟﻠﱣﻪ وﻓﺎت ﺳﻮ. او ﻣﻠﺤﺪ ﺳﻮ،وﮔﺮوﻫﯧﺪئ د دوي ﭘﻪ اﻋﺘﻘﺎد
. او ﻗﺮاﻣﻄﻪ ﺋﯥ راوﺳﺘﻞ، او د اﻟﺤﺎد ﺗﺮوﯾﺞ ﺋﯥ ﻏﻮره ﮐړئ،ﺋﯥ ﭘﺮ ځﺎی ﻧﺼﺮ ﮐښﯧﻨﻮﺳﺖ
 ﺧﭙﻞ ﺗﺮ ﺑﻮر ﻧﺼﺮ ﺗﻪ ﺋﯥ داﺳﯥ ﭘﺎړﮐۍ، ﭼﻪ ﺳﻮﭼﻪ ﻣﺴﻠﻤﺎن ؤ،ﺷﯿﺦ رﺿﯽ ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ
: او واﺋﯥ ﺳﺘﻮل،وﮐښﻞ

Let it be understood: Kamran Khan son of Sado Khan wrote
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Keleed Kamrani, greetings and praise be on the writer, in the city of
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Share Safa in 1038 H. (1628 A.D.). In his book Kamran quotes from
Al-Aàlam-al-Looziài fi Akhbar-al-Ludi, which was written in 686 H.
(1287 A.D.) by Shaikh Ahmad son of Saeed-al-Ludi. He notes that
Shaikh Reza Ludi was the nephew of Shaikh Hamid. When Shaikh
Hamid became the governor of Multan he sent his nephew to
Pashtoonkhwa to invite its people to embrace Islam. Shaikh Reza
spent two years in the mountains of Kesay and converted a large
number of people to Islam.
It is said that Nasr, son of Shaikh Hamid, met with the infidels and
learned the beliefs of the Ismaili sect from them, becoming an
apostate. When Shaikh Hamid died, Nasr took his place and started to
spread apostasy. Shaikh Reza, God's mercy be on him, who was a
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pious Moslem, sent the following párhêkey to his nephew.
Párraeky

ﭘﺎړﮐۍ

On the wrong path you have gone
Nullifying our religion on and on;
With such difficulty we enlightened it
But in disgrace you quit.

ﮔﺮوه دي زﻣﻮږ و ﮐﻮراوه
ﺗﺎ ﭘﻪ ﺗﻮرو ﺗﻮراوه
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د اﻟﺤﺎد ﭘﻪ ﻟﻮر دي ﺗﺮ ﭘﻠﻞ
ﻣﻮږ روڼﻠﯽ ﭘﻪ ز ﯾﺎرﻧﻪ

ﭼﻪ دې ﮔﻮښﯽ اړاوه
ﭼﻪ ﭘﻠﺮو دي ر ڼﺎوه
ﮐﻪ ﻫﺮ څﻮ ﻣﻮ درﻧﺎوه
ﻟﻮدى ﻧﻪ ﯾﯥ ﭘﻪ ﮐﺎوه
د ورځﻠﻮی ﭘﻪ رﻏﺎوه

Why did you accept it first
When you intended to convert,
81
From our religion you are an outcast
Which your forefathers fought to last.
The Ludi's have their dignity lost
For centuries kept at a high cost.
O Nasr, one of us your are not
What the likes of you have sought,

ﻟﺮﻏﻮن وﻟﯽ ﮔﺮوﻫﯧﺪﻟﯥ
ﻫﻐﻪ ﮔﺮوه دي اوس آړه ﮐړ
ﻟﻮدي ﺳﺘﺎ ﭘﻪ ﻧﺎﻣﻪ ﺳﭙﮏ ﺳﻮ
ﻧﺼﺮه! ﻧﻪ ﻣﻮ ﯾﯥ ﻟﻪ ﮐﻬﺎﻟﻪ
زﻣﻮږ رﻏﺎ ده ﺳﺘﺎ ﻟﻪ ﮔﺮوﻫﻪ

 ﭼﻪ ﻧﺼﺮ ﻟﻮدي ﻫﺴﯥ د ﺷﯿﺦ رﺿﯽ رﺣﻤﺔ اﻟﻠﱣﻪ:ﺷﯿﺦ اﺣﻤﺪ ﻟﻮدی ﻫﺴﯥ ﻧﻘﻞ ﮐﺎ
:ﻋﻠﯿﻪ ﻏﺒﺮﮔﻮن وﮐﺎ

Of your religion we need not a fragment
Until the day of judgment.

زه ﻟﺮﻏﻮن ﺧﻮ ﻣﻠﺤﺪ ﻧﻪ ﯾﻢ
ﮐﻪ ﻣﻠﺤﺪ ﯾﻢ د دښﻨﻪ ﯾﻢ
ﺗﻮراﻧﻮ څﺨﻪ ﭘﻪ ﺗﺮ ﭘﻠﻪ ﯾﻢ
اوس ﻫﻢ ﮐﺮوړ ﭘﻪ ﻟﺮﻏﻮﻧﻪ ﯾﻢ
و ﺗﻮراﻧﻮ ﺗﻪ ﺗﯿﺎره ﯾﻢ
د ﺣﻤﯿﺪ ﻟﻪ ﻟﻮړ ﮐﻬﺎﻟﻪ ﯾﻢ
زه ﻟﻪ ﮔﺮوﻫﻪ ﭘﻪ آړه ﯾﻢ

Shaikh Ahmad Ludi writes that Nasr Ludi replied to Shaikh Reza,
God's compassion be on him, with these words:
I am accused of being an atheist
Which I defiantly contest,
It is a false accusation
That has no foundation.
From Islam I did not turn my face
But from my accusers I keep apace.
My religion is the same
With which to this world I came.
Islam I boldly defend
Though my accusers, I may offend.
I am a Ludi, my customs I keep
My ties with the Hamid dynasty are deep,
My enemies are the ones who say
That I have abandoned my religion today,
34

د اﻟﺤﺎد ﭘﻪ ﺗﻮر ﺗﻮرن ﺳﻮم
زﻣﺎ دښﻨﻪ ﻫﺴﻲ ﺗﻮرا ﮐړي
ﻟﻪ اﺳﻼﻣﻪ ﻧﻪ ﺗﺮ ﭘﻠﻤﻪ
ﮔﺮوه ﻣﻲ ﻫﻐﻪ ﻟﺮﻏﻮﻧﯽ دئ
د اﺳﻼم ﭘﺮ ﻫﺴﮏ ﺑﻪ ځﻠﻢ
د ﻟﻮدی زوی ﺳﻨﺘﯽ ﯾﻢ
ﺗﻮراﻧﯽ دښﻦ ﭼﻪ واﯾﻲ

They are only telling lies
Others they habitually despise;
No one will listen to them
From the Ludis do I stem.

زه ﻣﻮﻣﻦ ﺳﺘﺎﺳﻲ ﭘﻪ ﺗﻠﻪ ﯾﻢ
زه ﻟﻮدى ﯾﻤﻪ څﻮ زه ﯾﻢ

دا ﺋﯥ ﺗﻮر ﺗﺎﺳﻲ دروﻫﻮي
د دښﻨﻮ وﯾﻨﺎوې ﻣﻐږه

.ﻏﻔﺮاﻟﻠﱣﻪ اﻟﻤﺎﺿﯿﻦ و رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯽ اﻟﺬﯾﻦ اﻋﺘﺼﻤﻮا ﺑﺤﺒﻞ اﻟﻠﱣﻪ اﻟﻤﺘﯿﻦ

May the benevolent God forgive all those who have passed away.
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ذ ﮐﺮ د ﻣﻘﺒﻮل رﺑﺎﻧﯽ ﺷﯿﺦ ﻋﯿﺴﯽ ﻣﺸﻮاڼﯽ
رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ

SHAIKH ESA MESHWAÑAY 82
Accepted by the divine, God's mercy be on him

 ﭼﻪ ﭘﻪ، ﭘﻪ ”ﻣﺨﺰن اﻓﻐﺎﻧﯽ“ ﮐﻲ، ﺧﻮاﺟﻪ ﻧﻌﻤﺖ اﻟﻠﱣﻪ ﻫﺮوي ﻧﻮرزی:ﻫﺴﻲ ﻧﻘﻞ ﮐﺎ
 او ﭘﻪ داﻣﻠﻪ،دوران د ﺟﻬﺎﻧﮕﯿﺮ ﭘﺎدﺷﺎه ﺋﯥ وﮐښﻠﺊ ﭼﻪ ﺷﯿﺦ ﻋﯿﺴﯽ ﭘﻪ ﻗﻮم ﻣﺸﻮاﻧﯽ ؤ
 ﭼﻪ ﺷﯿﺮ ﺷﺎه ﺗﻪ: ﻫﺴﻲ واﯾﻲ،ﺋﯥ ﺳﮑﻮﻧﺖ ﮐﺎ او د ﺷﯿﺮ ﺷﺎه ﭘﻪ دوران ﮐﻲ ژوﻧﺪی ؤ
 او د، ﺷﯿﺮ ﺷﺎه ﺧﻠﻖ وﮔﻤﺎرل ﭼﻪ وﻻړ ﺳﻲ، ﭼﻪ ﻋﯿﺴﯽ ﺷﺮاب ﺧﻮري ﮐﺎ،ﺧﻠﻘﻮ ووﯾﻞ
 او ﺻﺮاﺣﻲ او ﭘﯿﺎﻟﻪ ورﺗﻪ، ﺷﯿﺦ ﭘﺨﭙﻞ ﮐﻮر ﻧﺎﺳﺖ ؤ، ﭼﻪ راﻏﻠﻞ،ﺷﯿﺦ ﺷﺮاب ووﯾﻨﻲ
 اې ﺷﯿﺨﻪ! ﭘﻪ دې ﭘﯿﺎﻟﻪ ﮐﻲ: وې وﯾﻞ، د ﭘﺎدﺷﺎه ﺳړی ﭼﻪ راﻏﺊ، ﺧﻮاړه ﺋﯥ،ﭘﺮاﺗﻪ وه
 ﭘﻪ ﭘﯿﺎﻟﻪ، ﺗﻪ ﻫﻢ ﺋﯥ وﺧﻮره! ﺳړی ﭼﻪ ﺻﺮاﺣﯽ ﮐﻮږ ﮐړه،څﻪ ﺧﻮرې؟ ﺷﯿﺦ وﯾﻞ راﺳﻪ
 ﻧﻌﻤﺖ اﻟﻠﱣﻪ ﮐښﻠﻲ. وﻻر او دﻏﻪ ﺣﻘﯿﻘﺖ ﺋﯥ ﭘﺎدﺷﺎه ﺗﻪ ﺑﯿﺎن ﮐﺎ.ﮐﻲ ﺷﯿﺪې را ﺗﻮی ﺳﻮې
 او د ﺧﺪاي ﭘﻪ ﺗﻮﺣﯿﺪ ﮐﻲ ښﻪ، ﻟﻮی وﻟﻲ ؤ، ﭼﻪ ﺷﯿﺦ ﻋﯿﺴﯽ رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ:دئ
: د ﭘښﺘﻮ ﯾﻮ ﺷﻌﺮ ﯾﯥ دا دئ، او ﻫﻨﺪوﯾﯽ وﯾﻠﻪ،ﺷﻌﺮوﻧﻪ ﭘﻪ ﭘښﺘﻮ او ﻓﺎرﺳﻲ

It has been narrated: Khwaja Nàmatullah Nourzay in Makhzan-e
Afghani, which was written during the time of emperor Jahangir, states
that Shaikh Esa was from the Meshwañi tribe and lived in Damla
during the reign of Sher Shah. It is said that people told Sher Shah that
Esa drank wine. Sher Shah ordered some men to investigate Esa's
drinking habits. When the people came to his house they found him
with a goblet and glass from which he was drinking. The king's men
asked him what he was drinking? The Shaikh replied. "Come and join
me." When the men poured the liquid from the goblet they found that it
was milk. They informed the king about the incident. Nàmatullah has
written that Shaikh Esa was a saint who wrote poetry in Pashto,
Persian and Hindi on the unity of God. This is one of his Pashto poem.

 ﮐﻠﻪ ﻣﻲ ﺧﻮار ﮐړې،ﮐﻠﻪ ﺑﺎدار ﯾﻢ
 ﮐﻠﻪ ﻣﻲ ﻧﺎر ﮐړې،ﮐﻠﻪ ﻣﻲ ﻧﻮر ﮐړې
 ﮐﻠﻪ اﯾﺎر ﮐړې،ﮐﻠﻪ ﻣﻲ ﯾﺎر ﮐړې

First you accept me then you disavow,
Sometimes I am the lord Later a destitute though.
You are all mighty you rule the world entire,
Sometimes you enlighten met hen put me on fire.
Esa is confused and bewildered, he knows not why this change,
Sometimes I am a friend Then you declare me strange.
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ﭘﺨﭙﻠﻪ ﮐﺎر ﮐړې ﭘﺨﭙﻞ اﻧﮑﺎر ﮐړې
ﺗﻪ ﺧﻮ ﻗﺎدر ﯾﻲ ﭘﻪ ﺻﻔﺘﻮﻧﻮ
ﻋﯿﺴﯽ ﺣﯿﺮان دئ ﭘﻪ دې ﺷﯿﻮﻧﻮ

ذ ﮐﺮ د ﺳﻠﻄﺎن اﻟﺴﻼﻃﯿﻦ ﺑﻬﻠﻮل ﻟﻮدی
ﻋﻠﯿﻪ اﻟﺮﺣﻤﺔ اﻟﻠﱣﻪ اﻟﻮﻟﯽ

SULTAN BAHLOL LUDI
Exalted sultan, God's mercy be on him

 ﭼﻪ ﻣﻠﮏ:ﭘﻪ ﻣﺨﺰن اﻓﻐﺎﻧﻲ ﮐﻲ ﻧﻌﻤﺖ اﻟﻠﱣﻪ رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﯿﻪ ﻫﺴﻲ ﮐښﻠﻲ دئ
 او دﻏﻪ ﻣﻠﮏ، ﭘﻪ ﻫﻨﺪوﺳﺘﺎن ﺋﯥ د ﺳﻠﻄﻨﺖ ﻟﻮا ﻫﺴﮑﻪ ﮐړه،ﺑﻬﻠﻮل د ﻣﻠﮏ ﮐﺎﻻ زوی ؤ
. دې ﻟﻮدی ټﺒﺮ ﺳﻠﻄﻨﺖ ﮐﺎ ﭘﻪ ﻫﻨﺪ ﮐﻲ، ﻟﻪ ډﯦﺮي زﻣﺎﻧﯥ،ﻟﻪ ﻟﻮدی ﻃﺎﯾﻔﯥ څﺨﻪ ؤ
 او ﺗﺮ،ﻣﻠﮏ ﺑﻬﻠﻮل ﭘﻪ ﺳﺮ ﻫﻨﺪ د اﺳﻼم ﺧﺎن ﺗﺮ وﻓﺎت را ﻫﯿﺴﻲ اﺳﺘﻘﻼل وﻣﻮﻧﺪ
 او ﻻﻫﻮر او ﻫﺎﻧﺴﯽ او، ﭘﺎﻧﯽ ﭘﺖ،ﺟﻨﮕﻮ ﭘﻪ وروﺳﺘﻪ ﺋﯥ ﭘﺮ دﻫﻠﯽ ﺧﻄﺒﻪ او ﺳﮑﻪ ووﻫﻠﻪ
 او د ﻫﻨﺪواﻧﻮ د راﺟﮕﺎﻧﻮ ﺳﺮه ﺋﯥ،ﺣﺼﺎر او ﻧﺎ ﮔﻮر ﺋﯥ د ﻣﻠﺘﺎن ﺗﺮ څﻨډو ﭘﻮري وﻧﯿﻮل
 او ډﯦﺮ ﻋﺎدل، او اﺗﻪ دﯦﺮش ﮐﺎﻟﻪ ﺋﯥ ﭘﺮ ﻫﻨﺪوﺳﺘﺎن ﺳﻠﻄﻨﺖ وﮐﺎ،ﺳﺨﺖ ﺟﻨﮕﻮﻧﻪ وﮐړل
: ﮐﻠﻪ ﭼﻪ واﯾﻲ، ﺳﻨﻪ ﻫﺠﺮي ﻗﺪﺳﻲ وﻓﺎت ﺷﻮ٨٩٤  ﭘﻪ ﮐﺎل،او ﻋﺎﻟﻢ ﭘﺎدﺷﺎه ؤ
ﺑﻪ ﻫﺸﺖ ﺻﺪ و ﻧﻮد و ﭼﻬﺎر رﻓﺖ از ﻋﺎﻟﻢ
ﺧﺪﯾﻮ ﻣﻠﮏ ﺳﺘﺎن و ﺟﻬﺎﻧﮑﺸﺎ ﺑﻬﻠﻮل
 او ﻣﺤﻤﺪ رﺳﻮل،د ﺳﻠﻄﺎن ﺑﻬﻠﻮل ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ وﻓﺎت ﭘﻪ ﺗﺒﻪ د ﺟﻼﻟﯽ ﻗﺼﺒﻪ ﮐﻲ ؤ
 ﭼﻪ ﭘﻪ ﻫﻨﺪوﺳﺘﺎن د ﺑﺮﺳﺎت ﭘﻪ ﻣﻮﺳﻢ:ﮐﻼﺗﻮال ﻫﻮﺗﮏ ﭘﺨﭙﻞ ﺑﯿﺎض ﮐﻲ ﮐښﻠﻰ دئ
: او ﺳﻠﻄﺎن ﺑﻬﻠﻮل ﭘﺎدﺷﺎه ﭘﻪ ﻣﺨﻪ ﮐﻲ ووﯾﻠﻪ:ﺧﻠﯿﻞ ﺧﺎن ﻧﯿﺎزی ﻫﺴﻲ ر ﺑﺎﻋﻲ اﻧﺸﺎء ﮐړه

In Makhzan-e Afghani Nàmatullah, God's mercy be on him, writes:
Malik Bahlol was the son of Malik Kala and ruled over Hindustan. The
Ludi dynasty ruled in India for a long time. After the death of Islam
Khan, Malik Bahlol gained power in India and after several battles he
was declared king of Delhi and coins minted in his name. He controlled
Panipat, Lahore, Hansi, Hisar and Nagor up to Multan and fought
fierce battles with the Hindu rajas. He was a just king who ruled over
India for thirty eight years and died in 894 H. (1489 A.D.). The year of
his death is recorded in this verse:
In the year eight hundred and ninety four he left the world
The great Bahlol, majestic conqueror of the world.
Sultan Bahlol, God's compassion be on him, died of fever in the
hamlet of Jalali. Mohammad Rasoul Hothek of Kalat has written in his
divan that during the monsoon period Khalil Khan Neyazay recited the
following quatrain in front of the monarch:
Quatrain

ﮐﻮﯾﻠﻪ ږغ ﮐﺎ ﺑﯧﻠﺘﻮن ﻟﻪ ﻻﺳﻪ
!دا ﻣﺮﺣﺒﺎ ﮐﺎ ﺳﺘﺎ زﻣﻮږ ﻣﻮاﺳﻪ

The gray skies roar and cry from above,
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The cuckoo is lamenting, awoved from love.
These rain drops are pearls, an offering from heaven,
Our savior do they greet, with the calmness of a dove.
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ر ﺑﺎﻋﯽ
ﺧړي اور ﯾځﯥ ژاړي ﻟﻪ ﭘﺎﺳﻪ
ﭘﻪ ﻫﻐﻪ ﻟﻮﻧﻲ ﮔﻮﻫﺮ ﭘﻪ ﺧﻮل ﺳﺘﺎ

ﺳﻠﻄﺎن ﺑﻬﻠﻮل رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﻴﻪ ﭼﻪ دا ر ﺑﺎﻋﻲ وﻧﻐﻮږه ﭘﻪ ﺟﻮاب ﺋﯥ دا ر ﺑﺎﻋﻲ
:ﺳﻤﺪﺳﺘﻲ ووﻳﻠﻪ

When Sultan Bahlol heard the quatrain he replied:
Sultan Bahlol's quatrain
This country with generosity I will turn emerald green,
The clouds of justice above will help me keep it clean.

ﮔﻮره اور ﯾځﻲ د داد ﻟﻪ ﭘﺎﺳﻪ
ﺟﻬﺎن ﺑﻪ ز ﯾﺐ ﻣﻮﻣﻲ زﻣﺎ ﻟﻪ ﻻﺳﻪ

See my crown embedded with pearls of justice,
I will beautify this world, like never before seen.
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ر ﺑﺎﻋﯽ د ﺳﻠﻄﺎن ﺑﻬﻠﻮل
ﻣﻠﮏ ﺑﻪ زرﻏﻮن ﮐړم ﭘﻪ ور ﮐړه راﺳﻪ
ﺧﻮل ﻣﻲ د ﻋﺪل ﭘﻪ درو روڼ دئ

ذ ﮐﺮ د ﺧﺎن ﻋﻠﯿﯿﻦ ﻣﮑﺎن ﺧﻮﺷﺤﺎل ﺧﺎن ﺑﯿﮓ
ﻋﻠﯿﻪ اﻟﺮﺣﻤﻪ

KHUSHAL KHAN BEG
Resident of heaven, God's mercy be on him

 ﭼﻪ ﺧﻮﺷﺤﺎل ﺑﯿﮓ د ﺷﻬﺒﺎز:ﻣﺤﻤﺪ رﺳﻮل ﻫﻮﺗﮏ ﭘﺨﭙﻞ ﺑﯿﺎض ﻫﺴﻲ ﮐښﻠﻲ دئ
 ﻫﺠﺮي ﭘﯿﺪا ﺳﻮ او دا ﺧﺎن ﺧﻮرا ﻣړﻧﯽ او ﻏښﺘﻠﯽ١٠٢٢ ﺧﺎن ﺧټﮏ زوی ؤ ﭘﻪ ﺳﻨﻪ
 او ﺑﯿﺎ ﺋﯥ ﻟﻪ ﻣﻐﻮﻟﻮ ﺳﺮه ډﯦﺮي، ﺧﻮﺷﺤﺎل ﺑﯿﮓ څﻮ ﮐﺎﻟﻪ ﭘﻪ ﻫﻨﺪوﺳﺘﺎن ﺑﻨﺪی ؤ.ؤ
ﺟﮕړې وﮐړې او د اورﻧﮓ ز ﯾﺐ ﭘﺎدﺷﺎه ﺳﺮه ﺋﯥ ﺗﺮ ﻣﺮﮔﻪ دښﻤﻨﻲ وﮐړه او ﭘﻪ دﻏﻮ ﺗﺎﻻو
 ﭼﻪ ﺧﻮﺷﺤﺎل ﺧﺎن ﺑﯿﮓ د ﺧټﮑﻮ ﺳﺮداری ﮐړﻟﻪ او ﻫﻢ ډﯦﺮ زاﻣﻦ: ﻧﻘﻞ ﮐﺎ.ﮐﻲ ﻣړ ﺳﻮ
.ﺋﯥ درﻟﻮد ﭼﻪ ټﻮل ﺷﺎﻋﺮان ؤ او ﭘﺨﭙﻠﻪ ﺧﻮﺷﺤﺎل ﺑﯿﮓ ﻫﻢ د ﻏﺰﻟﻮ دﯾﻮان ﻟﺮ ﯾﻨﻪ
 او ﻗﺼﺎﯾﺪ ﻫﻢ، او ﮐﻠﻪ ﮐﻠﻪ ﻫﺰل ﻫﻢ ﭘﻪ ﺷﻌﺮ واﯾﻲ،ﭼﻪ د ده ﻏﺰﻟﻮﻧﻪ ډﯦﺮ ښﻪ دي
، او د ﻧﺘﻨﻬﺒﻮر ﭘﻪ ﮐﻮټ ﺑﻨﺪي ؤ، ﭼﻪ ﺧﻮﺷﺤﺎل ﺑﯿﮓ د ﻣﻐﻮﻟﻮ ﭘﻪ ﺑﻨﺪ ﮐﻲ ؤ: ﻧﻘﻞ ﮐﺎ.ﻟﺮي
 اورﻧﮕﺰ ﯾﺐ ﻧﺴﻮ ﭘﻪ، او دی ﺋﯥ ﻟﻪ ﻫﻐﻪ ﺑﻨﺪﯾﺨﺎﻧﯥ را وﯾﻮﺳﺖ،ﭘښﺘﺎﻧﻪ ﺧټﮑﺎن وﻻړل
 د، او ﻫﻐﻪ ﭘﺎدﺷﺎه ﺳﺮه ﺋﯥ ﺟﻨﮕﻮﻧﻪ وﮐړل،ﺧﺒﺮ څﻮ ﭼﻪ دی ﺧﭙﻞ وﻃﻦ ﺗﻪ را ورﺳﯿﺪئ
 ﭘﻪ ﺧټﮑﻮ ﺧﻮﺷﺤﺎل، او ﻫﻠﺘﻪ ﺧټﮑﺎن ﭘﺮاﺗﻪ دي،ﺧﻮﺷﺤﺎل ﺑﯿﮓ ﮐﻠﯽ ا ﮐﻮړه ﻧﻮﻣﯧږي
.ﺑﯿﮓ ﻋﺎﻟﻢ او ﺷﺎﻋﺮ ﭘﯿﺪا ﺳﻮ
 او ډﯦﺮ ﮐﺘﺎﺑﻮﻧﻪ، ﭼﻪ ﺧﻮﺷﺤﺎل ﺑﯿﮓ ﻫﺪاﯾﻪ ﭘﻪ ﻓﻘﻪ ﮐﻲ ﭘﻪ ﭘښﺘﻮ را واړوﻟﻪ:ﻧﻘﻞ ﮐﺎ
 ﻣﺤﻤﺪ رﺳﻮل ﻫﻮﺗﮏ ﭘﻪ ﺧﭙﻞ. ﺳﻨﻪ ﻫﺠﺮی وﻓﺎت ﺷﻮ١١٠٠  او ﭘﻪ ﮐﺎل،ﺋﯥ وﮐښﻞ
 ﭼﻪ زه ﺋﯥ ﻫﻢ ﭘﺪې ﮐﺘﺎب ﻧﻘﻞ، داﺳﻲ ﺷﻌﺮوﻧﻪ ﮐښﻠﯽ دي،ﺑﯿﺎض د ﺧﺎن ﻋﻠﯿﯿﻦ ﻣﮑﺎن
:ﮐﺎﻧﺪم

In his collection of poetry Mohammad Rasoul Hothek writes:
Khushal Khan Beg was the son of Shahbaz Khan Khatak and was
born in the village of Akora in 1022 H. (1613 A.D.). He was a brave and
valiant warrior. Khushal Beg was a prisoner of the Moghuls for several
years, after which he fought several battles with them. He was a bitter
enemy of emperor Aurangzeb until his death and spent most of his life
fighting against the Moghuls.
Khushal Khan Beg was the chief of the Khatak tribe. He had many
sons who were all poets. Khushal Beg has an outstanding divan and
has written lyrics and odes. It is said that when Khushal Beg was a
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prisoner at the fortress of Rantanbour, the Khatak Afghans went and
set him free. Aurangzeb did not have any knowledge of his escape.
When Khushal reached his homeland he fought several battles with
the Moghuls. Khushal Beg's village is called Akora and is occupied by
Khataks. He was the most lucid poet among the Khataks and a profound scholar. It has been narrated: Khushal Beg translated the guidelines of Islamic jurisprudence, Hidaya, into Pashto and was the author
of several other books. He died in 1100 H.(1688 A.D.). In his anthology
Mohammad Rasoul Hothek includes poetry from Khushal Khan,
resident of heaven, which I am including in this book.
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ﻏﺰل

Lyric
From too much staring my eyes are ready to burst,
I hear that you are coming for good or the worst.

ﭼﻪ ﺧﺒﺮ دي د راﺗﻠﻮ را ﺑﺎﻧﺪي وﺷﻲ
دا ځﻤﺎ ﯾﺎری دي ﻫﻢ ﮔﻨﺪی ﭘﻪ زړه ﺷﻲ
ﻟﮑﻪ ﮐښﺖ ﭼﻪ ﭘﻪ ﺑﺎران ﺳﺮه اوﺑﻪ ﺷﻲ
ﮐﻪ ﭘﻪ ﭘښﻮ در ځﻨﻲ دروﻣﻢ زړه ﻣﯥ ﻧﻪ ﺷﻲ
ﮐﻪ د زﻧﻲ ﺳﯿﺐ ﺋﯥ ﺑﯿﺎ د ﻣﺎ ﭘﻪ ﺧﻮﻟﻪ ﺷﻲ
ﻟﮑﻪ روح ﭼﻪ ﻟﻪ وﺟﻮده ﭘﻪ واﺗﻪ ﺷﻲ
ﭼﻪ ﭘﻪ ﻏﯧږ ﮐﻲ ﻣﻲ ﺑﯿﺎ ﺗﻠﻠﺊ ﯾﺎر اوده ﺷﻲ
ﮔﻨﺪي ﺑﯿﺎ ﻣﻲ ﭘﻪ ﻟﯿﺪو ﺳﺮه زړه ښﻪ ﺷﻲ

But now that you have gone Leaving me apart,
Perhaps this love I have for you will rest in your heart.
Your sight brings freshness to the lovely flowers,
Like a field which comes to life after the spring showers.
I do not know what magic spell, O sorcerer inflicts me;
Although my feet bear me away my heart is trapped by thee.
I live in endless longing for that bright and happy day,
When I may kiss your rosy chin And by your side stay.
Separation from love Constantly burns me in hell,
As though my soul departs from my body's shell.
O fate, I beg for your help in my vain quest,
So I may clasp my love again by my throbbing chest.
With confidence Khushal greets all his friends,
For he will see them once again before the world ends.

40

ﭘﻪ ﮐﺎﺗﻪ ﮐﺎﺗﻪ ﻣﻲ ﺳﺘﺮﮔﯥ ﭘﻪ ﺧﺎﺗﻪ ﺷﻲ
ﺗﻪ ﺧﻮ اوس ﻟﻪ ﻣﺎ ﻧﻪ وﻻړې ﻣﺮور ﺷﻮې
ﭼﻪ دﯾﺪن د ﻣﺤﺒﻮب وﮐړﻣﻪ ﺗﺎزه ﺷﻢ
ﮔﻮره ﺗﺎ را ﺑﺎﻧﺪي ﮐﻮﻣﻲ ﮐﻮډي وﮐړې
ﭘﻪ ارﻣﺎن د ﻫﻐﻪ وﻗﺖ ﯾﻢ در ﯦﻐﻪ در ﯦﻐﻪ
د ﺧﭙﻞ ﯾﺎر د ﺟﺪاﺋۍ ﻫﺴﻲ ﮐﺎر دئ
ﺑﺨﺘﻪ! ﻫﻮﻧﺒﺮه ﻣﺪد ﺑﯿﺎ راﺳﺮه وﮐړه
د ﺧﻮﺷﺤﺎل ﺳﻼم ﭘﻪ واړو ښﻮ ﯾﺎراﻧﻮ

دواړه ﯾﻮ دي ﻧﺸﺘﻪ ﻏﯿﺮ
ﭼﻪ ﻣﻲ وﮐړ د زړه ﺳﯿﺮ
ﭼﻪ ﺗﺮې ﻧﻪ رﺳﻴږي ﻃﯿﺮ
ورﻧﻪ ورک دي ﻏﯿﺮ و ز ﯾﺮ

ًوﻟﻪ اﯾﻀﺎ
ﮐﻪ ﻣﺴﺠﺪ ﮔﻮرې ﮐﻪ دﯾﺮ
ﯾﻮ ﻣﻲ ﺑﯿﺎ ﻣﻮﻧﺪ ﭘﻪ ﻫﺮ څﻪ ﮐﻲ
ﻫﻐﻪ ځﺎی ﭘﻪ ﺳﯿﺮ ﮔﺮزم
ﺧﻮﺷﺤﺎل ﯾﻮ و ﯾﻨﻲ ﺧﻮﺷﺤﺎل دئ

ﯾﺎری ﻟﻪ واړو ﺳﺮه ﮔﻨﺪه وي
 ﺷﮑﻢ ﺑﻨﺪه وي،ﺑﺘﺮ ﺗﺮ دا ﻧﻪ

و ﻣﻦ ر ﺑﺎﻋﯿﺎﺗﻪ رﺣﻤﺔ اﻟﻠﱣﻪ
ﭼﻪ ﺣﺮﺻﻨﺎ ک وي ﯾﺎ ﺗﺮﺳﻨﺪه وي
دا ﺑﻪ دي ﭘﺮ ﯦږدي ﭘﻪ ﺗﻨﮕﺴﻪ ﺑﻼﺗﻪ

 ﮐﻪ څﻮک ﻣﺦ راﺗﻪ ﮐﺎ،ورﻣﻮﻧﻪ واﯾﻢ
ﺳړی ﭼﻪ ﺧﭙﻠﻪ ﮐټﻮه ﻣﺎﺗﻪ ﮐﺎ

ًوﻟﻪ اﯾﻀﺎ
ﻫﻮښﯿﺎر ﺑﻪ ﻣﯿﻨﻪ ﭘﻪ ورﻣﻮ ز ﯾﺎﺗﻪ ﮐﺎ
ﻣﺤﺘﺎج د ﻧﻮرو ﻧﻮرو ﻧﻐﺮ ﯾﻮ ﺷﻲ

Another lyric
If it is a mosque or a temple of fame
Its purpose is the same,
Both are made so one can find,
The heart's contentment of some kind.
I am looking for that place
Where birds have found their grace;
Khushal is happy and feels fine
When he is blessed by power divine.
Quatrains
The greedy or the coward you shall seek not
Because their friendship is not worth a lot,
And they will leave you when hardship prevails;
But worse than them is the craver of the pot.
A wise man listens to what others have to say,
I have advice if I can keep you at bay.
In need of others shall be the one,
Who recklessly breaks his pot of clay.
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ZARGHOON KHAN NOURZAY

ذ ﮐﺮ د زرﻏﻮن ﺧﺎن ﺟﻨﺖ ﻣﮑﺎن ﭼﻪ ﭘﻪ ﻗﻮم ﻧﻮرزی ؤ

Resident of paradise

 دوﺳﺖ ﻣﺤﻤﺪ ﮐﺎ ﮐړ ﭼﻪ ﭘﻪ ﺧﭙﻞ ﮐﺘﺎب “ﻏﺮﻏښﺖ ﻧﺎﻣﻪ“ ﮐﻲ ﮐښﻠﯽ:رواﯾﺖ ﮐﺎ
 ﺳﻨﻪ ﻫﺠﺮي ﻣﺒﺎرک وﻻړ ﻫﺮات٨٩١ دئ ﭼﻪ زرﻏﻮن ﺧﺎن د ﻧﻮزاد ﻧﻮرزی ؤ او ﭘﻪ ﮐﺎل
ﺗﻪ او ﻟﻪ ﻫﻐﻪ ځﺎی ﺋﯥ ﭘﻪ ﻋﺮاق او ﺧﺮاﺳﺎن ﺳﻔﺮ وﮐﺎ او د اوز ﺑﮑﻮ ﭘﻪ ﺟﻨﮕﻮ ﮐﻲ زرﻏﻮن
 ﭼﻪ ﺷﯿﺒﺎﻧﯽ ﺧﺎن ﺳﯿﺴﺘﺎن ﺗﻪ ورﺳﯧﺪ ﻧﻮ زرﻏﻮن ﺧﺎن ﻟﻪ،ښﮑﺎره ﮐړه ښﻪ ﻣړاﻧﻪ او ﻏﯿﺮت
 دوﺳﺖ ﻣﺤﻤﺪ ﮐﺎ ﮐړ ﻫﺴﻲ ﻧﻘﻞ.ده ﺳﺮه ﺟﻨﮕﻮﻧﻪ وﮐړل ﭼﻪ د اوز ﺑﮑﻮ ﻟښﮑﺮ ډﯦﺮ وﻣړل
 ﭘﻪ ﮐﺠﺮان ﮐﻲ ﻣﻲ د ﻣﻼ اﯾﻮب ﺗﯿﻤﻨﯽ، ﻫﺠﺮي زه وﻻړم ﻫﺮات ﺗﻪ٩١٢  ﭼﻪ ﭘﻪ ﺳﻨﻪ:ﮐﺎ
. ﭼﻪ اوراق ﺋﯥ ؤ ﭘﻪ ﺷﻤﯧﺮ درې ﺳﻮه،څﺨﻪ د زرﻏﻮن ﺧﺎن د ﻏﺰﻟﻮ او ﺷﻌﺮو دﯾﻮان وﻟﯿﺪ
٩٢١  او ﭘﻪ ﺳﻨﻪ، ﭼﻪ زرﻏﻮن ډﯦﺮ ﺿﻌﯿﻒ ﺳﻮ:ﻫﻢ د دوﺳﺖ ﻣﺤﻤﺪ ﮐﺎ ﮐړ رواﯾﺖ دئ
.ﻫﺠﺮي ﭘﻪ دﯾﺮاوت ﮐﻲ وﻓﺎت ﺳﻮ
دوﺳﺖ ﻣﺤﻤﺪ ﮐﺎ ﮐړ ﭘﺨﭙﻠﻪ ”ﻏﺮﻏښﺖ ﻧﺎﻣﻪ“ ﮐﻲ دا ﻻﻧﺪی دوه ﯾځ ﭼﻪ ﻣﺜﻨﻮی د
: د ده ﻟﻪ دﯾﻮاﻧﻪ د اﺷﻌﺎرو را ﻧﻘﻞ ﮐﻮي،ﺳﺎﻗﯽ ﻧﺎﻣﯥ دئ

It has been narrated: Dost Mohammad Kâkarh writes in
Gharghashth Nama (Book of Gharghashth) that Zarghoon Khan was a
Nourzay from Nouzad. He went to Herat in the year 891 H. (1486
A.D.), from there he visited Iraq and Khorasan and showed bravery in
the battles of the Uzbeks. When Shaibani Khan reached Seistan,
Zarghoon Khan fought against him inflicting heavy casualties on the
Uzbek forces. Dost Mohammad Kâkarh writes: I visited Herat in 912 H.
(1506 A.D.) and saw the divan of Zarghoon Khan's lyrics and poems, in
three hundred pages, with Mullah Ayub Taimani. He continues to say
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that later in life Zarghoon Khan was very weak and died in Derawat in
921 H. (1515 A.D.). The following poem known as Maçnavi of Saki
Nama (Cup-bearers book) appears in Gharghashth Nama.

ﻣﺜﻨﻮي ﺳﺎﻗﻲ ﻧﺎﻣﻪ

Cup-bearer's poem

ﻣﺮور ﯾﺎر ﻣﻲ ﭘﺨﻼ ﮐړه
اور ﻣﻲ ﻣړ ﭘﻪ دې اوﺑﻮ ﮐړه
زﻟﻔﻲ ﺗﺎوي د ﺳﻨﺒﻞ ﮐﺎ
ﮐړ ﯦﺪن ﭘﻪ ﮔﻠﺴﺘﺎن ﮐﺎ

Cup-bearer give me one cup more
Let me learn the estrangement lore,
Throw water on this flame
Put out the fire of love's game.
It is spring the flowers are burning
The hyacinth is twisting and turning,
See the bulbuls sing their song
In the garden all day long.
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ﺳﺎﻗﻲ ﭘﺎڅﻪ ﭘﯿﺎﻟﻪ را ﮐړه
اوﺑﻪ ﺗﻮﺋﻲ ﭘﻪ ﻟﻨﺒﻮ ﮐړه
ﭘﺴﺮﻟﯽ ﺳﻮ ﻏﻨﭽﻪ ﮔﻞ ﮐﺎ
ﺑﻠﺒﻼن ﺷﻮر و ﻓﻐﺎن ﮐﺎ

ﺷﺮاب ﭘﻴﺮي ﻣﻴﺨﺎﻧﯥ څﺨﻪ
دې ﺑﻬﺎر ﮐﻲ ﮔﻠﭙﺮﺳﺖ دئ
د ﻏټﻮﻟﻮ ﻧﻨﺪارې دي
وچ راﻏﻪ ښﮑﻠﻰ ﮔﻠﮕﻮن ﺷﻮ
ﻳﺎراﻧﻲ ﮐﺎﻧﺪي ﻃﻠﺐ ﮐﺎ
ښﻪ ﻣﻮﺳﻢ د ﭘﻴﻤﺎﻧﯥ دئ
ﻧﻦ ژوﻧﺪون ﺳﺒﺎ رﻓﺘﺎر دئ
ﺗﻮرو ﺧﺎورو ﮐﻲ ﺑﻪ ﻳﻮﻧﻪ
ﺑﺰم ﺗﻮد ﭘﻪ ﭘﻴﺎﭘﻲ ﮐړه
ﻧﺎښﺎد زړه ﻣﻲ ﺳﻴﻨﻪ ښﺎد
ﭘﻪ ﺟﻮﺷﺶ ﮐﻲ ﺧﻢ د ﻣﻞ دئ
د ﭘﻴﺎﻟﻮ د ډﮐﻴﺪو دئ
ﭼﻪ ﺋﯥ ﺟﺎم ﺗﺶ و ﻧﺴﮑﻮر دئ
ﻣﺴﺘﻲ ﮐﺎﻧﺪي ﭘﻪ راﻏﻮ ﮐﻲ

The hermit comes out of his cell
To buy wine, not fearing hell,
Intoxicated here are all
Worshipping flowers big and small.
See the mountains are on fire
Red tulips are their attire,
The whole world is green and red
The tulips are fluttering in the flowerbed.
All people are enchanted,
To each other friendship granted.
Spring is the time to entwine
And drink a glass or two of wine.
Wake up cup-bearer it is spring
Life is short, come and sing,
For tomorrow we will be gone
To the world of yon.
Fill this glass with red wine
Sing and dance and dine.
For once I am a man free
My heart is full of glee.
Cup-bearer wake up it is time
To hear the jar and glass chime,
It is time to pour more wine
And be merry with thine.
Those who hold an empty glass
Are condemned en masse,
The intoxicated roam the dales
They play happily in the vales,
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زاﻫﺪ وزي ﺻﻮﻣﻌﯥ څﺨﻪ
ﻫﺮ ﺳړى ﭘﻪ ﻣﻴﻮ ﻣﺴﺖ دئ
ﭘﻪ راﻏﻮ ﮐﻲ ﺳﺮې ﻟﻨﺒﯥ دي
ﺟﻬﺎن ټﻮل ﺳﻮر او زرﻏﻮن ﺷﻮ
ﺳړي ټﻮل ﺷﻮر و ﺷﻐﺐ ﮐﺎ
ﺑﻬﺎر وﻗﺖ د ﻳﺎراﻧﯥ دئ
ﻧﻮ ﺳﺎﻗﻲ ﭘﺎڅﻪ ﺑﻬﺎر دئ
دﻧﻴﺎ ﭘﺎﺗﻪ ﻣﻮږ ﺑﻪ څﻮﻧﻪ
ﭘﻴﻤﺎﻧﻪ ډﮐﻪ ﻟﻪ ﻣﻰ ﮐړه
ﭼﻪ ﻳﻮ دم ﺳﻤﻪ آزاد
ﺳﺎﻗﻲ ﭘﺎڅﻪ وﻗﺖ د ﮔﻞ دئ
وﻗﺖ د ﻣﻴﻮ د و ﯦﺸﻮ دئ
ﻫﻐﻪ څﻮک اوس د ﭘﻴﻐﻮر دئ
ﻣﺴﺘﺎن ﮔﺮزي ﭘﻪ ﺑﺎﻏﻮ ﮐﻲ

ﻳﻮ ﭘﻪ ﺑﻞ ﻧﺎز و ﻧﺨﺮې ﮐﺎ
د ﺟﻤﺎل ﭘﻪ ﺗﻤﺎﺷﺎ دئ
ﻧﻪ ﻣﻬﺠﻮر ﻧﻪ ځﮕﺮ ﺧﻮن ﺳﺘﻪ
ﺳﺎﻗﻲ ﻳﻮ ﮔړى ﭘﺨﻼ ﺳﻪ
ﭼﻪ ﻳﻮ ﺗﺶ ﺳﻲ ډک ﺋﯥ ﻧﻮر را
ﻟﻪ ﻫﺮ ﭼﺎ ﻫﺮ څﻪ ﺋﯥ ﺗﻮر ﮐړه
ټﻮﻟﻪ ﻣﻬﺮ و ﻣﺤﺒﺖ وي
ﺗﻴﺎره ورﮐﻪ ﺳﻲ ر ڼﺎ وي
ﺟﻬﺎن ټﻮﻟﻪ ﮔﻞ او ﻣﻞ ﺳﻲ
ﻧﻮ ﺑﻬﺎر ځﮑﻪ ﻣﺮﻏﻮب دئ
ﻧﻮ ﺑﻬﺎر ﺑﻪ ﭘﻪ څﻪ ښﻪ وي؟
ﺑﯥ ﻣﺴﺘﻴﻮ ﺑﯥ ﻟﻪ ﻣﻠﻮ
ﻧﻪ ﻧﻐﻤﯥ ﻧﻪ ﺑﻪ ﺳﺮود ﺳﻲ
ورک ﺑﻪ ﻣﻬﺮ او ﭘﯧﺮزو ﺳﻲ

Holding hands in joy
With each other without ploy.
Like true lovers entwined
The grace of flowers do they find.
The unhappy are not here,
Nor the heartbroken shed a tear.
Cup-bearer, I love you
How your silence shall I construe,
Give me a glass of contentment
Without rejection or resentment.
Fill my heart with desire,
With love's torch set a fire
Of friendship and affection
And devoid of defection.
Let there be love untold
Replacing darkness with gold.
Let fraud leave thy heart
And sincerity take its part.
Cup-bearer, your beauty do I seek
In spring season every week,
If your love would not be here
Spring would be a season of despair.
The flowers will not look fine
Without love and without wine,
Nor will anyone be dancing
Singing merrily or prancing.
Empty will be the cup of desire,
Gone will be the urge to love and aspire.
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ﻻس ﭘﻪ ﻻس دي ﻳﺎراﻧﯥ ﮐﺎ
ﻣﺠﻨﻮن وﺻﻞ ﻟﻪ ﻟﻴﻼ دئ
ﻧﻪ ﻏﻤﺠﻦ ﺳﺘﻪ ﻧﻪ ﺑﯧﻠﺘﻮن ﺳﺘﻪ
ﺗﺮ ﺗﺎ وﮔﺮزﻣﻪ راﺳﻪ
ﻣﺎ ﺗﻪ ﺟﺎم د ر ﺑﻞ و ﻟﻮر را
اور ﻣﻲ ﺑﻞ د زړه ﭘﻪ ﮐﻮر ﮐړه
ﭼﻪ ﺑﻞ څﻪ ﻧﻪ وي اﻟﻔﺖ وي
ټﻮل اﺧﻼص وي او ﺻﻔﺎ وي
ﻟﻪ زړه ﮐﻢ ﻏﺶ او دﻏﻞ ﺳﻲ
ﺳﺎﻗﻲ ﺳﺘﺎ ﻣﻬﺮ ﻣﻄﻠﻮب دئ
 ﭘﯧﺮزو ﻧﻪ وي،ﮐﻪ ﺳﺘﺎ ﻟﻮر
ﺧﻮﻧﺪ ﺑﻪ ﻧﮑﺎ رﻧﮓ د ﮔﻠﻮ
ﻧﻪ ﺑﻪ ﺑﺰم ﭘﻪ ﺷﻮر ﺗﻮد ﺳﻲ
ﺟﺎم ﺑﻪ ﺗﺶ د آرزو ﺳﻲ

ﺑﺰم ﺗﺎ ﻟﻪ اﻣﻴﺪوار دئ
ﺳﺘﺎ د ﺟﺎم ﭘﻪ اﻣﻴﺪ ﻧﻮر دي
ﺑﺰم ﺗﻮد د ﻣﺤﺒﺖ ﮐړه
د ﻳﺎراﻧﻮ ﺋﯥ اﻧﻌﺎم ﮐړه
د رﻧﺪاﻧﻮ ﻏﻮږو ﺳﺮود ﺳﻲ
ﻳﻮ دم ښﻪ ﭘﻪ ﻋﺸﺮت ﺗﯧﺮ ﮐﺎ
ﻟﻪ ﺟﻬﺎﻧﻪ ﺳﺒﺎ ﻳﻮن دئ

Wake up cup-bearer, it is spring
The tavern is waiting for you to bring,
Once again the old wine
Our cheeks to incarnadine.
Come and grant your grace
And with love fill this place.
Fill the cup with red wine
Give it to friends divine.
When in the tavern wine flows
There is music in the rows,
Forget the world of woes
Make merry, for life goes.
There is separation ahead
Toward oblivion we have to tread.
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ﻧﻮ ﺳﺎﻗﻲ ﭘﺎڅﻪ ﺑﻬﺎر دئ
ﻳﺎران ﻧﺎﺳﺖ ﺳﺘﺮﮔﻲ څﻠﻮر دي
ﺗﻪ ﻫﻢ راﺳﻪ ﻋﻨﺎﻳﺖ ﮐړه
ﻟﻪ ﺳﺮو ﻣﻠﻮ څﺨﻪ ډک ﺟﺎم ﮐړه
ﭼﻪ ﺳﻮړ ﺑﺰم ﭘﻪ ﻣﻰ ﺗﻮد ﺳﻲ
د ﺟﻬﺎن وﻳﺮ و ﻏﻢ ﻫﯧﺮ ﮐﺎ
ﭼﻪ ﭘﻪ ﻣﺦ ﮐﻲ ﻣﻮ ﺑﯧﻠﺘﻮن دئ

DOST MOHAMMAD KAKARR

ذ ﮐﺮ د اﻟﻠﱣﻪ ﺗﻌﺎﻟﻲ ﭘﻪ رﺣﻢ ﻧﻮﻣړ دوﺳﺖ ﻣﺤﻤﺪ ﮐﺎ ﮐړ ﻋﻠﻴﻪ اﻟﺮﺣﻤﻪ

Destined for the Almighty's blessing, God's mercy be on him

 ﺳﻨﻪ ﻫﺠﺮي وﻻړ٩١٢  ﭼﻪ د ﮐﺎ ﮐړ ﺑﺎﺑﺎ د ز ﻳﺎرت دﭘﺎره ﭘﻪ ﮐﺎل،د ﺑﺎﺑړ ﺧﺎن زوى ؤ
 ﺳﻨﻪ ﻫﺠﺮي ﺋﯥ ﻳﻮ ﮐﺘﺎب ﭘﻪ ﺷﻌﺮ٩٢٩  ﭘﻪ ﮐﺎل، او ﺑﻴﺎ ﭼﻪ راﻏﻲ ږوب ﺗﻪ،ﻫﺮات ﺗﻪ
 دا ﮐﺘﺎب ﭼﻪ ﻣﺎ وﻟﻴﺪئ ﺷﻴﺮ ﻳﻦ ﺑﻴﺘﻮﻧﻪ ﭘﻪ.“ ﭼﻪ ﻧﻮم ﺋﯥ دئ ”ﻏﺮﻏښﺖ ﻧﺎﻣﻪ،ﻧﻈﻢ ﮐړ
 او ﻟﻪ رﺷﺘﻴﻨﻮ ﺧﻠﻘﻮ، او ﻏﺮﻏښﺖ ﺑﺎﺑﺎ ﻗﺪس اﻟﻠﱣﻪ ﺳﺮه اﻟﮑﺮ ﻳﻢ ﺣﮑﺎﻳﺖ دي،ﻣﺜﻨﻮي ﻟﺮي
 او زﻣﻮږ، دﻏﻪ ﮐﺘﺎب زﻣﺎ ﭘﻼر ﭘﻪ ﺗﻮﺑﻪ ﮐﻲ ﻣﻴﻨﺪﻟﻲ ؤ.ﺋﯥ رواﻳﺎت را ﺟﻤﻊ ﮐړي دى
.ﮐﻬﻮل ﮐﻲ ﻣﻮ ﮐﻮﭼﻨﻴﻮ او ز ڼﻴﻮ ﭘﻪ ﺳﺒﻖ ﻟﻮﺳﺖ
 ﭼﻪ زﻣﺎ ﭘﻼر ﺑﺎﺑړ ﺧﺎن ﻫﻢ ﻳﻮ:دوﺳﺖ ﻣﺤﻤﺪ ﻋﻠﻴﻪ اﻟﺮﺣﻤﻪ ﭘﺨﭙﻞ ﮐﺘﺎب ﮐښﻠﻲ دئ
 ﭼﻪ ﻧﻮم ﻳﯥ ؤ ”ﺗﺬﮐﺮۀ ﻏﺮﻏښﺖ“ ﻫﻐﻪ وﻗﺖ ﭼﻪ ﺑﺎﺑړ ﺧﺎن،ﮐﺘﺎب ﭘﻪ ﺷﻌﺮ ﮐښﻠﻲ ؤ
 زه ﭼﻪ، او ﭼﺎ ﺿﺎﻳﻊ ﮐړي، ﻧﻮ ﻫﻐﻪ ﮐﺘﺎب ورک ﺳﻮي ؤ، او زه ﭘﺮ ﮐﻮر ﻧﻪ وم،وﻓﺎت ﺳﻮ
 ﻣﺎ ﺧﻮ د ﻫﻐﻪ. ﻟﮑﻪ ﭼﻪ ﮐﺘﺎب روک ؤ، د ﺧﭙﻞ ﭘﻼ ﭘﻪ ﻣﺎﺗﻢ ﻫﺴﻲ وﻳﺮﺟﻦ ﻧﺴﻮم،راﻏﻠﻢ
 او ﻫﻢ ﻣﻲ ﻳﻮ څﻪ ﻟﻪ ﻫﻐﻮ څﺨﻪ ﭘﻪ، او ﭘﻪ وارو وارو وﻳﻠﻲ وې،ﮐﺘﺎب ﺧﺒﺮي اور ﯦﺪﻟﻲ
، ﻧﻮ ﻣﺎ ﭘﺮ ﺧﺪاي ﺗﻮﮐﻞ وﮐﺎ او ﻫﻐﻪ ﻗﺼﯥ او رواﻳﺎت ﻣﻲ ﺑﻴﺎ ﭘﻪ ﺷﻌﺮ ووﻳﻞ،ﻳﺎد وې
.ﺧﺪاي ﺗﻌﺎﻟﻰ دي زﻣﺎ د ﭘﻼر ﺳﻌﻲ ﻣﺸﮑﻮره ﮐﺎ
 ﭼﻪ ﻣﺎ ﻟﻪ ﻏﺮﻏښﺖ ﻧﺎﻣﯥ څﺨﻪ، ﮐښﻮﻧﮑﻲ د دې ﮐﺘﺎب ﻋﻔﻰ اﻟﻠﱣﻪ ﻋﻨﻪ:ﻫﺴﻲ واﻳﻲ
:دﻏﻪ ﺣﮑﺎﻳﺖ را ﻧﻘﻞ ﮐړي دئ

He was the son of Baberr Khan and visited the shrine of Kâkarr
Baba in 912 H. (1506 A.D.) in Herat. When he returned back to Zhobe
in 926 H. (1522 A.D.) he wrote a book in poetry called Gharghasth
Nama. I have seen this book. It is in maçnavi and contains stories of
Gharghasth Baba, may his grave be blessed, and quotes from
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righteous men. My father had found this book in Toba and in our
family the children and youth read it as a text book.
Dost Mohammad writes: My father, Baberh Khan, had also compiled a book of poetry called Tazkera-e Gharghasth (Diary of
Gharghasth). When he died I was not at home. The book was lost and
was possibly destroyed by someone. When I returned home, I was not
so much shaken at the death of my father, but at the loss of his book.
Since I had heard parts of the book, read it several times, and remembered parts of it by heart, with the grace of God, I started to write the
stories and happenings in poetry. May God praise my father's endeavors. This narrative is from Gharghasth Nama.
A narrative from Gharghasth Nama

ﺣﮑﺎﻳﺖ ﻟﻪ ﻏﺮﻏښﺖ ﻧﺎﻣﯥ څﺨﻪ

From good folks I hear
A story very clear,
Nour Mohammad Kâkarr relates
That God's blessing never abates.

ﻫﺴﻲ ﺗﻮﮔﻪ ﺣﮑﺎﻳﺖ دئ
ﭼﻪ ﺋﯥ ﻓﻴﺾ ﺗﻞ ﺟﺎري دئ
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ﻟﻪ ﻧﻴﮑﺎﻧﻮ رواﻳﺖ دئ
ﻧﻮر ﻣﺤﻤﺪ ﮐﺎ ﮐړ راوي دئ

ﭼﻪ ﻣﻨښﺖ ﺋﯥ راﺗﻪ ښﺎﻳﻲ
ﻟﻮى څښﺘﻦ ﻟﻪ ﺗﻞ ﻋﺎﺑﺪ ؤ
ﭘﺮ دې ﻟﻴﺎر ﺋﯥ ر ﻳﺎﺿﺖ ﮐﺎ
ﭘﻪ ژرا و ﭘﻪ ﻧﺎرو وې
ﻋﺒﺎدت ﺋﯥ ژوﻧﺪ و زوا ک ؤ
ﻳﺎ ﺑﻪ ﮐښﯧﻮت ﭘﻪ ﺳﺘﺎﻳﻨﻪ
ﺷﭙﻪ ﺋﯥ ﻫﻢ ﻳﻮه ﺳﺠﺪه وه
ﭘﻪ ﻳﻮ ﮔﻮﻟﻪ ﺋﯥ ﻗﻮت ﮐﺎ
ﻫﺮ ﺳﺒﺎ او ﻫﺮ ﺑﯧﮕﺎه ؤ
ﭘﺮ ﮔﻨﺎه ﺋﯥ ﻧﺪاﻣﺖ ﮐﺎ
ﭘﻪ ﺷﭙﻮ ﺷﭙﻮ ﺋﯥ ؤ وﻳښﺘﻮﺑﻪ
ﭼﻪ ﻏﺮﻏښﺖ ښﻴﻲ ښﻬﺎﻧﻪ
!ﻟﻪ ﺗﺎ ﺧﻮښ ﻳﻤﻪ ﻧﻴﮑﺨﻮﻳﻪ
ﻣﺎ ﺳﻮا ﮐﻲ دي ﻗﺮار دئ

Kâkarr Baba was a saint
Who to God's prayer was well acquaint,
He was constantly praying
And the Almighty's name saying.
Many a night he prayed
And in tears stayed,
Little did he eat
Prayers were his treat.
When in prayer he knelt
Day and night in prayers he dwelt,
He was with the divine
To little food did he incline.
God's name did he call,
In the morning and at nightfall.
One night he was in prayer bent
For his sins to repent.
When his eyes closed to sleep
As for many nights he was in prayer deep.
He met Gharghasth in his dream
Who was relating this good theme:
O Kâkarr my son
You are a pious one,
You have followed my call
And dwell the divine hall,
You praise God day and night
And pray to Him alright,
Leaving other tasks behind
To prayers alone do you bind.
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:د ﻧﻴﮑﻮﻧﻮ ﻟﻪ ﺧﻮﻟﯥ واﺋﻲ
ﭼﻪ ﮐﺎ ﮐړ ﻧﻴﮑﻪ زاﻫﺪ ؤ
ﺗﻞ ﺗﺮ ﺗﻞ ﺑﯥ ﻋﺒﺎدت ﮐﺎ
ﺷﭙﯥ ﺋﯥ روڼﻲ ﺑﻪ ﻟﻤﺎﻧځﻮ وې
ﻧﻪ ﺋﯥ ﺧﻮب ﻧﻪ ﺋﯥ ﺧﻮرا ک ؤ
ﭼﻪ ﺑﻪ ﮐښﯧﻨﻮﺳﺖ ﭘﻪ ﻟﻤﺎﻧځﻪ
ورځ ﺋﯥ ټﻮﻟﻪ ﭘﻪ ﻗﻌﺪه وه
ﺗﻞ ﺋﯥ ﺳﻴﺮ د ﻻﻫﻮت ﮐﺎ
ﻏﺮق ﺑﻪ ﺗﻞ ﭘﻪ ذ ﮐﺮاﻟﻠﱣﻪ ؤ
ﻳﻮه ﺷﭙﻪ ﺋﯥ ﻋﺒﺎدت ﮐﺎ
ﺳﺘﺮﮔﻲ ﭘټﻲ ﺳﻮې ﻟﻪ ﺧﻮﺑﻪ
!ﻫﺴﻲ ﺧﻮب ﺋﯥ وﻟﻴﺪ ﮔﺮاﻧﻪ
 ”اې ﮐﺎ ﮐړ زوﻳﻪ:واﻳﻲ
ﺳﺘﺎ ﻗﺪم زﻣﺎ ﭘﺮ ﻻر دئ

د څښﺘﻦ ﻋﺒﺎدت ﮐړﻧﻪ
ﺷﭙﯥ او ورځﻲ دي ﭘﻪ ﮐﻮر دي
دا ﻫﻢ ﺳﺘﺎ د ﻏﺎړي ﻗﺮض دئ
ﺗﺮ ﮐﻠﻮ ﮐﻠﻮ ﻟﻤﺎﻧځﻞ
ﭘﻪ ﺟﻬﺎد ﺑﻪ ﺋﯥ ﭘﻮره ﮐﺎ
ﺑﻴﺎ ﺧﺪﻣﺖ د ﺧﻠﻖ اﻟﻠﱣﻪ دئ
ځﺎن ﺧﺒﺮ ﮐړه ښﻪ ﻟﻪ دﻳﻨﻪ
د ﻟﻮى ﺧﺪاى د دﻳﻦ ﻗﺎﺻﺪ ﺷﻪ
دا ﺧﺪﻣﺖ ﺋﯥ ﭘﻪ ځﺎن ﭘﻮر ﮐړه
“ځﺎن دي ﺧﻼص ﻟﻪ ﻣﻌﺼﻴﺖ ﺳﻲ
د ﻏﺰا ﭘﺮ ﺧﻮا ﻧﻮﻣړ ﺳﻮ
د ﻏﺰا ﻏﺸﻲ ﺗﯧﺮه ﮐړل
د ﺳﻠﻄﺎن ﻏﻴﺎث ﻟﻪ ﻣﻠﻮ ﺳﻮ
د ﺳﻠﻄﺎن ﻣﻞ ﺷﻮ ﭘﻪ ﻣﻠﻮﻧﻪ

Go do jihad and know
This to him you owe.
A single jihad day
Will bring fortitude to stay.
As in battle you pray and fast
It will help the jihad last.
Its a requirement smidgen
Of faith and religion.
You have abandoned both
Go take jihad's oath.
Pick the sword and go
Put a mighty show,
Go spread light all around
And on this path be bound,
Fulfill your duty in a spin
And wash away your sin.
When Kâkarr woke from his sleep
On jihad's path did he leap,
His armor he wore
And rode west to battles galore.
Toward Herat he went then
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And joined Sultan Ghiasuddin's men,
In jihad he bravely fought
With the Sultan's lot.
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ﺷﭙﻪ و ورځ دي ده ﻟﻤﺎﻧځﻨﻪ
وﻟﻲ ﭘﺎﺗﻪ ﻟﻪ ﺗﺎ ﻧﻮر دي
ځﻪ ﺟﻬﺎد ﮐړه ﭘﺮ ﺗﺎ ﻓﺮض دئ
:ﻳﻮه ورځ ﺟﻬﺎد اﻓﻀﻞ
څﻮک ﭼﻪ ﺗﻞ ﻟﻤﻨځ و روژه ﮐﺎ
ﻟﻤړى ﺷﺮط د دﻳﻦ ﻫﻤﺪا دئ
ﻟﻪ ﺗﺎ ﭘﺎﺗﻪ دواړه دي ﻧﻪ
ﺗﻮره واﺧﻠﻪ ﻣﺠﺎﻫﺪ ﺷﻪ
د ﺧﺪاي ﻧﻮر ﭘﺮ ﺟﻬﺎن ﺧﭙﻮر ﮐړه
ﭼﻪ دي ﺑﺸﭙړ ﻋﺒﺎدت ﺳﻲ
ﭼﻪ ﻟﻪ ﺧﻮﺑﻪ وﻳښ ﮐﺎ ﮐړ ﺳﻮ
زﻏﺮه ﺧﻮل ﺋﯥ آراﺳﺘﻪ ﮐړل
ﻫﺮات ﺧﻮا ﺗﻪ ﭘﻪ ﺗﻠﻮﺗﻠﻮ ﺳﻮ
وﯦﮑړه ﻫﻮرې ﺟﻬﺎدوﻧﻪ

د ﻏﺎزدﻳﺎﻧﻮ ﭘﻪ ټﻮل ﺷﻤﯧﺮ ﺳﻮ
ښﺦ ﭘﻪ ﺧﺎورو د ﻫﺮات ﺳﻮ
ﻣﺮي د ﺧﺪاى ﭘﻪ رﺿﺎ ﺑﺎﻧﺪي

In one battle did he die
The martyr's cry did he cry.
Thus ended his holy toil
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And he was buried in Herat's soil.
This is the life of the brave
In God's way they go to the grave.
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څﻮ ﻫﻮرې ﺗﺮ دﻧﻴﺎ ﺗﯧﺮ ﺳﻮ
ﭼﻪ ﺋﯥ ﻫﻠﺘﻪ ﻫﻢ وﻓﺎت ﺳﻮ
ﻣﯧړه ﻫﺴﻲ ژوﻧﺪون ﮐﺎﻧﺪي

ذ ﮐﺮ د ﻣﺤﺒﻮب ﺳﺠﺎن ﻋﺒﺪاﻟﺮﺣﻤﺎن
ﻋﻠﻴﻪ اﻟﺮﺣﻤﻪ

ABDUL RAHMAN BABA
Beloved by the divine, God's mercy be on him

ﻣﺤﻤﺪ رﺳﻮل ﻫﻮﺗﮏ ﭘﺨﭙﻞ ﺑﻴﺎض ﮐﻲ ﻫﺴﻲ ﮐښﻠﻰ دئ ﭼﻪ ﻋﺒﺪاﻟﺮﺣﻤﺎن ﺑﺎﺑﺎ ﭘﻪ
 او ﭘﻪ ﺑﻬﺎدر، ﭘﻼر ﺋﯥ ﻋﺒﺪاﻟﺴﺘﺎر ﻧﻮﻣﻴﺪئ، او ﭘﻪ ﭘﯧښﻮر ﺋﯥ ژوﻧﺪون ﮐﺎ،ﻗﻮم ﻣﻬﻤﻨﺪ ؤ
 او ﻟﻪ ﻣﻼ ﻣﺤﻤﺪ، ﻫﺠﺮي ﭘﻴﺪا ﺳﻮ١٠٤٢  ﻋﺒﺪاﻟﺮﺣﻤﻦ ﺑﺎﺑﺎ ﭘﻪ ﺳﻨﻪ،ﮐﻠﻲ ﺋﯥ دﯦﺮه وه
 او، او ﻟﻪ ﻫﻐﻪ څﺨﻪ ﺋﯥ ﻓﻘﻪ او ﺗﺼﻮف زده ﮐړل،ﻳﻮﺳﻒ ﻳﻮﺳﻔﺰى څﺨﻪ ﺋﯥ ﻟﻮﺳﺖ وﮐﺎ
 او ښﻪ ﻋﺎﻟﻢ ﺳﻮ ﭘﻪ ځﻮاﻧﻲ ﺋﯥ دﻧﻴﺎ، ﻫﻠﺘﻪ ﺋﯥ ﻫﻢ ﺳﺒﻘﻮﻧﻪ وﻟﻮﺳﺘﻞ،ﺑﻴﺎ وﻻړ ﮐﻮﻫﺎټ ﺗﻪ
 او د، د ﻫﻨﺪوﺳﺘﺎن ﭘﺮ ﺧﻮا، او ﮐﻠﻪ ﺑﻪ وﻻړ، او ا ﮐﺜﺮ ﺑﻪ ﭘﻪ ﻏﺮو ﮔﺮز ﯦﺪئ،ﭘﺮ ﯦښﻮدﻟﻪ
 ﻋﺒﺪاﻟﺮﺣﻤﺎن ﺑﺎﺑﺎ ﻳﻮ ﻋﺎﻟﻢ. د دﻧﻴﺎ ﭘﻪ ﮐﺎرو ﺑﻪ ﻧﻪ ﻣﺸﻐﻮل ﮐﻴﺪئ،ﺧﺪاى ﻋﺒﺎدت ﺑﻪ ﺋﯥ ﮐﺎ
 او ډﯦﺮ ﺷﻌﺮوﻧﻪ ﺋﯥ د ﺧﺪاى ﺗﻌﺎﻟﻰ ﺟﻞ ﺟﻼﻟﻪ ﭘﻪ ﻣﺤﺒﺖ ﮐﻲ،ر ﺑﺎﻧﻲ او ﻋﺎﺑﺪ ﺳړى ؤ
. ﻫﺠﺮي وﻓﺎت ﺳﻮ١١١٨  ﭘﻪ ﺳﻨﻪ، او ﭘﻪ ﭘښﺘﻨﻮ ﮐﻲ ﭘﻪ رﺣﻤﺎن ﺑﺎﺑﺎ ﻣﺸﻬﻮر ﺳﻮ،ووﻳﻞ
 د رﺣﻤﺎن. او د ده ﺷﻌﺮوﻧﻪ ﻟﻮﻟﻲ،ﺧﻠﻖ ﺋﯥ ﺗﺮ اوﺳﻪ د ﭘﯧښﻮر ﭘﻪ ﻫﺪﻳﺮه ﮐﻲ ز ﻳﺎرﺗﻮﻧﻪ ﮐﺎ
. او ډﯦﺮ ﭘﻴﺪا ﮐﻴږي،ﺑﺎﺑﺎ د ﺑﻴﺘﻮ او ﻏﺰﻟﻮ دﻳﻮان ﺳﺘﻪ
 ﭼﻪ ﻇﻞ اﻟﻠﱣﻪ ﭘﺎدﺷﺎه ﺟﻬﺎن ﺷﺎه، ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﻏﻔﺮاﻟﻠﱣﻪ ذﻧﻮﺑﻪ، ﻓﻘﻴﺮ:ﻫﺴﻲ واﻳﻲ
 او ﻟﻪ ﭘﯧښﻮره ﺋﯥ د ﻋﺒﺪاﻟﺮﺣﻤﺎن ﺑﺎﺑﺎ ﻋﻠﻴﻪ اﻟﺮﺣﻤﻪ د دﻳﻮان،ﺣﺴﻴﻦ ﮐﺎﺗﺒﺎن واﺳﺘﻮل
 ﻓﻘﺮاء او د. او اوس ډﯦﺮ دي، وﮐښﻞ، او ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ ﻋﻠﻤﺎء او زﻫﺎدو،ﻧﻘﻠﻮﻧﻪ راوړل
 او ﻋﺎم ﺧﻠﻖ ﻓﺎﻟﻮﻧﻪ ﭘﺮ،ﺧﺪاى دوﺳﺘﺎن د ﻋﺒﺪاﻟﺮﺣﻤﻦ ﺑﺎﺑﺎ ﺷﻌﺮوﻧﻪ ډﯦﺮ ﻟﻮﻟﻲ او ﺧﻮښﻮي
، او ﺧﺪاى ﺗﻌﺎﻟﻰ د ده ﭘﻪ وﻳﻨﺎ ﮐﻲ، ﺣﺘﻰ ﭼﻪ ښځﻤﻨﻲ ﻫﻢ دا ﮐﺘﺎب ډﯦﺮ واﻳﻲ،ﮔﻮري
 ﭼﻪ د ﻫﺮ ﺧﻮږﻣﻦ زړه دارو ﭘﻪ ﮐﺎ او ﻫﺮ ﻏﺮ ﻳﺐ او ﻣﺤﺘﺎج،ﻫﺴﻲ ﺑﺮﮐﺖ اﻳښﻲ دئ
.ﻣﺴﺘﻐﻨﻲ ﮐﺎ

In his note-book Mohammad Rasoul Hothek, may he be blessed,
writes that Abdul Rahman Baba was from the Mohmand tribe and lived
in Peshawar. His father's name was Abdul Satar, who lived in Bahadur
Kelai (village). Abdul Rahman Baba was born in 1042 H. (1632 A.D.)
and was a student of Mullah Mohammad Yusufzai from whom he
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learned theology and mysticism. Later he went to Kohat and continued with his studies becoming a good scholar. He left the material
world in his youth and spent most of his time in the mountains.
Sometimes he visited India and was occupied in prayers, staying away
from mundane deeds. He was a scholar of divinity and wrote an
immense amount of poetry in praise and love of God and gained the title of Rahman Baba among the Pashtoons. He died in 1118 H (1706
A.D.). People often visit his shrine in Peshawar and read his poetry.
The divan of Rahman Baba's lyrics and odes is available in large
numbers.
Mohammad Hothek, may God forgive his sins, states: Shah
Hussain, shadow of God, sent scribes to Peshawar to copy Abdul
Rahman Baba's divan, God's mercy be on him. They brought the
numerous volumes to Qandahar where men of letters and the pious
inscribed many more copies. The book is in wide circulation now and
is read by ascetics and people devoted to the love of God. His verses
are held in such esteem that they are used for auguries. Women also
take great interest in reading it. God has blessed his words; they are
soothing to the hearts of the poor and needy.
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 ﺗﺮ، ﭼﻪ ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ د راﻓﻀﻲ ﮔﺮﮔﻴﻦ ﺧﺎن ﺟﻮر و ﺳﺘﻢ:زﻣﺎ ﭘﻼر ﻫﺴﻲ ﻧﻘﻞ وﮐﺎ
، او ﺧﻠﻖ د ﺧﺪاى ﻫﺴﻲ ځﻨﻲ ﭘﻪ ﻋﺬاب ﺳﻮل ﭼﻪ ﭘﻪ ﻣﺮگ ﺧﻮښ ﺳﻮل،ﺣﺪ ﺗﯧﺮئ وﮐﺎ
 ﺑﺮ ﮔﺰ ﻳﺪۀ ﺻﻤﺪاﻧﻲ ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻫﻮﺗﮏ،ﻧﻮ دوي ﭘﻪ ﮐﻮﮐﺮان ﮐﻲ ﻣﻐﻔﻮر رﺣﻤﺎﻧﻲ
 ﻫﺮ ډول ﭼﻪ: او ټﻮﻟﻮ ووﻳﻞ، او ﻟﻪ ﻫﻐﻪ ﺋﯥ ﭼﺎره د ﮐﺎر ﻃﻠﺐ ﮐړل،ښﺎﻟﻢ ﺧﯧﻞ ﺗﻪ وﻻړل
 ﻫﻐﻪ ﻣﻐﻔﻮر ﻳﻮه ورځ ﺗﺮ ﻣﺎښﺎﻣﻪ ﻟﻪ ﻧﻮرو ﭘښﺘﻨﻮ ﺧﺎﻧﺎﻧﻮ او.دى واﻳﻲ ﻫﻐﺴﻲ ﮐړي
 او ځﺎﻧﻮﻧﻪ ﻟﻪ، ﭼﻪ ﻇﺎﻟﻤﺎن ﻣړه ﮐړي: او ﻫﺴﻲ ﺋﯥ ﺗړون وﮐﺎ،ﻣﺸﺮاﻧﻮ ﺳﺮه ﻣﺼﻠﺤﺖ وﮐﺎ
 راﺳﺊ ﭼﻪ: ﭘﻪ ﭘﺎى ﮐﻲ ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻋﻠﻴﻪ اﻟﺮﺣﻤﻪ ووﻳﻞ،ﺟﻮر و ﻇﻠﻤﻪ وژﻏﻮري
 ﻫﺴﻲ ﺷﻌﺮوﻧﻪ، ﭼﻪ د ده دﻳﻮان ﺋﯥ ﺧﻼص ﮐﺎ. ﻫﻢ وﭘﻮښﺘﻮ،ﻋﺒﺪاﻟﺮﺣﻤﺎن ﺑﺎﺑﺎ ﻗﺪس ﺳﺮه
.ؤ
ﺑﻴﺖ
ﺧﺎﻣﻮﺷﻲ ځﻤﺎ ﺗﯧﺮئ ﮐﺎ ﺗﺮ ﻏﻮﻏﺎ ځﻤﺎ
زه ﻣﮑﺘﻮب ﻏﻨﺪي ﭘﻪ ﭘټﻪ ﺧﻮﻟﻪ ﮔﻮﻳﺎ ﻳﻢ
ﮔښﺖ د ﻋﺸﻖ ﭘﻪ ﺗﻮده زﻣﮑﻪ اﻣﺎن ﭼﺮې ﺳﻤﻨﺪر ﺑﻮﻳﻪ ﭼﻪ ز ﻳﺴﺖ ﮐﺎ ﭘﻪ ﺻﺤﺮا ځﻤﺎ

My father narrated: The cruelty and oppression of Gurgin Khan
was so extensive that the people were willing to sacrifice their lives to
end his tyranny. They went to their God blessed leader, Haji Mir Khan
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Hothek Shalemkhel in Kokaran, and asked him for his advice. They
all agreed that they would do anything which he recommended. He
conferred with the Pashtoon leaders for a day and night and they all
came to the conclusion that they should put an end to Gurgin's tyranny.
In the end Haji Mir Khan said let us also seek Abdul Rahman Baba's
advice. When they opened his divan they came upon the following
quatrain:
Like an epistle I speak in silence,
My silence is more profound than my cry.
Roaming in love's world forlorn, I have not found peace,
An ocean is needed to bear my desert's vengeance.

 ﭼﻪ د ﻇﺎﻟﻤﺎﻧﻮ ﮐﺎر: ﻫﻐﻪ ﻣﻐﻔﻮر ﺣﺎﺟﻲ اوﻟﺲ ﺗﻪ ووﻳﻞ،ﭼﻪ دﻏﻪ ﺑﻴﺘﻮﻧﻪ ﺋﯥ وﻟﻮﺳﺘﻞ
 ﭼﻪ، ټﻮﻟﻪ ﺑﻪ ﭘﻪ ﭘټﻪ ﺧﻮﻟﻪ دا ﮐﻮښښ ﮐړو، اﻣﺎ اوس دﺳﺘﻲ ﺧﺎﻣﻮﺷﻲ ﺑﻬﺘﺮه ده،ﺗﻤﺎم دئ
 ﻫﻐﻪ وﻗﺖ، ﻧﻮ ﺑﻪ زه ﭘﺮ ﺗﺎﺳﻲ ږغ وﮐړم، ﭼﻪ ﻣﻨﺎﺳﺐ وﻗﺖ راﺳﻲ،ﻇﺎﻟﻤﺎن ورک ﺳﻲ
.ﺑﺎﻳﺪ ټﻮل ﺗﻴﺎر او ﻇﺎﻟﻤﺎن ﻟﻪ وﻃﻨﻪ وﺑﺎﺳﻮ
 د اوﻟﺲ ﻣﻴﺮان، ﺟﻨﺖ ﻣﮑﺎن ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن، ﭼﻪ ﻳﻮه ﻣﻴﺎﺷﺖ وروﺳﺘﻪ:ﻧﻘﻞ ﮐﺎ
 ﭼﻪ د، او ټﻮﻟﻮ ﭘﻪ ﻗﺮآن ﻗﺴﻢ وﮐﺎ، او ﭘﻪ ﻣﺎﻧﺠﻪ ﺋﯥ ﺟﺮﮔﻪ وﮐړﻟﻪ،او ﺧﺎﻧﺎن را وﺑﻠﻞ
 ﭘﺮ دې وﻗﺖ ﺑﻴﺎ ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن،ﮔﺮﮔﻴﻦ ﺧﺎن ﻇﺎﻟﻢ ﻟﻪ ﺟﻮره ځﺎﻧﻮﻧﻪ ﺧﻼص ﮐړي
: ﻟﻪ رﺣﻤﺎن ﺑﺎﺑﺎ څﺨﻪ دا ﺑﻴﺘﻮﻧﻪ وﻟﻮﺳﺘﻞ،ﻣﻐﻔﻮر

When they read these lines Haji Mir told his people: "The tyranny
of the cruel will be terminated, but now it will be to our advantage to
remain silent. We should all work in silence to end this violence. When
the appropriate time arrives I will then call you. We shall unite and drive
the tyrants from our homeland."
It is said: One month later Haji Mir Khan, heaven be his residence,
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summoned the chiefs and leaders of the nation in Manja. They all
swore upon the Holy Koran that they will drive away Gurgin from
Qandahar. At this time Haji Mir Khan read these lines from Rahman
Baba's divan:
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ﺑﻴﺖ

Verse
The sun whose face I could not see has come out once again,
God moved away the clouds and the misty rain.
I found my rival mocking me by locking love's door,
My sweetheart was unperturbed by this and opened it once more.

ﺧﺪاى و ﻣﺎ وﺗﻪ ښﮑﺎره ﮐړ ﻫﻐﻪ ﻧﻤﺮ ﺑﻴﺎ
ﺧﭙﻞ ﺣﺒﻴﺐ را ﺑﺎﻧﺪي ﭘﺮاﻧﺖ ﻫﻐﻪ ور ﺑﻴﺎ
ﭘﻪ ﺻﺪف ﮐﻲ دﺧﻞ ﻧﺸﺘﻪ د ﮔﻮﻫﺮ ﺑﻴﺎ

Oh Rahman to her forbearance you must pay heed,
Deprived of love's contentment, love's case you cannot plead.

ﭼﻪ آﺳﻤﺎن ﺋﯥ ﻣﺦ ﭘټ ﮐړي ﭘﻪ ﺳﺤﺎب ؤ
ﭼﻪ رﻗﻴﺐ راﺗﻪ ﺗړﻟﺊ ﭘﻪ زﻧځﻴﺮ ؤ
!ﭘﻪ وﺻﺎل ﺋﯥ ﻣﻨﺖ ﺑﺎر اوﺳﻪ رﺣﻤﺎﻧﻪ

 ﭼﻪ ﺣﺎﺟﻲ ﻣﻴﺮ، دﻏﻪ ورځ ﭘﺮ آﺳﻤﺎن اور ﻳځ ﻫﻢ وه، ﭼﻪ د ﺧﺪاى ﭘﻪ ﻗﺪرت:ﻧﻘﻞ ﮐﺎ
، اور ﻳځ ﺋﯥ ﻟﻪ ﻣﺨﻪ ﻫﻴﺴﺘﻪ ﺳﻮه، ﻫﻐﻪ ﮔړۍ ﻟﻤﺮ ښﮑﺎره ﺳﻮ،ﻣﺮﺣﻮم دا ﺑﻴﺖ وﻟﻮﺳﺖ
 او ﺑﻴﺎ ﻧﻮ ﺟﻨﺖ ﻣﮑﺎن ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﺧﻠﻘﻮ ﺗﻪ،ﺧﻠﻘﻮ ﻫﻢ دﻏﻪ ﻳﻮ اﻟﻬﻲ ﻣﺪد وﮔﺎڼﻪ
، اوس ﻧﻮ وﻗﺖ دئ، دا دئ د ﺧﺪاى ﺗﻌﺎﻟﻰ ﻣﻬﺮ او ﻟﻄﻒ ﻫﻢ زﻣﻮږ ﻣﻠﮕﺮى دئ:ووﻳﻞ
 د ذﻳﻘﻌﺪة٢٩  ﻫﻐﻪ ؤ ﭼﻪ ﭘﻪ. او ځﺎﻧﻮﻧﻪ ﻟﻪ دښﻤﻨﻪ وژﻏﻮرو،ﭼﻪ ﺗﻮري ﻟﻪ ﺗﯧﮑﻴﻮ وﮐﺎږو
 او د ﺟﻨﺖ ﻣﮑﺎن ﺣﺎﺟﻲ ﻣﻴﺮ ﭘﻪ ﻣﺪد ﭘﻪ، ﻫﺠﺮي اوﻟﺲ ټﻮل ﺳﻮل١١١٩ اﻟﺤﺮام ﺳﻨﻪ
 اوس ﺑﻪ ﻧﻮ ﮐﺎﺗﺐ اﻟﺤﺮوف ﻏﻔﺮاﻟﻠﱣﻪ. او دښﻤﻨﺎن ﺋﯥ ټﻮل ﻣړه ﮐړل،ﻗﻨﺪﻫﺎر ور ﻧﻨﻮﺗﻞ
:ذﻧﻮﺑﻪ د ﻋﺒﺪاﻟﺮﺣﻤﻦ ﺑﺎﺑﺎ ﺷﻌﺮوﻧﻪ را ﻧﻘﻞ ﮐﺎ

It has been narrated: The sky was cloudy on that day; when Haji
Mir Khan read these lines the clouds broke and the sun started to
shine. The people considered this omen of help from God. After that
Haji Mir Khan, heaven be his residence, told the people: "God's grace
and mercy is with us. It is time to unsheathe our swords and free
ourselves from the enemy's oppression." On the 29th of Moharam 1119
H. (1707 A.D.) the people gathered and entered Qandahar under the
leadership of Haji Mir Khan and vanquished the enemy.
The writer of this book, may God forgive his sins, copies this lyric
from the eminent Rahman Baba:
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ﻏﺰل
زه دا ﻫﺴﻲ دﻳﻮاﻧﻪ و ﻣﺠﻨﻮن ﭼﺎ ﮐړم
ﻟﻪ رواﺟﻪ ﻟﻪ رﺳﻮﻣﻪ ﺑﻴﺮون ﭼﺎ ﮐړم؟
ﻧﻪ ﭘﻮﻫﯧږم ﭼﻪ دا ﭼﺎري ﭘﻪ ﻣﺎ څﻮک ﮐﺎ
ﻟﻴﻮﻧﻰ د ﺧﭙﻞ ﻧﮕﺎه ﭘﻪ اﻓﺴﻮن ﭼﺎ ﮐړم؟
 ﮐﻮﻣﻪ ﻏﻤﺰه ده، ﮐﻮم ﺑﺎڼﻪ،ﮐﻮﻣﻲ ﺳﺘﺮﮔﻲ
ډوب ﺷﻬﻴﺪ ﻏﻨﺪي ﭘﻪ ﺧﺎ ک و ﭘﻪ ﺧﻮن ﭼﺎ ﮐړم؟
ﺗﻮان ﺗﻮﻓﻴﻖ ﺧﻮ د ﻓﺘﻨﻮ را څﺨﻪ ﻧﻪ ؤ
ﭘﻪ ﻓﺘﻨﻮ د ﺗﻮرو ﺳﺘﺮﮔﻮ ﻣﻔﺘﻮن ﭼﺎ ﮐړم؟
رﺣﻤﺎن ﻫﻴڅ ﻟﻪ ﺧﭙﻠﻪ ځﺎﻧﻪ ﺧﺒﺮ ﻧﻪ وم
ﭼﻪ دا ﻫﺴﻲ رﻧﮓ ز ﺑﻮن او ﻣﺨﺰون ﭼﺎ ﮐړم؟

Lyric
I do not know the world alas or why I am insane?
I left my home and culture abandoning them in vain.
I do not know the sorcerer who plays these tricks on me,
Lovelorn I live in solitude subjected to her glee.
These coquettish eyes and eyebrows which I worship,
How they have belittled me in my sincere friendship.
The tumult of sedition I found I cannot bear,
How I got seduced by dark eyes? Of the pretty and the fair.
Rahman was unaware of love's path or where did it lead,
He found himself humbled and left alone to bleed.
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ذ ﮐﺮ د ﺷﻴﺦ اﻟﺼﺎﻟﺢ ﻣﺤﻤﺪ ﺻﺎﻟﺢ
رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﻴﻪ

SHAIKH MOHAMMAD SALEH
Pious shaikh, God's mercy be on him

“ ﭼﻪ ﻣﻼ اﻟﻠﱣﻪ ﻳﺎر اﻟﮑﻮزى ﭘﻪ ”ﺗﺤﻔﮥ ﺻﺎﻟﺢ:ﻫﺴﻲ واﻳﻲ ﮐﺎﺗﺐ د دې ﮐﺘﺎب ﻣﺤﻤﺪ
 او، ﭘﻪ ﺟﻠﺪک ﮐﻲ اوﺳﯧﺪئ،ﮐﻲ ﮐښﻠﻲ دئ ﭼﻪ ﺷﻴﺦ ﻣﺤﻤﺪ ﺻﺎﻟﺢ ﭘﻪ ﻗﻮم اﻟﮑﻮزى ؤ
. او د ﺧﻠﻖ اﻟﻠﱣﻪ ارﺷﺎد ﺋﯥ ﮐﺎ،ﻋﺎﺑﺪ او ﻋﺎﻟﻢ ؤ ﭼﻪ وﻗﺖ ﺋﯥ ﭘﻪ ﺗﺪر ﻳﺲ ﺗﯧﺮاوه
 ﭼﻪ، ﭼﻪ ﺷﺎه ﺑﻴﮓ ﺧﺎن د ﻗﻨﺪﻫﺎر ﺻﻮﺑﺪار ﺷﻴﺦ ﻣﺤﻤﺪ ﺻﺎﻟﺢ وﻏﻮښﺖ:ﺗﻘﻞ دئ
ﮐﺎﺑﻞ ﺗﻪ وﻻړ ﺳﻲ او ﻫﻠﺘﻪ ﺧﻠﻘﻮ ﺗﻪ ﻓﻴﺾ ورﮐړي او ﭘﻪ ﺗﺪر ﻳﺲ د ﻋﻠﻮﻣﻮ ﻃﺎﻟﺒﺎﻧﻮ ﺗﻪ
 او ﭘﻪ دﻧﻴﺎ، ”ﭼﻪ ﻣﺎ ﻟﻪ ﻃﻤﻊ د ﻋﺰت ﻧﺴﺘﻪ: ﺷﻴﺦ ﻣﺤﻤﺪ ﺻﺎﻟﺢ ورﺗﻪ وﮐښﻞ.ﻫﺪاﻳﺖ وﮐﺎ
 ﻧﻪ ﭼﻪ زه وﻻړ ﺳﻢ دﻧﻴﺎ،ﭘﺴﯥ ﺗﮓ ﻧﻪ ﻏﻮاړم زﻣﺎ داﺳﻲ ﻣﻘﺼﺪ دئ ﭼﻪ دﻧﻴﺎ ﻣﺎ ﺗﻪ راﺳﻲ
 ﭼﻪ دﻏﻪ.“ او ﭘﻪ دﻧﻴﺎ ﭘﺴﯥ ﻣﻲ ﻣﻪ ﻣﺴﺎﻓﺮ ﮐﻮه، ﮐﻪ زﻣﺎ ﻋﺰت ﻏﻮاړې ﻣﺎ ﭘﺮ ﯦږده،ﭘﺴﯥ
.“ ﻧﻪ ﺑﯥ ﻋﺰﺗﻰ، ”زﻣﺎ ﻫﻢ ﺳﺘﺎ ﻋﺰت ﻣﻘﺼﻮد ؤ:ﺧﻂ ورﺳﻴﺪئ ﺷﺎه ﺑﻴﮓ ﺧﺎن ووﻳﻞ
 د ﺧﭙﻞ ﺷﻴﺦ ﭘﻪ ﻧﺎﻣﻪ وﮐﻴښ ﮐﺘﺎب ﭼﻪ ”ﺗﺤﻔﮥ،ﻫﺴﻲ واﻳﻲ ﻣﺤﻤﺪ ﭼﻪ ﻣﻼ اﻟﻠﱣﻪ ﻳﺎر
 ﭘﻪ ﻫﻐﻪ ﮐﺘﺎب ﮐﻲ د ﺧﭙﻞ ﺷﻴﺦ ﻋﻠﻴﻪ اﻟﺮﺣﻤﻪ اﺣﻮال او ﺧﺒﺮي.ﺻﺎﻟﺢ“ ﺋﯥ ﻧﻮم ؤ
 ﭼﻪ ﺷﺎه، ﭼﻪ ﻟﻪ ﻫﻐﻮ څﺨﻪ دا ﻏﺰل دئ، او د ده اﺷﻌﺎر ﺋﯥ ﭘﮑښ ﺿﺒﻂ ﮐړل،وﮐښﻠﯥ
:ﺑﻴﮓ ﺗﻪ ﺋﯥ ﮐښﻠﯥ

The author of this book, Mohammad, says: Mullah Allah Yar
Alekozay in Tuhfa-e Saleh (Gift of Saleh) writes that Shaikh
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Mohammad Saleh was from the Alekozay tribe and lived in Jaldak.
He was a hermit and a scholar who spent his time in study and
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directed people to God's path. It is said that Shah Beg Khan the
commissioner of Qandahar, summoned Shaikh Mohammad Saleh and
asked him to go to Kabul to teach. Shaikh Mohammed Saleh wrote
back: "I do not covet fame. I do not want to go after the world but would
like the world to come to me. If you respect me, leave me where I am
and do not make me a traveller seeking the world." When Shah Beg
received this note he replied: "My intention was also to respect you and
not to disgrace you."
Mohammad writes: Mullah Allah Yar dedicated a book to his saint,
entitled Tuhfa-e Saleh, in which the life and works of Shaikh Saleh
have been described. Included in it are the Shaikh's poems in one of
which he addresses Shah Beg Khan.

ﻏﺰل ﻟﺸﻴﺦ ﻣﺤﻤﺪ ﺻﺎﻟﺢ
ﺑﻴﻬﻮده ﻣﻨﺖ ﺑﻪ وﻟﻲ د ﻧﻮر ﭼﺎ وړم؟
د ﻟﻴﻠﻰ د ﻣﻴﻨﻲ ﻓﻴﺾ ﻫﺮ ﺳﺒﺎ وړم
ﭼﻪ اﺷﻨﺎي د ﺷﭙﯥ ﻧﺎڅﺎﭘﻪ ﭘﻪ ﻻس ﮐښﯧﻮت روښﺎن زړه ﭘﻪ ﮐﻮﮔﻞ ﭘټ ﻟﻤﺮ ﭘﻪ ﺳﻤﺎ وړم

Lyric of Shaikh Mohammad Saleh
My love's grace I see every hour of the day,
To useless grace of others I shall say: nay.
When suddenly my love came in the dark of night,
My heart was illumined like the sun with its hidden light.
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زه د زړه ﭘﻪ ﺑﺎزار ﺑﺎر د ﻋﺸﻖ ﺳﻮدا وړم
ﭘﺮ دﻧﻴﺎ ﮐﻪ ﺗﺠﺎرت څﻮک د دﻧﻴﺎ ﮐﻲ
ﺧﺰاﻧﻪ ﮐﻪ د دې ﮐﻞ ﺟﻬﺎن ﭘﻪ ﺷﺎ وړم
د ﻟﻴﻠﻰ ﻟﻴﺪل دي رب ﭘﻪ ﺑﻬﺎ ﻧﻪ ﮐﻲ
 ﻋﺎﻗﺒﺖ ﺧﺎورو ﺗﻪ ښﻪ ﻋﻤﻞ ﭘﻴﺸﻮا وړم:ﮐﻪ ﭘﺮ ﺗﺨﺖ ﻣﻲ د ﺳﻠﻴﻤﺎن ﺳﭙﻮر ﮐړې ﺳړ ﻳﻪ
زه ﺻﺎﻟﺢ ﮐﻪ ﭘﻪ ﺧﻮﻟﻪ ﺧﻮښ ﭘﻪ زړه ژړا وړم
ﺑﯧﻠﻪ ﻋﺸﻘﻪ ﺧﻮﺷﺤﺎﻟﻰ ﭘﺮ ﻣﺎ ﺣﺮاﻣﻪ

If someone on this earth worldly goods proffer,
In the market of the hearts love's merchandise I will offer.
One glance of my love is not to be sold,
For all the wealth of the world and the mountains of gold.
O men! If I am placed on Sulaiman's throne,
In the end what matters are the seeds of good deeds I have sown.
Without love I know my happiness I cannot augment,
Though Saleh may look happy his heart is full of lament.

 وﻟﻪ اﻳﻀًﺎ رﺣﻤﻪ اﻟﱣﻠﻪ،ﻏﺰل

Another lyric, God's mercy be upon him

روغ ﺑﻪ ﻧﻪ ﺳﻲ ﭘﻪ دارو د ﻃﺒﻴﺒﺎﻧﻮ
ﭼﻪ ﭘﻪ زړه ﺋﯥ ﻏﺸﻲ څﺮخ ﺳﻲ د ﭼﺸﻤﺎﻧﻮ
ﭼﻪ ﻧﻮر ﺗﻦ ﻟﻪ رﻧځﻪ ﺧﻼص ﭘﻪ زړه رځﻮر وي دا د زړه دارو ﺟﻮړ ﻧﮑړه ﺣﮑﻴﻤﺎﻧﻮ
ﮐﺎر ﺳﺎزي ﮐﺎ د ﺧﻮاراﻧﻮ رﻧځﻮراﻧﻮ
ﻣﮕﺮ اﻟﻠﱣﻪ ﭼﻪ ﺣﺒﻴﺐ دئ ﻫﻢ ﻃﺒﻴﺐ دئ
ښﻪ و ﻳﻞ در و ﮔﻮﻫﺮ د ﻧﺎﺻﺤﺎﻧﻮ
!ﻫﻴڅ اﺛﺮ را ﺑﺎﻧﺪي ﻧﮑﺎﻧﺪي ﻋﺎﻟﻤﻪ
زړه ﻣﻮ وړي ﭘﻪ ﻣﻨﮕﻠﻮ ﺧﻮﺑﺮوﻳﺎﻧﻮ
 زړه ﻧﺴﺘﻪ ﮐﻮﮔﻞ ﮐﻲ،ﻧﺼﻴﺤﺖ زړه ﻏﻮاړي
ﻧﻮر دوﻟﺖ ﭘﺮ دﻧﻴﺎ ﻧﺴﺘﻪ ﻃﺎﻟﺒﺎﻧﻮ
ﮐﻪ ﺻﺎﻟﺢ ﻏﻨﺪي د زړه ﭘﻪ وﻳﻨﻮ ﭘﺎﺋﯥ

One whose heart is afflicted by his lover's glance,
Is unlikely to be cured by the doctor's lance.
If your body is healthy but your heart is ill,
For such an ailment the hakim has no cure at will.
But God who is benevolent with his love can cure all,
And comfort lovers afflicted with ailments big and small.
O people please listen how am I immune,
To the words of the counselors and their pious tune.
Counsel needs a heart but mine does not exist,
It has been robbed by a fair maiden whose beauty I cannot resist.
If like Saleh one can live with a bleeding heart,
There is no wealth better, let not the secret impart.
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ALI SARWAR

ذ ﮐﺮ د ﻣﻘﺒﻮل رﺑﺎﻧﻲ ﻋﻠﻲ ﺳﺮور ﻗﺪس ﺳﺮه اﻟﻮﻟﻲ

Accepted leader of the eloquent, may his grave be blessed

 ﭼﻪ، ﭼﻪ ﺷﻴﺦ ﻋﻠﻲ ﺳﺮور ﺷﺎﻫﻮ ﺧﯧﻞ ﻟﻮدى و:ﭘﻪ ”ﺗﺤﻔﮥ ﺻﺎﻟﺢ“ ﮐﻲ ﻫﺴﻲ راوړي
د ﻫﻨﺪوﺳﺘﺎن ﭘﻪ ﻣﻠﺘﺎن ﮐﻲ ډﯦﺮه ؤ او ﺧﺎوﻧﺪ ؤ د ﮐﺮاﻣﺎﺗﻮ او ﺧﻮارﻗﻮ ﭼﻪ ﺧﻠﻘﻮ ﺑﻪ ﻫﺮ ﮐﻠﻪ
.ځﻨﻲ ﻟﻴﺪل
 ﭼﻪ ﺷﻴﺦ ﻟﻮى ﻟﻮى ﮐﺮاﻣﺎت:ﭘﻪ ”ﻣﺨﺰن اﻓﻐﺎﻧﻰ“ ﮐﻲ ﻫﻢ ﻧﻌﻤﺖ اﻟﻠﱣﻪ ﻫﺴﻲ واﻳﻲ
 ﭘﻪ ”ﺗﺤﻔﮥ ﺻﺎﻟﺢ“ ﮐﻲ راوړي ﭼﻪ ﺷﻴﺦ ﺑﻪ ﺧﭙﻠﻮ.ښﮑﺎره ﮐړل او ﺧﻠﻖ ﭘﻪ وﮔﺮوﻫﯧﺪل
 او د ﺗﺼﻮف، او د ﺳﻮاﻟﻮ ځﻮاﺑﻮﻧﻪ ﺑﻪ ﺋﯥ وﻳﻞ،ﻣﺮ ﻳﺪاﻧﻮ ﺗﻪ ﻫﺪاﻳﺖ ﮐﺎ او وﻋﻈﻮﻧﻪ
: ﻳﻮه ورځ ﺳﻮال ځﻨﻲ وﺳﻮ ﭼﻪ.ﻣﺸﮑﻼت ﺑﻪ ﺋﯥ ﺣﻞ ﮐﻮل
ﭘﺲ ﺗﺮا ﻫﺮ ﻟﺤﻈﻪ ﻣﺮﮔﻲ رﺟﻌﺘﻲ اﺳﺖ ﻣﺼﻄﻔﻰ ﻓﺮﻣﻮد دﻧﻴﺎ ﺳﺎﻋﺘﻰ اﺳﺖ
څﻪ ﻣﻘﺼﺪ ﻟﺮي؟ زﻣﻮږ ﻣﺮگ و رﺟﻌﺖ ﮐﻠﻪ داﻳﻢ او ﻣﺴﺘﻤﺮ دئ؟ او ﮐﻪ دا ﻣﺮگ و
 او د ﺗﻨﺎﺳﺨﻴﺎﻧﻮ، ﻧﻮ ﺑﻪ ﺣﻴﺎت ﺑﻌﺪ اﻟﻤﻤﺎت ﻣﺘﻤﻌﺪ ﺳﻲ،رﺟﻌﺖ داﻳﻢ او ﻣﺴﺘﻤﺮ وي
 ذات، ﭼﻪ ذات ﻣﺎﺳﻮا دئ ﻟﻪ ﺑﺪﻧﻪ:ﻋﻘﻴﺪه ﺑﻪ ﺳﻲ! ﻫﻐﻪ ﻋﺎرف ر ﺑﺎﻧﻲ ﻫﺴﻲ ﺟﻮاب ورﮐﺎ
 ﻓﺎن ﻧﺪﻧﮏ، اﻧﺖ اﻧﺖ ﻻ ﺑﺒﺪﻧﮏ: ﻫﺴﻲ ﭼﻪ واﻳﻲ،داﺋﻤﺎً ﺛﺎﺑﺖ دئ او ﺑﺪن ﻣﺘﺤﻠﻞ دئ
 دﻏﻪ ﻣﺮگ و رﺟﻌﺖ ﺑﺪﻧﻲ.ﻓﻰ اﻟﺘﺤﻠﻠﻮ ﻟﻴﺲ ﻋﻨﺪک ﻣﻨﻪ ﺧﺒﺮ ﻓﺎﻧﺖ و راء ﻫﺬه اﻻﺷﻴﺎء
 ﻧﻮ ﺋﯥ ﭘﺮ ځﺎي در ﯦږي ﻻﺣﻘﻪ،دئ ﻧﻪ ذاﺗﻲ او ﻫﺮ ﮐﻠﻪ ﭼﻪ ﺗﺤﻠﻞ وﻣﻮﻧﺪ ﺳﺎﺑﻘﻪ ذراﺗﻮ
 او ﻫﻐﻪ ﭼﻪ ﻣﺼﻄﻔﻲ ﻋﻠﻴﻪ. او ﻫﻤﺪﻏﻪ ﺗﺠﺪد دئ ﭼﻪ د دﻧﻴﺎ ﻋﺪم ﺗﺤﻘﻖ ﺛﺎﺑﺘﻮوي،ذرات
. اﻟﺪﻧﻴﺎ ﺳﺎﻋﺔ رﺷﺘﻴﺎ ﮐﻮي:اﻟﺴﻼم ووﻳﻞ
 اﺷﻌﺎر دى ﭼﻪ دا ﻏﺰل ځﻨﻲ،ﭘﻪ ﺗﺤﻔﮥ ﺻﺎﻟﺢ ﮐﻲ د ﻋﺎرف ر ﺑﺎﻧﻲ ﻋﻠﻲ ﺳﺮور ﻟﻮدى
:را اﺧﻠﻢ
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It has been mentioned in Tuhfa-e Saleh: Shaikh Ali Sarwar was from
the Shahokhel tribe and lived in Multan. He had many miracles which
the people often observed. Nàmatullah writes in Makhzan-e Afghani:
The Shaikh showed great miracles and people became his followers. It
has been stated in Tuhfa-e Saleh that the Shaikh preached his
followers, and answered their questions on mysticism.
One day he was asked what is the meaning of: "You face death
and resurrection every minute but the Prophet Mohammad said the
world endures just an hour? How are death and resurrection
continuous. If they are, then there shall be several lives after death and
that is the creed of those who believe in metempsychosis? " The
learned and divine saint answered: "The essence is fixed but the body
transforms. It is death and resurrection of the body not the essence.
When particles assimilate they are replaced by adjoining ones. It is
such revival which proves impermanence of the world and
corroborates the words of Prophet Mohammad when he said the world
endures just an hour."
Tuhfa-e Saleh contains the poetry of the learned sage, Ali Sarwar
Ludi, a lyric of which is presented here:
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ﻏﺰل ﻟﻌﺎرف اﻟﺮﺑﺎﻧﻲ

Poem of the gnostic saint
I drank from the cup of love in the worldly state,
In Ayaz's eyes I see justice innate.
Without her embracing glances in sadness do I live,
Though I cannot see her forbearance God will give.

ﻣﺤﺒﺖ ﭘﻴﺎﻟﻪ ﻣﻲ ﻧﻮش ﮐړه ﭘﻪ ﻣﺠﺎز ﮐﻲ د ﺣﻖ ﻧﻮر وﻳﻨﻢ ﭘﻪ ﺳﺘﺮﮔﻮ د اﻳﺎز ﮐﻲ
درﺳﺖ وﻃﻦ راﺗﻪ در ﻳﺎب ﺷﻮ ﺑﯥ دﻳﺪﻧﻪ دﻳﺪ ﻣﻲ ﻧﺸﻲ ﻣﮕﺮ ﺧﺪاى ﻣﻲ ﺳﺒﺐ ﺳﺎز ﮐﻲ
ﮐﻪ زه ﻣړ ﺷﻢ ﻫﻢ ﻟﻪ ﮔﻮره ﮐړم ﺳﺮ ﭘﻮرﺗﻪ ﻧﺎ ﮔﻬﺎن ﭼﻪ ﻣﻲ دﻟﺒﺮ ﭘﻮرﺗﻪ آواز ﮐﻲ
ﮐﻪ ﻣﻲ ﺳﺮ ﻏﻮڅ د رﻗﻴﺐ ﭘﻪ ﺗﯧﺮه ﺗﻴﻎ ﺳﻲ ﻫﻢ ﺑﻪ ځﻢ ﮐﻪ دﻟﺒﺮ ﻏﻮښﺖ ﭘﻪ ﻣﻬﺮ و ﻧﺎز ﮐﻲ
ﭘﺮ ﻏﻤﺎز دى ﺑﺎري ﮐﺎڼﻲ د ﻏﻢ ﺳﺎز ﮐﻲ
زه و ﻳﺎر ﻣﺪاﻣﺎً ﻧﺎﺳﺖ و ﻳﻮ ﻟﻪ ﺑﻠﻪ
ﭼﻪ ﺗﻞ ﻧﺎﺳﺖ وي ﭘﻪ ﺧﻠﻮت ﮐﻲ ﺳﺮه ﻧﺎز ﮐﻲ
ﮔﺮان ﺑﻴﻠﺘﻮن ﺑﻪ د ﻫﻐﻮ ﻣﻴﻨﻮ وﻳﻨﻪ
ﭘﺎ ک اﻟﻠﱣﻪ دى ﺻﻮرت ﺗﺶ ﺑﯥ ﻣﻐﺰه ﭘﻴﺎز ﮐﻲ
اې ﺳﺮوره ﻏﻤﺎزان ﺷﻮه ﺑﯥ ﺣﺴﺎﺑﻪ

I will raise my head in death from the earthen wall,
If suddenly I hear my lover's sweet call.
If my rival may behead me with a sharpened sword,
I will again go to her uninvited to her ward.
We were always united and deeply in love,
May God on the slanderer shower stones from above.
Separation from true friends is difficult for those,
Who secretly love each other in the garden of the rose.
O Sarwar, see these slanderers they are all around,
May God take their senses and silence their useless sound.
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دوﻫﻤﻪ ﺧﺰاﻧﻪ

The Second Treasure

ﭘﻪ ﺑﻴﺎن د ﻫﻐﻮ ﺷﺎﻋﺮاﻧﻮ ﭼﻪ زﻣﻮږ ﻣﻌﺎﺻﺮﻳﻦ دي ﻏﻔﺮاﻟﱣﻠﻪ ﻟﻬﻢ

The works of contemporary poets

ذ ﮐﺮ د آﺷﻨﺎي ﺑﺰم راز ﻣﻼ ﺑﺎز ﺗﻮﺧﻰ
MULLAH BAZ TOUKHAY

 ﻏﺰل او، او ﭘﻪ اﺻﻨﺎف د اﺷﻌﺎرو ﮐﻲ اﺳﺘﺎد دئ،ﻣﻼ ﺑﺎز ﺗﻮﺧﻰ ﭘﻪ اﺗﻐﺮ ﮐﻲ اوﺳﻲ
. او د ﺷﺎﻋﺮاﻧﻮ اﻧﺒﺎز دئ او زﻣﺎ ﭼﻪ ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﻳﻢ ﻫﻤﺮاز دئ،ر ﺑﺎﻋﻲ واﻳﻲ
 زﻣﻮږ ﻣﺠﻠﺲ ﭘﻪ ﺗﻮد وي او ﻳﺎران د ده ﻟﻪ ﻟﻄﺎﻓﺘﻪ د ﻃﺒﻊ،ﮐﻠﻪ ﭼﻪ ﻗﻨﺪﻫﺎر ﺗﻪ راﺳﻲ
.ﻣﻤﻨﻮن
 ﮐﻠﻪ ﻣﻨﻄﻖ او، او ﭘﻪ ﻓﻘﻪ ﺷﺮ ﻳﻒ ﮐﻲ ﺗﻴﺎر دئ،ﻣﻼ ﺑﺎز ﻣﺒﺎدى د ﻋﻠﻮﻣﻮ ﻟﻮﺳﺘﻰ
 دﻣﺨﻪ ﭘﻪ اﺑﺘﺪاء د ځﻮاﻧۍ ﺗﻠﻠﻲ، او ﺧﭙﻠﻮ ﺷﺎ ﮔﺮداﻧﻮ ﺗﻪ ﺋﯥ درس ور ﮐﻮي،ﺣﮑﻤﺖ ﻟﻮﻟﻲ
. او ﭘﻪ ﻫﻨﺪوﺳﺘﺎن ﺋﯥ ﻟﻪ اﺳﺘﺎداﻧﻮ ﻟﻮﺳﺖ ﮐړي،ؤ

Sharer of secrets
Mullah Baz Toukhay lives in Atghar; he is an eloquent poet and a
master of meter. He writes lyrics and quatrains, and is a friend of poets
and my confidant. When he visits Qandahar he makes our meetings
lively and my friends like his company. Mullah Baz has studied the
elements of the sciences and is a master of Islamic jurisprudence.
Sometimes he studies logic and has a number of students. In his youth
he visited India to study from scholars there.
A witty anecdote: One day when Mullah Baz came to visit me from
Kalat I slaughtered a chicken in his honor and prepared food. When
the food was brought Mullah Baz recited this verse:

ﻟﻄﻴﻔﻪ
 دﺳﺘﻲ ﻣﺎ ﭼﺮگ ﺣﻼل، او ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ زﻣﺎ ﻣﻴﻠﻤﻪ ﺳﻮ،ﮐﻠﻪ ﻟﻪ ﮐﻼﺗﻪ ﻣﻼ ﺑﺎز راﻏﺊ
: ﻣﻼ ﺑﺎز ﻫﺴﻲ ﺷﻌﺮ وواﻳﻪ، ﭼﻪ دﺳﺘﺮﺧﻮان راﻏﺊ، او ﻃﻌﺎم ﻣﻲ ﺗﻴﺎر،ﮐﺎ

The owner of many sheep
Offers Baz a chicken inept;
Though Baz is a hunter of big game
The white lamb he will accept.

د ﺑﺎز ﺑﺮﺧﻪ ﻳﻮ ﭼﻴﭽﻲ دئ
اوس ﻣﻲ ﺑﺲ ﻫﺎ ﺳﭙﻴﻨﮑﻲ وري دئ

ﭘﺮ ﮐﻮرو ﺋﯥ رﻣﯥ ﮔﺮزي
د ﺑﺎز ښﮑﺎروي د ﻏﺮڅﻨﻮ

ﺷﻌﺮ

 دا ﺑﺪﻟﻪ د.ﻣﺎ ژر ﻫﻐﻪ ﺳﭙﻴﻦ وري ﻫﻢ ﺣﻼل ﮐﺎ او د ﻣﻴﻠﻤﻪ ﻣﻴﻠﻤﺴﺘﻴﺎ ﺗﻪ ﻣﻲ ﭘﻮخ ﮐﺎ
:ده د ﺑﺪﻟﻮ څﺨﻪ ده

I immediately slaughtered the lamb in his honor. This is one of his
bêdêla:
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ﺑﺪﻟﻪ
 ﺗﻪ ﻣﻲ ﻧږدې ﺳﻪ ﻟﻪ دل، راﺳﻪ ﻟﻴﻠﻲ،راﺳﻪ ﭘﺮ څﻨﮓ
ﻳﻤﻪ زﺧﻤﻰ ﭼﻪ ﻣﻲ و ﻧﻪ ﻧﺠﺘﻰ ﭘﻪ ﺧﻮږ زړه ﻣﻨﮕﻮل
 راﺳﻪ ﻟﻴﻠﻲ وﻟﻲ ﻟﻪ ﻣﺎ ﮐړې ﺑﻴﻠﺘﻮن؟،راﺳﻪ ﭘﺮ څﻨﮓ
دا ﺳﺘﺎ ﻟﻪ ﻏﻤﻪ ﻣﻲ زړﮔﻰ دئ ﭘﻪ ﺳﺮو وﻳﻨﻮ ﮔﻠﮕﻮن
ﮐﻪ ﻫﺮ څﻮ ﺗښﺘﻢ ﻧﻪ ﭘﺮ ﯦږدي ﻣﻲ ﺳﺘﺎ د ﻋﺸﻖ ﺷﻮاﺧﻮن
زه ﻧﻪ ﺧﻼﺻﯧږم ﻟﻪ ﻏﻤﺎزه ﭘﻪ ﻟﯧږدﻧﻪ ﭘﻪ ﺗﻠﻞ
 ﭼﻪ دي ﭘﻪ زړه ﮐﻢ ﻣﻠﻬﻢ، راﺳﻪ ﻟﻴﻠﻰ،راﺳﻪ ﭘﺮ څﻨﮓ
دا ﺳﺘﺎ ﭘﻪ ﻋﺸﻖ ﮐﻲ ﻣﻲ ﺗﺮ ﺷﺎ ﮐﺎ د دﻧﻴﺎ واړه ﻏﻢ
ﺣﺴﺎب ﮐﺘﺎب ﻣﺠﻠﺲ ﻣﻲ واړه ﮐﺎ ﺳﺘﺎ ﻣﻴﻨﻲ ﺑﺮﻫﻢ
ﻻر ورﺗﻪ ﻧﺴﺘﻪ ﭼﻪ دي ﮐښﯧﻨﻮم درون ﭘﻪ ﮐﻮﮔﻞ
 ﭼﻪ دي ﭘﻪ زړه ﮐﻢ ﭘﻮري، راﺳﻪ ﻟﻴﻠﻰ،راﺳﻪ ﭘﺮ څﻨﮏ
ﮐﺠﻞ در واﺧﻠﻪ دواړي ﺳﺘﺮﮔﻲ ﺑﻪ دي زه ﮐﻢ ﺗﻮري
 اﻧﺪﯦښﻨﯥ ﻧﻪ ﮐﻢ ﻧﻮرى،ﻟﻴﺪل ﺑﻪ ﺳﺘﺎ د ﻣﺦ ﮐﻮم
ﭘﻪ ﮐﺎر ﻣﻲ ﻧﻪ دى ﺳﺘﺎ ﺑﯥ ﻣﺨﻪ د ﺟﻨﺖ ز ﯦړى ﮔﻞ
 راﺳﻪ ﻟﻴﻠﻲ ﭼﻪ ﺳﺮه وﮐړو ﺧﻮاﻟﻪ،راﺳﻪ ﭘﺮ څﻨﮓ
ﭘﺮ ﺗﺎ ﻣﻴﻦ ﻳﻢ ﺑﯥ ﻟﻪ ﺗﺎ ﻣﻲ ﻧﺴﺘﻪ ﻫﯧڅ اﻧﺪﯦښﻨﻪ
 ﺗﺎ ﺑﻨﺪي ﮐړﻣﻪ ﻗﻔﺲ ﮐﻲ ﭘﺮ څﻪ؟،زه د ﻏﺮو ”ﺑﺎز“ وم
 ﭼﻪ ﺑﻴﺎ زده ﮐړم د وزر ﺧﭙﺮول،ﻳﻮار ﻣﻲ ﺧﻼص ﮐﻪ

Bêdêla
Come my love, come close to me come stay by my heart,
Don't hurt my wounded soul by tearing me apart.
Come my love, come close to me do not say you will depart,
It is your sadness that afflicts my bleeding heart.
Though I want to escape your love holds me still,
I have no other recourse but stay here I will.
Come my love, come close to me be my heart's salvation;
I have left all worldly deeds devoted to your temptation.
My life has taken a strange turn because of my devotion,
I have no other recourse but suppress my emotion.
Come my love, come close to me let me hold you by my heart;
Bring me forth the collyrium so I may darken your eyes sweetheart.
As I see your charming face I don't have any other desire,
Without your sweet embrace heavenly beauty I don't aspire.
Come my love, come close to me so in love we can confide,
And in deep thoughts of love put all other sorrows aside.
Baz was free as a bird why did you imprison him in a cage?
Let him soar once again forever free from this rage.
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ذ ﮐﺮ د اﻓﻀﻞ اﻟﻤﻌﺎﺻﺮﻳﻦ ﺿﻞ اﻟﻠﱣﻪ ﻓﻲ اﻟﻌﺎﻟﻤﻴﻦ ﺷﺎه ﺣﺴﻴﻦ
ﻻزال ﻇﻼل ﺳﻠﻄﻨﺔ ﻋﻠﻲ ﻣﻔﺎرق اﻟﻤﺴﻠﻤﻴﻦ

SHAH HUSSAIN
Most noble among contemporaries, shadow of God, may the shadow
of his reign never disappear over the Moslems

 او د ﻣﻐﻔﻮر ﺟﻨﺖ ﻣﮑﺎن،ﭘﺎدﺷﺎه ﺟﻤﺠﺎه ﻇﻞ اﻟﻠﱣﻪ ﺷﺎه ﺣﺴﻴﻦ ښﺎﻟﻢ ﺧﯧﻞ ﻫﻮﺗﮏ
 او ﭘښﺘﺎﻧﻪ ﺋﯥ ﭘﻪ، ﭼﻪ اوس ﭘﻪ ځﻮاﻧﻲ ﮐﻲ ﭘﺎدﺷﺎﻫﻲ ﮐﺎ،ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن زوي دئ
 ﺳﻨﻪ ﻫﺠﺮي ﭘﻪ١١١٤  د ر ﺑﻴﻊ اﻻول ﭘﻪ٢٣  ﭘﺎدﺷﺎه ﻋﺎﻟﻢ ﭘﻨﺎه ﭘﻪ،ﺳﻴﻮري آرام دي
 ﻫﻐﻪ وﻗﺖ ﭼﻪ ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن د ﺑﻴﺖ اﻟﻠﱣﻪ او اﺻﻔﺤﺎن،ﺳﻴﻮرى ﮐﻲ د ﮐﻼت ﭘﻴﺪا ﺳﻮ
 ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ﮐﻮﭼﻨﻰ ؤ او ﻟﻪ اﻋﻠﻢ ﻋﻠﻤﺎء ﻣﻼ ﻳﺎر ﻣﺤﻤﺪ ﻫﻮﺗﮏ څﺨﻪ ﺋﯥ،ﺳﻔﺮ وﮐﺎ
 او ﺗﺮ دووﻟﺴﻮ ﮔﻠﻮ ﭘﻮري د ﻋﻤﺮ ﺋﯥ د ﻓﻘﻪ او ﺗﻔﺴﻴﺮ او ﻣﻨﻄﻖ او د،درس وﻟﻮﺳﺖ
 او ﭼﻪ،ﺑﻼﻏﺖ ﮐﺘﺐ وﻟﻮﺳﺘﻞ او ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ ﻟﻪ ﭘﻼره ﺋﯥ ﻣﺼﺎﻟﺢ د اﻣﻮر زده ﮐړل
 ﺳﻨﻪ ﻫﺠﺮي ﭘﻪ ﻗﻨﺪﻫﺎر١١٢٧  د ذﻳﺤﺠﺔ اﻟﺤﺮام٢٨ ﺟﻨﺖ ﻣﮑﺎن ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﭘﻪ
 ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ څﻮرﻟﺲ ﮐﻠﻦ ؤ او د ﺧﭙﻞ ﻣﺸﺮ ورور ﺷﺎه ﻣﺤﻤﻮد ﺧﺎن،ﮐﻲ وﻓﺎت ﺳﻮ
 ﻣﻴﺮ ﻋﺒﺪاﻟﻌﺰ ﻳﺰ ﭼﻪ د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ورور ؤ ﭘﺴﻠﻪ ﻣﺮﮔﻪ د ورور ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ.ﺳﺮه ؤ
 ﺳﻨﻪ ﻫﺠﺮي د ﺷﭙﯥ د ﻧﺎرﻧﺞ ﻟﻪ١١٢٩  څﻮ ﭘﻪ، ﺧﻮ د اوﻟﺲ رﻋﺎﻳﺖ ﺋﯥ ﮐﻢ ﮐﺎ،ﻣﺸﺮ ﺳﻮ
ﻗﺼﺮ ﻟﻪ ﺑﺎﻣﻪ ﺧﻄﺎ ﺳﻮ او را وﻟﻮﯦﺪ ﻣړ ﺳﻮ د ﺧﭙﻞ ﻋﻢ ﺗﺮ ﻣﺮگ وروﺳﺘﻪ ﻣﻴﺮ ﻣﺤﻤﻮد ﭘﻪ
١١٣٥ ﻗﻨﺪﻫﺎر ﮐﻲ ﭘﺎدﺷﺎه ﺳﻮ او د ﺳﻴﺴﺘﺎن او ﮐﺮﻣﺎن ﭘﺮ ﺧﻮا ﺋﯥ ﻟښﮑﺮ وﮐﺎ ﭘﻪ ﺳﻨﻪ
ﻫﺠﺮي ﭼﻪ د اﺿﻔﺤﺎن د ﻇﺒﻂ دﭘﺎره وﻻړ ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ ﺧﭙﻞ ورور ﭘﺎدﺷﺎه ﻇﻞ اﻟﱣﻠﻪ
 ﺷﺎه ﺣﺴﻴﻦ ﺗﻪ، او د ﻗﻨﺪﻫﺎر او ﻓﺮاه ﭘﺎدﺷﺎﻫﻲ ﺋﯥ ﺗﺮ ﻏﺰﻧﻰ،ﺷﺎه ﺣﺴﻴﻦ ﭘﺎدﺷﺎه ﮐﺎ
ورﮐړﻟﻪ او د ټﻮﻟﻮ ﻏﻠﺠﻮ ﻣﻠﮑﻮ او ﺧﺎﻧﺎﻧﻮ او ﻣﺸﺮاﻧﻮ ﺷﺎه ﺣﺴﻴﻦ ﭘﺨﭙﻠﻪ ﭘﺎدﺷﺎه وﻣﺎﻧﻪ او
.ﺧﻄﺒﻪ او ﺳﮑﻪ ﺋﯥ ﭘﻪ ﻧﺎﻣﻪ ﻣﺒﺎرک ﺟﺎري ﺳﻮه

His Majesty Shah Hussain, shadow of God, is a Shalem Khel
Hothek. He is the son of Haji Mir Khan, resident of heaven, who
became the ruler at a young age and the Pashtoons are peaceful
under his patronage. The king, bestower of asylum to the world, was
born on 23 of Rabi-al-Awal in 1114 H. (1702 A.D.) in Syoray of Kalat.
When Haji Mir Khan was on his journey to the Holy Mecca and
Asfahan, the king, shadow of God, was young. As a child he studied
under the learned Mullah Yar Mohammad Hothek and until age twelve
had studied theology, Koranic interpretation, logic and the science of
eloquence. He learned administrative matters from his father. When
Haji Mir Khan, resident of paradise, died in Qandahar on 28 Zulhajja
1128 H. (1716 A.D.), our king, shadow of God, lived with his elder
brother Shah Mahmud Khan. After the death of Haji Mir Khan, his
brother Mir Abdulaziz became the governor of Qandahar. He was an illfated ruler and died in 1129 H. (1717 A.D.) after accidentally falling
during the night from the Narenj palace. After the death of his uncle,
Mir Mahmud was proclaimed the king. He lead his armies in the
direction of Seistan and Kerman and proclaimed his brother the king in
Qandahar before embarking on the conquest of Asfahan in 1135 H.
(1723 A.D.). Shah Hussain, shadow of God, became the ruler of
Qandahar, Farah and the lands up to Ghazni. All the elders, tribal
leaders and chieftains of Ghalji tribe accepted Shah Hussain as their
supreme ruler and minted a coin in his name.
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 د رﻋﺎﻳﺎ ﭘﻪ داد رﺳﻲ او د،ﺷﺎه ﺣﺴﻴﻦ ادام اﻟﻠﱣﻪ دوﻟﺘﻪ دﻻور او ﻣﺘﻬﻮر ﭘﺎدﺷﺎه دئ
 د ﭘﺎدﺷﺎه ﻋﺎﻟﻢ. د ﻇﺎﻟﻤﺎﻧﻮ ﻻس ﮐﻮﺗﺎه دئ او رﻋﻴﺖ آرام دئ،داد ﺧﻮاﻫﺎﻧﻮ ﻓﺮ ﻳﺎد اوري
ﭘﻨﺎه در ﺑﺎر ﮐﻲ ﺗﻞ ﻋﻠﻤﺎء او ﺻﺎﻟﺤﺎن ﻻر ﻟﺮي اﻓﻀﻞ اﻟﻌﻠﻤﺎء ﻣﻼ ﻳﺎر ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﭼﻪ د
ﭘﺎدﺷﺎه اﺳﺘﺎد دئ ﻟﻮي ﻋﺎﻟﻢ دئ ﭘﻪ ﻓﻘﻪ ﮐﻲ ﺋﯥ ﮐﺘﺎب ”ﻣﺴﺎﻳﻞ ارﮐﺎن ﺧﻤﺴﻪ“ ﮐښﻠﻲ
.دئ
 د ﻗﻨﺪﻫﺎر،ﺑﻞ ﻟﻮي ﻋﺎﻟﻢ د دې ﻋﺼﺮ ﭼﻪ د ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ﺗﺮ ﻇﻞ ﻻﻧﺪي ژوﻧﺪ ﮐﺎ
 او د ﻋﻠﻮﻣﻮ، ﭼﻪ د ﻣﻼ ﻣﺤﻤﺪ ا ﮐﺒﺮ ﻓﺮزﻧﺪ دئ،د ﺟﺎﻣﻊ اﻣﺎم ﻣﻼ ﻣﺤﻤﺪ ﻳﻮﻧﺲ ﺗﻮﺧﻲ دئ
. او ﮐﺘﺎب د ”ﺟﺎﻣﻊ ﻓﺮاﻳﺾ“ ﺋﯥ ﮐښﻠﻲ دئ ﭘﻪ ﭘښﺘﻮ،ﺗﺪر ﻳﺲ ﮐﺎ
 ﭼﻪ ﻣﺪار اﻟﻤﻬﺎم او ﺻﺪر،او ﺑﻞ ﻋﺎﻟﻢ ﺟﺎﻣﻊ اﻟﮑﻤﺎل ﻣﻼ زﻋﻔﺮان ﺗﺮﮐﻲ دئ
 او د ﻣﺤﻤﺪ ﭼﻪ د ﭘﺎدﺷﺎه زوي دئ، او د ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ﮐﻴڼ ﻻس دئ،اﻻﻓﺎﺿﻞ دئ
 او ”ﮔﻠﺪﺳﺘﮥ، ﻣﻼ زﻋﻔﺮان ﭘﻪ ﺣﮑﻤﺖ او ر ﻳﺎﺿﻲ او ﻃﺐ ﮐﻲ اﺳﺘﺎد دئ،اﺳﺘﺎد ﻫﻢ دئ
 دا ﮐﺘﺎب ﻣﺎ ﻫﻢ ﻟﻴﺪﻟﻲ دئ او ﻣﻄﺎﻟﻌﻪ،زﻋﻔﺮاﻧﻲ“ ﺋﯥ ﭘﻪ ﺣﮑﻤﺖ او ﻃﺐ ﮐﻲ ﮐښﻠﯥ ده
.ﮐړي
 او ﭘﻪ ﻧﻴﻮﻟﻮ د ﻣﻤﺎﻟﮑﻮ ﮐﻲ،ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ﺷﺎه ﺣﺴﻴﻦ ﭘﻪ ﺟﻨﮓ ﮐﻲ ﻣړﻧﻰ دئ
 او ﭘﻪ اﺑﺪاﻟﻴﻮ ﮐﻲ ﺗﺮ، د ﻏﻠﺠﻮ ﻃﻮاﻳﻒ ﺗﺮ ﻏﺰﻧﻰ ﭘﻮري د ده ﭘﺎدﺷﺎﻫﻲ ﻣﻨﻲ،ﮔړﻧﺪى
 او د ﺑﻬﺎدر، ﻫﺠﺮي ﺷﺎه ﺣﺴﻴﻦ ﻟښﮑﺮ وﮐﺎ١١٣٨  ﭘﻪ ﺳﻨﻪ.ﺳﻴﺴﺘﺎﻧﻪ او ﻫﺮاﺗﻪ ﺣﮑﻢ ﮐﺎ
 ﺳﻨﻪ ﭘﺨﭙﻠﻪ١١٣٩  او ﭘﻪ ﮐﺎل.ﺧﺎن ﭘﻪ ﺳﺎﻻرى ﺋﯥ د ﺷﺎل او ږوب وﻻﻳﺖ ﻓﺘﺢ ﮐﺎ
 اوس ﭘﺮ دﻏﻮ ټﻮﻟﻮ،ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ﺗﺮ دﻳﺮه ﺟﺎﺗﻪ ﻓﺘﺢ ﮐړل او ﺗﺮ ﮔﻮﻣﻠﻪ ﺋﯥ ﺿﺒﻂ ﮐړل
.ﻣځﮑﻮ د ده ﺳﮑﻪ ﺟﺎري ده او ﺣﮑﻢ ﺋﯥ ﺳﺎري

Shah Hussain, may God prolong his reign, is a valiant and
intelligent king who reaches his people and listens to their pleas. He
has brought cruelty to an end and the people live in peace. Scholars
are welcome in his court. The learned scholar, Mullah Yar Mohammad,
who is the mentor of the king, is a distinguished scholar who has
written a book on theology entitled Masayel Arkan-e Khamsa (Issues of
Five Pillars). Another famous scholar of the court is Mullah Mohammad
Yunus Toukhay, the preacher of the grand mosque of Qandahar, who is
the son of Mullah Mohammad Akbar. He teaches sciences and has
written a book in Pashto entitled Jamà Farayez (Comprehensive
Laws). Another distinguished scholar is Mullah Zàfaran Tarakay, who is
close to the king and is the teacher of his son Mohammad. Mullah
Zàfaran is a scholar of medicine and mathematics and has authored a
book on medicine and mathematics called Guldasta-e Zàfarani
(Bouquet of Zàfaran). I have seen and studied this book.
Shah Hussain, shadow of God, is a valiant warrior. He is serious in
his conquests and all the Ghalji tribes up to Ghazni have accepted his
writ. Among the Abdalis he is the ruler up to Seistan and Herat. Shah
95
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Hussain's troops conquered Shaal and Zhobe under the command
of Bahadur Khan in 1138 H. (1725 A.D.) In 1139 H. (1726 A.D.), the
king, shadow of God, conquered Derajat up to Gomal under his own
command. His orders are obeyed in all these lands and coins have
been minted in his name.
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 ﻫﻐﻪ ﻗﺼﺮ ﭼﻪ ﻧﺎرﻧﺞ ﺑﺎﻟﻪ ﺷﻲ ﻫﻠﺘﻪ ﭘﻪ،ﭘﺎدﺷﺎه ﻋﺎﻟﻢ ﭘﻨﺎه ﭘﻪ ارگ ﮐﻲ د ﻗﻨﺪﻫﺎر
 او، او ﭘﻪ ﻣﺠﻠﺲ ﮐﻲ ﻋﻠﻤﺎء ﺟﻤﻊ ﮐﻴږي،ﻫﻔﺘﻪ ﻳﻮه ورځ در ﺑﺎر ﮐﺎ ﭘﻪ ﮐﺘﺐ ﺧﺎﻧﻪ ﮐﻲ
، زه ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﮐﺎﺗﺐ د دې ﮐﺘﺎب ﻫﻢ ﭘﻪ دې ﻣﺠﻠﺲ ﮐﻲ ﻳﻢ.ﺷﻌﺮاء او ﻓﻀﻼء ټﻮﻟﻮي
او د ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ اﺷﻌﺎر او اﺑﻴﺎت ﭘﻪ ﻗﻠﻢ ﮐﺎږم او ﮐﺘﺎب د دﻳﻮان ﺋﯥ ﻣﺮﺗﺐ ﺳﻮي
 او اﺳﺘﺎد اﻟﻌﻠﻤﺎ ﻣﻼ. او ﮐﻠﻪ ﻓﺎرﺳﻲ ژ ﺑﻲ ﺗﻪ ﻫﻢ ﻣﻴﻞ ﮐﺎ، ﮐﻠﻪ ﭘﻪ ﭘښﺘﻮ اﺷﻌﺎر واﻳﻲ،دئ
 او د ﭘﺎدﺷﺎه ﭘﻪ اﺷﻌﺎرو ﮐﻲ، ﭼﻪ ﺳﻬﻮ و ﺳﻘﻢ ځﻨﻲ زاﻳﻞ ﮐﺎ،ﻳﺎر ﻣﺤﻤﺪ ﺗﻪ ﺋﯥ ﻗﺮاﺋﺖ ﮐﺎ
. او ﻋﻠﻤﺎ ﺋﯥ ټﻮل ﭘﻪ ﺑﻼﻏﺖ او ﻓﺼﺎﺣﺖ ﻗﺎﻳﻞ دي او ﺳﻤﺎع ﺗﻪ ﻣﺎﻳﻞ،ﻟږ ﺳﻬﻮ ﻟﻴﺪه ﺷﻲ
 ﭼﻪ ﻳﻮه ورځ د ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ﭘﻪ ﻗﺼﺮ ﮐﻲ:ﻫﺴﻲ واﻳﻲ ﻣﺤﻤﺪ ﮐﺎﺗﺐ د دې ﮐﺘﺎب
 ﭼﻪ ﻗﺎﺻﺪ راﻏﻠﻲ: ﻧﺎ ﮔﺎه اﺣﻮال وﺳﻮ. او ﻓﻀﻼء او ﻋﻠﻤﺎء ﺳﺮه را ټﻮل،ﻣﺠﻠﺲ وو
 ﻳﻮ ﮔړۍ ﭘﺲ ﺑﯧﺮﺗﻪ، ﻣﻼ زﻋﻔﺮان دﺑﺎﻧﺪي وﻻړ. او ﭘﻴﻐﺎم ﺋﯥ ﻟﻪ ﻟﻴﺮي ځﺎﻳﻪ راوړئ،دئ
 او دا ﺑﻴﺘﻮﻧﻪ ﺋﯥ ﻋﺮض، او ز ﯦﺮي د ﻓﺘﺢ د ﺷﺎل او ږوب ﺋﯥ وﮐﺎ،ﻣﺠﻠﺲ ﺗﻪ راﻏﺊ
:ﮐړل

The king, bestower of asylum to the world, visits the library in
Narenj palace once a week where he holds court. Scholars and poets
gather there. I, Mohammad Hothek, the writer of this book, also attend
these meetings and write down the poems and distichs of the king. His
divan has been compiled. He recites his poems in Pashto and at times
in Persian also. He reads his poetry to Mullah Yar Mohammad, the
eminent scholar, so that it may be corrected, but there are few
mistakes in his verse. Most of the scholars agree that his speech is
eloquent and are interested in hearing it.
Mohammad, the author of this books states: One day while the
king, shadow of God, was holding court with his scholars, the news
arrived that a messenger has brought a message from a far away land.
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Mullah Zàfaran went out and when he returned he brought the good
news of the conquest of Zhobe and Shaal and recited the following
lines:
Verse
See the spectacle of King Hussain's fortune
Whose armies have conquered Zhobe and Shaal,
One who brings these tidings to the court
Should be rewarded with a golden shawl.

ﭼﻪ ﺋﯥ ﻓﺘﺢ ﭘﻪ ﻟښﮑﺮو ږوب و ﺷﺎل ﮐﺎ
ﻧﻮ زﻋﻔﺮان اﻧﻌﺎم ﭘﺮ ﺳﺮ زﻋﻔﺮاﻧﻲ ﺷﺎل ﮐﺎ

ﺑﻴﺖ
د ﺣﺴﻴﻦ ﭘﺎدﺷﺎه د ﺑﺨﺖ ﻧﻨﺪاره ﮔﻮرئ
ﭼﻪ دا ز ﯦﺮي ﺋﯥ راوړئ دئ ﺣﻀﻮر ﺗﻪ

 او ﭘﻪ دﻏﻪ ﻣﺠﻠﺲ ﺋﯥ ټﻮﻟﻮ ﺣﺎﺿﺮ ﻳﻨﻮ ﺗﻪ، ژر زﻋﻔﺮاﻧﻲ ﺷﺎل ورﮐﺎ،ﭘﺎدﺷﺎه ﻋﺎﻟﻢ ﭘﻨﺎه
 ﻣﺤﻤﺪ ﮐﺎﺗﺐ د دې، ﻫﺴﻲ واﻳﻲ. او د ﭘﺎدﺷﺎه ﭘﻪ اﻧﻌﺎم ﺳﺮ ﺑﻠﻨﺪ ﺳﻮل،ﺷﺎﻟﻮﻧﻪ وښﻨﺪل
 ﺧﻮ زه ﺋﯥ دﻟﺘﻪ ﻳﻮ ﻏﺰل را. ﭼﻪ د ﭘﺎدﺷﺎه ﺟﻬﺎن ﭘﻨﺎه اﺷﻌﺎر ډﯦﺮ دي او ډول ډول:ﮐﺘﺎب
: ﭼﻪ دا ﻣﺠﻤﻮﻋﻪ د ﮐﻼم اﻟﻤﻠﻮک ﻣﻠﻮک اﻟﮑﻼم ﺧﺎﻟﻲ ﻧﻪ وي،ﻧﻘﻞ ﮐﻮم

The generous king immediately gave him a golden shawl and gave
shawls to all others present in the meeting and honored them with
magnanimity. Mohammad, the author of this book, states that the king
has written different kinds of poetry but here I present one of his lyrics
so that the book of kings of the verse may contain the verse of the
king.
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ﻏﺰل ﺷﺎه ﺣﺴﻴﻦ داﻣﺖ ﺳﻠﻄﻨﺔ

Shah Hussain's lyric, may his reign be prolonged
Separation has bestowed sadness on this wretched heart of mine,
And in darkness has distanced my soul from thine.
My tears flow unabated I have lost sound and sight,
I feel caught in the whirlpool of love's rage and might.

ﭘﻪ ﺗﺒﺎرو ﮐﻲ د ﻫﺠﺮان ﺋﯥ ﻟﻪ ﺗﺎ دور ﮐړم
ﺳﺘﺎ د ﻓﮑﺮ ﭘﻪ ﮔﺮداب ﮐﻲ ﺗﻞ ﻋﺒﻮر ﮐړم
ﭘﻪ ﺟﻬﺎن ﮐﻲ ﺋﯥ رﺳﻮا ﻟﮑﻪ ﻣﻨﻀﻮر ﮐړم
د ﺑﯧﻠﺘﻮن ﻓﮑﺮ ﭘﻪ زړه ﮐﻲ ﻧﺎ ﺻﺒﻮر ﮐړم
ﻏﻤﺎزاﻧﻮ ﭘﻪ ﻏﻤﺰو ﻏﻤﺰو ﻣﻬﺠﻮر ﮐړم
زه ﺣﺴﻴﻦ ﻣﺤﺒﺖ ﻫﺴﻲ ﻣﺸﻬﻮر ﮐړم

When I felt the noose of separation all around,
I knew that in this world in disgrace I would be bound.
In the company of my love I am unhappy too,
Because I think of tomorrow when I will be estranged from you.
When the arrow of your love pierced my lonely heart,
I was subjected to your coquetry from which I cannot depart.
People say that I am lovelorn and lovesick,
See Hussain you gained fame by being an ascetic.
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ﺑﯧﻠﺘﺎﻧﻪ دي د ﻏﻤﻮ ﭘﻪ ﭼﭙﺎو ﭼﻮر ﮐړم
ﺑﯧﻠﺘﺎﻧﻪ دي ﻫﺴﻲ اوښﮑﻲ را ﺧﭙﺮې ﮐړې
د ﻓﺮاق ﭘړى ﻣﻲ ﮐښﯧﻮت و ﻣﺮۍ ﺗﻪ
!ﭘﻪ وﺻﺎل دي ﻫﻢ ﻧﺎښﺎد ﻳﻤﻪ دﻟﺒﺮي
د ﺑﺎڼﻮ ﻏﺸﻰ ﻣﻲ وﺧﻮړ ﭘﻪ ځﮕﺮ ﮐﻲ
 د ﻋﺸﻖ ﭘﻪ ﻟﯧﻮﻧﻮ ﮐﺎ،ﺧﻠﻖ ﻳﺎد زﻣﺎ

MOHAMMAD YUNUS KHAN

ذ ﮐﺮ د ﺷﺎﻋﺮ ﺷﻴﻮا ﺑﻴﺎن ﻣﺤﻤﺪ ﻳﻮﻧﺲ ﺧﺎن

The eloquent poet

 ﻫﺠﺮي ﭘﯧښﻮر ﺗﻪ١١٣٠  زﻣﺎ ﺗﺮ ﺑﻮر رﺣﻤﺖ ﻫﻮﺗﮏ ﭼﻪ ﭘﻪ ﺳﻨﻪ:ﻫﺴﻲ رواﻳﺖ ﮐﺎ
 او د ده اﺷﻌﺎر، او ﻫﻠﺘﻪ ﻣﻲ ﭘﻪ ﺧﻴﺒﺮ ﮐﻲ ﻣﺤﻤﺪ ﻳﻮﻧﺲ ﺧﺎن ﺷﺎﻋﺮ ﺷﻴﻮا وﻟﻴﺪ،ﺗﻠﻠﻲ وم
 او ﭘﻪ ﻗﻮم ﻣﻮﺳﻰ، ﻣﺤﻤﺪ ﻳﻮﻧﺲ ﭘﻪ دﻏﻪ ﮐﺎل ﻳﻮ دﯦﺮش ﮐﻠﻦ ځﻮان وو.ﻣﻲ ﺳﻤﺎع ﮐړل
 د ﺑﺎﺑړو ﺳﺮه راﻏﻠﻲ،ﺧﻴﻞ ؤ ﭼﻪ ﭘﻼر ﺋﯥ ﻧﻮر ﻣﺤﻤﺪ ﺧﺎن ﻟﻪ ﻣﻮﺳﻰ ﺧﯧﻠﻮ څﺨﻪ د ﮐﺴﻰ
 ﻣﺤﻤﺪ ﻳﻮﻧﺲ ﭘﻪ ﭘﯧښﻮر ﮐﻲ ﻋﻠﻤﻮﻧﻪ او ﮐﺘﺎﺑﻮﻧﻪ وﻟﻮﺳﺘﻞ او ﭘﻪ.او ﭘﻪ ﺧﻴﺒﺮ ﮐﻲ اوﺳﯧﺪئ
 د ﻫﻐﻪ ﺷﺎ ﮔﺮد ﺳﻮ او د ﺷﻌﺮ دﯦﻮان ﺋﯥ ﺟﻮړ،ﻫﻐﻪ وﻗﺖ ﭼﻪ ﻋﺒﺪاﻟﺮﺣﻤﺎن ﺑﺎﺑﺎ ژوﻧﺪى ؤ
 ﻣﺤﻤﺪ ﻳﻮﻧﺲ ﻣﻬﻤﺎن دوﺳﺖ او ﮐﺮ ﻳﻢ. او ﭘﻪ ﺧﻴﺒﺮ ﮐﻲ ﻣﻌﺮوف ﺳﻮ،ﮐﺎ ﭼﻪ ډﯦﺮ ﻏﺰل ﻟﺮي
ﺳړى دئ ﻣﺴﺎﻓﺮ ﻳﻦ ﺋﯥ ﭘﻪ ﺧﻴﺒﺮ ﮐﻲ ﭘﺮ دﯦﺮه اوﺳﻲ او ﮐﻪ څﻮک ﻋﺎﻟﻢ او ﺷﺎﻋﺮ د ده ﮐﺮه
 رﺣﻤﺖ ﻫﻮﺗﮏ، ډﯦﺮ ﻗﺪر ﺋﯥ ﮐﺎ او ﭘﻪ ﻋﺰت دارى او ﻣﯧﻠﻤﻪ ﻧﻮازى ﮐﻲ ﻫﻤﺖ ﮐﺎ،ورﺳﻲ
 ﭼﻪ ﻣﺤﻤﺪ ﻳﻮﻧﺲ ﭘﺨﭙﻠﻪ دﯦﺮه ﮐﻲ ډﯦﺮ ﭘﺎﺗﻪ ﮐړم او ﻫﺮه ورځ ﺋﯥ ﻣﺎ ﺗﻪ وﻳﻞ:ﺣﮑﺎﻳﺖ ﮐﺎ
 ﻳﻮه ﻣﻴﺎﺷﺖ ﺋﯥ زﻣﺎ ﻋﺰت وﮐﺎ او ﻫﺮه ورځ ﺑﻪ،ﭼﻪ ﻳﻮه ﻧﻦ ﺷﭙﻪ ﻻ وﮐړه ﺑﻴﺎ ﻧﻮ وﻻړ ﺳﻪ
 دﻏﻪ دوه ﻏﺰل رﺣﻤﺖ د ده ﻟﻪ دﻳﻮاﻧﻪ ﻣﺎ ﺗﻪ راوړل ﭼﻪ ﭘﻪ دې،ﺋﯥ اﺷﻌﺎر آﺑﺪار راﺗﻪ وﻳﻞ
: ﺧﺪاي ﺗﻌﺎﻟﻲ دي ﻣﺤﻤﺪ ﻳﻮﻧﺲ ﺧﺎن ژوﻧﺪى او ﻣﻌﺰز وﻟﺮي.ﮐﺘﺎب ﮐﻲ ﺋﯥ ﺛﺒﺖ ﮐﺎﻧﺪم

My cousin, Rahmat Hothek, narrates: I met the eloquent poet,
Mohammad Yunus Khan, in the year 1130 H. (1718 A.D.) when I was
visiting Peshawar and heard his poetry. Mohammad Yunus was 31
98
years old and is from the Musa Khel tribe. His father Mohammad
Khan had come from Kesay mountain with the Baberhs and lived in
Khybar. Mohammad Yunus has studied the sciences and he was the
student of Rahman Baba when the eminent poet was alive. He has a
divan and is famous in Khybar. He is a hospitable and kind man and
travellers stay at his house in Khybar. When a poet or scholar visits
him, he treats him with hospitality. Rahmat Hothek narrates: Mohammad Yunus asked me to stay in
his house and often told me: "Spend one more night then leave." I
stayed with him for a month; he recited serene poetry. These two lyrics
are from his divan which Rahmat had brought with him and I present
them here. May God keep Mohammad Yunus alive.
Lyric
In pursuance of love you have to risk your life,
Attachment you will not achieve without a lengthy strife.
The splendor of nature to perfection has things driven,
To the sun and moon beauty it has given.
If my own affection were not my guide,
Who would reveal the beauty of love by my side.

ﮐﻠﻪ ﺑﻴﺎ ﻣﻮﻧﺪ ﺷﻴﺮ ﻳﻦ وﺻﻞ د دﻟﺒﺮ ﭼﺎ
ﭘﻪ دا ﺣﺴﻦ ﺑﻪ ﻟﻴﺪه ﺷﻤﺲ و ﻗﻤﺮ ﭼﺎ
را ﮐﺎوه ﺑﻪ د دﻟﺒﺮ د ﻟﻮر ﺧﺒﺮ ﭼﺎ
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ﻏﺰل
څﻮ وﻧﻪ ښﺎﻧﺪه ﭘﻪ ﻣﻴﻨﻪ ﺑﺎﻧﺪي ﺳﺮ ﭼﺎ
ﮐﻪ ښﺎﻳﺴﺖ ﺋﯥ ﺳﺘﺎ ﻟﻪ ﺣﺴﻨﻪ روزي ﻧﻪ وي
ﮐﻪ ﭘﺨﭙﻠﻪ ﻣﻲ ﺧﭙﻞ ﻣﻬﺮ رﻫﺒﺮ ﻧﻪ وي

The scent of your tresses as it spreads in the dusk,
Makes one forget the fragrance of ambergris and musk.
In passion of reunion I weep blood in pain,
Who has attained contentment without failing first in vain.
No one can find love in the confines of his house,
One has to leave the world and in solitude carouse.

دوﺑﺎره ﺑﻪ ﻳﺎدول ﻣښﮑﻮ ﻋﻨﺒﺮ ﭼﺎ
ﭘﻪ آﺳﺎﻧﻪ وﺻﻞ ﺑﻴﺎ ﻣﻮﻧﺪه ﮐﻤﺘﺮ ﭼﺎ
څﻮ ﺟﺪا ﻟﮑﻪ ﻣﺠﻨﻮن ﻧﺸﻲ ﻟﻪ ﻫﺮ ﭼﺎ
ﭼﻪ ﻧﻮﺷﻠﻰ د وﺻﺎل ﺷﻬﻴﺪ و ﺷﮑﺮ ﭼﺎ
ﻣﻘﺼﻮد ﮐﻠﻪ دئ ﻣﻴﻨﺪﻟﻲ ﭘﻪ ﻫﻨﺮ ﭼﺎ

ﮐﻪ دا ﺳﺘﺎ د زﻟﻔﻮ ﺑﻮي ﺋﯥ ﺗﺮ ﻣﺸﺎم ﺷﻮى
ﭘﻪ وﺻﺎل ﭘﺴﯥ ﺧﻮﻧﺎب ﻟﻪ ﺳﺘﺮﮔﻮ وري
ښﺎﻳﺴﺘﻪ ﻟﻴﻠﻲ ﺑﻪ ﻧﻪ ﻣﻮﻣﻲ ﭘﻪ ﮐﻮر ﮐﻲ
ﺟﺪاﻳﻲ ﻳﯥ ﺣﻠﻖ ور ﺗﺮ ﻳﺦ ﻟﮑﻪ ﮔﻨډﯦﺮ ﮐﺎ
و ﮐﺮم ﺗﻪ ﺋﯥ ﮐﺎر وﺳﭙﺎره ﻳﻮﻧﺴﻪ

ﭼﻪ ﺋﯥ ﺗﻮر د ﺳﺘﺮﮔﻮ ﻧﻪ وي ﻫﻐﻪ ﮐﻮر دئ
ﭘﻪ ﻫﻐﻪ د ﺟﺪاﻳۍ ﭘﻮري ﭘﻮر دئ
ﻟﯧﻮﻧﻰ ﻋﺎﺷﻖ وﯦﺰار ﻟﻪ ﭘﻼر و ﻣﻮر دئ
ﺳﺘﺎ د ﺣﺴﻦ ﺧﺒﺮ ﺗﻠﻠﺊ ﻟﻮر ﭘﻪ ﻟﻮر دئ

ﻏﺰل وﻟﻪ اﻳﻀًﺎ اﻃﺎل اﻟﱣﻠﻪ ﻋﻤﺮه
ﺷﻴﺮ ﻳﻦ ﻳﺎر ځﻤﺎ د دواړو ﺳﺘﮕﻮ ﺗﻮر دئ
ﭘﻪ دﻧﻴﺎ ﮐﻲ ﭼﻪ ﺑﻨﻴﺎد د آﺷﻨﺎﻳﻰ ﮐﺎ
واوﻳﻼ د ﻋﺎﺷﻘۍ ﻟﻪ ډﯦﺮه ﺳﺤﺮه
ﮐﻪ ﺑﯧﺪرده ﺛﻨﺎ ﻧﮑﺎ ز ﻳﺎن دي ﮐﻮم دئ

Separation brings forth bitterness to those who are aware,
Of the sweetness of union and are faced with despair.
Yunus, leave the game of life to God up above,
As no amount of wisdom will bring you your love.
Another lyric, may God prolong his life
My love is my sight she is a special kind,
Without the power of love you are but blind.
He who plants the tree of love in this distraught world,
Should also be responsible when separation's pain is unfurled.
Too much sorcery of love each night and each day,
Will even drive the insane lover from his parents away.
The cruelty you perpetuate has reached a fearful pitch,
For word of your pulchritude has entrapped the poor and rich.
The curse of love's misfortune which you have brought with you,
Has burdened the poor lover of which he nothing knew.
Immune is the one from winds and gales,
Who walks in the verdure of your love's dales.
Without the passion of love and the courage to be brave,
You may as well consider yourself a recluse in the grave.
Yunus became disgraced when from love he did not refrain,
It is for this same reason from love he will abstain.

ﺧﻮار ﻋﺎﺷﻖ ﺗﺮ دراﻧﻪ ﺑﺎر ﻻﻧﺪي ﻧﺴﮑﻮر دئ

د ﻣﺤﻨﺖ وري دي دروﻧﺪ ور ﺑﺎﻧﺪي ﮐښﯧښﻮ

ﻫﻐﻪ زړه ﻟﮑﻪ ﻣﺮده ﮐﻮﮔﻞ ﺋﯥ ﮔﻮر دئ
اوس ﭘﻪ ﺑﻴﺎرﺗﻪ ﺟﺎرواﺗﻪ راﺗﻪ ﭘﯧﻐﻮر دئ

ﭼﻪ د ﻋﺸﻖ څﺮاغ ﺋﯥ ﻧﻪ وي ﺑﻪ ﮐﻮﮔﻞ ﮐﻲ
زه ﻳﻮﻧﺲ ﭼﻪ ﺳﺘﺎ ﭘﻪ ﻣﻴﻨﻪ ﮐﻲ رﺳﻮا ﺷﻮم

ﻫﻐﻪ څﻮک ﭼﻪ ﺳﺘﺎ د ﻋﺸﻖ ﭘﺮ ﺑﺮاق ﺳﭙﻮر دئ
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ﺑﺎد ﺋﯥ ﻫﻢ د څﻨﮓ و ﮔﺮد ﺗﻪ ﻧﻪ رﺳﯧږي

و ﻣﻦ ﻣﻌﻤﻴﺎﺗﻪ ﺑﺎﺳﻢ ﻳﻮﻧﺲ

A riddle by Yunus
Unless one's lips have tasted salt
Yunus’s good name is prohibited to him.

د ﻳﻮﻧﺲ ﻧﻤﮑﻲ اﺳﻢ ﭘﺮ ﺣﺮام ﺷﻪ
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څﻮ ﭼﻪ ﻧﻴﻢ ﻟﺐ ﺋﯥ ﻧﻤﮏ اﺧﺴﺘﻲ ﻧﺪئ

ذ ﮔﺮ د ﺳﺮاﻣﺪ ﺷﻌﺮاى ﻣﻮﺟﻮد ﻣﺤﻤﺪ ﮔﻞ ﻣﺴﻌﻮد

MOHAMMAD GUL MASÀUD 99
Master of contemporary poets

 ﭼﻪ ﭘﻪ دوران د ﺳﻔﺮ د ﭘﯧښﻮر ﻣﺤﻤﺪ ﮔﻞ ﭘﻪ ﻗﻮم: رﺣﻤﺖ ﻫﻮﺗﮏ،ﻫﺴﻲ رواﻳﺖ ﮐﺎ
 او ﻫﺮ ﮐﻠﻪ ﺑﻪ ﺋﯥ ﺑﺪﻟﻲ، ﭼﻪ ﭘﻮخ ﺷﺎﻋﺮ وو، وﻟﻴﺪل ﺳﻮ،ﻣﺴﻌﻮد زوى د ﻣﺤﻤﺪ داود
: ﭼﻪ دﻟﺘﻪ ﺋﯥ ﮐﺎږم، را ﻧﻘﻞ ﮐﺎ، او دا ﻳﻮه ﺑﺪﻟﻪ د ده څﺨﻪ رﺣﻤﺖ ﺗﺮ ﺑﻮر،وﻳﻠﯥ

It has been narrated: When Rahmat Hothek was visiting Peshawar
he met Mohammad Gul of the Masàud tribe, son of Mohammad Daud.
He is a well-versed poet, who always recites his lyrics. I present a
bêdêla which was dictated to Rahmat, my cousin.
Bêdêla
At midnight when you left me in strait's dire,
My body was on fire.
You knew not that separation left me in love's mire,
My body was on fire.
O pretty sweetheart you left me yearning,
See how I am burning.
Estrangement has afflicted my body and soul,
In fire I do roll.
May you perish in your charm, I am burning,
My life is churning.
My wretched rival I certainly blame,
See I am aflame.
For God's sake come, Mohammad Gul is lamenting,
His grief he is venting.
The agony of your love has turned me into a reed,
In fire do I live indeed.

اور را ﺑﺎﻧﺪي ﺑﻞ ﺷﻮ
اور را ﺑﺎﻧﺪي ﺑﻞ ﺷﻮ

ﺑﺪﻟﻪ
ﭼﻪ ﻣﻲ ﺟﺎﻧﺎن ﭘﻪ ﻧﻴﻤﻪ ﺷﭙﻪ ﮐﻲ ﺑﻴﻞ ﺷﻮ
 ﻧﻮ دى ﻏﻢ ﻟﻪ ﻣﺎ ﻧﻪ ﻣﻞ ﺷﻮ،ﭼﻪ راﻧﻪ ﻻړي

ﺳﻮي ﭘﻪ اور ﻳﻤﻪ
اور را ﺑﺎﻧﺪي ﺑﻞ ﺷﻮ

 زه ﻧﺴﮑﻮر ﻳﻤﻪ،ښﮑﻠﻲ ﻟﻴﻠﻰ ﻟﻪ ﻣﺎ ﻧﻪ ﻻړه
د ﺑﯧﻠﺘﺎﻧﻪ ﺳﻮراړ ﮐﻲ ورک ﻣﺮض ﻣﻲ ﺟﻞ ﺳﻮ

رب دى ښﺎﻳﺴﺖ در ﭘﻮري اور ﮐﻲ زه دي ﻧﺴﮑﻮر ﮐړﻣﻪ ور ﻳﺖ دي ﭘﻪ اور ﮐړﻣﻪ
اور را ﺑﺎﻧﺪي ﺑﻞ ﺷﻮ
دا ﺳﭙﻰ رﻗﻴﺐ ﻣﻲ ﺳﺘﺎ ﭘﻪ ور د ﻣﻴﻨﻲ ﻏﻞ ﺷﻮ
ﺗﺎ ﺗﻪ ﺗﻞ ﺗﻞ ژاړي
اور را ﺑﺎدﻧﺪي ﺑﻞ ﺷﻮ
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راﺷﻪ د ﺧﺪاى د ﭘﺎره ﻏﻮر ﮐړه ﻣﺤﻤﺪ ﮔﻞ ژاړي
دا ﺳﺘﺎ د ﻋﺸﻖ ﭘﻪ واوﻳﻼ ﮐﻲ ﻟﮑﻪ ﻧﻞ ﺷﻮ

ABDUL QADIR KHAN KHATAK

ذ ﮐﺮ د ﻓﺨﺮ اﻟﺰﻣﺎن ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن ﺧټﮏ

Pride of the time

 ﭼﻪ د: ﻧﻮاب ﻣﺤﻤﺪ اﻧﺪړ داﺳﻲ رواﻳﺖ ﮐﺎ،ﭼﻪ د ﺧﻮﺷﺤﺎل ﺧﺎن ﺧټﮏ زوى دئ
 ﻫﺠﺮي ﮐﺎﺑﻞ ﮐﻲ١١١٣ ﺧﻮﺷﺤﺎل ﺑﻴﮓ ﺧټﮏ ﺗﺮ ﻣﺮگ ﭘﺲ ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن ﭘﻪ ﺳﻨﻪ
 ﭼﻪ د ﺧټﮑﻮ د ﻗﻮم ﻟﻪ ﺧﻮا ﮐﺎﺑﻞ ﺗﻪ راﻏﻠﻲ او د ﮐﺎرواﻧﻮ د ﺗﯧﺮ ﯦﺪﻟﻮ ﺧﺒﺮي،ﻟﻴﺪل ﺷﻮي ؤ
 د، ﭼﻪ ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن ﻏښﺘﻠﻰ او ﮔړﻧﺪي ﺧﺎن ؤ:ﺋﯥ د ﺑﻨﮕښ ﭘﺮ ﺧﻮا ﮐﻮﻟﯥ واﻳﻲ
 ﺟﻤﺎدي اﻟﺜﺎﻧﻲ واﻗﻊ٢٣  ﻫﺠﺮي١٠٦١ ﺧټﮑﻮ ﺧﺎﻧﺎن ﺋﯥ ﺗﺎﺑﻊ وه او د ده ﺗﻮﻟﺪ ﭘﻪ ﺳﻨﻪ
 اوس ﭼﻪ دﻏﻪ ﮐﺘﺎب ﺗﺄﻟﻴﻒ ﮐﻮم ﻣﺎ ﺗﻪ ﻧﺪه ښﮑﺎره ﭼﻪ دا ﺧﺎن ﺑﻪ وﻓﺎت ﺷﻮى،ﺷﻮي ؤ
. ﭼﻪ وﻓﺎت ﺳﻮى ﺑﻪ وي:وي ﮐﻪ ﻧﻪ؟ ﺧﻮ ﻫﺴﻲ ﮔڼﻢ
 ﮐﻪ ﺑﻪ ﻣړ وي ﺧﺪاى دي.ځﮑﻪ ﭼﻪ اوس ﺋﯥ ﭼﺎ د ژوﻧﺪاﻧﻪ ﺧﺒﺮ ﻧﺪئ را ﮐړي
 او،وﺑﺨښﻲ! ﻫﺴﻲ واﻳﻲ ﭼﻪ ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن ﭘﻪ ﻫﻨﺪوﺳﺘﺎن ﮐﻲ ﻫﻢ ﻋﻤﺮوﻧﻪ ﺗﯧﺮ ﮐړه
 ﭘﻪ ﺧﺎﻧﻰ او، ﻣﺘﻌﺒﺪ او ﭘﺎرﺳﺎ ﺳړى ؤ،ﻫﻠﺘﻪ ﭘﻪ ﻧﻘﺸﺒﻨﺪﻳﻪ ﻃﺮ ﻳﻘﺖ ﮐﻲ داﺧﻞ ﺳﻮ
 ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن د ﺷﻌﺮ دﻳﻮان. او ﻟﻪ ﺧﺪاى ﺑﻪ ﺋﯥ ﺗﺮس ﮐﺎ،ﻣﺸﺮﺗﻮب ﮐﻲ اﻧﺼﺎف ﮐﺎ
 ﻧﺼﻴﺤﺖ ﻧﺎﻣﻪ ﺋﯥ، ﻫﺠﺮي ﻧﻈﻢ ﮐړه١١١٢  او د ﻳﻮﺳﻒ او زﻟﻴﺨﺎ ﻗﺼﻪ ﺋﯥ ﭘﻪ ﺳﻨﻪ،ﻟﺮي
 ﭘﻪ، او د ﺷﻴﺦ ﻣﺼﻠﺢ اﻟﺪﻳﻦ ﺳﻌﺪى ﮔﻠﺴﺘﺎن ﺋﯥ ﭘﻪ ﭘښﺘﻮ راواړاوه،ﻫﻢ ﭘﻪ ﭘښﺘﻮ وﮐښﻠﻪ
 ﭼﻪ ﻧﻮم ﺋﯥ دئ ”ﺣﺪﻳﻘﮥ ﺧټﮏ“ دﻏﻪ ﮐﺘﺎب ﻣﺎ ﭘﻪ، ﺋﯥ ﻳﻮ ﺑﻞ ﮐﺘﺎب ﻧﻈﻢ ﮐﺎ١١١٥ ﺳﻨﻪ
 ﺑﻬﺎدر، ﻫﺠﺮي ﻟﻪ ﺻﺪراﻟﺰﻣﺎن ﺑﻬﺎدر ﺧﺎﻧﻪ وﻟﻴﺪ ﭼﻪ د ﻣﺆﻟﻒ ﭘﻪ دﺳﺨﻂ ؤ١١٤٩ ﺳﻨﻪ
 ﭼﻪ د ﻳﻮ ﺧټﮏ، ﭼﻪ ﭘﻪ ډﯦﺮه ﻣﺎ دﻏﻪ ﮐﺘﺎب وﻣﻮﻧﺪ:ﺧﺎن داﻣﺖ ﺷﻮ ﮐﺘﻪ ﻫﺴﻲ رواﻳﺖ ﮐﺎ
.ﭘﻪ ﺿﺒﻂ ﮐﻲ ؤ

He is the son of Khushal Khan. Nawab Mohammad Andarh
narrates: After the death of his father, Abdul Qadir Khan came to Kabul
in 1113 H. (1701 A.D.) to negotiate the passage of caravans through
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Bangash for the Khataks. It is said that Abdul Qadir Khan was a
brave and industrious chief, and the Khatak leaders obeyed him. He
was born on 22 Jamadi-al-Thani in the year 1061 H. (1651 A.D.). As I
am writing this book, I do not know whether this chief is dead or alive?
I reckon he may be dead because no one has brought me any news
about him. If he is dead, may God bless him. It is said that Abdul Qadir
Khan spent a number of years in India where he joined the
Naqshbandi movement. He was a devout and holy man, just in
administrative matters and afraid of God. He has compiled a divan and
wrote the story of Yusuf and Zuleikha in verse in 1112 H. (1700 A.D.).
He wrote a book of counsel in Pashto and translated Gulistan of
Shaikh Muslehuddin Sàdi into Pashto from Persian. In 1115 H. (1703
A.D.) he wrote another book in prose called Hadeqa-e Khatak (The
Khatak Garden). I saw this book in the possession of Bahadur Khan in
1140 H. (1728 A.D.) autographed by the author. Bahadur Khan,
101
forever be his glory, states: I saw this book with a Khatak in Dera.
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It has been narrated: Abdul Qadir Khan had attained the position of
regent in the Naqshbandi movement, and deputized for his saint and
directed the disciples. He had been ordained with the title of regent by
102
Shaikh Rahmani Sàdi Lahori. He has written a large amount of
prose. Nawab Mohammad Andarh brought one hundred of his lyrics
from Kabul. Here I present examples his work from Hadeka-e Khatak.

 او د ﭘﻴﺮ، ﭼﻪ ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن ﭘﻪ ﻃﺮ ﻳﻘﺖ ﻧﻘﺸﺒﻨﺪي ﮐﻲ ﺧﻠﻴﻔﻪ ﻫﻢ ؤ:ﻧﻘﻞ ﮐﺎ
 ﺷﻴﺦ رﺣﻤﺎﻧﻲ ﺳﻌﺪي ﻻﻫﻮري ﭘﻪ ﺧﻼﻓﺖ، او د ﻣﺮ ﻳﺪاﻧﻮ ارﺷﺎد ﺋﯥ ﮐﺎ،ﺧﻼﻓﺖ ﺋﯥ ﮐﺎ
 د ده ﺳﻞ ﻏﺰﻟﻮﻧﻪ ﻟﻪ، ﻧﻮاب ﻣﺤﻤﺪ اﻧﺪړ، د ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن ﺷﻌﺮوﻧﻪ ډﯦﺮ دي،ټﺎ ﮐﻠﻲ ؤ
: اوس زه دﻟﺘﻪ ﻟﻪ ”ﺣﺪﻳﻘﮥ ﺧټﮏ“ څﺨﻪ د ده ﻳﻮ څﻮ ﺷﻌﺮوﻧﻪ ﻧﻘﻞ ﮐﺎﻧﺪم،ﮐﺎﺑﻠﻪ راوړل

Lyric

ﭘﮑښ ﻏﻢ د ﺧﭙﻞ آﺷﻨﺎ وي ﺗﻞ ﺗﺘﻠﻪ
ﺗﺮې ﻣﺤﺮوﻣﻪ ﺷﻮه ﭼﻪ ﺷﻮر ﮐﺎﻧﺪي ﺑﻠﺒﻠﻪ
ﺷﻤﻊ ﺗﺎ ﭼﻪ د ﺧﭙﻞ ﺳﻮز ﻗﺼﻪ وﻳﻠﻪ
دا ﻟﻨﺒﻪ ﭘﺮې ﻣﻌﺸﻮﻗﯥ وﻟﮕﻮﻟﻪ
ﮐﻪ ﺋﯥ ﻣﺦ ﭘﻪ ﭘﻠﻮ ﭘټ ؤ ﻣﺎ ﻟﻴﺪﻟﻪ
ﺷﻤﻊ اور ﭘﻪ ﺗﻨﺪي ﺑﻞ ﮐړ ﮔﺮز ﯦﺪﻟﻪ
!ﺗﻪ ﺑﻴﻐﻤﻪ ﭘﻪ ﭘﺎﻟﻨﮓ ﺑﺎﻧﺪي څﻤﻠﻪ

I wish all other woes would leave my heart,
So that my loves memory forever to it sadness impart.
The dew stopped forming when it found the company of the flower,
And the bulbul thus deprived loudly laments that hour.
I saw with happiness the candle slowly fade away in vain,
The faintly burning light which told a tale of pain.
The wanton lover is unaware of the pain of love,
Spread by his beloved with the calmness of a dove.
The light cannot be hidden behind the lamp's shade,
I saw her face behind the veil as she was trying to evade.
In bereavement the moth has its wings on fire,
And in the heat of light the candle dissolves in a mire.
Abdul Qadir wails all night tossing and turning around,
While you sleep in your bed motionless and sound.
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ﻏﺰل
در ﻳﻐﻪ ﻧﻮر ﻏﻤﻮﻧﻪ ﻟﻴﺮي ﺷﻮي ﻟﻪ دﻟﻪ
ﺷﺒﻨﻢ وﺻﻞ د ﮔﻞ ﺑﻴﺎ ﻣﻮﻧﺪه ﺧﺎﻣﻮش ﺷﻮ
ښﻪ ﭼﻪ ژ ﺑﻪ دي ﻗﻠﻢ ﺷﻮه ﭘﻪ ﻣﺠﻠﺲ ﮐﻲ
ﻋﺎﺷﻖ ﻫﻴڅ ﻧﻪ ؤ ﺧﺒﺮ د ﻋﺸﻖ ﻟﻪ ﺳﻮزه
د ﻓﺎﻧﻮس ﭘﻪ ﭘﺮده څﺮاغ ﮐﻠﻪ ﭘټﯧږي
ﭘﻪ ﻣﺎﺗﻢ د ﭘﺮواﻧﻪ ﭼﻪ ﺋﯥ ځﺎن وﺳﻮ
درﺳﺘﻪ ﺷﭙﻪ دي ﭘﻪ ﻧﺎرو ﻋﺒﺪاﻟﻘﺎدر ﮐړ

ﻏﺰل وﻟﻪ اﻳﻀًﺎ

Another lyric
You need not be proud of the royal throne,
But think of the day when its fall becomes known.
Be aware of the curse which you may bring upon,
The innocent that are here today but tomorrow will be gone.

ﻫﻤﯧﺸﻪ ﺋﯥ ﻏﻢ ﮐﻮه د ﭘﺮ ﯦﻮﺗﻠﻮ
ﻏﺎﻓﻞ ﻣﺸﻪ د دﻳﻮ ﺳﺘﺮﮔﻮ د وﺗﻠﻮ
د ﻫﻐﻮ ﻣﺨﻮﻧﻪ ﻧﺪي د ﮐﺘﻠﻮ
ﭼﻪ ﻏﺎﻓﻞ ﻳﯥ د ﻛﻔﻦ د اﻏﻮﺳﺘﻠﻮ
ﭼﻪ ﻫﻴڅ ﮐﻮر ﺋﯥ ﻧﻪ ﺧﻼﺻﻴږي ﻟﻪ ﻧﺘﻠﻮ
ﭘﻪ ﮔﻮﮔﻞ دﻧﻨﻪ ﻧﺪئ د ﺳﺎﺗﻠﻮ

Those whose trade is cruelty and the torture of others,
Are cursed till eternity, stay away from them brothers.
You who wear gold-threaded garments still your fortune despise,
Are you unaware of death and the white shroud that's its prize.
The day of judgment will ultimately arrive,
No one can escape it no matter how much one does strive.
O Abdul Qadir a heart without feelings and quest,
Is not worth keeping in the cage of the chest.

ﻣﺸﻪ ﺧﻮښ د ﭘﺎدﺷﺎﻫۍ ﭘﻪ ﺗﺨﺖ ﺧﺘﻠﻮ
ﭼﻪ ﻣﻲ اوس ﮐړي ﭘﻪ ﻣﻈﻠﻮﻣﻮ رډي رډي
ﭼﻪ ﭘﻴﺸﻪ ﺋﯥ ﻫﻤﻴﺸﻪ دل آزارى وي
ځﮑﻪ ﺗﻞ ﮐړې ﭘﻪ زردوزو ﺟﺎﻣﻮ ﻛﺒﺮ
د اﺟﻞ د ﺳﻮرو ﺗﺎﺧﺖ ﻧﺎ ﮔﻬﺎﻧﻰ دئ
ﻫﻐﻪ زړه ﻋﺒﺪاﻟﻘﺎدره ﭼﻪ ﻣﺮده وي
و ﻣﻦ رﺑﺎﻋﻴﺎﺗﻪ

ﻳﻮ څﻮ ﺑﻠﺒﻠﻲ ﭼﻪ ژړ ﯦﺪﻟﯥ
ﭼﻪ ﺑﯥ ﮔﻠﻮﻧﻮ و ﭘﺎﻳﯧﺪﻟﯥ

Quatrain
It was autumn and I saw alive
A few weeping bulbuls in misery thrive;
"This is what you deserve", I said:
"How could you without flowers survive."
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 و ﻣﻲ ﻟﻴﺪﻟﯥ،وﺧﺖ د ﺧﺰان ؤ
 وې ﻣﻲ ﺳﺰاﺋﻲ،ﺧﻮاري ﺧﺴﺘﻪ وې

ذ ﮐﺮ د ﺻﺪر ا ﮐﺎﺑﺮ دوران ﺑﻬﺎدر ﺧﺎن

BAHADUR KHAN

ادام اﻟﻠﱣﻪ ﺑﻘﺎﺋﻪ

Chief of the powerful, may God prolong his life

 د، ﭘﻪ ﺑﻬﺎدرۍ او ﭘﻪ ﺗﻮر ﻳﺎﻟﻴﻮاﻟﻲ ﻣﻌﺮوف،ﭘﻪ دې دوران ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ ﻣﺸﻬﻮر دئ
 او، د ﺷﺎل او ږوب ﮐﻼوې ﺋﯥ ﻓﺘﺢ ﮐﺎ، او د ﻟښﮑﺮو ﺳﺎﻻر،ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ﺑﺎزو دئ
 او ﺑﺮى، ﻫﻐﻪ ځﺎي اﺧﻠﻲ، د ﺑﺮى ﺳﻤﻨﺪ ﺋﯥ ﻫﺮي ﺧﻮا ﺗﻪ ﭼﻪ ﻣﺦ ﮐﺎ،ډﯦﺮې ﺋﯥ ﺿﺒﻂ ﮐﺎ
 او ﻣﺤﺘﺎﺟﺎن او ﻓﻘﺮاء ﺋﯥ ﭘﻪ، ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ ټﻮل ﺧﻠﻖ ﭘﯧﮋﻧﻲ.ﺋﯥ ﻟﻪ ازﻟﻪ ﭘﻪ ﺑﺮﺧﻪ دئ
 او ﻫﺮ ﮐﻠﻪ د ﻏﺮ ﻳﺒﺎﻧﻮ، د ﺟﻮد ﻻس ﺋﯥ زر ﺑﺨﺶ دئ.ﮐﺮم او ﺳﺨﺎوت ﻣﺎړه دي
 او ﻋﻮام ﺋﯥ ﭘﻪ اﻣﻴﺮ، ﭘﺎدﺷﺎه ﻋﺎﻟﻢ ﭘﻨﺎه ﺷﺎه ﺣﺴﻴﻦ ﺋﯥ ﭘﻪ ورور ﺧﻄﺎب ﮐﺎ.دﺳﺘﮕﻴﺮي ﮐﺎ
 ﺷﻌﺮاء، او ﭘﻪ اﺷﻌﺎرو ﺑﯥ ﻧﻈﻴﺮ، ﺧﺎن ﻋﺎﻟﻴﻤﮑﺎن ﭘﻪ ﻋﻠﻮﻣﻮ ﮐﻲ ﻋﺎﻟﻢ دئ.اﻻﻣﺮاء ﻳﺎد ﮐﺎ
 ﭘﻪ، او ﻫﻴڅﮑﻠﻪ ﺋﯥ ﻣﺠﻠﺲ ﻟﻪ دې ﻃﺎﻳﻔﻮ ﺧﺎﻟﻲ ﻧﻪ وي،او ﻋﻠﻤﺎء ﭘﻪ ﻻس د ﮐﺮم ﭘﺎﻟﻲ
 ﭼﻪ ﻟﻪ ﺳﻔﺮه راﺳﻲ ﻋﻠﻤﺎ. او ﭘﻪ ښﻨﺪﻧﻪ ﻋﻠﻤﺎء ﺗﻪ ﺣﺎﺗﻢ دئ،ﺻﻠﻪ ﮐﻲ ﭘﻪ دوران ﻃﺎق دئ
 ﺧﺎﻟﻖ ﺗﻌﺎﻟﻲ دا ﮐﺮ ﻳﻢ دوران او ﺣﺎﺗﻢ اﻟﺰﻣﺎن. او دوي ﺗﻪ ښﻨﺪﻧﻲ ﮐﺎ،او ﺷﻌﺮا ﻣﯧﻠﻤﻪ ﮐﺎ
. آﻣﻴﻦ ﺑﺎ رب اﻟﻌﺎﻟﻤﻴﻦ،ﺗﺮ ډﯦﺮه ژوﻧﺪئ وﺳﺎﺗﻲ
 ﭼﻪ ﺧﺎن:ﻫﺴﻲ واﻳﻲ ﮐﺎﺗﺐ اﻟﺤﺮوف ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﻏﻔﺮ اﻟﻠﱣﻪ ﺿﻨﻮﺑﻪ و ﺳﺘﺮﻋﻴﻮﺑﻪ
 ﭼﻪ دﻟﺘﻪ ﺋﯥ،ﻋﺎﻟﻲ ﻣﮑﺎن د دې ﮐﺘﺎب دﭘﺎره ﻟﻪ ﺧﭙﻠﻮ اﺷﻌﺎرو څﺨﻪ ﻣﺎ ﺗﻪ ﻳﻮه ﺑﺪﻟﻪ را ﮐړه
، او ﻫﺮ څﻮک ﭼﻪ ﺋﯥ وﻟﻮﻟﻲ، ﭼﻪ ﮐﺘﺎب ﻟﻪ ذ ﮐﺮ ﺧﻴﺮ د دې ﺣﺎﺗﻢ ﺧﺎﻟﻲ ﻧﻪ وي،ﺛﺒﺖ ﮐﻮم
: ﻫﻐﻪ ﺑﺪﻟﻪ دا ده،دﻋﺎ ورﺗﻪ وﮐﺎ

He is famous in Qandahar for his bravery and is the commander of
the forces of our king, the shadow of God. He conquered the fortresses
of Shaal and Zhobe and occupied Deras and is capable of occupying
any region. Since the beginning of his career he has been successful.
Everyone knows him in Qandahar and the poor and needy benefit from
his generosity. Our king, Shah Hussain, bestower of asylum to the
world, addresses him brother and the people call him Amir-al-Umra
(Amir of the Amirs). He is a learned person and a well-versed poet. He
fosters scholars and poets and they are always present in his
gatherings. He is unique in his bond of friendship and generous to
scholars. Whenever he returns from a journey, he invites scholars and
poets and is kind to them. May God give him a long life.
The author of this book Mohammad Hothek, may God forgive his
sins, states: The exalted Khan gave me a bêdêla from his collection of
poetry to include it in this book so that the book may not be devoid of
his work and every one who reads it may pray for him. This is the
bêdêla:
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ﻟﮑﻪ ﺷﺒﻨﻢ څﺎڅﻲ
ﭘﻪ ﻏﻢ اﻟﻢ څﺎڅﻲ
څﻨﮕﻪ ﭘﺮﭼﻢ څﺎڅﻲ

ﺑﺪﻟﻪ
ﺑﻴﻠﺘﻮن دي زور دئ ﺗﺮ ﻟﻴﻤﻮ ﻣﻲ ﺳﻬﺎر ﻧﻢ څﺎڅﻲ
دا ﺳﺮه ﻳﺎﻗﻮت ﻣﻲ ﭘﻪ ﻟﻤﻦ ﮐﻲ ﺳﺘﺎ ﭘﻪ ﻏﻢ څﺎڅﻲ
ﮔﻮره ﻟﻴﻠﻲ ﺑﺎران د اوښﻮ ﺳﺘﺎ ﭘﻪ ﭼﻢ څﺎڅﻲ

ﭘﻪ ﺳﺮو ﻣﻨﮕﻠﻮ ﮐﻮي
ﮔﻞ ﭘﻪ اور ﺑﻠﻮ ﮐﻮي
ز ﻳﺐ ﭘﻪ ﮐﺠﻠﻮ ﮐﻮي
ﻟﮑﻪ ﺷﺒﻨﻢ څﺎڅﻲ

راﻏﻠﻪ ﻟﻴﻠﻰ ﭘﻪ ﺷﻴﻨﮑﻰ ﺧﺎل ﻧڅﺎ ﭘﻪ ﮔﻠﻮ ﮐﻮي
 ږغ ﭘﻪ ﺑﻠﺒﻠﻮ ﮐﻮي،ﺳﻬﺎر ﭼﻪ وزي ﺳﻴﻞ ﮐﺎ
ﻣﻼﻟﻲ ﺳﺘﺮﮔﻲ ﺋﯥ ﮐﺎﺗﻪ ﭘﻪ وﻳﺮژﻟﻮ ﮐﻮي
د ژوﺑﻞ زړه وﻳﻨﯥ ﭘﻪ ﻫﺮ ﮔړي ﻫﺮ دم څﺎڅﻲ

ﻋﺎﺷﻖ رﺳﻮا ﻣﮑﻮه
راﺷﻪ ﺟﻔﺎ ﻣﮑﻮه
ﻧﻮر ﻇﻠﻢ ﺑﻴﺎ ﻣﮑﻮه
ﻏﻢ او اﻟﻢ څﺎڅﻲ

ښﮑﻠﻲ ﻧﺠﻠﻲ! د ﺑﺎغ ﭘﻪ ﻟﻮر ﻣﻪ ځﻪ ﻧڅﺎ ﻣﻪ ﮐﻮه
ور ﻳﺖ ﺳﻮى زړه ﻣﻲ دئ ﻣﻴﻦ ﭘﻮري ﺧﻨﺪا ﻣﻪ ﮐﻮه
زه ﻳﻢ ﭘﺘﻨﮓ ﺗﻪ ﻳﯥ ډﻳﻮه ﻣﺎ ﺟﻠﺒﻼ ﻣﮑﻮه
ﻳﻢ ﺳﺘﺎ ﻟﻪ ﻋﺸﻘﻪ ﻟﯧﻮﻧﻲ ﭘﺮ ﻣﺎ ﻣﺎﺗﻢ څﺎڅﻲ

Bêdêla
Separation prevails, my tears fall at dawn,
Akin the dew on the lawn.
In sorrow my blood flows in vain,
See how I bleed in pain.
See my love, my teardrops fall like rain,
See how they flood your lane.
Comes my love dancing to the flower bed,
With hands blood red.
At dawn when the bulbuls start singing their song,
The flowers bloom all day long.
Enchanting dark eyes entice the poor captive,
With collyrium they look deceptive.
My injured heart bleeds all the time,
Like the thawing rime.
O pretty maiden, don't dance and in the garden hover,
Lest you disgrace your lover.
My heart is love-lorn, I wish you do not laugh,
And stop to chaff.
I am like a moth, and you a candle, burn me not
End this cruel plot.
In your love, I am sad and insane,
Grief and sorrow are my bane.
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ذ ﮐﺮ د ﺷﺎﻋﺮ ﺣﻘﻴﻖ ﻣﻼ ﻣﺤﻤﺪ ﺻﺪﻳﻖ ﭘﻮﭘﻠﺰى

True poet

 او د دې زﻣﺎﻧﯥ ځﻮان، د ﻳﺎر ﻣﺤﻤﺪ ﭘﻮﭘﻠﺰى زوى دئ،ﭘﻪ ارﻏﺴﺎن ﮐﻲ اوﺳﻲ
 ﺻﺮف و ﻧﺤﻮ ﺋﯥ ﭘﺮ ﻣﻼ ﻣﺤﻤﺪ ﻧﻮر ﺑړ ﻳڅ وﻳﻠﻰ، ﭘﻪ ﻋﻤﺮ دروﻳﺸﺖ ﮐﻠﻦ دئ.ﺷﺎﻋﺮ دئ
 ﮐﻠﻪ ﭼﻪ ﻗﻨﺪﻫﺎر ﺗﻪ راﺳﻲ ﮐﺎﺗﺐ اﻟﺤﺮوف ﺋﯥ وﻳﻨﻲ، ﭘﻪ ﻓﻘﻪ او ﻣﻨﻄﻖ ﻫﻢ ﭘﻮﻫﯧږي،دئ
 ﭘﺨﭙﻞ ﻣﺤﺒﻮب. ﻋﺸﻘﻲ ځﻮان دئ او زړه ﺋﯥ ﻟﻪ ﻻﺳﻪ اﻳﺴﺘﻠﻲ،او ﻣﺠﻠﺲ ور ﺳﺮه ﮐﺎ
، او ﺳﺘﺮﮔﻲ د اوښﮑﻮ ډﮐﻲ ﻟﺮي، دردﻣﻦ زړه ﻟﺮي، ﮔﺮ ﻳﺎﻧﻲ ﮐﺎ، زاري ﮐﺎ،ﭘﺴﯥ ژاړي
 او ﮐﻠﻪ، ﺳﻮزﻧﺎ ﮐﻲ ﺑﺪﻟﻲ ﻟﻮﻟﻲ، ﭼﻪ ﻟﻪ ﮐﻮره ﮐﻠﻲ ورک وي،ﻣﻴﻨﻲ ﻫﺴﻲ ﭘﻪ اور ﺳﻮى دئ
 ﻣﺠﻠﺲ ژړوي او ﻏﻤﺠﻦ زړوﻧﻪ ﭘﺨﭙﻠﻮ ﻧﺎرو ﻏﻠﺒﻠﻮ،ﭼﻪ د درﻣﻨﺪاﻧﻮ ﭘﻪ ډﻟﻪ ﮐښﻴﻨﻲ
، او ﻋﺸﻖ ﺋﯥ ﺟﻨﻮن ﺗﻪ رﺳﯧﺪﻟﻲ دئ، زﻣﺎﻧﻪ د ده ﭘﺮ ځﻮاﻧۍ اﻓﺴﻮﺳﻮﻧﻪ ﮐﺎ،ﺳﻮځﻲ
. او د زړه درد ﭘﻪ ﺳﻮده ﮐﻮي،ﺑﺎﻟﺒﺪاﻫﻪ اﺷﻌﺎر واﻳﻲ
ﻳﻮه ورځ د ﮐﺎﺗﺐ اﻟﺤﺮوف ﭘﻪ ﮐﻮر ﮐﻲ ؤ او ﻣﺎ ﺋﯥ د ﺣﺎل ﭘﻮښﺘﻨﻪ ﮐﻮﻟﻪ د زړه ﭘﻪ
: او دا ﺑﺪﻟﻪ ﺋﯥ ﺑﺎﻟﺒﺪاﻫﻪ ووﻳﻠﻪ،ﺧﻮاﻟﻪ ﮐښﯧﻮت ژړل ﺋﯥ

This young poet who is 23 years old is the son of Yar Mohammad
Popalzay and lives in Arghasan. He studied grammar with Mullah Nour
Mohammad Barheitsh and knows theology and logic. When he comes
to Qandahar the author of the book sees and talks to him. He is an
affectionate person and is deeply in love with God. He cries and
laments after his love. He is soft-hearted and his eyes are full of tears.
He has been so deeply affected by love of God that he has become a
recluse. He recites painful lyrics and when he sits in a gathering of
friends they weep when they hear his painful lyrics. His deep love has
reached a climax. He recites poems instantaneously and soothes his
pain that way.
One day he was in the house of the author of the book and I asked
him how he felt. He started to weep as he revealed the pain he was
going through and recited this bêdêla instantaneously.
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ﺑﺪﻟﻪ

Bêdêla
Like the bulbuls desiring flowers without which their life is bleak,
The company of their love true lovers always seek.
To seek love's company I cry and sigh,
In a pool of blood all the time do I lie.

ﻟﮑﻪ ﺑﻠﺒﻞ ﭼﻪ ﺑﯧﻠﻪ ﮔﻠﻪ ﺑﻞ ارﻣﺎن ﻧﻠﺮي
ﻫﺴﻲ ﺑﯥ ﻳﺎره ﺑﻠﻪ ﻫﻴﻠﻪ ﻋﺎﺷﻘﺎن ﻧﻠﺮي
ﭼﻪ ژړا ﮐﺎﻧﺪم ﺑﯧﻠﻪ ﻳﺎره ﺑﻞ ﻣﻄﻠﺐ ﻧﻠﺮم
ﭼﻪ ﻫﺴﻲ ﺳﻮر ﻳﻤﻪ ﭘﻪ وﻳﻨﻮ ﺑﻞ ﺳﺒﺐ ﻧﻠﺮم
ﺑﯥ ﻳﺎره ﻧﻮر څﻪ ﻧﻪ ﻏﻮاړﻣﻪ ﻧﻮر ﻣﻄﻠﺐ ﻧﻠﺮم
ﭼﻪ څﻮک ﻣﻴﻦ ﺳﻲ ﺑﯧﻠﻪ ﻳﺎره ﺑﻞ ارﻣﺎن ﻧﻠﺮي
ﺗﺮ ﺗﺎ ﭼﻪ ځﺎن ﻗﺮ ﺑﺎﻧﻮﻣﻪ اې ﻧﻴﺎزﻣﻨﻪ ﻳﺎره
ﺗﻞ دي ﻏﻤﻮﻧﻪ ﮔﻠﻮﻣﻪ اې ﻧﻴﺎزﻣﻨﻪ ﻳﺎره
ﻟﻪ ﺳﺘﺮﮔﻮ ﮔﻮاښﻲ ﺗﻮﻳﻮﻣﻪ اې ﻧﻴﺎزﻣﻨﻪ ﻳﺎره
زړه ﻣﻲ ﺑﯧﺘﺎ ﭘﻪ ﻳﻮ ﺳﺎﻋﺖ دﻣﻪ او ﺗﻮان ﻧﻠﺮي
 ﮐﻪ ﭘﺮ ﯦږدې اﺧﺘﻴﺎر ﺧﻮ ﺗﺎ ﻟﺮه دئ،ﮐﻪ ﺗﻪ ﻣﻲ وژﻧﯥ
ﻏﻢ دي ﭘﻴﺪا ﻧﺪئ ﺑﻞ ﭼﺎ ﻟﺮه ﺧﺎص ﻣﺎ ﻟﺮه دئ
زړه ﻟﻪ راﻏﻠﻲ دئ ﻣﯧﻠﻤﻪ ﺳﺒﺎ ﺑﻴﮕﺎ ﻟﺮه دئ
د زړه ﻟﻪ ﮐﻮره څﺨﻪ ﺗﮓ ﭘﻪ ﻫﻴڅ ﻫﻴڅ ﺷﺎن ﻧﻠﺮي

In the company of my love I have no other desire,
For one who is in love love does he aspire.
I sacrifice my life in your devotion,
Your love always stirs up many a restless emotion.
I cry all the time oh sweetheart dear,
My restless heart wants you to be near.
If you condemn me to death or spare my life,
I carry the burden of your love in both peace and strife.
When you chose to be a guest in the midst of my heart,
Stay there you will forever and from it never depart.
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ذ ﮐﺮ د ﺑﺮﮔﺰﻳﺪۀ ﺳﺠﺎﻧﻲ ﻣﻼ ﭘﻴﺮ ﻣﺤﻤﺪ ﻣﻴﺎﺟﻲ

Selected by the divine

ﻣﻼ ﭘﻴﺮ ﻣﺤﻤﺪ ﻫﻮﺗﮏ د ﻣﻼ ﺳﺮور ﻣﻐﻔﻮر زوى دئ ﭼﻪ ﻣﻼ ﺳﺮور ﻟﻪ ﻣﻴﺎ ﻓﻘﻴﺮ اﻟﻠﱣﻪ
 د ﻋﻠﻴﻴﻦ. او ﻣﻼ ﭘﻴﺮ ﻣﺤﻤﺪ ﻟﻪ ﺧﭙﻠﻪ ﭘﻼره ﻓﻴﺾ وﻣﻮﻧﺪ،ﺻﺎﺣﺐ څﺨﻪ اﺳﺘﻔﺎﺿﻪ ﮐړې ده
 ﺷﺎه، ﭼﻪ د ﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ورور،ﻣﮑﺎن ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﺳﺮه ﭘﻪ ﺟﻨﮕﻮ ﮐﻲ ﻣﻠﮕﺮي ؤ
 ﻣﻼ ﭘﻴﺮ ﻣﺤﻤﺪ ﻫﻢ ﺋﯥ ﻫﻠﺘﻪ وﻏﻮښﺖ او ﻟﻪ،ﻣﺤﻤﻮد ادام اﻟﱣﻠﻪ دوﻟﺘﻬﻢ اﺻﻔﺤﺎن ﺗﻪ وﻻړ
اﻧﻔﺎس ﻣﻴﻤﻮن ﺋﯥ اﺳﺘﻔﺎده ﮐﺎ او ﺧﻠﻖ د ﺧﺪاى ﺷﺮ ﻳﻌﺖ او د اﻣﺎم اﻋﻈﻢ ﺻﺎﺣﺐ
 ﻣﻴﺎﺟﻲ ﺻﺎﺣﺐ ﻟﻪ رواﻓﻀﻮ ﺳﺮه ﻣﺒﺎﺣﺜﯥ ﮐﺎ او ﭘﻪ دﻻﻳﻠﻮ: ﻧﻘﻞ ﮐﺎ ﭼﻪ.ﻣﺬﻫﺐ ﺗﻪ را ﺑﻮﻟﻲ
ﻋﻠﻤﻲ دوى ﻣﻼﻣﺖ ﮐﺎ ﭼﻪ ﻟﮑﻪ ﻋﻠﻤﺎء روم ﭼﻪ ﭘﻪ اﺻﻔﺤﺎن ﮐﻲ دي ﻫﻢ د ﻣﻼ ﭘﻴﺮ ﻣﺤﻤﺪ
 ﻣﻴﺎﺟﻲ ﺻﺎﺣﺐ ﭘﻪ ﻋﻠﻢ اﺧﻼق ﮐﻲ ﻳﻮ،ﺻﺎﺣﺐ ﻋﺰت ﮐﺎ او ﭘﻴﺮ اﻓﻐﺎن ﺋﯥ ﻟﻘﺐ ﮐﺎ
ﮐﺘﺎب ﮐښﻠﻰ دئ ﭼﻪ ”اﻓﻀﻞ اﻟﻄﺮاﻳﻖ“ ﺋﯥ ﻧﻮم دئ او ﭘﻪ ﻫﻐﻪ ﮐﺘﺎب د ﻋﻘﺎﻳﺪو او
. ﻳﻮ ﺑﻞ ﮐﺘﺎب ﻫﻢ ﻟﺮ ﻳﻨﻪ ﭼﻪ ”اﻟﻘﺮاﻳﺾ ﻓﻲ رد اﻟﺮواﻓﺾ“ ﺋﯥ ﻧﻮم دئ،اﺧﻼﻗﻮ ﺑﻴﺎن ﮐﺎ
ﭘﻪ اﻓﻀﻞ اﻟﻄﺮاﻳﻖ ﮐﻲ ﺋﯥ دا ﺣﮑﺎﻳﺖ ﮐښﻠﻲ دئ ﭼﻪ زه ﺋﯥ ﻟﻪ ﻫﻐﻪ ﮐﺘﺎﺑﻪ دﻟﺘﻪ ﺛﺒﺖ
:ﮐﺎﻧﺪم ﭼﻪ ﭘﻪ دې ﮐﺘﺎب ﮐﻲ ﻳﺎدﮔﺎر وي
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Mullah Pir Mohammed is the son of Mullah Sarwar, whose sins
are forgiven, and a student of Miya Fakirullah Sahib. He learned from
his father and accompanied Haji Mir Khan, resident of heaven, in his
battles. When Shah Mahmud, brother of our king, shadow of God, may
his reign be prolonged, went to Asfahan he summoned Mullah Pir
Mohammad to Asfahan to benefit from his auspicious speech. He
invites people to join the sect of The Great Imam. It has been narrated
that Miyaji holds discussions with Shiite scholars and convinces them
with his arguments. Ottoman scholars in Asfahan also respect him and
have given him the title of Pir-e Afghan (Afghan Saint). Miyaji Sahib
has written a book on ethics entitled Afzal-al-Tarayeq (The Learned
Ways). The book contains a discussion of ethics and beliefs. He has
written another book which is called Al-qarayed-fi-rad-al-Rawafez. In
Afzal-al-Tarayeq he has narrated this poem which I include in the book
as his souvenir.

ﺣﮑﺎﻳﺖ

Narrative

دي ﻟﻪ آره ﻟﻮى وﻟﻲ ؤ
ﻟﻮي څښﺘﻴﻦ ﭘﻪ اﺳﺘﻐﻔﺎر ؤ
ﻳﻮ ﺷﭙﻪ ﻧﻪ ؤ اوزﮔﺎر

Shaikh Mathi of Khalili tribe
Was a saint, his feats I describe,
As he went on his way
God's forgiveness he sought all day,
To God did he always pray
Idle for a moment he did not stay.
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ﺷﻴﺦ ﻣﺘﻰ ﭼﻪ ﺧﻠﻴﻠﻲ ؤ
ﻳﻮه ورځ روان ﭘﺮ ﻻر ؤ
ﮐړ ده ذ ﮐﺮ د ﻏﻔﺎر

ﻻري ﻣځﮑﻲ وې ﭘﻪ ﭘټﻲ
ﭼﻪ ﺋﯥ ﺻﺎﻓﻪ ﮐړﻟﻪ ﻻر
ﺷﭙﻪ ﭘﻪ ﺷﭙﻪ ﺑﻪ ﺋﯥ ﺧﻮاري ﮐړه
ﺷﻴﺦ ﻣﺘﻰ ﭘﻪ ز ﻳﺎر اﺧﺘﻪ
ټﻮﻟﻪ ﺷﭙﻪ ﺑﻪ ﻫﻢ ﺑﻴﺪار ؤ
:ﺷﻴﺦ ﻣﺘﻰ ﺗﻪ ﭘﻪ ﮔﻔﺘﺎر ﺳﻮ
دوﻣﺮه زور زﺣﻤﺖ ﭘﺮ څﻪ ﮐړې؟
ﺗﻪ ﻗﺪوه د ﺻﺎﻟﺤﺎﻧﻮ
د ﻫﺮ ﭼﺎ ﮐﺤﻞ اﻟﺒﺼﺮ دى
ﭘﻪ زﺣﻤﺖ ﭘﻪ اﺿﻄﺮاب
“ﭘﻪ دې ﺧﺎورو څﻪ دى ﮔټﻲ؟
د ﻣﻮﻻ ﭘﻪ ﻋﺸﻖ ﭘﺘﻲ
ﻳﻮه ﮔړۍ ﭘﻪ ﻳﻮه ﺳﺎه
“!زده ﮐړه دا ﺧﺒﺮه ﮔﻮره

On his way he once found
Many stones scattered around,
Many a nights did he return
To clear the stones and yearn.
A farmer who watered his field
And to idleness did not yield,
Saw in the darkness of the night
Shaikh Mathi busy forthright.
He did not care to rest
And all night was in his quest.
One night the farmer came
And called Shaikh Mathi by his name:
"Oh chosen one, what do you do?
The object of this toil is who?
You are lord of the good
And a model of sainthood.
The soil at your door is gold,
Collyrium for the eyes, behold.
Many a nights you do not sleep
And in restlessness you weep,
Clearing stones from the way
What fortune is in this clay?"
Shaikh Mathi who was blessed
With these words, he stressed:
"He who serves in God's way
For an hour or a day,
Does the best deed of all
Among creatures big and small."
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ﭘﺮ دې ﻻر وې ﺗﻴږې ﮔټﻲ
ډﯦﺮي ﺷﭙﯥ راﻏﻰ روﻳﺪار
ﻳﻮ دﻫﻘﺎن ﺑﻪ آﺑﻴﺎري ﮐړه
ده ﺑﻪ ﻟﻴﺪ ﭘﻪ ﺗﻮره ﺷﭙﻪ
ﻟﻪ راﺣﺘﻪ ﺑﻪ ﺑﻴﺰار ؤ
ﻳﻮه ﺷﭙﻪ را ﺗﯧﺮ ﻣﻠﻴﺎر ﺳﻮ
”اې د ﺧﺪاى روﻳﺪاره څﻪ ﮐړې؟
ﺗﻪ ﺑﺎدار ﻳﯥ د وﻟﻴﺎﻧﻮ
ﺳﺘﺎ د در ﺧﺎوري ﺳﺮه زر دى
ﭘﻪ ﺷﭙﻮ ﺷﭙﻮ ﻳﯥ ﺗﻪ ﺑﯧﺨﻮاب
ﭘﺎ ﮐﻮې د ﻻري ﮔټﻲ
:داﺳﻲ ووې ﺷﻴﺦ ﻣﺘﻲ
”ﭼﻪ ﺧﺪﻣﺖ د ﺧﻠﻖ اﻟﻠﱣﻪ
!ﺗﺮ ﻫﺮ څﻪ ﺑﻬﺘﺮ دئ وروره

ذ ﮐﺮ د ﺷﺎﻋﺮ ﺧﻮږ ﮔﻔﺘﺎر اﻟﻠﻬﻴﺎر اﻓﺮﻳﺪى

ALLAHYAR AFREDAY
Eloquent poet

 اوس د، ﭼﻪ دا ﺷﺎﻋﺮ ﭘﻪ ﺑﻮرى ﮐﻲ اوﺳﻲ:ﻋﺒﺪاﻟﻌﺰ ﻳﺰ ﮐﺎ ﮐړ ﻫﺴﻲ رواﻳﺖ ﮐﺎ
 ﻣﺎﺗﻪ، ﮐﻼم ﺋﯥ ﺷﻴﺮ ﻳﻦ دئ ﻟﮑﻪ ﻋﺴﻞ، دﻳﻮان د ﺷﻌﺮ ﻟﺮي،څﻠﻮﯦښﺘﻮ ﮐﺎﻟﻮ ﭘﻪ ﻋﻤﺮ دئ
: ﭼﻪ ﭘﻪ دې ﮐﺘﺎب ﮐﻲ ﺛﺒﺖ ﺳﻲ،ﺋﯥ ﻋﺒﺪاﻟﻌﺰ ﻳﺰ ﮐﺎ ﮐړ دﻏﻪ ﻏﺰل را ﮐﺎ
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Abdulaziz Kâkarh narrates: This poet lives in Bori and is 40 years
old. He has a divan and his poetry is as sweet as honey. Abdulaziz
Kâkarh gave me this lyric so I may include it in the book.

ﻏﺰل

Lyric

ﭼﻪ ﺳﺘﺎ ﭘﻪ ﻏﻢ ﮐﻲ ﺑﻨﺪﻳﻮان ﻳﻢ را ﺑﻬﺮ ﺑﻪ ﻧﺸﻢ
د ﺑﯧﻠﺘﻮن اوښﻲ ﺗﻮﻳﻮﻣﻪ ﺑﯥ ﭘﺮﻫﺮ ﺑﻪ ﻧﺸﻢ
رب دي ﻟﺘﺎړ د ﻋﺸﻖ ﭘﻪ ﻏﻢ ﮐړه ﭼﻪ زﻣﺎ ﺣﺎل ووﻳﻨﯥ
ﺷﻨډه ﺑﯥ ﺑﺮه وﻧﻪ ﻋﺸﻖ دئ ﻫﯧڅ ﭘﻪ ﺑﺮ ﺑﻪ ﻧﺸﻢ
 ﻧﻈﺮ ﻧﮑﻮې،ﭘﻪ دردې ﭘﺮوت ﻳﻢ د ﮔﺪا ﭘﻪ څﯧﺮ
ﮐﻪ ﻣﺮﻣﻪ ﻫﻢ ﺑﯥ ﻧﻴﺎزه ﻳﺎره ﺳﺘﺎ ﻧﻈﺮ ﺑﻪ ﻧﺸﻢ
اور دي د ﻣﻴﻨﯥ راﺗﻪ ﺑﻞ ﮐﺎ ﺳﯧﺰى ور ﻳﺖ دي ﮐړﻣﻪ
 ﺳﻮي ځﻴﮕﺮ ﺑﻪ ﻧﺸﻢ،ﺳﺘﺎ د وﺻﺎل ﭘﻪ اوﺑﻮ ﺳﻮړ
ﮐﻪ ﺟﻔﺎ ﮐﺎﻧﺪي ﮐﻪ وﻓﺎ ﭘﺮوت دي وور ﺗﻪ ﻳﻤﻪ
 ﭘﻪ ﺑﻞ ور ﺑﻪ ﻧﺸﻢ،ﺳﺘﺎ ﻟﻪ دﻟﺒﺎره ﺑﻪ ﻣﺦ ﻧﮑړم
! ﻧﻈﺮ دي ﻏﻮاړي ﻟﻴﻠﻰ،اﻟﻠﻬﻴﺎر وﻻړ دئ ﭘﻪ دﻟﺒﺎر
 زه ﭘﺮ ﺣﺬر ﺑﻪ ﻧﺸﻢ،ﮐﻪ ﻣﻲ ﻫﺮ څﻮ ر ټﯥ ﺷړې

I am bound by grief which I cannot escape,
I shed tears of separation with my heart's wound agape.
May you fall in love so you can feel my pain,
Love is like a fruitless tree all my efforts are in vain.
I lie like an urchin by the side of your door,
As I die here in pain you abandon me once more.
As I burn with love in this everlasting fire,
I see not a clue of your love and desire.
You may treat me kindly or cruelly I will lie at love's gate,
Nothing else do I desire but your love's estate.
Allahyar is at your door waiting for a glance,
No matter how much you reject him he will wait for his last chance.
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ذ ﮐﺮ د ﺻﺪر دوران ﺑﺎﺑﻮ ﺟﺎن ﺑﺎﺑﻰ

BABOJAN BABEI105
Chief of the time

د ﮐﺮم ﺧﺎن ﺑﺎﺑﻲ زوي دئ ،ﭼﻪ ﭘﻪ اﺗﻐﺮ ﮐﻲ اوﺳﯧﺪئ ﻫﻐﻪ وﻗﺖ ﭼﻪ ﺣﺎﺟﻲ ﻣﻴﺮ
ﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ د ﻇﺎﻟﻤﺎﻧﻮ ﻟښﮑﺮ ﻣﺎت ﮐﺎ ،او ﮔﺮﮔﻴﻦ ﺧﺎن ﺋﯥ واژه،
ﺑﺎﺑﻮ ﺟﺎن ﺑﺎﺑﻰ ﻟﻪ ﮐﻼﺗﻪ ډﯦﺮ ﻏښﺘﻠﻲ راوﺳﺘﻞ ،او ﻟﻪ ﻣﺎﺷﻮره ﺋﯥ د ﻗﻨﺪﻫﺎر ښﺎر ﺣﺼﺎر
وﻧﻴﻮ ،او ﻫﻐﻪ وﻗﺖ ﭼﻪ ﺋﯥ ﮔﺮﮔﻴﻦ ﺧﺎن ﻣړ ﮐﺎ ،ﻧﻮ ﺋﯥ ﭘﻪ ﮐﻼت ﮐﻲ د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن
ﻟﻪ ﺧﻮا ﺣﮑﻮﻣﺖ ﮐﺎ.
ﻫﺴﻲ واﻳﻲ ﻣﺤﻤﺪ ﮐﺎﺗﺐ اﻟﺤﺮوف :ﭼﻪ ﭘﻪ ﮐﺎل  ١١٣٤ﺳﻨﻪ ﻫﺠﺮي ﭼﻪ ﺷﺎه ﻣﺤﻤﻮد
ﭘﺎدﺷﺎه د ﭘﺎدﺷﺎه دوران ﺷﺎه ﺣﺴﻴﻦ ورور ﻟښﮑﺮ وﮐﺎوه او اﺻﻔﺤﺎن ﺗﻪ ﺋﯥ د ﻳﺮﻏﻞ
ﻋﺰﻣﺖ وﮐﺎ ،ﺑﺎﺑﻮ ﺟﺎن ﺑﺎﺑﻲ ﺳﺮه ﻟﻪ ﺧﭙﻠﻮ ﻏښﺘﻠﻴﻮ ځﻮاﻧﺎﻧﻮ ،ﭼﻪ درې زره ﺗﻨﻪ ﻫﻮﺗﮏ ؤ،
او ﺗﻮﺧﻲ او ﺗﺮﮐﻲ او ځﻨﻲ ا ﮐﺎﺧﻴﻞ راﻏﻠﻞ ﻗﻨﺪﻫﺎر ﺗﻪ ،او د ﺷﺎه ﻣﺤﻤﻮد ﺳﺮه وﻻړل
اﺻﻔﺤﺎن ﺗﻪ ،ﭘﻪ ﺟﻨﮕﻮ ﮐﻲ ﺑﺎﺑﻮ ﺟﺎن ﺑﺎﺑﻲ ﻫﺴﻲ ﻣﯧړاﻧﻪ وﮐﺎ ،ﭼﻪ رﺳﺘﻢ دوران ﺋﯥ ﻫﯧﺮ
ﮐﺎ .ﺑﺎﺑﻮ ﺟﺎن د ﻣﻴﺎﺟﻲ ﺻﺎﺣﺐ ﺷﺎ ﮔﺮد او ﻣﺮ ﻳﺪ ؤ او ﭘﻪ ﺳﻨﻪ  ١١٢٩ﻫﺠﺮي ﺋﯥ ﭘﻪ
ﻣﺜﻨﻮي د ”ﺷﻬﺎ او ﮔﻼن“ ﻫﻐﻪ ﻗﺼﻪ ﻧﻈﻢ ﮐړه ،ﭼﻪ ﭘښﺘﺎﻧﻪ ﺋﯥ ﻧﻘﻞ ﮐﺎ ﭘﻪ ﻣﺠﻠﺴﻮ ﮐﻲ .دا
ﮐﺘﺎب ”ﻗﺼﺺ اﻟﻌﺎﺷﻘﻴﻦ“ ﻧﻮﻣﯧږي ،او ښﻪ ښﻪ ﺷﻌﺮوﻧﻪ ﻟﺮي ،ﭘﻪ دﻏﻪ ﮐﺘﺎب ﮐﻲ د
ﻋﺸﻖ ﺗﻮﺻﻴﻒ ﮐﺎ او ﻫﺴﻲ واﻳﻲ:

He is the son of Karam Khan Babei and lives in Atghar. When Haji
Mir Khan, resident of heaven, was defeating Gurgin's army of
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oppression, he gathered his men and by way of Mashora laid siege
to Qandahar. When Gurgin Khan was killed he was appointed the
governor of Kalat.
The author of the book writes: When Shah Mahmud, the brother of
Shah Hussain, the present king, marched toward Asfahan in 1134 H.
(1723 A.D.), Babojan gathered 3,000 warriors from the Hothek,
Toukhay, Taraki and Aka Khel tribes to accompany Shah Mahmud's
army to Asfahan. Babojan fought so bravely that even Rustam's
bravery was forgotten. Babojan was the student and disciple of Miyaji.
107
In 1129 H. (1717 A.D.) he wrote the story of Shaha and Gulan into
Pashto lyrics. His book is entitled Kesas-al-Ashoqeen (Stories of
Lovers). He praises love in his book and says:
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ﻣﺜﻨﻮي ﻋﺸﻖ

Love poem
Love's power is innate
Its victory is great,
With its fire unfurled
It burns over the world.

ﭼﻪ ﭘﺮ ﻫﺮ ځﺎي ﺋﯥ ﺑﺮۍ دئ
ﭼﻪ ﺳﻮځﻠﻲ ﺋﯥ ﺟﻬﺎن دئ
ﭼﻪ ﺑﯥ ﻋﺸﻘﻪ زړه د ﻣړه دئ
 ﮔﻬﻲ ﺟﻨﮓ،ﮐﻠﻪ ﺻﻠﺢ
ﭼﻪ دئ ﺧﻮږ ﺗﺮ ﺷﺎت ﻋﺴﻞ
ﺗﺶ ﺑﯥ ﻣﻐﺰه ﻳﻮ ﻻډو دئ
ﻫﻢ ﻫﺮ زړه ﺳﺰاوار ﻧﺪئ
ﮐړي ﭘﻪ ﻏﻮږ دا ﻣﺮﻏﻠﺮي
 د ﻣﻮﻻ دئ،اﻣﺎﻧﺖ دا

The loveless heart is a dread
Without love it is dead,
Love does not have one mood
It is gracious and sometimes rude.
Pashtoons often chant and say,
A famous proverb every day:
'Without love the head is hollow'
The right path it cannot follow.
A loveless heart I do not demand
Not every heart is worthy of love's hand,
The torment and grief of love
Is hidden in a velvet glove.
True love is worthy of the pure
A blessing of God that shall endure.
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ﻋﺸﻖ ﻳﻮﻫﺴﻲ ﺗﻮر ﻳﺎﻟۍ دئ
د ﻋﺸﻖ اور ﻫﺴﻲ ﺳﻮزان دئ
زړه ﺑﯥ ﻋﺸﻘﻪ ﮐﻠﻪ زړه دئ
ﻧﻪ دئ ﻋﺸﻖ ﭘﻪ ﻳﻮه رﻧﮓ
:ﭘښﺘﺎﻧﻪ ﮐﺎﻧﺪي ﻣﺘﻞ
ﭼﻪ ﺑﯥ ﻋﺸﻘﻪ ﺳﺮ ﮐډو دئ
زړه ﺑﯥ ﻋﺸﻘﻪ ﭘﻪ ﮐﺎر ﻧﺪئ
ﭼﻪ د ﻋﺸﻖ وﮐﺎ ﺧﺒﺮي
د ﭘﺎ ﮐﺎﻧﻮ ﻋﺸﻖ ﺳﺰا دئ

 رﻳﺪى ﺧﺎن ﻣﻬﻤﻨﺪ،ذ ﮐﺮ د اﻓﺼﺢ دوران

REDEI KHAN MOHMAND
Eloquent poet of the time

 ﭼﻪ ﮐﻠﻰ، او د ﻣﺴﻌﻮد ﺧﺎن ﻣﻬﻤﻨﺪ ﻟﻤﺴﻰ دئ،ر ﻳﺪى ﺧﺎن زوى دئ د ﻏﻴﺎث ﺧﺎن
 ﻏﻴﺎث ﺧﺎن د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن ﻫﻤﺮاز او،د ﻣﻬﻤﻨﺪ ﺋﯥ ﭘﻪ ﻧﺎﻣﻪ ﺑﺎﻟﻪ ﺳﻲ
 د، او د آﺷﻨﺎﻳﺎﻧﻮ ﻫﻤﺒﺎز او دﻣﺴﺎز ﺷﺎﻋﺮ دئ، او ر ﻳﺪﻳﺨﺎن اوس ﺗﮑړه ﺳړى،ﻣﻠﮕﺮى ؤ
 ﭘﺮ آﺷﻨﺎﻳﺎﻧﻮ،ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ ﭘﻪ ﻣﺦ ﮐﻲ ﻋﺰت ﻟﺮي او د ﺷﻮﮐﺖ او ﻣﮑﻨﺖ ﺧﺎوﻧﺪ دئ
 او د ﺑﻼﻏﺖ، اﺷﻌﺎر ﺋﯥ ﺧﻮاږه دي، او د ﮐﺎﺗﺐ اﻟﺤﺮوف ﻣﺠﻠﺴﻲ دئ،ﻣﻬﺮ ﺑﺎن دئ
 ﭘﻪ ﻓﻘﻪ او ﺗﻔﺴﻴﺮ او ﺻﺮف او ﻧﺤﻮ ﮐﻲ ﻫﺴﻲ ښﻪ او ﭘﻮره ﻟﻮﺳﺖ،ﻋﻠﻮم ﺋﯥ ﻟﻮﺳﺘﻲ دي
. ﭼﻪ ﻃﺎﻟﺒﺎن ﺋﯥ ﺣﻞ د ﻣﺸﮑﻼﺗﻮ ځﻨﻲ ﮐﺎ،ﻟﺮي
 او ﻫﻠﺘﻪ ﺋﯥ د ﺷﺎه ﻣﺤﻤﻮد ﺳﺮه، اﺻﻔﺤﺎن ﺗﻪ وﻻړ١١٣٦ ر ﻳﺪﻳﺨﺎن ﺑﻪ ﺳﻨﻪ
 او ﻳﻮ ﮐﺘﺎب ﺋﯥ ﭘﻪ ﺷﺮح ﺣﺎل او د ﺟﻨﮕﻮ د ﺣﺎﺟﻲ، ﺑﻴﺎ ﻗﻨﺪﻫﺎر ﺗﻪ راﻏﺊ،ﺻﺤﺒﺘﻮﻧﻪ وﮐﺎ
 ﻧﻮم ﺋﯥ دئ، دا ﮐﺘﺎب څﻠﻮر زره ﺑﻴﺘﻮﻧﻪ دي، او د ﺷﺎه ﻣﺤﻤﻮد وﮐښﻠﺊ،ﻣﻴﺮ ﺧﺎن
 زر ﻃﻼوي ﺻﻠﻪ،”ﻣﺤﻤﻮد ﻧﺎﻣﻪ“ ﮐﻠﻪ ﭼﻪ ﺋﯥ د ﭘﺎدﺷﺎه ﻇﻠﻞ اﻟﻠﱣﻪ ﭘﻪ ﻣﺦ ﮐﻲ وﻟﻮﺳﺖ
 ﭘﻪ ﻃﺒﻊ ﮐﻲ ﺋﯥ ﻫﺴﻲ ﺟﻮادﻳﺖ ﭘﺮوت دئ ﭼﻪ ﻫﻐﻪ ﺻﻠﻪ ﺋﯥ ﭘﻪ ﻳﻮ څﻮ ورځﻲ،وﻣﻮﻧﺪﻟﻪ
 او ر ﻳﺪﻳﺨﺎن ﻏﺰل او ﻣﺜﻨﻮي او ر ﺑﺎﻋﻲ ﭘﺨﭙﻞ دﻳﻮان ﮐﻲ،ﭘﺮ ﻳﺎراﻧﻮ او آﺷﻨﺎﻳﺎﻧﻮ ﻧﺜﺎر ﮐړه
 او ”ﻣﺤﻤﻮد ﻧﺎﻣﻪ“ ﺋﯥ ﻫﺴﻲ ﺧﻮږ ﮐﺘﺎب دئ ﭼﻪ ا ﮐﺜﺮ ﭘښﺘﺎﻧﻪ ﺋﯥ ﭘﻪ ﻣﺠﻠﺴﻮ ﮐﻲ،ﻟﺮي
 د ﮔﺮﮔﻴﻦ ﺧﺎن ﮔﺮﺟﻲ د وژﻟﻮ ﻗﺼﻪ او د اﺻﻔﺤﺎن د ﻓﺘﻮﺣﺎﺗﻮ ﻧﻘﻠﻮﻧﻪ ټﻮل ﭘﮑښ،ﻟﻮﻟﻲ
.ﺳﺘﻪ
 ﭼﻪ: ﭼﻪ ﻣﺎ ﻟﻪ ر ﻳﺪﻳﺨﺎﻧﻪ ﻫﺴﻲ درﺧﻮاﺳﺖ وﮐﺎ: ﻣﺤﻤﺪ ﮐﺎﺗﺐ اﻟﺤﺮوف،ﻫﺴﻲ واﻳﻲ
 ر ﻳﺪﻳﺨﺎن ﻫﻢ ﻣﺎ ﺗﻪ د ﮐﺘﺎب،ﭘﻪ ﮐﺘﺎب ﮐﻲ د ﻣﺤﻤﻮد ﻧﺎﻣﯥ څﺨﻪ ډﯦﺮه ﺑﺮﺧﻪ ﺛﺒﺖ ﮐﺎﻧﺪم
 او ﻫﻐﻪ ﻣﺎ دﻟﺘﻪ وﮐښﻞ ﺑﺘﻮﻓﻴﻖ اﻟﻠﱣﻪ،ﻳﻮ ﺑﺎب را ﮐﺎ ﭼﻪ د ﮔﺮﮔﻴﻦ ﺧﺎن د وژﻟﻮ ﻗﺼﻪ ده
.ﺗﻌﺎﻟﻰ

Reidi Khan is the son of Ghiasuddin Khan and grandson of
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Masàud Khan Mohmand. The village of Mohmand is named after
them. Ghias Khan was a companion and friend of Haji Mir Khan,
resident of heaven. Reidi Khan is an active person, and an intimate
friend. He is respected by the king, shadow of God, and is rich and
powerful. He is kind to his friends and is a companion of the author of
the book. He is a well-versed poet and has studied the science of
eloquence. He is knowledgeable in theology, interpretation of the
Koran and grammar and resolves the difficulties of his students in
these fields.
In 1136 H. (1724 A.D.) Reidi Khan went to Asfahan and held
discussions with Shah Mahmud. Later he returned to Qandahar and
wrote a book on the battles of Haji Mir Khan and Shah Mahmud. This
book contains 14,000 couplets and is called Mahmud Nama (Book of
Mahmud). When he read it in the presence of the king, shadow of God,
he was awarded one thousand golden coins. He is so generous that
within a few days he offered all the gold to his friends and acquaintances. Redei Khan's poetry contains lyrics, quatrains and odes.
Mahmud Nama is so liked by people that Pashtoons read it in their
gatherings. The story of Gurgin's death and the conquest of Asfahan
are included in it.
Mohammad, the author of this books says: I asked Reidi Khan that
I wanted to include a large portion of Mahmud Nama in this book. Reidi
Khan sent me a part of his divan in which he relates the story of Gurgin
Khan's death. With the grace of God Almighty, I include it here.
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ﻣﺜﻨﻮي ﻧﻘﻞ ﻟﻪ ﻣﺤﻮد ﻧﺎﻣﯥ څﺨﻪ دئ

A poem from Mahmud Nama:
The death of Gurgin Khan and the encomium in honor of Haji Mir
Khan
I will tell you a good story
Of Gurgin Khan's death and vainglory.

 او ﻣﺪح و ﺻﻔﺖ د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن،ﭘﻪ ﺑﻴﺎن د وژﻟﻮ د ﮔﺮﮔﻴﻦ ﺧﺎن
ﺧﻮږ رواﻳﺖ د ﮔﺮﮔﻴﻦ ﺧﺎن د وژﻟﻮ
ﻣﺦ ﺋﯥ ﻣﮑﯥ د ﭘﺎ ک ﺳﺠﺎن ﺗﻪ وﻧﻪ
د ﮔﺮﮔﻴﻦ ﻇﻠﻢ ﺑﺪ اﺣﻮال د ﭘښﺘﻮن
د ﮔﺮﮔﻴﻦ ﺧﺎن ﻇﻠﻢ و ﺳﺘﻢ دﭘﺎره
ﺟﻮر و ﺳﺘﻢ او ﺧﭙﻞ ﺷﻌﺎر ﻧﻪ ﭘﺮ ﯦږدي
وﻳﻨﻲ ﺗﻮوﻳﻨﻪ ﻫﻢ ﭘﺴﻮﻧﻪ څﻴﺮي
 ارﻣﻨﻲ دئ ﺑﻴﺪﻳﻦ،ﻧﺎ ﻣﺴﻠﻤﺎن دئ
ﻧﻪ ﻧﺼﺮاﻧﻰ ﻧﻪ ﻟﻪ ﻋﻴﺴﻰ ﺑﻴﺮ ﻳﻨﻪ
“د ﺳﻠﻄﻨﺖ ﭘﻪ ر ڼﺎ ﮐﻮر ﺳﻲ ﺗﻴﺎره
!ﺣﺎل د ﺣﺎ ﮐﻢ او رﻋﺎﻳﺎ وﮔﻮره
ﺟﻮر و ﺳﺘﻢ ﮐﺎﻧﺪي ﺑﯧﺤﺪ ﮔﺮﮔﻴﻦ ﺧﺎن
ﺻﺒﺮ ﭘﺮ ﻇﻠﻢ د ﻇﺎﻟﻢ ارﻣﻨﻲ
!ﻋﺮض د ﻇﺎﻟﻢ ﻟﻪ ﻻﺳﻪ ﮐړم ﺳﻠﻄﺎﻧﻪ

When Mir Khan in Asfahan was astay,
Toward Kàba did he pray.
He told the King about the Pashtoon's plight
Their misfortune and Gurgin's cruelty outright.
The king answered he could not
Stop the cruelty of the despot.
By dismissal he would not leave
Or let the people of Qandahar to grieve.
Gurgin is like a hungry wolf in a flock
That kills every member of the stock.
I do not know what to do with this man
Without religion of the Armenian clan,
He does not follow the Islamic code
The teachings of Jesus or the Christain mode.
I am afraid God's anger will prevail
And the kingdom in its endeavors will fail.
Mir Khan replied: Shah Hussain see,
From this tyrant the people cannot flee;
This werewolf among us is astray
Oppressing the people in every way.
This is the fourth time that I come
Complaining to you about this scum;
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اوس ﺑﻪ ﻧﻮ ﺗﺎ ﺗﻪ ﺣﮑﺎﻳﺖ ﮐړم د ښﻮ
ﭼﻪ ﻣﻴﺮ ﺧﺎن ﺗﻠﻠﻲ اﺻﻔﺤﺎن ﺗﻪ وﻧﻪ
ﭘﺎﭼﺎ ﺗﯥ ﻋﺮض ﮐړ ټﻮل اﻗﻮال د ﭘښﺘﻮن
 ”زه ﻧﺴﻮاي ﮐﻮﻻي ﭼﺎره:ﭘﺎﭼﺎ وﻳﻞ
ﮐﻪ ﺋﯥ ﻣﻌﺰول ﮐړم ﻗﻨﺪﻫﺎر ﻧﻪ ﭘﺮ ﯦږدي
ﮔﺮﮔﻴﻦ ﺧﻮ ﮔﺮک دئ ﮔﺮگ ﺧﻮ ﻇﻠﻢ ﮐﻮي
 ﭼﻪ ﺑﻪ څﮑړم ﮔﺮﮔﻴﻦ،زه ﻫﻢ ﺧﺎﻳﻒ ﻳﻢ
ﻧﻪ ﭘﻪ اﺳﻼم ﮐﻲ ځﺎن ﭘﺎﺑﻨﺪ ﮔڼﻴﻨﻪ
ﺑﯧﺮ ﯦږم زه ﭼﻪ ﺧﺪاي ﮐړي ﻗﻬﺮ ښﮑﺎره
 ”اې ﺣﺴﻴﻦ ﭘﺎﭼﺎ وﮔﻮره:ﻣﻴﺮ ﺧﺎن وﻳﻞ
ﮔﺮگ دي اﻳﻠﻪ ﮐړ ﭘﺮ رﻣﻪ ﺳﻮ ﺷﺒﺎن
ﻣﻮږ ﻟﻪ ﻃﺎﻗﺖ ﻧﺴﺘﻪ ﭼﻪ ﮐړو ﺑﻪ ز ﻳﺎﺗﻲ
دا څﻠﻮرم وار دئ راځﻢ ﺳﻠﻄﺎﻧﻪ

 ﻇﻠﻢ ډﯦﺮ ﭘﻪ ﻣﺤﮑﻮم،ﻇﺎﻟﻢ ﺣﺎ ﮐﻢ ﮐﺎ
“د ﻇﻠﻢ ﻗﺼﺮ ﭘﭙﻨﺎ ﺑﯥ ﺑﻨﻴﺎد

If the king does not perceive
And ask his governor to leave,
There will be cruelty all around
And raze this kingdom to the ground.

ﮐﻪ ﭘﺎﭼﺎ ﻧﮑړي داد ﺧﻮاﻫﻲ د ﻣﻈﻠﻮم
ﺟﻮر ﭼﻪ ډﯦﺮ ﺳﻲ ﺳﻠﻄﻨﺖ ﺳﻲ ﺑﺮ ﺑﺎد

 اﻟﻤﻠﮏ ﻳﺒﻘﻰ ﻣﻊ اﻟﻔﮑﺮ وﻻ ﻳﺒﻘﻰ ﻣﻊ اﻟﻈﻠﻢ:ﻋﺮﺑﻴﻪ

An infidel king will stay, but a cruel one will not

 ﺑﻪ وي ﺟﺎﺑﺮ ﭘﺮ اﻧﺎم،ﮐﻪ وﮐړي داد
: ور ﮐﻮي ﺧﻼﻓﺖ،ﺧﺎﻟﻖ رﺣﻴﻢ دئ
د ﺧﺪاى ﻋﻴﺎل ﮔڼﻲ ﭘﺮ ﻣځﮑﻪ اﻧﺴﺎن
ﻣﮑړه ﺳﺘﻢ د ﺧﻠﻖ اﻟﻠﱣﻪ ﭘﻪ ﻫﺮ ﭼﺎ
د ﻇﻠﻢ اور ﺋﯥ ﮐﺎ ﭘﺨﭙﻠﻪ ﺗﺮاب
ﭼﻪ اور ﺋﯥ ﻧﻪ ځﻲ د ﻇﺎﻟﻢ ﻟﻪ ﮐﻮره
ټﻮﻟﻪ ﺑﻪ ﮐﺎﻧﺪي ﺑﯧﻨﻮا ﭘﻪ دې اور
ﭘﻪ ﻇﻠﻢ ﺧﻮار ﻧﮑړي ﺧﭙﻞ ځﺎن او ﺟﻬﺎن
“ﺧﭙﻞ ﮐﻠﻰ ﮐﻮر ﭘﻪ ﺟﻮر ﻣﻪ وراﻧﻮه
 اور ﯦﺪوو ﻟﻪ ﭘځﺎن،ﺧﻮ ﻏﻮږ ﺋﯥ ﻧﻪ ؤ

An infidel can always rule
If he is just and not cruel,
But a tyrant cannot ascend a throne
The Lord's kindness to everyone is known.
God gives the caliphate to those who are
Kind of heart in their darbar,
O Sultan listen carefully to this
Oppress not the helpless.
The fate of the unjust is doomed
In fire they all will be consumed.
The cry of the oppressed has such power
That it will burn the tyrant's tower.
The oppressor will become mute
His followers will be destitute,
The tyrant should pity himself and ensure
That he makes not the world and himself poor.
O Sultan always be aware,
Don't put your throne in a snare.
This is what Mir Khan made clear
But the king would not hear,
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”ﮐﺎﻓﺮ ﮐﻮﻻي ﺳﻠﻄﻨﺖ ﺳﻲ ﻣﺪام
ﻣﮕﺮ ﻇﺎﻟﻢ ﺧﻮ ﻧﺴﻲ ﮐړاي ﺳﻠﻄﻨﺖ
ﭼﺎ ﺗﻪ؟ ﭼﻪ زړه ﺋﯥ وي ﭘﻪ ﻣﻬﺮ ودان
ﺳﻠﻄﺎﻧﻪ واوره ﭘﻪ ښﻰ ﻏﻮږ دا وﻳﻨﺎ
 ﺧﺮاب،د ﺳﺘﻤﮕﺎرو ﭘﺎي وراﻧﻲ دى
د ﻣﻈﻠﻮم آه داﺳﻲ ﮐﺎري وي ﮔﻮره
ﻟﻤﺒﯥ ﺑﻪ ﺑﻠﻲ ﮐﺎ د ﻇﻠﻢ ﭘﻪ ﮐﻮر
ښﺎﺋﻲ ﻇﺎﻟﻢ ﭼﻪ رﺣﻢ وﮐﺎ ﭘﻪ ځﺎن
ﺳﻠﻄﺎﻧﻪ! ﮔﻮره ﭘﺮ ځﺎن رﺣﻢ وﮐړه
ﭘﺎﭼﺎ ﺗﻪ ﻫﺴﻲ وﻳﻨﺎ وﮐړه ﻣﻴﺮﺧﺎن

ﻧﻪ ﺋﯥ ﮐړ دﻓﻊ ﻻس د ده ﻟﻪ ﻋﺎﻟﻢ
 څﻴﺮى ﭘﻪ ﻇﻠﻢ و وﺣﺸﺖ،د ﮔﺮگ ﭘﻪ څﻴﺮ
رﺳﻮل د ﺧﺪاى ﺗﻪ ﭘﻪ زاري داد ﺧﻮاﻫﻲ

He left Gurgin in Qandahar to stay
Subjecting the people to his cruel way
He left the werewolf among them free
To torture the people with glee.
Mir Khan went to Hejaz to see
The holy Mecca where he could plea.

ﮔﺮﮔﻴﻦ ﺋﯥ ﭘﺮ ﻳښﻮ ﻗﻨﺪﻫﺎر ﮐﻲ ﻇﺎﻟﻢ
ﮔﺮگ ﺋﯥ ﺷﭙﺎﻧﻪ ﮐﺎ ﭼﻪ ﮐړي ﺧﻮار رﻋﻴﺖ
ﻣﻴﺮ ﺧﺎن ﺧﻮاﺑﺪي وﻻړ ﺣﺠﺎز ﻟﻪ ﭼﻪ ﮐړي

داد ﺧﻮاﻫﻲ د ﻣﻴﺮ ﺧﺎن ﭘﻪ ﺣﻀﻮر د ﺳﻴﺪ اﻻﻧﺲ و اﻟﺠﺎن
رﺳﻮل د ﺧﺪاي ﺗﻪ ﭼﻪ ﺳﻮ ﻗﻮم ﺑﺮ ﺑﺎد
واوره رﺳﻮﻟﻪ د دې ﻗﻮم ﻓﻐﺎن
اې ﺧﻴﺮاﻟﻨﺎﺳﻪ! واوره ﺗﻪ ﺋﯥ ﻧﺪا
ﮔﺮﮔﻴﻦ ﻟﻪ ﻣﻨځﻪ د ﭘښﺘﻮن وﺑﺎﺳﻪ
ﻧﻪ ﺑﺴﻲ ﻫﻴڅﮑﻠﻪ ﻟﻪ ﺗﺎ ﻧﻪ را ﺳﺘﻮن
ﺳﺘﺎ د در ﺑﺎر ﺳﺘﺎ د ﺳﻼم دﭘﺎره
!ﻓﺨﺮ ﮐﻮﻧﻴﻦ ﻧﻮر اﻟﻬﺪي رﺳﻮﻟﻪ
ﻗﻮم ﺳﻮ ﭘﻪ اور د ﻇﻠﻢ ټﻮﻟﻪ ﻟﺘﺎړ
و ﻇﺎﻟﻤﺎﻧﻮ ﺗﻪ ﺗﺮ څﻮ ﺑﻪ ﻳﻮ ﭘړ
ﻫﺮ ﺧﺮاب زړه دئ ﺳﺘﺎ ﭘﻪ ﻣﻬﺮ ودان

Mir Khan's plea to the Holy Prophet
He went away and one night he did cry
To the Prophet that the Pashtoons will die,
Your followers are subjected to oppression
Listen to their cries in succession,
The Pashtoons sacrificed themselves for you
Note their plea clear and true.
From endless cruelty set them free
Send Gurgin to his death to the sea.
In your name the Pashtoons pray
From your teachings they won't stray
For the cause of Islam we all die
And for your soul's peace we do cry.
Don't forget us O benevolent savior
Enlightening the world with virtuous behavior.
I shed tears at your sacred door
See my people swept into the fire's core,
Save us from this fearful strife
Spare us from the tyrant's knife.
Your love and kindness are well known
And your fortitude in every heart sown.
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وﻻړي د ﺷﭙﯥ ﺋﯥ ﭘﻪ ﻳﺜﺮب ﮐﺎﻓﺮ ﻳﺎد
ﺳﺘﺎ ﭘﺮ اﻣﺖ راﻏﺊ د ﻇﻠﻢ دوران
ﭘښﺘﻮن ﺧﻮ ﺳﺘﺎ ﭘﺮ ﻧﺎﻣﻪ ځﺎن ﮐړي ﻓﺪا
 ﺗﻪ د ﻇﺎﻟﻢ ﻟﻪ ﻻﺳﻪ،وژﻏﻮره دوي
ﺳﺘﺎ ﭘﻪ ﻧﺎﻣﻪ دئ ﮐﻠﻤﻪ ﮔﻮﻳﻪ ﭘښﺘﻮن
ﻣﺮگ و ژوﻧﺪون ﻣﻮ د اﺳﻼم دﭘﺎره
!ﻣﻪ ﻣﻮ ﮐړه ﻫﯧﺮ ﺧﻴﺮ اﻟﻮري رﺳﻮﻟﻪ
اوښﮑﻲ ﻣﻲ څﺎڅﻲ ﭘﺮ در ﺑﺎر ﻳﻢ وﻻړ
ﻳﻮ وار ﻧﻈﺮ وﮐړه ﭘﺮ ﻣﻮږ ﭼﻪ ﺳﻮ وړ
ﺳﺘﺎ ﻟﻄﻒ و ﻣﻬﺮ دئ ﺷﺎﻣﻞ ﭘﺮ ﺟﻬﺎن

ﭘﻪ اور د ﻇﻠﻢ ﺗﻮر ﮐﺒﺎب ﺳﻮ ﭘښﺘﻮن
ﮐﻪ ﺳﺘﺎ ﻧﻈﺮ ﻧﻪ وي ﺧﺮاب ﺳﻮ ﭘښﺘﻮن
ﺗﻪ ﻣﻲ ﺷﻔﻴﻊ ﺳﻪ ﺧﺪاى ﻏﻔﺎر ﺗﻪ ﻧﺒﻲ
راﻏﻠﻢ ﻟﻪ ﻟﻴﺮي ﺳﺘﺎ در ﺑﺎر ﺗﻪ ﻧﺒﻲ
ﮐړي ﺋﯥ ﺧﻮﻧﺪي ﻧﺎﻣﻮس ﭘﺨﭙﻞ ﻣﺮﺣﻤﺖ
ﭼﻪ ﭘﺮ ﭘښﺘﻮن ﻗﻮم ﻧﺎزل ﮐﺎ رﺣﻤﺖ
وچ ﺳﻲ د ﻇﻠﻢ د ﮔﻨﺪو ﺧﻴﺮو ډﻧډ
ﻻس د ﻇﺎﻟﻢ ﺋﯥ ﻟﻪ ﮔﺮ ﻳﻮاﻧﻪ ﮐﺎ ﻟﻨډ
ﺳﺘﺎ ﺷﺮ ﻳﻌﺖ ﺳﻲ ټﻴﻨﮓ ﭘﻪ ﻣﻨځ د ﭘښﺘﻮن ورک ﺳﻲ ﺑﻴﺪاد او ﮐﻢ ﺳﻲ رﻧځ د ﭘښﺘﻮن
ﻣﺤﺘﺎج دي ﺗﺶ و ﻟږ ﻧﻈﺮ ﺗﻪ ﻳﻤﻪ
دا ﻣﻲ دئ ﺳﻮال وﻻړ و در ﺗﻪ ﻳﻤﻪ
ﺗﻪ ﻳﯥ ﺑﺎدار د ﮐﻞ ﻋﺠﻢ او ﻋﺮب
د ﻗﻮم ﺟﺎل ﮐړم درﺗﻪ ﻋﺮض ﭘﻪ ادب
ﺗﻪ ﻳﯥ ﻣﻠﻬﻢ د ﺧﻮږو زړو د ﭘﺮﻫﺮ
ﺑﯧﻠﻪ ﺗﺎ ﻧﻪ ﻟﺮي ﭘښﺘﻮن ﺧﻮاﻟﻪ ﮔﺮ
ﮐړو ﺑﯥ ﻧﺎﻣﻮﺳﻮ ﻇﺎﻟﻤﺎﻧﻮ ﺑﺮ ﺑﺎد
وژﻏﻮره زﻣﻮږ ﻧﺎم و ﻧﺎﻣﻮس ﻟﻪ ﺑﻴﺪاد
د ﻇﺎﻟﻢ ﻇﻠﻢ ﺑﺪ اﺣﻮال وﮔﻮره
ﺳﺮ ﮐﻪ را ﭘﻮرﺗﻪ زﻣﻮږ ﺣﺎل وﮔﻮره
 ارﻣﻨﻲ،ﻧﻪ ﺷﺮم ﮐﺎﻧﺪي ﻟﻪ ﻋﻴﺴﻰ
ﻧﻪ ﺋﯥ ﻟﻪ ﺗﺎ ﺷﺮم و ﺣﻴﺎ ﺳﺘﻪ ﻧﺒﻲ
ﺑﻞ څﻮک ﻣﻮ ﻧﺴﺘﻪ ﺧﻮاﻟﻪ ﮔﺮ ﭘﻪ دﻧﻴﺎ
 و ﺗﺎ ﺗﻪ ﭘﻴﺸﻮا،ﻋﺮض ﻣﻲ د ﺣﺎل وﮐﺎ

Without your guidance the Pashtoons will perish
And peace they will not cherish.
O Prophet, I have come to your grave's side
Take my plea to God and be my guide,
So He may bestow kindness on all
And save Pashtoons from cruelty's call.
Shorten this tyrant's reign
Save us from this shameful stain.
Blessed be your Islamic law
Keep us away from the tyrant's jaw
Such is my desire at your door
I need your kindness and nothing more.
With respect I submit my plea,
You who are the savior from cruelty.
Only to you Pashtoons tell woes of their life
Seeking deliverance in death and strife.
Save our nation from torment,
Let the tyrant forever repent.
Raise your head and see our grief
And the oppression of the cruel chief,
Who is not ashamed of you
Nor Jesus who spoke words true.
I have told you my story O gracious guide
Help us in our just stride.
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 او زﯦﺮي د ﻧﺠﺎت ﻟﻪ ﻇﻠﻤﻪ،ﺧﻮب ﻟﻴﺪل د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﭘﻪ ﻣﺪﻳﻨﻪ ﻃﻴﺒﻪ ﮐﻲ

Mir Khan's dream in the holy city of Medina and the news of
freedom from oppression

ﭼﻪ ﻣﻴﺮ ﺧﺎن ﻫﺴﻲ ﻋﺮض ﮐﺎ ﺣﺎل د ﻇﻠﻢ ﻫﻐﻪ ﺷﭙﻪ ﻣﺎت ﺳﻮ ﺗﻮره ډال د ﻇﻠﻢ
“ﻣﻴﺮ ﺧﺎن ﭘﻪ ﺧﻮب وﻟﻴﺪ ﺻﺪﻳﻖ ا ﮐﺒﺮ ”رض“ ﭼﻪ ور ﺳﺮه ﺣﻀﺮت ﻓﺎروق ؤ ﻋﻤﺮ ”رض
ﻗﻮم دي ﺧﻼص ﺳﻮ ﮐﻮرټ ﻣﺎﺗﻢ ﻣﮑﻮه
 ﺳﭙﻴﻦ ږ ﻳﺮى ﻧﻮر څﻪ ﻏﻢ ﻣﻪ ﮐﻮه:وې
ﭼﻪ د ﻇﺎﻟﻢ ﺳﻮ ﮐﻢ ﻧﻘﺼﺎن او ﺿﺮر
وﻻړ ﺳﻪ ﺧﭙﻞ ﻗﻮم ﺗﻪ دا ز ﯦﺮي ﮐړه ژر
ﻧﻪ ﺑﻪ ﺳﻲ ﻧﻨﮕﻪ او ﻧﺎﻣﻮس ﺋﯥ ﺑﺮ ﺑﺎد
ﭘښﺘﻮن ﺑﻪ ﺧﺪاي ﮐﺎ ﻟﻪ ﻇﺎﻟﻤﻪ آزاد
ﻧﻮم ﺑﻪ ﺋﯥ وﻳﻨﻪ ﻣﺠﺎﻫﺪ ﭘﺮ ﺟﻬﺎن
ﺧﺪاي ﺑﻪ دا ﻗﻮم ﮐﺎ ﭘﻪ رﺣﻢ ودان
څﻮک ﺑﻪ ﺋﯥ ﻧﮑﺎ ﺳﺮ ﭘﻪ ټﻴټﻪ ور ځﻮړ
ﺗﻞ ﺑﻪ د ﺧﺪاي ﭘﻪ ﺑﻨﺪﮔﻲ ﮐﻲ وي ﻟﻮړ
ور ﮐﻮي دوي ﺑﻪ ﭘﻪ دې ﻻره ﮐﻲ ﺳﺎه
ﮐﻠﻤﻪ د ﺧﺪاى ﺑﻪ وي ﺟﺎري ﺑﻪ اﻓﻮاه
ﻧﻪ ﺑﻪ ﺳﻲ ورک ﻧﻮم د دې ﻗﻮم ﻟﻪ ﻧړۍ
څﻮ ﺋﯥ ﻃﺮه وي د اﺳﻼم ﭘﻪ ﺑﮕړۍ

As Mir Khan made his plea
The chains of cruelty broke free.
Mir Khan dreamt about Sediqe Akbar,
Accompanied by Farooq Omar.
They told him not to worry anymore,
Your people are free, do not lament at this door,
Go tell your people they are free
The oppressor's tyranny they won't see.
God will help the Pashtoons in their strife
In dignity they will spend their life,
God will bestow grace on them
So they may uproot cruelty's stem.
Devoted to God they will be evermore
Forever forgotten will be the tyrant's lore.
God's words they will to heart take
And for Him their lives they will forsake,
As long as they maintain Islam's name
Throughout the world they will gain fame.

زﯦﺮي اورﯦﺪل د ﻣﻴﺮ ﺧﺎن او ﻓﺘﻮا اﺧﺴﺘﻞ ﻟﻪ ﻋﻠﻤﺎؤ
ﺧﻮښ ﺳﻮ د ﻫﻐﻮ ﭘﻪ ﺳﭙﯧڅﻠﻲ ﮐﻼم
 او ﻫﻢ ﭘﯧﺸﻮا د ﺣﺮم، ﻗﺎﺿﻲ،ﻣﻔﺘﻲ

Good tidings and decree of the Saints
Mir Khan heard the good tidings in his sleep
And was moved by it deep,
He looked for the holy shrine's saints
And forwarded them his complaints.
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دا ز ﯦﺮي واروﯦﺪل ﻣﻴﺮوﻳﺲ ﺧﺎن ﭘﻪ ﻣﻨﺎم
ﺑﻴﺎ ﺋﯥ ﭘﻴﺪا ﮐړل ﻋﻠﻤﺎء د ﺣﺮم

ﻓﺘﻮا ﺋﯥ وﻏﻮښﺘﻪ ﻟﻪ دوﻳﻪ ﻣﻴﺮ ﺧﺎن
: ﻫﺴﻲ اﻧﺸﺎء ﺋﯥ وﮐړه،ﻫﺴﻲ ﺗﺤﺮ ﻳﺮ
“ﭘﻪ ﺗﯧﺮ ﭼﻪ وي دى ﻟﻪ اﺳﻼﻣﻪ ﺳﻮا
ﻗﻮم ﺋﯥ وﻟﻴﺪئ ﭘﻪ ﻇﻠﻢ ﭘﺎﻳﻤﺎل
ﻧﻨﮕﻪ د ﻗﻮم ﮐﺎ ﺑﻪ ټﻴﻨﮕﻨﻪ ﺧﻮﻧﺪي
و دوى ﺗﯥ ووې د ﺣﺮم ﻣﺎﺟﺮا
ﻗﻮم ﺋﯥ ﮐﺎ د ځﺎن د ښﻮ ﭘﻪ ﻃﻠﺐ
وﺋﯥ ﮐﺘﻠﻪ ﭼﻪ اﻓﻐﺎن څﻪ ﮐﻮي
ځﺎن ﺋﯥ ﮐﺎ ﮔﺮگ د ﻏﻢ ﺧﻮاراﻧﻮ د ﻗﻮم
ﻣﻨﺎﻓﻘﻴﻦ ﺋﯥ ﮐړل ﭘﻪ ﻗﻮم ﺳﺮ ﺑﻠﻨﺪ

He told them of Gurgin's cruel spree
And from them sought a decree.
They all made the judgment same
And to one conclusion came:
To end the tyranny once and for all
On all Moslems big and small.
When next year Mir Khan came home
He found his people under the tyrant's dome,
He contemplated to save his nation
From oppression and subjugation.
He gathered leaders of all clans
And told them about his dream and plans;
The Arab saints and what they decreed
To fight for freedom they all agreed.
When Gurgin saw that Mir Khan
Was inciting his brethren, the nation Afghan,
With cruelty he was disposed to the poor
And turned himself into a werewolf for sure.
He imprisoned the leaders of the tribes
And sought informers by giving them bribes.

ﺣﺎل ﺋﯥ د ﻇﻠﻢ د ﮔﺮﮔﻴﻦ ﮐﺎ ﺑﻴﺎن
ټﻮل ﻋﻠﻤﺎء د دﻳﻦ ﻓﺘﻮا ﺋﯥ وﮐړه
”ﭼﻪ د ﻇﺎﻟﻢ د ﻇﻠﻢ رﻓﻊ روا
ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن راﻏﻲ وﻃﻦ ﺗﻪ ﺑﻞ ﮐﺎل
 ﭼﻪ ﻧﺎﻣﻮس وﺳﺎﺗﻲ،ﭘﻪ ﺗﺪﺑﻴﺮ ﮐښﯧﻮت
ﻣﺸﺮان ﺋﯥ وﻟﻴﺪل د ﻗﻮم ﭘﻪ ﺳﻼ
دﻋﺎ او ﺧﻮب او ﻫﻢ ﻓﺘﻮا د ﻋﺮب
ﮔﺮﮔﻴﻦ ﺧﺒﺮ ﺳﻮ ﭼﻪ ﻣﻴﺮ ﺧﺎن څﻪ ﮐﻮي؟
ﻇﻠﻢ ﺋﯥ ډﯦﺮ ﮐﺎ ﭘﺮ ﺧﻮاراﻧﻮ د ﻗﻮم
ﻣﺸﺮان ﺋﯥ راوﺳﺘﻞ ﺑﻪ ﺣﺒﺲ و ﭘﻪ ﺑﻨﺪ

 او ﻗﺮآن ﮐﻮل د ﻗﻮم او ﺑﻴﺎ وژل د ﮔﺮﮔﻴﻦ ﺧﺎن،ﻣﺼﻠﺤﺖ د ﻣﻴﺮ ﺧﺎن
ﭘښﺘﺎﻧﻪ ټﻮل ﺳﻮل ﭘﻪ ﻧﺎﻣﻮس او ﭘﻪ ﭘﺖ
ﻟﻪ ﺟﻮر و ﻇﻠﻤﻪ د ﻇﺎﻟﻢ ارﻣﻨﻲ

Mir Khan's plan, people's oath on the holy Koran
and Gurgin's death
Mir Khan planned and conferred to resist
The cruelty which in Qandahar did persist,
He gathered his people and they swore
By the Koran to end the tyranny evermore.
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ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن وﮐﺎ ﺗﺪﺑﻴﺮ ﻣﺼﻠﺤﺖ
ټﻮﻟﻮ ﻗﺮآن وﮐﺎ ﭼﻪ ځﺎن ﮐﺎ ﺧﻮﻧﺪي

ﺑﻞ ﺑﺎدر ﺧﺎن و د ﺑﺎدورو ﻟﻤﺴﻰ
ﻳﻮﺳﻒ را ټﻮل ﮐړﻟﻪ د ﺳﻴﻮري ﻫﻮﺗﮏ
ﮔﻞ ﺧﺎن ﺑﺎﺑړ و ﺑﻞ ؤ ﻧﻮر ﺑړ ﻳڅ ﺧﺎن
ﮐﺎ ﺋﯥ ځﻮاﻧﺎﻧﻮ د ﻟښﮑﺮو ﮐﻮﻣﮏ
ټﻮل ﺳﺮه ﻳﻮ ﺳﻮل ﭼﻪ ﮐړي ﻣړ ﮔﺮﮔﻴﻦ ﺧﺎن
ﭘښﺘﻨﻮ ﺟﻮړ ﭘﺮ ﮔﺮﺟﻴﺎﻧﻮ ﻧﺎور ﻳﻦ
ﻗﻮم ﮐﺎ ﺧﻼص ﻟﻪ ﻇﻠﻢ و ﺟﻮره ﻏﻔﺎر
: ورﺗﯥ ﮐړ ﻧﺼﻴﺤﺖ،ﻗﻮم ﺋﯥ ټﻮل ﮐﺎ
ﺧﺎﻟﻖ دي ﻧﮑﺎ ﭘښﺘﻮن ﻗﻮم ﺑﺮ ﺑﺎد
ښﺎﻳﻲ ﭼﻪ وﺳﺎﺗﻮ ځﺎﻧﻮﻧﻪ ﻟﻪ ﺷﺮ
ﺳﺒﺎ ﺑﻪ راﺳﻲ ﭘﻪ زرﮔﻮﻧﻮ ﺳﭙﺎه
 ﻧښﺎن د اﻓﻐﺎن، ﻧﻨﮕﻪ،ورک ﺑﻪ ﮐﺎ ﻧﻮم
“ځﺎن ﻣﻮ ﭼﻤﺘﻮ ﮐﺊ ﻟﻴﺮي ﮐﺎﻧﺪئ ﻧﻔﺎق

Saidal Nasir and Babojan Babei came
To join Bahadur Khan and other men of fame,
Miyaji also came to his aid,
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Yusuf brought the Hotheks from Syoray for the raid,
Aziz Nourzay of Delaram came to join
Gul Khan Baberr and Nour Khan Barreitsh, the lion.
Nasro Alekozay from Jaldak came
To join the martial game.
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Yahya Khan and his son Mohammad Khan were there
And swore that Gurgin, they would not spare.
Yunus Kâkerr attacked the wicked foe,
Many were killed before they could run and go.
Gurgin was finally slain
And the motherland was free again.
Haji Mir took Qandahar with his will
And gathered his people fighting still.
He told them that the tyrant is dead
But the Pashtoons have an arduous task ahead,
The King's army may be ready to raid
We have to set a strong blockade,
Asfahan has a large fighting force
To be dispatched our way in due course,
They will all Pashtoons annihilate
And the Afghan's honor and dignity dissipate.
The enemy is strong, let us fight as one force
United we shall proceed on freedom's course.
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 او ﺑﺎﺑﻮ ﺟﺎن و ﺑﺎﺑﻰ،ﺳﻴﺪال ﻧﺎﺻﺮ
 د ﻣﻴﺮ ﺧﺎن ﭘﻪ ﮐﻤﮏ،ﻣﻴﺎﺟﻲ ﻫﻢ راﻏﻲ
ﻋﺰ ﻳﺰ ﻧﻮرزي د دﻻرام ﭘﻬﻠﻮان
راﻏﻲ ﻧﺼﺮ و اﻟﮑﻮزي د ﺟﻠﺪک
ﺑﻞ ﻳﺤﻴﻲ ﺧﺎن ؤ ﺑﻞ ﺋﯥ زوى ﻣﺤﻤﺪ ﺧﺎن
ﻳﻮﻧﺲ ﮐﺎ ﮐړ وﮐﺎ ﻳﺮﻏﻞ ﭘﻪ ﮔﺮﮔﻴﻦ
ﮔﺮﮔﻴﻦ ﺋﯥ ﻣړ ﮐﺎ ټﻮل ﮔﺮﺟﻲ ﺳﻮ ﮐﺸﺘﺎر
ﻗﻨﺪﻫﺎر وﻧﻴﻮ ﺣﺎﺟﻲ ﻣﻴﺮ ﭘﻪ ﻫﻤﺖ
”ﭼﻪ ﻇﺎﻟﻢ وﻣړ اوس ﺧﻮ ﻣﻮږ ﺳﻮو آزاد
ﭘﺎﭼﺎ ﻇﺎﻟﻢ دئ ﻣﻮږ ﻳﯥ ﻟﻮټ ﮐﺎ ﻟښﮑﺮ
 ﻟﻪ ﻟښﮑﺮو د ﺷﺎه،اﺻﻔﺤﺎن ډک ؤ
ﻧﻪ ﺑﻪ ﭘښﺘﻮن ﭘﺮ ﯦږدي ﭘﺮ ﻣﺦ د ﺟﻬﺎن
دښﻤﻦ ﻗﻮي دئ راﺳﺊ ﮐﺊ اﺗﻔﺎق

ټﻮﻟﻪ د ﻗﻮم اﺧﺘﻴﺎر داره ﻣﺸﺮان
 ﺟﻨﮕﻴﺎﻟﻲ،ټﻮل ؤ ﻏښﺘﻠﻲ ﻧﻨﮕﻴﺎﻟﻲ
ﮔﺮده وﻻړ ؤ د ﻣﻴﺮ ﺧﺎن ﭘﻪ ﮔﻔﺘﺎر
ﻗﻮم ﺋﯥ و ﻧﻪ ﻟﮑﻪ زوي او ﮐﺸﺮ
د ﭘښﺘﻨﻮ ﻧﺎﻣﻮس ﺋﯥ وﮐﺎ ﺧﻮﻧﺪى
ﺧﻼص ﺳﻮ ﻟﻪ ﻇﻠﻤﻪ د ﮔﺮﮔﻴﻦ ﻗﻨﺪﻫﺎر
!ﻧﻪ دئ ﭘﻪ ﻇﻠﻢ څﻮک ودان ﻋﺎﻟﻤﻪ
ﭘﮑښﻲ ﮐﺒﺎب ﺳﻲ ﺳﺘﻤﮕﺮ ﻇﺎﻟﻤﺎن
وﻳﻨﻲ ﻫﺮ څﻮک ﺳﺰا د ﺧﭙﻞ ﺑﺪ ﻋﻤﻞ

In Qandahar he gathered all the warriors bold
And the tribal leaders who were told:
Of the danger which lay ahead
And if they fought not they will be dead.
Twenty thousand brave men gathered in town,
Mir Khan addressed them at sundown.
A pious, white-bearded man he was
He explained the urgency of the cause.
This great statesman as he spoke,
Rekindling national pride among the men folk.
In the year one thousand seven hundred and seven
Qandahar was freed with a sign from heaven.
Tyranny spreads havoc all around
And its consequences are totally unsound,
Tyranny's fire burns the world
In their own fire, the tyrants are hurled,
The tyrant digs his own grave
Of bad deeds he is a slave.
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ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ ﺋﯥ را ټﻮل ﮐړل ﺧﺎﻧﺎن
ﻫﺮ ﻗﻮم ور ﮐړﻟﻪ ځﻮاﻧﺎن ﺗﻮر ﻳﺎﻟﻲ
ﺷﻞ زره ﺟﻤﻊ ﺳﻮل ﭘﻪ ﻣﻨځ ﮐﻲ د ښﺎر
ﻣﻴﺮﺧﺎن اﻧﺼﺎف ﮐﺎ ؤ ﺳﭙﻴﻦ ږ ﻳﺮى ﻣﺸﺮ
ﭼﻪ داﺳﻲ ﮐﺎر وﮐﺎ ﺣﺎﺟﻲ ﮔړﻧﺪى
ﮐﺎل ؤ ﻳﻮ ﺳﻞ ﻧﻮﻧﺲ او زر ﭘﻪ ﺷﻤﺎر
د ﻇﻠﻢ ﭘﺎي دئ ﻫﺴﻲ وران ﻋﺎﻟﻤﻪ
د ﻇﻠﻢ اور ﭼﻪ ﺑﻞ ﺳﻲ ﺳﻮځﻲ ﺟﻬﺎن
ﻇﺎﻟﻢ ﺟﻔﺎ ﮐﻮي ﭘﺮ ځﺎن ﻧﻪ ﭘﻪ ﺑﻞ

MULLAH MOHAMMAD ADIL BARREITSH

ذ ﮐﺮ د ﻋﺎﻟﻢ ﮐﺎﻣﻞ ﻣﻼ ﻣﺤﻤﺪ ﻋﺎدل ﺑړﻳڅ

Learned scholar

 ﭘﻪ، ﺧﻠﻘﻮ ﻟﻪ ﻻر ښﻮﻧﻪ ﮐﺎ،دا ﻣﻼ ﺻﺎﺣﺐ ﭘﻪ ﻗﻮم ﺑړ ﻳڅ او ﻋﺎﻟﻢ او ﻣﺘﻮرع ﺳړى دئ
، د ده ﭘﻼر ﻣﻼ ﻣﺤﻤﺪ ﻓﺎﺿﻞ ﻫﻢ ښﻪ ﻣﻼ ؤ، او ﻃﺎﻟﺒﺎﻧﻮ ﺗﻪ درس ﮐﺎ،ﺷﻮراوک ﮐﻲ اوﺳﻲ
، ﻫﻢ ﻳﻮ ﮐﺘﺎب ﻧﻈﻢ ﮐړي دئ، ﻣﻼ ﻣﺤﻤﺪ ﻋﺎدل،ﭼﻪ ”روﺿﮥ ر ﺑﺎﻧﻲ“ ﮐﺘﺎب ﺋﯥ ﮐښﻠﻲ ؤ
 او د ﺗﺎرﮐﻴﻨﻮ،  او د ﻟﻤﺎﻧځﻪ ﻣﺴﺎﻳﻞ او ﺛﻮاﺑﻮﻧﻪ،ﭼﻪ ”ﻣﺤﺎﺳﻦ اﻟﺼﻠﻮة“ ﺋﯥ ﻧﻮم دئ
 ﭼﻪ، دا ﻳﻮ څﻮ ﺑﻴﺘﻮﻧﻪ ﻟﻪ ﻫﻐﻪ ﮐﺘﺎﺑﻪ دﻟﺘﻪ را ﻧﻘﻞ ﮐﻮم،ﻋﺬاﺑﻮﻧﻪ ﺋﯥ ﭘﮑښﻲ ﮐښﻠﻲ دي
:ﻳﺎدﮔﺎر وي

This preacher is from the Barreitsh tribe. He is an exalted scholar
who lives in Shorawak and is a teacher. His father, Mullah Mohammad
Fazel, was also a good scholar and wrote Rawza-e Rabani (Divine
Garden). Mullah Mohammad Adil has written a book in poetry which is
called Mahasen-al-Salawat (Benefits of Prayer), which deals with
prayers, its reward and the punishment of the unenlightened. I present
some couplets from that book so he may be remembered.

ﭼﻪ ﭘﻪ ﻓﺮض ﮐﻲ ﮐﻬﻼن دي
دوي ﺑﯥ ﺷﮑﻪ ﮐﺎﻓﺮان دي
ﮐﻪ ﻃﻌﺎم ﺧﻮري ﺣﻴﻮاﻧﺎن دي
ﭼﻪ ﻓﺮض ﻧﮑﺎ څﻪ ﮐﺴﺎن دي
ﭘﻪ دوزخ ﮐﻲ ﻓﺎﺳﻘﺎن دي
ﻟﻪ ﻫﻐﻮ ﭼﻪ ﻓﺎﺧﺮان دي
ﭼﻪ ﺧﺎﺻﻪ اﻳﻤﺎﻧﺪاران دي

Verse
Sinful are the ones who do not care
And are indolent in prayer,
Those who intentionally do not pray
They are infidels, this I can say,
The ones who say we pray, but do not know how
Animals they are like sheep and cow.
Knowledge should be everyone's quest
Without it you cannot rest,
If deliberately you pray not
In hell you are bound to rot.
In God's court I seek refuge
From the overbearing stooge.
May I join all those
Who God's religion chose.

89

ﺑﻴﺖ
ﻫﻐﻪ ﺧﻠﻖ ﻋﺎﺻﻴﺎن دي
ﭼﻪ ﻓﺮض ﻧﻪ ﮐﺎﻧﺪي ﻟﻪ ﻗﺼﺪه
ﭼﻪ واي ﮐړم ﺋﯥ زده ﺋﯥ ﻧﻪ وي
ﻋﻠﻢ ﻓﺮض ﭘﺮ ﻫﺮ ﺳړى دئ
ﭼﻪ ﭘﻪ ﻗﺼﺪ ﻳﻮ ﻟﻤﻮﻧځ ﻗﻀﺎ ﮐﺎ
ﺧﺪاﻳﻪ ﭘﻪ ﺗﺎ زه اﻣﺎن ﻏﻮاړم
ﻟﻪ ﻫﻐﻮ ﺳﺮه ﻣﻲ ﮔډ ﮐﺎ

ذ ﮐﺮ د ﺷﺎﻋﺮ ﺷﺎﻃﺮ ﻣﺤﻤﺪ ﻃﺎﻫﺮ ﺟﻤﺮﻳﺎڼﻲ

MOHAMMAD TAHIR JAMARYAÑEI
The clever poet

 د ﺷﮑﺎﭘﻮر ﺳﻮدا ﮔﺮي، ﭘﻪ ﻗﻨﺪﻫﺎر دﮐﺎﻧﺪاري ﮐﺎ،د ﻣﺤﻤﺪ ﻋﻠﻲ ﺟﻤﺮ ﻳﺎڼﻲ زوي دئ
 او ﮐﻠﻪ ﮐﻠﻪ ښﻪ، ﻃﺒﻊ ﺋﯥ ﻫﺰل ﺗﻪ ﻣﺎﻳﻠﻪ ده، ﺧﻮش ﻃﺒﻊ ځﻮان دئ، او ﻫﻠﺘﻪ ځﻲ،ﻟﺮي
 او ﻫﺘﻠﻪ ﺋﯥ ﻟﻪ ا ﮐﻤﻠﻮ، ﭘﻪ ﮐﻠﻮ ﮐﻠﻮ ﭘﻪ ﻣﺴﺘﻨﮓ ﮐﻲ د ﭘﻼر ﺳﺮه اوﺳﻴﺪﻟﺊ،اﺷﻌﺎر ﻫﻢ واﻳﻲ
 د ﮐﺎﺗﺐ اﻟﺤﺮوف ﺳﺮه آﺷﻨﺎﻳﻲ، او ﻋﻠﻮم دﻳﻨﻲ ﺋﯥ زده ﮐړل،ﻋﻠﻤﺎؤ څﺨﻪ ﻟﻮﺳﺖ وﮐﺎ
 د ﻳﺎراﻧﻮ ﺳﺮه ﺧﻮش ﻃﺒﻌﻲ او، دﮐﺎن ﺋﯥ د ﻓﺎﺿﻼﻧﻮ ﻋﺎﻟﻤﺎﻧﻮ ﻣﺠﻠﺲ ﮔﺎه وي،ﻟﺮي
 ﭼﻪ ﻳﻮه ورځ ﺋﯥ ﻳﻮ ﻳﺎر دﮐﺎن ﺗﻪ: ﻫﺴﻲ واﻳﻲ ﮐﺎﺗﺐ اﻟﺤﺮوف ﻣﺤﻤﺪ ﻫﻮﺗﮏ.ﻇﺮاﻓﺖ ﮐﺎ
 ﭘﻪ ﻣﻘﺘﻀﺎد ﻃﺒﻊ ﻟﻄﻴﻒ، ﭼﻪ ﻧﻮم ﺋﯥ دئ ﻣﺤﻤﺪ ﻋﻤﺮ ﺧﺎن ﭘﻪ ﻗﻮم ﻟﻮڼ ﮔﺎڼﻪ ﺳﻲ،راﻏﺊ
.ﻟﻪ ﺷﺎﻋﺮاﻧﻮ ﺳﺮه آﺷﻨﺎﺋﻲ ﮐﺎ او ﭘﺨﭙﻠﻪ ﻫﻢ اﺷﻌﺎر اﻧﺸﺎء ﮐﺎ
 او ﻟﻄﻴﻔﻪ ﻧﮑﺎت ﻳﻮ ﺑﻞ ﺗﻪ ﺳﺮه،ﻣﺤﻤﺪ ﻋﻤﺮ ﺧﺎن ﻟﻪ ﻣﺤﻤﺪ ﻃﺎﻫﺮ ﺳﺮه ﻇﺮاﻓﺖ ﮐﺎ
 ﺧﻮ ﻫﯧڅ، ﻟﺲ ﮐﺎﻟﻪ د ﻣﺤﻤﺪ ﻃﺎﻫﺮ ﺳﺮه ﭘﻪ ﻣﺠﻠﺲ او وﻳﻨﺎ ﻳﻢ: ﻣﺤﻤﺪ ﻋﻤﺮ ووﻳﻞ،واﻳﻲ
 ﭘﻪ ﺳﺒﻴﻞ د،اﺛﺮ د ﻣﺠﻠﺲ ﻧﻪ ﻟﻴﺪل ﮐﻴږي او ﻧﻪ د اﻟﺼﺤﺒﺔ ﻣﺆﺛﺮ ﻣﺼﺪاق ښﮑﺎره ﮐﻴږي
:ﻫﺰل ﺋﯥ دا ﻗﻄﻌﻪ ﭘﻪ ﻣﺠﻠﺲ ﮐﻲ ووﻳﻠﻪ

He is the son of Mohammad Ali Jamaryañei and is a merchant by
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profession. He brings his wares from Skaapur and often visits that
place. He has a good sense of humor. Mostly, he writes humorous
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poetry, but occasionally he has a serious poem. He lived in Mastung
with his father where he studied theology under learned men. He is a

friend of the author. His shop is a meeting place of men of letters. He is
jovial with his friends. Mohammad Hothek, the author of this book
says: One day a friend of his, named Mohammad Omar Khan of the
Luñ tribe, came to his shop. He is friendly with poets due to his poetic
nature, and composes poetry himself.
When Mohammad Omar Khan and Mohammad Tahir meet they
joke and tell each other humorous stories. Mohammad Omar said: "I
have been a friend of Mohammad Tahir for ten years but have not
benefited from his company." Instantaneously he recited these
humerous couplets:
Couplets

ﻳﻮ ﻟﻪ ﺑﻠﻪ ډﯦﺮ اﺛﺮ
ﺳﺘﺎ ﺻﺤﺒﺖ ﻧﮑړﻣﻪ ﺧﺮ

They say that conversation,
Affects each other's imagination.
For years you have talked wonky
It did not turn me into a donkey.
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ﻗﻄﻌﻪ
واﻳﻲ دا ﭼﻪ ﺻﺤﺒﺖ ﮐﺎﻧﺪي
ﭘﻪ ﮐﻠﻮ دي ﻣﺼﺎﺣﺐ ﺳﻮم

 ﻫﺴﯽ ﻗﻄﻌﻪ ﺋﯥ، او ﻫﺴﯽ ﻧﮑﺎت ښﻪ اداء ﮐﺎ،ﻣﺤﻤﺪ ﻃﺎﻫﺮ ﭼﻪ ﻃﺒﻊ ﻇﺮاﻓﺖ ﻟﺮي
:ﭘﻪ ﺟﻮاب اﻧﺸﺎء ﮐﺎ

Mohammad Tahir who has a sharp sense of humor replied:
Answering couplets
Conversation does affects one a lot
Don't refuse what it has begot;

ﻗﻄﻌﮥ ﺟﻮاﺑﻴﻪ
ﺻﺤﺒﺖ ډﯦﺮ اﺛﺮ ﮐﺎ ﮔﻮره
ﺗﻪ دﻣﺨﻪ ﻫﻐﻪ ﺷﻰ وې

ﻣﻨﮑﺮ ﻧﺴﯥ د اﺛﺮ
اوس اﻧﺴﺎن ﺳﻮﻟﯥ ﺑﺸﺮ

Formerly you were that beast
Turned into a human being at least.

 ﭼﻪ ﺳﺘﺎ ﻧﻮم ﻃﺎﻫﺮ دئ،ﻣﺤﻤﺪ ﻋﻤﺮ ﺧﺎن ﭘﻪ ﻇﺮاﻓﺖ ﻟﻪ ﻣﺤﻤﺪ ﻇﺎﻫﺮه ﭘﻮښﺘﻨﻪ ﮐﺎ
: ﻣﺤﻤﺪ ﻋﻤﺮ ﻫﺴﻲ ﺑﻴﺖ وواﻳﻪ.ﺧﻮ ﻣﻄﻬﺮ ﻧﻪ دئ

Mohammad Omar Khan in jest asked Mohammad Tahir that his
name was Tahir (pure) but not mutahar (purified). Mohammad Omar
recited this couplet:

ﺧﻮ و ﺗﺎ ﺗﻪ ﻣﻄﻬﺮ

To me I am Tahir
But to you I am mutahir (purifier).
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ﺑﻴﺖ
زه و ځﺎن ﺗﻪ ﻃﺎﻫﺮ ﻳﻢ

MULLAH MOHAMMAD AYAZ NEYAZAY

ذ ﮐﺮ د ﻋﺎﺷﻖ ﭘﺎ ﮐﺒﺎز داﻧﺎي راز ﻣﻼ ﻣﺤﻤﺪ اﻳﺎز ﻧﻴﺎزى

Pure of mind and knower of secrets

 او ﭘﻪ ﻃﺮ ﻳﻘﺖ ﮐﻲ ﻣﺮ ﻳﺪ دئ، او ﭘﻪ زﻫﺪ او ورع ﮐﻲ ر ﻳﺎﺿﺖ ﮐﺎ،د دﻧﻴﺎ ﺗﺎرک دئ
،د ﻣﻴﺎن ﻋﺒﺪاﻟﺤﮑﻴﻢ ﻗﺪس ﺳﺮه اﻟﻌﺰ ﻳﺰ ﮐﻪ څﻪ ﻫﻢ ﭘﻪ اﺻﻞ د ﻗﻨﺪﻫﺎر د ښﺎر ﺳﺎ ﮐﻦ دئ
، او ﭘﻪ ﺣﻀﻮر د ﺑﺰرﮔﺎﻧﻮ ﺣﺎﺿﺮ ﯦږي،ﻣﮕﺮ ﭘﻪ ﻣﻴﺎﺷﺘﻮ ورک وي ﻟﻪ ﮐﻮره او ﺳﻴﺎﺣﺖ ﮐﺎ
 ﻧﻘﻞ ﮐﺎ ﭼﻪ ﻣﻼ ﻣﺤﻤﺪ اﻳﺎز ﭘﻪ ﺷﭙﻮ ﺷﭙﻮ وﻳښ.او ﭘﻪ ﮔﻮښﻮ ﮐﻲ ﭘﻪ ﻋﺒﺎدت ﺑﺨﺖ دئ
 ذ ﮐﺮ ﮐﺎﻧﺪي او ﮐﻪ د ﺧﭙﻞ ﭘﻴﺮ دﺳﺘﮕﻴﺮ ﭘﺮ ﻣﺦ راﺳﻲ ژړا،وي او ﭘﺮ دښﺘﻮ او ﻏﺮو ﮔﺮزي
“ ﻣﻼ. ”ﭼﻪ ﺗﺎب د ﻣﻈﺎﻫﺮو د ﺟﻤﺎل او ﮐﻤﺎل ﻧﻠﺮم ځﮑﻪ ﻧﻮ ﺗښﺘﻢ: او ﻫﺴﻲ وﻳﻨﺎ ﮐﺎ،ﮐﺎ
ﻣﺤﻤﺪ اﻳﺎز ښﻪ آواز ﻟﺮي او ﮐﻠﻪ ﮐﻠﻪ ﭼﻪ ﺧﭙﻞ اﺷﻌﺎر ﭘﻪ ﻏﻨﺎ ﺳﺮه ﻟﻮﻟﻲ ﺧﻠﻖ ژړوي او
 ﭼﻪ: ﻫﺴﻲ رواﻳﺖ ﮐﺎ،دﻳﻮان د اﺷﻌﺎرو ﺋﯥ ډﯦﺮ ﻣﺘﻴﻦ دئ او ﻧﮑﺎت ﻋﺎرﻓﺎﻧﻪ ﭘﮑښ ﺳﺘﻪ
ﻣﻼ ﻣﺤﻤﺪ اﻳﺎز ا ﮐﺜﺮ ﭘﻪ ﻏﺮو ﮐﻲ ﮔﺮزي او د ﻏﺮو وﺣﺸﻲ او ﺧﻮﻧﺨﻮار ﺣﻴﻮاﻧﺎت ده ﺗﻪ
 ”څﻮ ﻣﻴﺎﺷﺘﻲ ﻣﻲ: ﻣﻼ ﻋﺒﺪاﻟﺤﻠﻴﻢ ﭼﻪ د ده ﺷﺎ ﮔﺮد دئ ﻫﺴﻲ واﻳﻲ،ﺿﺮر ﻧﻪ رﺳﻮي
 ﻳﻮ ځﺎي ﻣﻲ وﻟﻴﺪ د، او زه د ده ﭘﻪ ﺗﻼش ﮔﺮز ﯦﺪم ﭘﻪ ﻏﺮو ﮐﻲ،اﺳﺘﺎد ﻧﻪ راﻏﻲ ﮐﻮر ﺗﻪ
 ﻣﺎ ځﺎن ﭘټ ﮐﺎ او ﭘﻪ ﻏﺮه،ﺷﺮﻣښﺎﻧﻮ ﻟﻮ ﮔﻠﻪ ﭼﻪ ﮔﺮزي او ﻳﻮ د ﺑﻠﻪ ﻣﻨﮕﻮﻟﻲ ﺳﺮه اﭼﻮي
 ﭼﻪ ﺷﺮﻣښﺎن وﻻړل ﻫﻐﻪ ځﺎي ﺗﻪ ورﻏﻠﻢ او ﻫﻠﺘﻪ ﻣﻲ ﻣﺤﻤﺪ اﻳﺎز،ﮐﻲ ﭘﻨﻬﺎن ﺳﻮم
 او ﻫﻐﻮ وﺣﺸﻲ ﺣﻴﻮاﻧﺎﺗﻮ ﻫﻴڅ ﺿﺮر ﻧﻪ ؤ ور رﺳﻮﻟﻲ، ﭼﻪ ﭘﻪ دراﻧﻪ ﺧﻮب ﺑﻴﺪه ؤ،وﻣﻮﻧﺪ
 ده،“ ﻣﺎ ﭼﻪ ﻟﻪ ﺧﻮﺑﻪ وﻳښ ﮐﺎ او واﻗﻌﻪ ﻣﻲ ورﺗﻪ ﺑﻴﺎن ﮐﺎ.ﺑﻠﮑﻪ وﻳښ ﺳﻮى ﻫﻢ ﻧﻪ ؤ
، ﻧﻪ وراﻧﯧږي، د ﺣﻴﻮاﻧﺎﻧﻮ ﭘﻪ ﻏﺎښﻮ، ”ﻫﻐﻪ زړه ﭼﻪ د ﺧﺪاي ﭘﻪ ﻣﺤﺒﺖ ودان وي:ووﻳﻞ
 او ﻟﮑﻪ، ﭼﻪ د ﺣﻴﻮاﻧﻴﺖ ﻻس ﻫﻠﺘﻪ ﻧﻪ رﺳﻲ،د ﺣﻘﻴﻘﻲ اﻧﺴﺎﻧﻴﺖ ﻣﺮﺗﺒﻪ ﻫﺴﯥ ﻫﺴﮑﻪ ده
 ﻫﻐﺴﻲ ﻫﻢ د ﺣﻴﻮاﻧﻴﺖ ﭘﻪ، او ﻓﺎﻧﻲ ﮐﯧږي،ﻧﻔﺲ اﻣﺎره ﭼﻪ د ﻧﻔﺲ ﻣﻄﻤﺌﻨﻪ څﺨﻪ ﺗښﺘﻲ
“. او ﻟﻪ ﭘﺮﺗﻤﻪ ﻳﯥ ﺗښﺘﻲ،در ﻳﺎب ﮐﻲ ﻻﻫﻮ ﻣﺨﻠﻮﻗﺎت د اﻧﺴﺎﻧﻴﺖ ﺳﺮه ﺟﮕړه ﻧﺴﻲ ﮐړاي
 او ډﯦﺮ ښﻪ ﻋﺎرﻓﺎﻧﻪ اﺷﻌﺎر ﺋﯥ ﭘﮑښ ﺟﻤﻊ،ﻣﻼ ﻣﺤﻤﺪ اﻳﺎز د ﺷﻌﺮ ﻏﻮﻧډ دﻳﻮان ﻟﺮي
: ﭼﻪ زه ﻳﯥ دﻏﻪ څﻮ ر ﺑﺎﻋﻲ ﭘﻪ ﺑﻴﺎن د ﻋﺎرﻓﺎﻧﻪ ﻧﮑﺎﺗﻮ را ﻧﻘﻞ ﮐﺎﻧﺪم،ﮐړي دي

He is an anchorite, a leader in asceticism and the disciple of Miya
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Abdul Hakim,
may he be blessed by God. Although a resident of the
city of Qandahar he is not home for months and wanders in the country
side. He visits saints and prays in quite corners. It is said that Mullah
Mohammad Ayaz is awake at night roaming the hills and dales. He is
known to weep in front of his saint and says: "I cannot bear elegance
and perfection and therefore I have to run away." Mullah Mohammad
Ayaz has a good voice and when he sometimes recites his poetry
people shed tears. His style of poetry is firm and sagacious. It is said
that as he roams in the wilderness wild animals do not attack him. His
student, Mullah Abdul Halim, states: My mentor did not come home for
several months. I started to look for him in the mountains. I came upon
a pack of wolves that were fighting with each other. Upon seeing the
wolves I concealed myself behind rocks. When the wolves left I went to
the spot and saw my mentor soundly asleep. The wolves did not pay
any attention to him or attack him. He was not even awoken by the
commotion of the wolves. When I woke him up and told him about the
incident, he replied: "A heart which is blessed with the love of God,
cannot be destroyed by wild creatures. True humanity is so exalted
that animality cannot affect it. Just as the material conscience distances itself from virtuous conscience and perishes, the
creatures of the animal world cannot fight civility and run away from its
splendor." Mullah Mohammad Ayaz is the author of a divan, and I
present some of his quatrains here:
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ر ﺑﺎﻋﻰ

Quatrains
They say a heart which has wisdom
Makes you worthy in every kingdom,
One who lacks compassion and knowledge
Does not bring you any stardom.

دﻏﻪ ښﻪ ده ﭘﺮ دﻧﻴﺎ د اﻧﺴﺎن ﺑﺮﺧﻪ
وړي ﭘﻪ ژوﻧﺪ ﮐﻲ د ﻧﺎڅﻴﺰه ﺣﻴﻮان ﺑﺮﺧﻪ

زړه ﻫﻐﻪ دئ ﭼﻪ ﻟﺮي د ﻋﺮﻓﺎن ﺑﺮﺧﻪ
ﻫﻐﻪ زړه ﭼﻪ ﻧﻪ ﺋﯥ ﻣﻬﺮ ﻧﻪ ﻋﺮﻓﺎن وي

وﻟﻪ
راﺳﻪ څﮑړې د دﻧﻴﺎ ﺧﻮﻧﻪ آﺑﺎد؟
ﻣﺤﺒﺖ د آب و ﺧﺎ ک دئ ﺑﯥ ښﺎد
ﮐﻪ دي زړه ﺳﭙﯩﻦ وي د ﺧﺪاى ﻟﻪ ﻣﺤﺒﺘﻪ ﭘﺮ ﺻﺤﺮا ﺑﻪ ﻳﯥ ﺑﯥ ﮐﻮره اوره ښﺎد

Love is like a loose foundation
Do not erect on it this house of aggravation.
If you heart is enlightened with God's love
You will be happy in the desert's isolation.

ﻣﮑړه ﭼﺎ ﺑﺎﻧﺪي ﺗﯧﺮﻧﻪ ﭘﻪ ﺟﻔﺎ
د ﺧﺪاي ﮐﻮر وﮔڼﻪ زړه ﭼﻪ وي ﺻﻔﺎ

Keeping others happy is a pious deed
Do not oppress those in dire need,
Run not God's home with tyranny
For the pure hearted sow only piety's seed.

وﻟﻪ
زړوﻧﻪ ﺧﻮښ ﮐړه دا ﻧﻴﮑﻲ ده د رښﺘﻴﺎ
د ﺧﺪاي ﮐﻮر ﻣﻪ وراﻧﻮه ﭘﻪ ﺳﺘﻤﻮ

وﻟﻪ
ﭼﻪ د ځﺎن ﭘﻪ ﻏﻢ اﺧﺘﻪ وي ﻋﺎﺷﻖ ﻧﺪئ ﻫﻐﻪ څﻮک د ﺧﺪاي د ﻣﻴﻨﻲ ﻻﻳﻖ ﻧﺪئ
 ﺧﻮ ﺻﺎدق ﻧﺪئ،څﻮک ﭼﻪ ځﺎن ﺋﯥ ﻧﮑﺎ ﻫﯧﺮ
ﻳﺎ ﺑﻪ ځﺎن ﻳﺎ ﺑﻪ ﺟﺎﻧﺎن ﮐﺎ ﭘﺮ ﺳﺘﻨﻪ

One who grieves for himself is not composed,
And to God's love he is not disposed.
You can either worship yourself or your love,
In truth: to self-pity you need not be exposed.
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MULLAH MOHAMMAD HAFIZ BARAKZAY

ذ ﮐﺮ د ﻟﻮي واﻋﻆ ﻣﻼ ﻣﺤﻤﺪ ﺣﺎﻓﻆ ﺑﺎرﮐﺰى

Eminent preacher

 ﭼﻪ ﭘﻪ ﻗﻨﺪﻫﺎر ﭘﻪ ﮐښﺘﻪ ﺧﻮا ﮐﻲ اوﺳﻲ او،دا ﻋﺎﻟﻢ د ﻣﺤﻤﺪ ا ﮐﺒﺮ ﺑﺎرﮐﺰي زوى دئ
 او ﭘﻪ ﺟﺎﻣﻌﮕﺎﻧﻮ ﮐﻲ د ﺟﻤﻌﯥ ﭘﻪ ورځ، ﻓﻘﻪ ﮐﻲ اﺳﺘﺎد دئ،ﻋﻠﻮم ﻣﺮوﺟﻪ ﺋﯥ ﻟﻮﺳﺘﻲ دي
، ﮐﻠﻪ ﮐﻠﻪ ﭘﻪ ﺧﻄﺒﻪ ﮐﻲ ﺧﭙﻞ اﺷﻌﺎر ﻫﻢ واﻳﻲ، ﻧﻮ ﭘﻪ واﻋﻆ ﻣﺸﻬﻮر ﺳﻮي دئ،وﻋﻆ ﮐﺎ
 ﭼﻪ ﻧﻮم ﺋﯥ دئ ”ﺗﺤﻔﻪ واﻋﻆ“ او ﭘﻪ، ﻳﻮ ﮐﺘﺎب ﺋﯥ ﮐښﻠﻲ دئ.ﭼﻪ ټﻮل ﻧﺼﻴﺤﺖ دي
 او ﺧﻠﻘﻮ ﺗﻪ ﺋﯥ اﻣﺮ ﭘﻪ ﻣﻌﺮوف او ﻧﻬﻰ،دې ﮐﺘﺎب ﺋﯥ د ﺗﻘﻮا او زﻫﺪ وﻋﻈﻮﻧﻪ ﮐښﻠﻲ
.ﻣﻨﮑﺮ ﮐړي دئ
 او د ﭘﺎدﺷﺎه او ﻟﻮﻳﺎﻧﻮ ﭘﻪ ﻣﺦ ﮐﻲ،ﻣﺤﻤﺪ ﺣﺎﻓﻆ واﻋﻆ ﭘﻪ رﺷﺘﻴﺎ وﻳﻠﻮ ﻣﺸﻬﻮر دئ
 ﭘﻪ ﻃﺮ ﻳﻘﺖ ﮐﻲ د ﻣﻴﺎن ﻧﻮر ﻣﺤﻤﺪ، او ﻟﻪ ﭼﺎ ﭘﺮوا ﻧﻪ ﮐﻮي،ﻫﻢ د ﺧﺪاى اﻣﺮ ښﮑﺎره واﻳﻲ
 ﻃﺎﻟﺒﺎن د ﻋﻠﻮم ﺋﯥ ﻟﻪ. او ﺗﺪر ﻳﺲ ﮐﺎ د اﺣﮑﺎﻣﻮ د ﻓﻘﻪ ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ،ﺻﺎﺣﺐ ﻣﺮ ﻳﺪ دئ
 دا وﻋﻈﻴﻪ ﺑﺪﻟﻪ ﻣﺎ را، او ﭘﻪ ﺣﻠﻘﻪ د ﺗﺪر ﻳﺲ ﺋﯥ ﺣﺎﺿﺮ وي،ﻣﺠﻠﺴﻪ ﻓﻴﺺ ﻣﻮﻣﻲ
: ﭼﻪ ﻣﺴﻠﻤﺎﻧﺎن ﺋﯥ وﻟﻮﻟﻲ،واﺧﻴﺴﺘﻪ او ﻧﻘﻞ ﻣﻲ ﮐړه ﻟﻪ ”ﺗﺤﻔﮥ واﻋﻆ“ څﺨﻪ

This scholar is the son of Mohammad Akbar Barakzay. He lives in
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Ksheta Khwa of Qandahar and has studied general sciences. He is
a master of theology and conducts the sermon during the Friday
prayers and is famous by the name of Waàez. Sometimes during the
sermon he recites his poetry also which is in the form of advice. He
has written a book called Tuhfa-e Waàez (Gift of the Sermon) which
deals with asceticism and piety.
Mohammad Hafiz Waàez is famous for being righteous and cites
God's injunctions before the king and elders dauntlessly. He is a
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follower of Miya Nour Mohammad and teaches theology in
Qandahar to his students who greatly benefit from his words. I present
this poem of religious advice from Tuhfa-e Waàez so all Moslems may
read it.

ﺑﺪﻟﻪ وﻋﻈﻴﻪ

Bêdêla of holy advice

ﮐﻪ دي زره ﻏﻮاړي د ﺟﻨﺖ ﮔﻠﻮﻧﻪ
وﻃﻦ ﻣﻮ ﺑﻞ دئ آﺧﺮ ځﻮ ﭘﻪ رﺷﺘﻴﺎ

O unfortunate do not be proud
If you seek paradise aloud.
O unfortunate we are guests in this world,
We live elsewhere, there we will be hurled.
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ﮐﻢ ﺑﺨﺘﻪ! ﻣﮑړه ﭘﺮ دﻧﻴﺎ ډوﻧﮕﻮﻧﻪ
ﮐﻢ ﺑﺨﺘﻪ! ﻣﻮږ ﻳﻮ ﻣﯧﻠﻤﺎﻧﻪ ﭘﺮ دﻧﻴﺎ

ﻧﻮ ﻟﻪ ﺳﺮه اور ﮐﻲ ﭘﻪ اﻣﺎن ځﺎﻧﻮﻧﻪ
ﭼﻪ ﮐړي ﺣﺮام ﻫﻐﻪ ﺑﺎﻃﻦ ﮐﻲ دد دئ
ﭘﻪ ﻟﻮﻳﻪ ورځ ﺑﻪ ﺋﯥ وي ﺗﻮر ﻣﺨﻮﻧﻪ
ﺛﻨﺎ د رب ﮐﻮه ﺻﺒﻮر ﭘﻪ ﮐﺎر ﺳﻪ
ﭼﻪ ﺑﯥ ﺗﻮښﻲ ﻧﺴﻲ ﭘﻴﺪا ﺳﻮدوﻧﻪ
ﺧﺪاي ﺑﻪ و ﺗﺎ ﺗﻪ ﭘﻪ ﻏﻀﺐ وﮔﻮري
ﺑﯧځﺎﻳﻪ ﻣږده ﺑﯥ ﭘﺮوا ﭘﻠﻮﻧﻪ

Good and bad will surface when we all will be tried,
Save yourself from hells fire if you seek not to be fried.
O unfortunate do not cheat it is not a good deed,
Those whose habit is to cheat in life will not succeed.
Rejected will be on judgment's day all what they have done.
In shame they will live and happiness they will shun.
O unfortunate be wise leave greed aside,
When eulogizing God practice patience beside.
Be devoted to your religion tell the truth and pray.
In submission to God you will seek the right way.
O unfortunate stay away from the illegitimate task,
Let not God's curse be your masquerading mask.
If you heart desires a beautiful houri,
Then stay away from hells wrath and fury.
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ﻫﻢ ﺑﻪ ښﻪ ﺑﺪ ﺳﻲ را ﻣﻌﻠﻮم ﭘﻪ ﻋﻘﺒﺎ
ﮐﻢ ﺑﺨﺘﻪ! ﻣﮑﻮه ﺣﺮام ﭼﻪ ﺑﺪ دئ
اﻋﻤﺎل ﺋﯥ ټﻮﻟﻪ ﭘﻪ ﻋﻘﺒﺎ ﮐﻲ رد دي
 ﻗﺮار ﺳﻪ،ﮐﻢ ﺧﺒﺘﻪ! ﻣﮑﻮه ﺣﺮص
ﺗﻮښﻪ د دﻳﻦ وړه ﭘﻪ دې ﮐﺎر و ﺑﺎر ﺳﻪ
ﮐﻢ ﺑﺨﺘﻪ! ﻣﻪ ځﻪ د ﺣﺮام ﭘﺮ ﻟﻮري
ﮐﻪ دي زړه ﻏﻮاړي ښﺎﻳﺴﺘﻪ ښﯥ ﺣﻮرى

ذ ﮐﺮ د ﻧﺼﺮاﻟﺪﻳﻦ ﺧﺎن اﻧﺪړ

NASRUDDIN KHAN ANDARR
Nasruddin Khan is the son of Mohammad Zaman who came to
Qandahar during the majestic reign of Shah Hussain from Ghazni. He
started serving Bahadur Khan with a clear conscience and joined the
ranks of the courtiers of the king, shadow of God. Since he is a brave

 ﭼﻪ ﭘﻪ زﻣﺎﻧﻪ ﮐﻲ د ﭘﺎدﺷﺎه ﺟﻤﺠﺎه ﺷﺎه،ﻧﺼﺮاﻟﺪﻳﻦ ﺧﺎن د زﻣﺎن ﺧﺎن زوي دئ
 ﭘﻪ ﻣﻘﺘﻀﺎ د ﻃﺒﻊ ﺻﺎﻓﻲ ﭘﻪ, او ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ ﺳﺎ ﮐﻦ ﺳﻮ،ﺣﺴﻴﻦ ﻟﻪ ﻏﺰﻧﻲ راﻏﺊ
 او ﭘﻪ ﺳﻠﮏ د ﻣﻼ زﻣﺎن د ﭘﺎدﺷﺎه ﻇﻞ اﻟﱣﻠﻪ،ﺧﺪﻣﺖ د ﺻﺪر دوران ﺑﻬﺎدر ﺧﺎن ورﺳﯧﺪ
 ﻧﻮ ﭘﻪ ﻟږ ورځﻮ ﺋﯥ، ځﮑﻪ ﭼﻪ ﺷﺠﺎﻋﺖ او ﺑﻬﺎدري ﺋﯥ ﭘﻪ ﻃﻴﻨﺖ ﮐﻲ وه،ﻣﻨﺴﻠﮏ ﺳﻮ
 او د ﻣﺴﺘﻘﻴﻢ ﻃﺒﻌﺎﻧﻮ ﺳﺮه آﺷﻨﺎ،ﭘﺎدﺷﺎه او ﺑﻬﺎدر ﺧﺎن ﻋﺎﻟﻴﺸﺎن ﻟﻪ ﺧﻮا ﻋﺰت وﻣﻮﻧﺪ
، او زﻣﻮږ د زﻣﺎﻧﯥ ﻟﻪ ﻣﻮزﻧﺎﻧﻮ څﺨﻪ ﮔﺎڼﻪ ﺳﻲ، ﻧﺼﺮاﻟﺪﻳﻦ ﺧﺎن اﻧﺪړ ښﻪ اﺷﻌﺎر واﺋﻲ.ﺳﻮ
 اﻟﺤﻖ ﭼﻪ ﻧﺼﺮ ﭘﻪ رزم او ﺑﺰم د ﻧﺼﺮ ﺧﺎوﻧﺪ، او ﻧﺼﺮ ﺗﺨﻠﺺ ﮐﺎ،دﻳﻮان د اﺷﻌﺎرو ﻟﺮي
 ﭘﻪ دې ﮐﺘﺎب د ده ﻳﻮه ﺑﺪﻟﻪ ﭘﻪ ﻳﺎدﮔﺎر. او د ﻳﺎراﻧﻮ او ﻣﻮزوﻧﺎﻧﻮ ﭘﻪ ﻣﻨځ ﮐﻲ ﻣﻘﺒﻮل،دئ
. ﭼﻪ ﺧﺰاﻧﻪ د ده ﻟﻪ ﻳﺎده ﺧﺎﻟﻲ ﻧﻪ وي،ﮐﺎږم

man, he gained the respect of the king and Bahadur Khan in a short
time. Nasruddin Khan Andarh writes good poems and is considered a
top poet of the time. In his divan, he calls himself Nasr. No doubt that
he possesses good skills of composition and is respected among
friends. I present a poem by him in the book so he may be
remembered.
Nasruddin Khan's bêdêla

ﺑﺪﻟﻪ د ﻧﺼﺮ اﻟﺪﻳﻦ ﺧﺎن
د ﺧﻮار ﻋﺎﺷﻖ ژړا ﻣﺪام وي دا څﻪ ﮐﺎر دي ﻧﺎ
 ﻫﻤﺪﻏﻪ ﺋﯥ ﮔﻔﺘﺎر دي ﻧﺎ،ﮐﻪ وي ﭘﻪ ﭘټﻪ ﺧﻮﻟﻪ
د ﺧﻮار ﻋﺎﺷﻖ ﻣﺪﻋﺎ دا ده ﮐﻪ ژړا ﮐﻲ ﻧﺎ
ﭼﻪ ورښﮑﺎره ﺧﭙﻠﻪ ز ﯦﺒﺎ ﻣﺦ دﻟﺮ ﺑﺎ ﮐﻲ ﻧﺎ
ﭘﺨﭙﻞ وﺻﺎل ﮐﻪ ﺋﯥ ﺧﻮﺷﺤﺎﻟﻪ ﻣﺤﺒﻮﺑﺎ ﮐﻲ ﻧﺎ
ﺑﻞ څﻪ ﻧﻪ ﻏﻮاړي ﻫﻢ د دﻏﻪ اﻣﻴﺪوار دي ﻧﺎ
د دې ﻣﻴﻨﻮ ﭘﻪ زړه ﺧﺪاي ﺑﻞ ﮐړه اوروﻧﻪ دي
ﭼﻪ ورﺗﻪ ﭘﯧښﯥ دي ﺧﻮاري ده ډﯦﺮ ﻏﻤﻮﻧﻪ دي
ﻧﻮر ﺑﻪ آرام ﭘﻪ درﺳﺘﻪ ﺷﭙﻪ ﮐﺎﻧﺪي ﺧﻮﺑﻮﻧﻪ دي
ﭘﺮ ﻣﻴﻨﺎﻧﻮ ﻫﺮه ﺷﭙﻪ د ﻏﻢ ﻧﺎﺗﺎر دي ﻧﺎ

See the life of the poor loner spending day and night in tears,
Though his lips may be shut in silence he conveys his fears.
The poor lover in life has only one desire,
To see his lover's pretty face without having to conspire.
It is his sweetheart's union that makes him happy forever,
Nothing else does he seek nor desires other whatsoever.
God started this fire in the hearts of lovers true,
Sadness and desperation in their life they accrue.
While others are happy and sleep soundly in the night,
The lovelorn spend the dark hours in anguish and fright.
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د دې ﻣﻴﻨﻮ ﭘﺮ زړه رب اﻳښﻲ داﻏﻮﻧﻪ دي
ﭼﻪ ﭘﻪ ارﻣﺎن د ښﺎﻳﺴﺘﻪ ز ﻳﺒﺎ ﻣﺨﻮﻧﻪ دي
 او ﭘﻪ ﻧﺎرو ﺑﻪ ﻓﺮ ﻳﺎدوﻧﻪ دي،ﺗﻞ ژړا ﮐﺎ
ﻫﻮ ﭼﻪ ﻋﺎﺷﻖ ﺳﻲ د ﻫﻐﻮ ﮐﻠﻪ ﻗﺮار دي ﻧﺎ؟
د ﻋﺎﺷﻘﺎﻧﻮ زره ﺋﯥ ﻣﺎت ﮐﺎ ﻧﻪ ږﻏﯧږي ﻧﺎ
ﻫﻮ ﭘﺮ ښﻴښﻪ ﺑﺎﻧﺪي ﭘﺘﺮې ﮐﻠﻪ ﺟﻮړ ﯦږي ﻧﺎ
ﭼﻪ د وﺻﺎل ﭘﻪ اﻣﻴﺪ ﻫﺮ ﻋﺎﺷﻖ اوﺳﯧږي ﻧﺎ
ﮐﻪ ﺋﯥ دا ﻧﻪ وي ﻋﺎﺷﻖ ﻫﺮ ﺳﺎﻋﺖ ﺑﯧﻤﺎر دي ﻧﺎ
د ﻣﻴﻨﺎﻧﻮ وﺻﺎل ﻋﻴﻦ ﻟﻮي اﺧﺘﺮ دي ﻧﺎ
ﻳﻮ ﺧﻮ ﺧﻮار ﻧﺼﺮ ﻟﻪ ﺧﭙﻞ ﺑﺨﺘﻪ ﻣﺮور دي ﻧﺎ
د ﺑﯧﻠﺘﻮن اور دئ ﭼﻪ ﭘﻪ ﺳﻮى درﺳﺖ ځﻴﮕﺮ دي ﻧﺎ
ﻫﻴڅ ﻧﻪ ﺟﻮړ ﻳږي د ﺑﯧﻠﺘﻮن ﮐﺎرى ﭘﺮﻫﺎر دي ﻧﺎ

On the hearts of lovers God has etched a scar,
In search of a pretty face they look wide and far.
They cry all the time and rant and wail,
In the ocean of restlessness true lovers always sail.
The lover's heart is broken it is a pain he cannot surpass,
It is impossible to mend like the pieces of a broken glass.
The lover lives in hope of reunion one day,
Without love's desire he is sick and wastes away.
Reunion for true lovers is the most happy event,
Only Nasr is vexed and sadness he cannot prevent.
The fire of separation is burning him inside,
He has no relief from this fateful tide.
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 ﻣﻼ ﻧﻮر ﻣﺤﻤﺪ ﻏﻠﺠﻰ،ذ ﮐﺮ د ﺑﺮﮔﺰﻳﺪۀ اﺣﺪ

MULLAH NOUR MOHAMMAD GHALJAY
Selected by God

، د ﻣﻼ ﻳﺎر ﻣﺤﻤﺪ زوي دئ، او ﭘﻪ ﻏﻠﺠﻮ ﮐﻲ ﺗﻮﺧﻲ دئ،ﻣﺸﻬﻮر دئ ﭘﻪ ﻏﻠﺠﻰ
 ﭘﻪ ﻋﻤﺮ ډﯦﺮ، او ﺗﺪر ﻳﺲ ﮐﺎ، ﻋﻠﻮم ﺷﺮﻋﻴﻪ ﺋﯥ وﻳﻠﻲ دئ،اوس ﭘﻪ ﭘﻨﺠﻮاﺋﻲ ﮐﻲ اوﺳﻲ
ﭘﻮخ ﺳړى دئ اﺗﻴﺎ ﮐﻠﻦ او د ﻗﻨﺪﻫﺎر ﭘﻪ ښﺎر ﮐﻲ ﭘﻨځﻪ ﮐﺎﻟﻪ د ﺧﺎﻧﺪان ﻋﺎﻟﻴﺸﺎن د
 او ﻫﻐﻮ ﻣﺨﺪراﺗﻮ ﺗﻪ د ﺳﺮاﭘﺮدۀ،ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن د ارﺗﻴﻨﻮ او ﮐﻮﭼﻨﻮ ﻧﺠﻨﻮ اﺳﺘﺎد ؤ
.ﻋﺼﻤﺖ ﺋﯥ درس ﮐﺎ
 ﭘﻪ ﻧﺎﻣﻪ ”ﻧﺎﻓﻊ ﻣﺴﻠﻤﻴﻦ“ او، ﻳﻮ ﮐﺘﺎب ﺋﯥ ﮐښﻠﻲ دئ،ﻧﻮر ﻣﺤﻤﺪ اﺷﻌﺎر ﻫﻢ ﻟﺮي
 دا ﮐﺘﺎب ﺋﯥ ﮐښﻠﻰ دئ ﭘﻪ ﻧﺎﻣﻪ د.ﭘﻪ دې ﮐﺘﺎب ﺋﯥ اﺣﮑﺎم ﺷﺮﻋﻴﻪ ﺑﻴﺎن ﮐړي دي
.ﭘﺎدﺷﺎه ﺟﻤﺠﺎه ﺷﺎه ﺣﺴﻴﻦ او ﻟﻪ ﻣﻌﺘﺒﺮو ﮐﺘﺎﺑﻮ د ﻓﻘﻪ او اﺧﻼق ﺋﯥ اﺧﻴﺴﺘﻪ ﮐړي دئ
ﻣﻼ ﻧﻮر ﻣﺤﻤﺪ اوس ﭘﻪ ﭘﻨﺠﻮاﺋﻲ ﮐﻲ ﺗﺪر ﻳﺲ ﮐﺎ ﻣﺸﮑﻮة ﺷﺮ ﻳﻒ او ﺑﺨﺎري ﺷﺮ ﻳﻒ او
 دا ﻧﻈﻢ د ده دئ،ﻫﺪاﻳﻪ او ﮐﻨﺰ او ﻃﺮ ﻳﻘﮥ ﻣﺤﻤﺪﻳﻪ او ﻧﻮر ﻣﺮوﺟﻪ ﮐﺘﺐ ﭘﻪ ﺗﺪر ﻳﺶ ﻟﻮﻟﻲ
.ﭘﻪ ﻧﺼﻴﺤﺖ ﮐﻲ ﻣﺨﻤﺲ

He is a Ghaljay and belongs to the Toukhay clan of Ghalji tribe. He
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is the son of Mullah Yar Mohammad and lives in Panjwayee. He
studied Sharià and teaches it. He is 80 years of age and was the
teacher of Haji Mir Khan's daughters and children for five years. Nour
Mohammad has written a book called Nafàe Muslemeen (Of Things
Beneficial to Moslems) which describes the rules of Shariàh (Islamic
law). It is dedicated to His Majesty Shah Hussain and is considered an
important document of theology and ethics. At present he teaches
Mishkath-e Shareef, Bokhari-e Shareef, Hedaya Kanz and Tariqa-e
Mohammadia and other current texts. The following is a sample of his
poetry:
Poetry of advice
If your are a believer of faith
Always lament and cry,
Repent and ask for forgiveness
Be aware and in hell do not die.
Dear one, be alert at dawn.

ﻧﻈﻢ د ﻧﺼﻴﺤﺖ
ﺗﻪ ﻣﺆﻣﻦ ژوﻧﺪى ﭘﻪ دﻳﻦ ﺋﯥ زﻣﺎ ﻳﺎره ﺗﻪ ژړا ﻓﺮ ﻳﺎد ﮐﻮه ﭘﻪ څﻮ ﮐﻮﮐﺎره
ﺗﻪ ﻫﻢ ځﺎن ﺳﺎﺗﻪ ﭘﻨﺎه ﻏﻮاړه ﻟﻪ ﻧﺎره
اﺳﺘﻐﻨﺎ ﺗﻮﺑﻪ ﮐﻮه د ځﺎن دﭘﺎره
!ﺑﻴﺪاري ﮐړه ﭘﻪ ﺳﻬﺎر ﮐﻲ زﻣﺎ دﻟﺪاره
ﭘﻪ ﺳﻬﺎر ﺑﻴﺪاري ﮐړه آﺧﺮ وﮔﻮره
زه و ﺗﺎ ﺗﻪ ﻳﻮ وﻳﻰ ﮐړم زﻣﺎ وروره
ﻳﺎ ﺑﻪ ﺗﻪ ﺳﯥ ﭘﻪ ﺟﻨﺎن ﮐﻲ ﻳﺎ ﭘﻪ اوره ﭼﻪ ﺳﺘﺎ ﺣﺎل ﺑﻪ ﭘﻪ څﻪ رﻧﮕﻪ ﺳﻲ ﻟﻪ ﮔﻮره
!ﺑﻴﺪاري ﮐړه ﭘﻪ ﺳﻬﺎر ﮐﻲ زﻣﺎ دﻟﺪاره

117

Let me tell you a few words
Be alert at dawn and pray,
Whether you will go to heaven or hell:
When in the grave there you lay.
Dear one, be alert at dawn.
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ﭘﻪ در ﻳﻤﻪ ﺷﭙﻪ ﮐﻲ ډﯦﺮه ﺑﻴﺪاري ﮐړه
ﭘﻪ ﻫﺮ وﻗﺖ ﻟﻪ ﻣﺴﻠﻤﺎﻧﻪ دﻟﺪاري ﮐړه
ﻫﻢ ﭘﺮ ﺧﭙﻞ ﺻﻮرت وژاړه ﻫﻢ زاري ﮐړه دا ﺧﭙﻞ ځﺎن ﻟﮑﻪ ﺣﺒﺎب ﺗﺮې ﺑﻴﺰاري ﮐړه
!ﺑﻴﺪاري ﮐړه ﭘﻪ ﺳﻬﺎر ﮐﻲ زﻣﺎ دﻟﺪاره
ﺳﺘﺎ ډﯦﺮ ﺳﻮد دئ درﺗﻪ واﻳﻢ ﭘﻪ ژړا ﮐﻲ ﻟﻪ ﮔﻨﺎﻫﻪ ﺧﻼﺻﻲ ډﯦﺮ دئ ﭘﻪ دﻋﺎ ﮐﻲ
!ﺑﻴﺪاري ﮐړه ﭘﻪ ﺳﻬﺎر ﮐﻲ زﻣﺎ دﻟﺪاره
ﻧﻴﮏ اﺧﻼق ﮐړه ﺗﻪ ﻃﻠﺐ اوښﻪ ﺧﻮي واړه
ﺗﻪ د ﺧﺪاى ﻟﻪ ﺣﮑﻤﻪ ﻣﻪ ﻏړوه ﻏﺎړه
ﺗﻀﺮع ﮐړه ﺧﭙﻞ ﺻﻮرت ﮐړه وﭼﻪ ﻧﺎړه ﺗﻪ ﻟﻪ ﺧټﻮ ﻳﯥ ﺟﻮړ ﺳﻮي ﺗﻦ وﻳﺠﺎړه
!ﺑﻴﺪاري ﮐړه ﭘﻪ ﺳﻬﺎر ﮐﻲ زﻣﺎ دﻟﺪاره
!د رﺣﻤﺖ دروازه ﺧﻼﺻﻪ ده ﺟﺎﻧﺎﻧﻪ
!ﺗﻪ اﻣﻴﺪ ﮐړه و رﺣﻤﺖ ﺗﻪ ځﻤﺎ ﺟﺎﻧﻪ
ﻣﻐﻔﺮت ﭘﻪ ﺳﻬﺎر ﻏﻮاړه ﻟﻪ رﺣﻤﺎﻧﻪ
ﻫﺮ ﺳﻬﺎر رﺣﻤﺖ ﻧﺎزل ﺳﻲ ﻟﻪ آﺳﻤﺎﻧﻪ
!ﺑﻴﺪاري ﮐړه ﭘﻪ ﺳﻬﺎر ﮐﻲ زﻣﺎ دﻟﺪاره

In the company of true Moslems
Stay awake in the morning hour,
Pity thyself and be truthful,
Be humble and refrain from power.
Dear one, be alert at dawn.
Do not lie and betray others
Or you will lose faith in the end.
You will gain by staying humble,
In prayers, with the pious blend.
Dear one, be alert at dawn.
Obey God's sacred rules
Be good natured and cherish true deeds.
Stay calm and do not indulge
Life is short, sow truth's seeds.
Dear one, be alert at dawn.
Be in hope of kindness
As its door is always open wide.
Kindness descends from heaven
And God's forgiveness at dawn beside.
Dear one, be alert at dawn.
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ABDUL LATIF ATSEKZAY

ذ ﮐﺮ د ﺷﺎﻋﺮ ﻇﺮﻳﻒ ﺣﺎﻓﻆ ﻋﺒﺪاﻟﻄﻴﻒ اڅﮑﺰى

Witty poet and orator of the holy Koran

 ﭘﻪ اﺻﻞ د، او ﭘﻪ ﻇﺮاﻓﺖ ﮐﻲ ﻫﻢ،دا ﺷﺎﻋﺮ ﭘﻪ ﻣﺠﻤﻊ ﮐﻲ د ﻓﻀﻼء ﺳﺮاﻣﺪ دئ
. ﭘﻪ ﻣﺎﺷﻮر ﮐﻲ اوﺳﯧﺪئ، ﻗﻨﺪﻫﺎر ﺗﻪ راﻏﺊ،ﺑﻮﺳﺘﺎن دئ ﭘﻼر ﺋﯥ ﻏﻼم ﻣﺤﻤﺪ ﻧﻮﻣﯧﺪئ
 او ځﮑﻪ ﭼﻪ، ﻗﺮان ﺷﺮ ﻳﻒ ﺋﯥ ﺣﻔﻆ ﮐﺎ،ﻋﺒﺪاﻟﻄﻴﻒ ﻟﻪ ﮐﭽﻨﻴﻮاﻟﻲ ﭘﻪ ﻋﻠﻢ ﺷﺮوع وﮐړه
 ﭘﻪ ﺷﻌﺮ ﮐﻲ ﻃﺒﻊ ﺿﺮاﻓﺖ ﺗﻪ، ﻧﻮ ﺋﯥ ډﯦﺮ ﺧﻮاږه اﺷﻌﺎر ووﻳﻞ،ﻃﺒﻊ ﻟﻄﻴﻒ ﺋﯥ درﻟﻮده
 ﭼﻪ اور ﯦﺪوﻧﮑﻲ ﻋﺒﺮت ځﻨﻲ ﮐﺎ، ﺧﻮ ﺑﻴﺎ ﻫﻢ ﻫﺴﻲ ﻗﺼﯥ او ﺣﮑﺎﻳﺘﻮﻧﻪ ﻧﻈﻢ ﮐﺎ،ﻣﺎﻳﻠﻪ ده
، او ﻫﺮ ﮐﻠﻪ ﻣﺠﻠﺲ د آﺷﻨﺎﻳﺎﻧﻮ، ﭘﻪ ﻇﺮاﻓﺖ ﮐﻲ ﻣﻔﻴﺪ ورﻣﻮﻧﻪ ﮐﺎ،او ﭘﻨﺪ و ﻧﺼﻴﺤﺖ دي
، او اﺷﻌﺎر ﺋﯥ اروي، ﮐﺎﺗﺐ اﻟﺤﺮوف ﮐﻠﻪ ﮐﻠﻪ دى وﻳﻨﻲ.ﭘﻪ ﻇﺮاﻓﺖ د ده ﻣﺴﺮور وي
 ﺧﻮ د ځﻮاﻧۍ ﻣﺴﺮت، او ﺳﺮه د دې ﭼﻪ ﻋﻤﺮ ﺋﯥ ﭘﻮخ دئ،اوس د څﻠﻮﯦښﺘﻮ ﮐﺎﻟﻮ دئ
، ﭘﻪ ﻣﺠﺎﻟﺴﻮ ﮐﻲ اﺷﻌﺎر ارﺗﺠﺎﻻ ﻟﻮﻟﻲ، او ﻣﺠﻠﺴﻴﺎن ﺋﯥ ﭘﻪ ﻣﺤﺒﺖ ﻧﺸﺎط ﺑﻴﺎ ﻣﻮﻣﻲ،ﮐﺎ
 ﭼﻪ، ﻓﻘﻴﺮ ﮐﺎﺗﺐ اﻟﺤﺮوف دﻏﻪ ﻳﻮه ﻗﺼﻪ د ده ﭘﻪ دې ﺧﺰاﻧﻪ ﮐﻲ ﻧﻘﻞ ﮐﺎ.او ﻗﻀﯥ ﮐﺎ
.ﮐﺘﺎب ﻟﻪ ﻇﺮاﻓﺘﻪ ﻫﻢ ﺧﺎﻟﻲ ﻧﻪ وي
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This poet is exalted among lovers of poetry. He is from Bostan
and is the son of Ghulam Mohammad. He came to Qandahar and lives
in Mashor. He studied sciences from his childhood and learned the
Koran by heart. He is an outstanding poet capable of writing humorous
poetry. He writes tales and stories in poetry in which he advises
people. He is capable of humorous advice and people enjoy his style.
The writer of this book sometimes meets him and listens to his poems.
His sense of humor is outstanding and people enjoy his company. He
is fourty years old, but despite his mature age, acts like a young man.
He is capable of instantaneous recitation of poetry. The writer includes
his story of the camel and the hare in the book so it may not be devoid
of humor.

ﻗﺼﻪ د ﺳﻮي او د اوښ

The fable of the camel and the hare
Listen friends, I will tell you a story
Of the camel and the hare,
Its a story with a tantalizing flair.
Once a hare and a camel
Formed a bond without trammel,
They were friends very close
And each other they chose.

100

ﺧﻮرا ډﯦﺮه ﺧﻮږه ﺳﻮه

ﻏﻮږ وﻧﻴﺴﺊ ﻳﺎراﻧﻮ دا د اوښ او ﺳﻮي ﻗﺼﻪ ﺳﻮه

ﺑﻴﺤﺪه ﺋﯥ ﻫﻤﺮا ﺳﻮ
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

ﻳﻮ ﺳﻮي د اوښ آﺷﻨﺎ ﺳﻮ
 ﻳﻮ ﻟﻪ ﺑﻠﻰ ﻳﺎرﻧﻪ ﺳﻮه،ﻳﺎرى ﺑﻪ ﺋﯥ ﮐﻮﻟﻪ

اې زﻣﺎ ﻳﺎره ﻧﻴﮑﺨﻮﻳﻪ؟
!اوښ ووﻳﻞ ﭼﻪ ﺳﻮﻳﻪ
ﺑﻴﺘﺎ ﻣﻲ ښﺎدي ﻧﺴﺘﻪ ﺷﭙﻪ او ورځ ﻣﻲ ﭘﻪ ﺗﺎ ښﻪ ﺳﻮه ﺧﻮرا ﺧﻮږه ﻗﻀﻪ ﺳﻮه

Said the camel to the hare:
Oh my friend you are rare,
We have formed a happy pair
And everything we will share.
All the time they talked
And together they walked,
Not a moment did they spare
Everything they would share.
In the camel's large home
The hare would happily roam,
From morning till night
They told stories with delight.
The hare was the camel's guest
Their friendship no one did contest,
Always close were they
And their friendship did not sway.
The camel treated his guest well,
In his house the hare did dwell.
Excuses he did not make
His friendship he did not forsake.
One day the happy hare
Invited the camel to his lair,
He gathered all his friends around
A joyous gathering the camel found.
As the camel came to the den
He found it smaller than a hen,
It would not fit his head
Not to speak of his body instead.

د ﺳﻮي ﺳﺮې اﻟﻔﺖ ﮐﺎ
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

ټﻮل ﻋﻤﺮ ﺋﯥ ﺻﺤﺒﺖ ﮐﺎ
ﺷﻴﺒﻪ ﺋﯥ ﺑﻴﻠﺘﻮن ﻧﮑﺎ ﻳﻮ ﻟﻪ ﺑﻠﻲ ﻣﺮﮐﻪ ﺳﻮه

ژوﻧﺪون ﺋﯥ ﭘﻪ ﺳﺮور ﮐﻲ
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

ﺳﻮي ؤ د اوښ ﭘﻪ ﮐﻮر ﮐﻲ
 څﻮ ﺑﻪ ﻏﺮﻣﻪ ﺳﻮه،ﻗﺼﻪ ﺑﻪ ﺋﯥ ﺷﺮوع ﮐړه ﻫﺮ ﺳﻬﺎر

دوﺳﺘﻲ ﮐﻲ ډﯦﺮ ﭘﻪ ﻫﻮښ ؤ
ﺳﻮى ﺗﻞ ﻣﯧﻠﻤﻪ د اوښ ؤ
ﺧﭙﻠﻮي ﺳﻮه ﻫﺴﻲ ټﻴﻨﮕﻪ ﭼﻪ ﺑﻪ ﭘﺮې ﻧﻪ ﭘﻪ ﺑﺮﻣﻪ ﺳﻮه ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه
ﺳﺎﺗﻨﻲ د اﺑﺮوي ﮐﺎ
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

اوښ ﻫﻢ ﻋﺰت د ﺳﻮى ﮐﺎ
د ﻳﺎر د زړه دﭘﺎره ﺑﻪ ﻣﻘﺒﻮﻟﻪ ﻧﻪ ﭘﻠﻤﻪ ﺳﻮه

د اوښ د ﭘﺎرې دا ﮐړه
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

ﻳﻮ ورځ ﺳﻮي ﻣﻴﻠﻤﺴﺘﻴﺎ ﮐړه
ﺧﭙﻠﻮان ﺋﯥ را ﺧﺒﺮ ﮐړﻟﻪ د ﺳﻮي ټﻮﻟﻪ ﻣﯧﻠﻤﻪ ﺳﻮه

ﻳﻮ ﻏﺎر ﺋﯥ وﻟﻴﺪ ﭘﻮرﺗﻪ
اوښ راﻏﺊ د ﺳﻮي ﮐﻮر ﺗﻪ
 ﭼﻲ ﻧﻪ ځﺎي ﻳﻮه ﮔﻮﻧډه ﺳﻮه ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه،دا ﺗﻨﮓ ﭘﻪ ﻫﺴﻲ ﺷﺎن ؤ
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A little grass was the treat
For all the friends to eat,
Whatever more the hares brought
To the camel it was food naught.
Hungry he returned home,
Inside the den he could not roam,
There was no place for him to stay
The hares felt shameful as he went away.

ﻳﻮ څﻪ وه ﻟږ واښﻪ وه
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

راوړى ﺋﯥ ﺧﻮاړه وه
 د اوښ ﻳﻮه ﮔﻮﻟﻪ ﺳﻮه،دا ټﻮل ﭼﻪ ﺋﯥ راوړﻟﻪ

ﺧﺘﻼي ﻧﺴﻮ ﭘﻮرﺗﻪ
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

اوښ وږئ وﻻړئ ﮐﻮر ﺗﻪ
ﺳﻮﻳﺎﻧﻮ ﺋﯥ ځﺎي ﻧﻪ درﻟﻮدئ ټﻮﻟﻪ ﺷﺮﻣﻨﺪه ﺳﻮه

ﻫﺎ ﺳﻮي ﺋﯥ ﻣﻼﻣﺖ ﮐﺎ
ﺳﻮ ﻳﺎﻧﻮ ﺟﻤﻌﻴﺖ ﮐﺎ
ول ﺳﺘﺎ و د اوښ څﻪ دي ﭼﻪ دوﺳﺘﻲ ﺳﺮه ﺗﻮده ﺳﻮه؟ ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

They all sat around,
Responsible, the host they found.
They agreed: When someone you cannot fend,
Then you should not be his friend.
When a camel and a hare
Wants a common to share,
A large field the hare should sow
With many plants row by row.
When you want to be a friend
You should know that in the end,
There will be difficulty in sight
If you do not match in size and height.
If you want to do things right
Then listen to my plight:
In water before you leap
Know ahead if its shallow or deep.
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ﺑﺎﻳﺪ ﭼﻪ ﻟږ ﺑﻪ ﻫﻮښ ﺳﻲ
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

ﭼﻪ ﺳﻮي آﺷﻨﺎ د اوښ ﺳﻲ
د اوښ دﭘﺎره ښﺎﺋﻲ ﭼﻪ ﭘﻴﺪا ﻳﻮ ﻣﺎﻣﺘﻪ ﺳﻮه

“”ﭼﻪ ﭘﻴﻞ ﮐﺎ ﭘﻴﻠﺨﺎﻧﻲ ﮐﺎ
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

ﻫﺮ څﻮک ﭼﻪ ﻳﺎراﻧﻲ ﮐﺎ
ﻫﺮ ﭼﺎ ﻟﻪ ﻣﻨﺎﺳﭙﻪ آﺷﻨﺎﺋﻲ او ﻃﺮ ﻳﻘﻪ ﺳﻮه

ﻋﺒﺮت ﻟﻪ دې ﮔﻔﺘﺎر ﮐﺎ
ﺧﻮرا ﺧﻮږه ﻗﺼﻪ ﺳﻮه

ﭼﻪ څﻮک ﻣﻨﺎﺳﺐ ﮐﺎر ﮐﺎ
ﻟﻪ ﺧﭙﻞ ټﻐﺮه ﺳﻤﻪ د ﻫﺮ ﭼﺎ ﭘښﻪ را اوږده ﺳﻮه

 زﺑﺪة اﻟﺰﻣﺎن،ذ ﮐﺮ د رﺳﺘﻢ دوران ﺳﭙﻪ ﺳﺎﻻر ﻋﺎﻟﻰ ﺗﺒﺎر
ﺳﻴﺪال ﺧﺎن ﻧﺎﺻﺮ

SAIDAL KHAN NASER119
Champion of the time, commander-in-chief, bravest of the era

، ﭼﻪ ﺳﻴﺪال ﺧﺎن د اﺑﺪال ﺧﺎن زوي:ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﻟﻪ اﻟﻒ ﺧﺎن ﻧﺎﺻﺮه رواﻳﺖ ﮐﺎ
 ﭼﻪ د واز ﻳﺨﻮا ﭘﻪ ﺳﺮ ﻳﻮ ځﺎي، ﭼﻪ ﭘﻼر ﺋﯥ اوﺳﯧﺪي ﭘﻪ ډﻳﻠﻪ ﮐﻲ،او ﺑﺎړي زى ﻧﺎﺻﺮ دئ
 او ﻟﻪ ﻏﺰﻧﻲ ﺗﺮ ﺟﻠﺪﮐﻪ ﺋﯥ، ﻫﻐﻪ وﺧﺖ ﭼﻪ ﺳﻠﻄﺎن ﻣﻠﺨﻰ ﺗﻮﺧﻰ اﺳﺘﻘﻼل وﻣﻮﻧﺪ،دئ
 اﺑﺪال. او ﭘﻪ اﺗﻐﺮ ﺋﯥ ﺳﮑﻮﻧﺖ وﮐﺎ، ﻧﻮ ﺑﺎړي زى د اﺑﺪال ﺧﺎن ﺳﺮه راﻏﻠﻞ،ﺣﮑﻮﻣﺖ ﮐﺎ
 ﭼﻪ د ﺻﻔﻮى،ﺧﺎن د ﻋﺎدل ﺧﺎن ﺗﻮﺧﻲ ﺳﺮه ﭘﻪ ﻫﻐﻪ وﻗﺖ ﻟﻪ ﺑﻴﮕﻠﺮ ﺑﻴﮕﻰ ﺳﺮه د ﻗﻨﺪﻫﺎر
 ﺳﻴﺪال. ﭼﻪ ﭘﺮ ﮐﻼت ﺣﮑﻮﻣﺖ وﮐﺎ، او ﻧﻪ ﺋﯥ ﭘﺮ ﯦښﻮ، ﺟﻨﮕﻮﻧﻪ وﮐړل،ﭘﺎدﺷﺎه ﻟﻪ ﺧﻮا ؤ
 او ﻫﻐﻪ، ﭘﻪ ﺳﺨﺎوت او ﺷﺠﺎﻋﺖ ز ﺑﺪه د روزﮔﺎر ﺳﻮ،ﺧﺎن ﭼﻪ د ﻧﻨﮕﻴﺎﻟﻰ ﭘﻼر زوي ؤ
 ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ ﮔﺮﮔﻴﻦ ﺧﺎن ﺑﻴﮕﻠﺮ ﺑﻴﮕﻲ،وﻗﺖ ﭼﻪ ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن
 ﺳﻴﺪال ﺧﺎن ﻧﺎﺻﺮ د ﭘښﺘﻨﻮ د ﻟښﮑﺮو ﺳﭙﻪ ﺳﺎﻻر ؤ او ده ﻟﻮﺳﺘﻠﻲ وه ﻋﻠﻮم،وواژه
. ﺻﺮف و ﻧﺤﻮ او ﻓﺎرﺳﻲ ﮐﺘﺐ، ﻓﺼﺎﺣﺖ، ﺗﻔﺴﻴﺮ، ﻟﮑﻪ ﻓﻘﻪ،ﻣﺮوﺟﻪ
، د ﺻﻔﻮي ﻟښﮑﺮ د ﻗﻨﺪﻫﺎر د ﺧﻠﻘﻮ اﻧﺘﻘﺎم ﺗﻪ راﻏﻠﻞ،ﭼﻪ د ﻣﻴﺮوﻳﺲ ﺧﺎن ﭘﻪ ژوﻧﺪ
 او څﻮ واره ﺋﯥ، د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻟﻪ ﺧﻮا د ﭘښﺘﻨﻮ ﺳﭙﻪ ﺳﺎﻻر ؤ،ﻧﻮ ﺳﻴﺪال ﺧﺎن ﻧﺎﺻﺮ
 ﭘﻪ دې ټﻮﻟﻮ ﺟﻨﮕﻮ ﺳﻴﺪال ﺧﺎن ﻏﺎﻟﺐ او،د ﺻﻔﻮي ﻟښﮑﺮ ﭼﻪ ﺗﺮ ﺣﺴﺎب ﺗﯧﺮ ؤ ووژل
 ﭼﻪ ﺣﺎﺟﻲ ﻣﻴﺮﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن، او ﭘﻪ دﻻورى او ﺷﺠﺎﻋﺖ ﺋﯥ ﺷﻬﺮت وﮐﺎ،ﻓﺎﺗﺢ ؤ
 او ﭘﺮ اﺻﻔﺤﺎن ﺋﯥ، ﻧﻮ ﺳﻴﺪال ﺧﺎل ﻋﺎﻟﻴﺸﺎن د ﺷﺎه ﻣﺤﻤﻮد ﺳﭙﻪ ﺳﺎﻻر ﺳﻮ،وﻓﺎت ﺳﻮ
 څﻮ ﺋﯥ اﺻﻔﺤﺎن، د ﺻﻔﻮﻳﺎﻧﻮ ﭘﻪ ﺟﻨﮕﻮ ﭘﺮ ټﻮﻟﻮ ﻣﻴﺪاﻧﻮ ﻏﺎﻟﺐ او ﻓﺎﺗﺢ ﺳﻮ.ﻳﺮﻏﻞ وﮐﺎ
. او دښﻤﻨﺎن ﺋﯥ ﻣﻘﻬﻮر دي،ﻓﺘﺢ ﮐﺎ

Alif Khan Naser narrated to Mohammad Hothek: Saidal Khan, the
son of Abdal Khan, is from the Naser Barhizay tribe. His father lived in
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Daela which is near Waza Khwa. When Sultan Mullkhay Toukhay
gained independence and ruled the lands from Ghazni to Jaldak the
Barhizay came with Abdal Khan to Atghar and settled there. With the
assistance of Adil Khan Toukhay, Abdal Khan and Adil Khan fought
121
against the Beglar Begi
of Qandahar, who was appointed by the
Safavid king, and did not allow him to spread his domain to Kalat.
Saidal Khan who was the son of a valiant father, grew up to be a brave
man. At the time when Haji Mir Khan killed Gurgin Khan, the Beglar
Begi of Qandahar, Saidal Khan was the commander-in-chief of the
Pashtoon forces. He had studied general sciences such as theology,
interpretation of the Koran, grammer and composition and Persian
books.
When Mir Khan was alive and the Safavid forces came to inflict revenge on the people of Qandahar, Saidal Khan was appointed the
commander of the Pashtoons by their leader. He fought large Safavid
forces several times and was victorious in every battle. The word of his
bravery soon spread, and after the death of Haji Mir Khan, he was
appointed the commander of Shah Mahmud's forces. He attacked
Asfahan and was victorious in all the battles against the Safavids,
occupying the city.
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 او، ﭘﻪ ﻫﻐﻪ وﻗﺖ ﭼﻪ ﭘﻪ ﺟﻨﮕﻮ ﺋﯥ ﮔﺮﻓﺘﺎري ﻧﻪ وه، ﭼﻪ ﺳﻴﺪال ﺧﺎن ﻧﺎﺻﺮ:ﻧﻘﻞ ﮐﺎ
 اوس: او د ﻋﺸﻖ ﺳﻨﺪري ﺋﯥ ﮐښﻠﯥ، اﺷﻌﺎر ﺋﯥ وﻳﻞ،ﻟﻪ ﺣﻴﺺ و ﺑﻴﺺ ﺋﯥ ﻓﺮاغ ؤ
 د ﺷﻌﺮ وﻳﻠﻮ ﻓﺮﺻﺖ ﺋﯥ ﻧﺴﺘﻪ او،ﭼﻪ ﭘﻪ ﻣﻬﻤﺎﺗﻮ د اﻣﻮر ﭘﻪ اﺻﻔﺤﺎن ﮐﻲ ﺑﺨﺖ دئ
 د ﺳﻴﺪال ﺧﺎن ﻟﻪ اﺷﻌﺎرو. ﭘﻪ ﻫﺴﻲ ﺟﻨﮕﻮ ﭼﻪ رﺳﺘﻢ ﻫﻢ ځﻨﻲ ډار ﮐﺎ،ورځﻲ ﺋﯥ ﺗﯧﺮ ﯦږي
 او د دې، ﭼﻪ دا ﮐﺘﺎب د ده ﻟﻪ ذ ﮐﺮه ﺧﺎﻟﻲ ﻧﻪ وي،څﺨﻪ دﻏﻪ ﺑﺪﻟﻪ ﭘﻪ ﺧﺰاﻧﻪ ﮐﻲ ﮐﺎږم
.ﺧﺎن ﻋﺎﻟﻴﺸﺎن ﭘﻪ ذ ﮐﺮ ﻣﺰ ﻳﻦ وي

It is said that when Saidal Khan was not engaged in battle and was
free from the confusion of warfare he wrote love poetry. Now that he is
involved in administering Asfahan he does not have the time to write
poetry. His days are spent in fierce battles that would even frighten
Rustum. I include this poem from Saidal Khan so that the book may
not be devoid of this great warrior's letter.
Bêdêla by Saidal Khan, resident of heaven

ﺑﺪﻟﻪ د ﺳﻴﺪال ﺧﺎن ﻋﺎﻟﻲ ﻣﮑﺎن

My true love is so dear
She is precious far and near,
Others I do not want to see
Her world is full of glee.
The two tresses of her hair
Has set me in a snare,
With jewels on her forehead
In the garden I see her softly tread.
In fire do I burn
In this garden do I yearn.

را ﺗﻴﺮ ﺗﺮ ټﻮل ﺟﻬﺎن ﺳﻮ
ﺟﻬﺎن ټﻮل راﺗﻪ ﺟﺎﻧﺎن ﺳﻮ

ﻳﺎر ﻣﺎ ﻟﻪ ﻫﺴﻲ ﮔﺮان ﺳﻮ
ﻧﻮر ﻧﻪ وﻳﻨﻢ ﺑﻪ ﺳﺘﺮﮔﻮ

ﭘﺮ ﻣﺦ دي را ﺧﭙﺮې ﮐړې

دوې زﻟﻔﻲ دي اوږدې ﮐړې

ﮔﺮزې ﭘﻪ ﺑﺎغ ﮐﻲ ﭘﻪ ﮔﻠﻮﻧﻮ ﮐﻲ ﻧﺨﺮې ﮐړې

ﺳﺮې اﺷﺮ ﭘۍ دي ﭘﻪ ﺗﻨﺪۍ ﺑﺎﻧﺪي ﺳﭙﺮې ﮐړې

ﺷﭙﻪ ورځ ﺑﻪ ﮔﺮ ﻳﺎﻧﻲ ﮐﺎ

ﻣﻴﻦ ﭼﻪ آﺷﻨﺎﻳﻲ ﮐﺎ

راﺗﻪ اور ﺗﺎزه ﺑﻮﺳﺘﺎن ﺳﻮ

 د ﺑﺎڼﻮ ﻏﺸﻲ ﮐﺎري ﮐﺎ،ﻟﻴﻨﺪۍ ﻟﺮي د ورځﻴﻮ

If love's game you want to try
Day and night you have to cry,
If your lover is cold hearted
From her sight you will be parted.
My gaping wounded heart
Is the target of her dart.

د دﻟﺒﺮ د ﺗﻴﺮ ﻧښﺎن ﺳﻮ
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ﭘﻪ اور دي وﺳﻮم ﻳﺎره

ﺷﻬۍ ده ﺳﺘﻤﮕﺎره ﺧﻮﺷﺤﺎل زړوﻧﻪ ﺑﻪ زﺧﻤﻲ ﮐﺎ

ﭘﺮﻫﺎر ﻣﻲ ﮔﻮره ﺧﻠﻘﻪ

ﺳﺮ ﺗﻮر ﭘﻪ ﻧﻴﻤﻮ ﺷﭙﻮ ځﻲ

The lovelorn climbs mountains high
Throughout the night without a sigh,
From his homeland to the desert hot
Waiting, what affliction is his lot.
Loves contentment he cannot find
In the dales he leaves behind.

 ﭘﻪ ﻧﺎرو ﭘﻪ ﻏﻠﺒﻠﻮ ځﻲ،ﻓﺮ ﻳﺎد و ﻧﺎرې وﮐﺎ

 وﻃﻦ ﭘﺮ ﯦږدي ﭘﺮ ﭼﻮﻟﻮ ځﻲ،ووزي ﻟﻪ وﻃﻨﻪ

د ﺳﭙﯥ ﺗﺮ ﺻﺤﺒﺪﻣﻪ

!ﻧﺎرې وﻫﻢ ﻋﺎﻟﻤﻪ

ﮔﻮره زړه ډک ﭘﻪ ارﻣﺎن ﺳﻮ

ﺑﯧﺘﺎ ﻣﻲ ﻧﻔﺲ ﺧﯧﮋي راځﻪ زﻣﺎ د زړه ﻫﻤﺪﻣﻪ

 ﭘﻪ ځﺎن ﺳﻮ،ﭼﻪ ﺗﺎﺧﻮن ﻣﻲ ﺳﺘﺎ

To every one in sight
I cry day and night,
From separation's pain I cannot rest
Come my love do not put my faith to test.
Come throw me a glance
Give my love a second chance.

ﻣﻴﻦ ﭘﺮ ﻟﻮﻳﻮ ﻏﺮو ځﻲ

وﺻﺎل ﺋﯥ ﻧﺼﻴﺐ ﻧﻪ ﺳﻮ

ﻧﺎﺗﻮاﻧﻪ د ﺑﯧﻠﺘﻮن ﻳﻢ ﻳﻮ ﮔړى ﻧﻠﺮم دﻣﻪ

ﻧﻈﺮ ﭘﺮ ﻣﺎ ﻏﺮ ﻳﺐ ﮐړه

زﻣﺎ اوښﮑﻲ داري داري

ﺷﺒﻨﻢ ﭘﺮ ﮔﻠﻮ ښﮑﺎري

ﻟﯧﻮﻧﺘﻮب ﻣﻲ اوس ﻋﻴﺎن ﺳﻮ

ښﮑﺎره ﺳﻮه ﭼﻪ ﻣﺠﻨﻮن ﻳﻢ

رﻧﮕﻴﻦ ﭘﻪ اوښﮑﻮ زﻣﺎ دئ

ﺑﻮﺳﺘﺎن ښﮑﻠﻲ ز ﻳﺒﺎ دئ

زه ﺳﻴﺪال دا ﻣﻲ ﺑﻴﺎن ﺳﻮ

ﻧﺘﻠﻲ د ﺑﯧﻠﺘﻮن ﻳﻢ

ﺧﻮﻧﺎب ځﻲ ﺳﺘﺎ ﻟﻪ ﻏﻤﻪ زﻣﺎ ﭘﻪ ﻣﺨﮑﻲ ﻻري ﻻري ﺗﻤﺎﻣﻪ ﺷﭙﻪ ﮐﻢ ﺗﯧﺮه ﭘﻪ ژرا ﭘﻪ ﻧﺎري ﻧﺎري

Like the drops of dew
I cry desperately for you,
Tear drops flow on my face
As I lament for your grace.
It is known that I am mad
Love's affliction has made me sad.

 ﭼﻪ ﺑﻠﺒﻞ ﭘﻪ ﺗﻤﺎﺷﺎ دئ ﭘﻪ ﻣﻴﻨﻪ ﻣﻲ زړه وﭼﺎودي ﺗﻪ واﯨﯥ ﭘﻪ ﺧﻨﺪا دئ،د زړه ﭘﺮﻫﺎر ﮔﻠﮕﻮن دئ

In the garden of the rose
From my eyes water flows,
The bulbuls pity my bruised heart
But you laugh as you depart.
Lovesick I am pale
I am Saidal, this is my tale.
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در ﻳﻤﻪ ﺧﺰاﻧﻪ

The Third Treasure
Known works of poetesses

ﭘﻪ ﺑﻴﺎن د ښځﻮ ﭼﻪ ﺷﻌﺮوﻧﻪ ﺋﯥ وﻳﻠﻲ دي

NAZO TOUKHAY
The chaste one

ذ ﮐﺮ د ﻋﺼﻤﺖ ﭘﻨﺎه ﻧﺎزو ﺗﻮﺧﻰ

It has been narrated: Nazo was the daughter of Sultan Mulkhay
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Toukhay and was born in 1061 H. (1651 A.D.) near Thazi. During

 ﺳﻨﻪ١٠٦١  ﭼﻪ ﻧﺎزو د ﺳﻠﻄﺎن ﻣﻠﺨﻰ ﺗﻮﺧﻰ ﻟﻮر وه ﭼﻪ ﺗﻮﻟﺪ ﺋﯥ ﭘﻪ:ﻫﺴﻲ ﻧﻘﻞ ﮐﺎ
 ﺳﻠﻄﺎن ﻣﻠﺨﻰ ﭘﻪ ﻫﻐﻪ وﻗﺖ د ﻏﺰﻧﻲ. ﭼﻪ ﺗﺎزي ﻧﻮﻣﯧږي،ﻫﺠﺮي ﻫﻐﻪ ځﺎي ﺗﻪ ﻧږدې ؤ
 ﻣﻌﺎرض او ﺳﺎرى ﺋﯥ ﻧﻪ،ﺗﺮ ﺟﻠﺪﮐﻪ د اﻗﻮاﻣﻮ ﻣﺸﺮ ؤ او ﭘﻪ اﺳﺘﻘﻼل ﺋﯥ ﺣﮑﻮﻣﺖ ﮐﺎ
 او ﺳﭙﻴﻦ ږ ﻳﺮو ﻋﻠﻤﺎؤ څﺨﻪ ﻟﻮﺳﺖ، او ﻧﺎزو ﭘﻪ ﮐﻮﭼﻨﻲ واﻟﻲ ﻟﻪ ﻣﯧﺮﻣﻨﻮ ﭘښﺘﻨﻮ،درﻟﻮد
 او ﻣﯧړه ﻣﺨﻲ ارﺗﻴﻨﻪ وه ﭼﻪ ﻧﺎر ﻳﻨﻪ ﺋﯥ ﻣﯧړاﻧﻲ او ﺷﺠﺎﻋﺖ او ﺳﺨﺎوت ﺗﻪ ﺣﻴﺮان،وﮐﺎ
.ؤ
 ﭼﻪ ﺳﻠﻄﺎن ﻣﻠﺨﻰ د ﺳﺮ ﻏﺮه ﺗﻪ ﻧږدې ﭘﻪ ﺟﻨﮓ ﮐﻲ،رواﻳﺖ دئ ﻟﻪ ﺛﻘﻪ رواﻳﺎﺗﻮ
 ﮐﻼ او ﮐﻮر ﺋﯥ، د ﭘﻼر ﭘﻪ اﻧﺘﻘﺎم ﺟﻨﮓ ﺗﻪ وﻻړ،وﻣړ او ﺣﺎﺟﻲ ﻋﺎدل ﭼﻪ د ﻧﺎزو ورور ؤ
 او د ﺟﻨﮕﻴﺎﻟﻴﻮ ځﻮاﻧﺎﻧﻮ ﺳﺮه ﺋﯥ، ﭘﻪ ﻫﻐﻪ وﻗﺖ ﻧﺎزو ﺗﻮره ﭘﻪ ﻣﻼ ﮐړه،ﻧﺎزو ﺗﻪ ﭘﺮ ﯦښﻮد
 ﭼﻪ ﻧﺎزو اﻧﺎ ﭘﻪ: ﻣﺎ ﺗﻪ ﺧﭙﻞ ﭘﻼر ﺣﮑﺎﻳﺖ ﮐﺎ.ﮐﻮر او ﮐﻼ ﻟﻪ ﺗﺎړا ﮐﻪ د دښﻤﻨﺎﻧﻮ وﺳﺎﺗﻞ
 او ﻫﺮ وﻗﺖ ﭼﻪ ﭘﻪ ژﻣﻲ ﺑﻪ د،ﻣﯧﻠﻤﺴﺘﻴﺎ او ﻏﺮ ﻳﺒﺎﻧﻮ ﻣﺴﺎﻓﺮاﻧﻮ ﭘﻪ ﭘﺎﻟﻨﻪ ﻣﻌﺮوﻓﻪ وه
 او، ﭘﻪ ﺳﻮو ﺳﻮو ﻣﯧﻠﻤﺎﻧﻪ ﺑﻪ ﺋﯥ روزل، د ﻧﺎزو ﭘﺮ ﻛﻼ ﺋﯥ اړول،ﻣﺴﺎﻓﺮاﻧﻮ ﻗﺎﻓﻠﯥ راﻏﻠﯥ
 او د ﺳﺨﺎوت. ﻟﺒﺎس ﺋﯥ ورﮐﺎوه، ﭼﺎ ﭼﻪ ﺑﻪ ﮐﺎﻟﯽ ﻧﻪ درﻟﻮد،دوي ﺗﻪ ﺋﯥ ډوډي ورﮐﻮﻟﻪ
 ﻧﺎزو ﭘﻪ ﺣﺒﺎﻟﻪ د ښﺎﻟﻢ ﺧﺎن ﻫﻮﺗﮏ وه ﭼﻪ د ﮐﺮم،ﻧﻮم ﺋﯥ ﻟﻪ ﺧﯿﺒﺮه ﺗﺮ ﮐﻮﺳﺎﻧﻪ ﺧﭙﻮر ﺳﻮ
 او د ﻫﻮﺗﮑﻮ ښﺎﻟﻢ ﺧﯿﻞ ﭼﻪ ﻧﻦ ورځ ﭘﺎدﺷﺎﻫﯽ د ﻗﻨﺪﻫﺎر او اﺻﻔﺤﺎن د،ﺧﺎن زوی ؤ
 ﭼﻪ ﻣﺸﺮ ﺋﯥ ﺣﺎﺟﯽ، او ﻧﺎزو څﻠﻮر زاﻣﻦ درﻟﻮد.دوی ده ﻟﻪ دې ﺷﺠﺮۀ ﻃﯿﺒﻪ څﺨﻪ دي
. او ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن دي، او ﯾﺤﯿﯽ ﺧﺎن،ﻣﯿﺮ ﺧﺎن او ﻧﻮر ﻋﺒﺪاﻟﻌﺰ ﯾﺰ ﺧﺎن

that time Sultan Mulkhay governed the tribes from Ghazni to Jaldak.
He was an independent ruler and did not have an opponent or rival. In
childhood Nazo studied from Pashtoon women and elderly scholars.
She grew to be a famous and courageous woman. Men were awed by
her bravery and kindness.
Trusted narrators say: Sultan Mulkhay died in a battle near Sur
Ghar (Sur mountain) and Haji Àdil, the brother of Nazo, went to the
battlefield to avenge his father's death. He left Nazo to take care of the
household and fortress. Nazo girth a sword around her waist and
defended the fortress along with the men of the house against the marauders.My father narrated that Nazo Ana was well known for her
generosity and hospitality and always helped the poor and wayfarers.
In winter when the caravans would arrive they stayed at Nazo's
fortress and she took care of hundreds of guests. She fed them and
those who were in need of clothing were given clothes. The word of her
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generosity spread from Khybar to Kosan. Nazo was married to
Shalem Khan Hothek, the son of Karam Khan. They were from the
Shalemkhel clan, the present rulers of Qandahar and Asfahan. Nazo
had four sons, the eldest of whom was Haji Mir Khan and the others
were Abdulaziz Khan, Yahya Khan and Abdul Qadir Khan.
106

ﻫﺴﻲ رواﯾﺖ ﮐﺎ ﻣﺤﻤﺪ ﮐﺎﺗﺐ اﻟﺤﺮوف ﻟﻪ ﺧﭙﻠﻪ ﭘﻼره ﭼﻪ ﻧﺎزو اﻧﺎ ﻋﺎﺑﺪه ﺻﺎﻟﺤﻪ
 او ﺧﭙﻠﻮ زاﻣﻨﻮ ﺗﻪ ﺋﯥ ټﻮل ﻋﻤﺮ ﭘﻪ اوداﺳﻪ ﺷﯿﺪې ورﮐړﻟﯥ او ﭼﻪ ﻋﻠﯿﯿﻦ ﻣﮑﺎن،ښځﻪ وه
: ﭼﻪ ﺷﯿﺦ ﺑﯿټﻨﯽ رﺣﻤﺖ اﻟﻠﱣﻪ ﻋﻠﯿﻪ ورﺗﻪ واﺋﻲ:ﺣﺎﺟﯽ ﻣﯿﺮ ﺧﺎن ﺗﻮﻟﺪ ﺳﻮ ﺧﻮب ﺋﯥ وﻟﯿﺪ
 او ﭘﻪ ز ﻳﺎرت د ﺑﻴﺖ اﻟﻠﱣﻪ ﺑﻪ، ﻟﻮى ﮐﺎروﻧﻪ ﺑﻪ وﮐﺎ،”دا زوى ښﻪ ﺗﺮ ﺑﻴﺖ ﮐﻪ ﭼﻪ ﻟﻮى ﺳﻲ
“ ﻧﻮ. ﭘﺎدﺷﺎﻫﺎن ﭼﻪ دﻳﻦ ﺑﻪ روښﺎن ﮐﺎ، او ﻟﻪ ﻧﺴﻠﻪ ﺑﻪ ﺋﯥ ﭘﻴﺪا ﺳﻲ،ځﺎن ﻣﺸﺮف ﮐﺎ
 او د دﻳﻦ، ﻣﻮر ﺋﯥ ﭘﻪ دﻳﺎﻧﺖ او ﻋﺒﺎدت ﺳﺮه ﻟﻮى ﮐﺎ،ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﭼﻪ وز ﯦږ ﯦﺪئ
 ”ﭼﻪ زوﻳﻪ! د:ﻓﺮاﻳﺾ ﺋﯥ ټﻮل ﭘﺮ اوم ﮐﺎل ور وښﻮل او ﻫﺮ ﮐﻠﻪ ﺑﻪ ﺋﯥ ده ﺗﻪ ﻧﺼﻴﺤﺖ ﮐﺎ
 ﻧﻮ ﭼﻪ ﻟﻮى، ﻟﻪ ﻗﻮﻟﻪ ﺳﺘﺎ ﭘﻪ ﻣﺦ ﮐﻲ دي ﻟﻮى ﮐﺎروﻧﻪ،ﺷﻴﺦ ﺑﻴټﻨﻰ ﻧﻴﮑﻪ ﻗﺪس اﻟﻠﱣﻪ ﺳﺮه
 ﭼﻪ، د دې د ﭘﺎره، ﺗﻪ ﺧﺪاي ﭘﻴﺪا ﮐړى ﺋﯥ،ﺷﺊ د ﺧﺪاي ﻋﺒﺎدت او د ﺧﻠﻘﻮ ﺧﺪﻣﺖ ﮐړه
“. او ﺧﻠﻖ اﻟﻠﱣﻪ ﭘﻪ ﺧﺪﻣﺖ ﺳﺘﺎ آرام وﮐﺎ،ﻟﻮى ﮐﺎروﻧﻪ ﺗﺮ ﺳﺮه ﮐړې
 ﭼﻪ ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن ﺑﻪ ﻫﺮ وﻗﺖ وﻳﻞ ﭼﻪ ”زﻣﺎ ﻣﻮر ﻣﺎ:رواﻳﺖ دئ
 او وې وﻳﻞ ”ﺧﺪاﻳﻪ! دا ﻫﻐﻪ.“ زه ﺑﺎﻳﺪ ﻫﺴﻲ ﮐﺎروﻧﻪ وﮐړم،ﺗﻪ د ﻟﻮﻳﻮ ﮐﺎرو وﺻﻴﺖ وﮐﺎ
 دا ﺧﻮ ﺳﺘﺎ د ﻋﺒﺎدو او ﺑﻨﺪﮔﺎﻧﻮ، او وﺻﻴﺖ ﺋﯥ ﮐړئ ؤ، ﭼﻪ ﻣﺎ ﺗﻪ ﻣﻮر ﺳﭙﺎرﻟﺊ ؤ،ﮐﺎر ؤ
 ﭼﻪ ﻧﺎزو اﻧﺎ ﻋﻼوه ﭘﺮ ﺳﺨﺎوت او:“ زﻣﺎ ﭘﻼر ﻫﺴﻲ ووﻳﻞ. ﭼﻪ ﻣﺎ ﺗﺮ ﺳﺮه ﮐﺎ،ﺧﺪﻣﺖ ؤ
 ﭼﻪ د ﺧﺪاى ﺗﻌﺎﻟﻰ څﺨﻪ ﭘﻪ ﻣﻨﺎﺟﺎت ﺋﯥ ډﯦﺮ،ﺷﺠﺎﻋﺖ او ﻋﺒﺎدت ﻫﺴﻲ ارﺗﻴﻨﻪ وه
 او ﻫﻠﺘﻪ ﺋﯥ ښﻪ، ﭼﻪ دوه زره ﺑﻴﺘﻮﻧﻪ ﭘﮑښﻲ وه، او ﻳﻮ دﻳﻮان ﺋﯥ درﻟﻮد،اﺷﻌﺎر وﻳﻞ
 او دﻏﻪ، ﭼﻪ ﻧﺎر ﻳﻨﻪ ﺋﯥ ﻫﻢ ﻧﺴﻲ وﻳﻼى، او داﺳﻲ ﺋﯥ وﻳﻠﻲ ؤ،ﻧﮑﺎت ادا ﮐړي ؤ
: اﻟﺤﻖ ﭼﻪ ښﻪ ر ﺑﺎﻋﻲ ده. ﻣﺎ ﻟﻪ ﺧﭙﻠﻪ ﭘﻼره اروﻳﺪﻟﯥ وه،ر ﺑﺎﻋﻲ ﭼﻪ د ﻧﺎزو اﻧﺎ ده

The author's father narrated to me: Nazo was a pious woman and
took good care of her children. When Haji Mir Khan, resident of
heaven, was born she dreamt that Shaikh Bitanay, God's mercy be on
him, was telling her: "Take good care of your son, he will grow into a
famous man and will undertake good deeds. He will visit the Holy
Mecca and will father monarchs who will enlighten the faith." Nazo
raised Haji Mir Khan in a religious atmosphere and by the age of seven
had taught him the essential duties of religion. She advised him that
according to Shaikh Bitanay, may he be blessed, he had an important
task ahead in life. "When you grow up pray to God and be at his service. God brought you to this world to accomplish great deeds and
people will have peace under your helm," she said.
It has been narrated: Haji Mir Khan, resident of heaven, always
said that his mother had willed great tasks to him and he had to fulfill
them. When in 1119 H. (1707 A.D.) he liberated his nation, he knelt in
prayers to God and said: "This was the task that my mother had
bestowed upon me. It was a service for your slaves which I managed
to fulfill." My father has told me, that beside being a generous and
pious woman, Nazo also recited poetry in praise of God. She had a
divan of two thousand verses. Her style was eloquent and better than
men. I heard this quatrain from my father which I consider to be exemplary.
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ر ﺑﺎﻋﻰ

Quatrain
At dawn the narcissus petals were wet,
Like tears, flowed each crystalline droplet.
Why do you cry thus, O pretty flower? I asked:
"My life is just a fleeting smile," replied the floret.

څﺎڅﮑﻲ څﺎڅﮑﻲ ﺋﯥ ﻟﻪ ﺳﺘﺮﮔﻮ څڅﯧﺪه
ده وﻳﻞ ژوﻧﺪ ﻣﻲ دئ ﻳﻮه ﺧﻮﻟﻪ ﺧﻨﺪﯦﺪه

 د ﻧﺮﮔﺲ ﻟﯧﻤﻪ ﻻﻧﺪه،ﺳﺤﺮﮔﻪ وه
 ﮐښﻠﻰ ﮔﻠﻪ وﻟﻲ ژاړې؟،ﻣﺎ وﻳﻞ څﻪ دي
رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﻰ اﻟﻤﺎﺿﻴﻦ ﮐﻠﻬﻢ اﻟﻰ ﻳﻮم اﻟﺪﻳﻦ

May Almighty God bless all those that have passed until the day of
judgement.
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HALIMA, THE HAFIZA

ذ ﮐﺮ د در ﺷﻬﻮار ﻋﺼﻤﺖ ﺣﻠﻴﻤﮥ ﺣﺎﻓﻈﻪ

Precious pearl of chastity

 ﭼﻪ د ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن ﺧټﮏ،د ﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن ﺧﻮﺷﺤﺎل ﺧﺎن ﺧټﮏ ﻟﻮر وه
 ﭘﻪ ﻫﻐﻪ وﻗﺖ دا ﭘښﺘﻨﻪ، ﭼﻪ زه ﺑﻨﻮ ﺗﻪ وﻻړم: زﻣﺎ ﭘﻼر ﻫﺴﻲ رواﻳﺖ ﮐﺎ،ﺳﮑﻪ ﺧﻮر ﮐﯧﺪه
 او ﺑﻴﺎ د ﺷﻴﺦ ﺳﻌﺪي، او د ﺧﭙﻞ ﭘﻼر ﭘﻪ ژوﻧﺪ ﺋﯥ ﻣﺮوﺟﻪ ﻋﻠﻮم وﻟﻮﺳﺘﻞ،ژوﻧﺪۍ وه
 او د ﺧﭙﻞ ورور ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن ﭘﻪ ﻻس ﺋﯥ.ﻻﻫﻮرى رﺣﻤﺖ اﻟﻠﱣﻪ ﻋﻠﻴﻪ ﻣﺮ ﻳﺪه ﺳﻮه
. ﭼﻪ ﻫﻐﻪ ﻫﻢ د ﺷﻴﺦ دوران ﺧﻠﻴﻔﻪ ؤ،ﺑﻴﻌﺖ وﮐﺎ
 او ﭘﻪ ﺳﺮاﭘﺮده د ﻋﺼﻤﺖ، ﭼﻪ ﺣﻠﻴﻤﻪ ﺑﻲ ﺑﻲ ﻓﺎﺿﻠﻪ و ﻋﺎرﻓﻪ ښځﻪ ده:رواﻳﺖ ﮐﺎ
 او د ﺧﭙﻞ ورور ﻋﺒﺪاﻟﻘﺎدر ﺧﺎن، ﻣﯧړه ﺋﯥ ﻧﻪ دئ ﮐړئ او د ﺧﺎﻟﻖ ﻋﺒﺎدت ﮐﺎ،ﻧﺎﺳﺘﻪ ده
: زﻣﺎ ﭘﻼر ووﻳﻞ. او ﻗﺮآن ﻋﻈﻴﻢ ﺋﯥ ﻫﻢ ﭘﻪ ﻳﺎد دئ،ﭘﻪ ﮐﻮر ﮐﻲ ﻧﻮرو ښځﻮ ﺗﻪ ﻟﻮﺳﺘﻞ ﮐﺎ
 او، او ﭘﺨﭙﻞ ﻋﺼﺮ ﺳﺮ آﻣﺪ اﻗﺮان ده،ﭼﻪ ﺣﻠﻴﻤﻪ ﺑﻲ ﺑﻲ ﭘﻪ ﭘښﺘﻮ ښﻪ اﺷﻌﺎر ﻫﻢ واﺋﻲ
 د ﺗﺼﻮف او ﻃﺮ ﻳﻘﺖ ﮐﺘﺐ ﺋﯥ ټﻮل ﻟﻮﺳﺘﻠﻲ دئ او،ﻣﻮزﻧﺎن د ﭘښﺘﻮ ﺋﯥ اﺷﻌﺎر ﺧﻮښﻮي
 ﭼﻪ ﻣﺸﮑﻼت د ﻣﺜﻨﻮي ﺷﺮ ﻳﻒ او ﻣﮑﺘﻮﺑﺎت د ﺣﻀﺮت اﻣﺎم ر ﺑﺎﻧﻲ ﻗﺪس:ﻫﺴﻲ واﻳﻲ
 د ﺣﻠﻴﻤﯥ ﭘﻪ اﺷﻌﺎرو ﮐﻲ ﻣﺠﺎزي ﻋﺸﻖ ﻧﻪ ښﮑﺎري ﺑﻠﮑﻪ ټﻮل ﺷﻌﺮوﻧﻪ،ﺳﺮه ﺣﻞ ﮐﻮي
 دﻏﻪ ﻳﻮه ﺑﺪﻟﻪ ﺋﯥ زﻣﺎ ﭘﻼر ﻣﺎ، او د ﻣﺤﺒﻮب ﺣﻘﻴﻘﻲ ﺻﻔﺖ ﮐﺎ،ﺋﯥ د ﺣﻘﻴﻘﺖ ﭘﺮ ﻻر دى
. رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﻴﻬﺎ، ﭼﻪ ﭘﻪ ﺧﺰاﻧﻪ ﮐﻲ داﺧﻠﻮم،ﺗﻪ ووﻳﻞ

She is the daughter of the eminent chief, Khushal Khan Khatak,
resident of heaven, and the full sister of Abdul Qadir Khan. My father
narrated: When I went to Banu she was alive. During the lifetime of her
father she studied the general sciences and then became the disciple
of Shaikh Sàdi Lahori, God's compassion be upon him, and swore
allegiance in the name of the saint on the hand of her brother, Abdul
Qadir Khan, who was also a regent of the Shaikh.
It has been narrated: Bebe Halima is a learned woman who lives in
chastity and has not married. She prays and teaches other women in
the house of her brother, Abdul Qadir Khan, and knows the Koran by
heart. My father has told me that Bebe Halima writes poetry in Pashto
and is a prominent poetess of her time and her peers like her lyrics.
She has studied all books of mystic thought and is capable of explaining the difficulties of Maçnavie Sharif (Holy Maçnavi) and
Maktobat-e Hazrat Imam Rabani (Notes of Hazrat Imam Rabani). In
her poetry worldly love is not seen but all her lyrics are based on the
elements of Divine truth and she praises Divine love. My father recited
one of her poems which I include in the Khazana. May the grace of
God be upon her.

109

ﻏﺰل

Lyric
The mere thought of my love
Made me overwhelmingly elated,
I do not know if my happiness
124
To Mumtaz or Nour-Jahan
can be related.

ﻧﻪ ﭘﻮﻫﯧږم ﭼﻪ ﻣﻤﺘﺎز ﮐﻪ ﻧﻮر ﺟﻬﺎن ﺷﻮم؟
ﺛﻨﺎ ﺧﻮاﻧﻪ ﺑﻪ څﻮ رﻧﮕﻪ د رﺣﻤﺎن ﺷﻮم
ﺳﺮ ﺑﻠﻨﺪه ﺗﺮ ﻣﺤﻤﻮد ﻏﻮﻧﺪي ﺳﻠﻄﺎن ﺷﻮم
د ﺟﻤﺎل ﭘﻪ ﻧﻨﺪارو ﺋﯥ ﺷﺎدﻣﺎن ﺷﻮم
ﭘﺮ ﺧﻠﻴﻞ و ﭘﺮ ﻋﺪو ﺑﺎﻧﺪي ﻳﮑﺴﺎن ﺷﻮم
 ﭘﻪ ﮔﻤﺎن ﺷﻮم،ﭼﻪ دي ﺑﯧﻞ ﻟﻪ ﻳﺎره ﻧﮑﺎ

When I was honored with Your love
On that auspicious day,
I praised the compassionate Lord
In more than one way.
When the worldly love of Ayaz
My heart managed to disown,
I felt prouder than I would have
Sitting on Mahmud's throne.
To everyone I look
I picture His face,
I am overwhelmed with joy
By His charming grace.
All other thoughts
Have left my weary mind,
Friends and the foe alike
To me are one kind.
The slanderer's deception
Has reached a fearful pitch,
Be aware O Halima
Your love it may bewitch.
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د اﺷﻨﺎي ﭘﻪ ﻓﮑﺮ ﺧﻮښﻪ ﻫﺴﻲ ﺷﺎن ﺷﻮم
ﭼﻪ ﺋﯥ ﮐړﻣﻪ ﺳﺘﺎ ﭘﻪ ﻣﻴﻨﻪ ﺳﺮﻓﺮازه
ﭼﻪ ﻣﺠﺎز ﻣﻲ د اﻳﺎز وﻻړئ ﻟﻪ زړه ﻧﻪ
و ﻫﺮ ﭼﺎ وﺗﻪ ﭼﻪ ﮔﻮرم واړه دى دئ
ﻏﻴﺮ ﻓﮑﺮ ﻣﻲ ﻟﻪ زړه ﻧﻪ را ﺑﻬﺮ ﺷﻮ
ﺣﻠﻴﻤﯥ د ﻏﻤﺎز ﻣﮑﺮ ز ﻳﺎت ﻟﻪ ﺣﺪ ﺷﻮ

ذ ﮐﺮ د ﻋﺎرﻓﮥ ﮐﺎﻣﻠﻪ ﺑﻲ ﺑﻲ ﻧﻴﮑﺒﺨﺘﻪ

BEBE NAEKBAKHTA125
The perfect gnostic

 ﭼﻪ ﭘﻪ،دا ﻋﺼﻤﺖ ﭘﻨﺎه او ﻋﺎرﻓﻪ د اﻟﻠﱣﻪ د ﺷﻴﺦ اﻟﻠﱣﻪ داد ﻟﻮر وه ﭘﻪ ﻗﻮم ﻣﻤﻮزى
 ﭼﻪ: ﻫﺴﻲ واﻳﻲ ﮐﺎﺗﺐ اﻟﺤﺮوف ﻣﺤﻤﺪ.اﺷﻨﻐﺮ ﮐﻲ ﭘﻼر او ﻧﻴﮑﻪ د ﻣﻤﻦ ز ﻳﻮ ﻣﺮﺷﺪان وه
 ﭘﺨﭙﻞ ﮐﺘﺎب ”اوﻟﻴﺎ، ﭼﻪ ﺷﻴﺦ اﻣﺎم اﻟﺪﻳﻦ ﺧﻠﻴﻞ ﻏﻮر ﻳﺎ ﺧﯧﻞ،زﻣﺎ ﭘﻼر رواﻳﺖ ﮐﺎ
 او ﻟﻮر ﺋﯥ ﻧﻴﮑﺒﺨﺘﻪ ﭼﻪ ﭘﻪ، ﭼﻪ ﺷﻴﺦ اﻟﻠﱣﻪ داد ﻟﻮي وﻟﻲ ؤ،اﻓﻐﺎن“ ﻫﺴﻲ ﮐښﻠﻲ دئ
 ﻋﻠﻮم دﻳﻨﻲ ﺋﯥ وﻟﻮﺳﺘﻞ او ﭘﻪ ر ﻳﺎﺿﺖ او ﻋﺒﺎدت،ﺣﻘﻴﻘﺖ ﻫﻢ ﻧﻴﮑﺒﺨﺘﻪ ﻋﺎرﻓﻪ ښځﻪ وه
.د ﺧﺪاﺋﻲ ﻋﻤﺮ ﺗﻴﺮ ﮐﺎ
 ﻫﺠﺮى ﭘﻪ ﺣﺒﺎﻟﻪ د ﻧﮑﺎح ﺷﺮﻋﻲ د ﺷﻴﺦ ﻗﺪم ﻗﺪس اﻟﻠﱣﻪ ﺳﺮه راﻏﻠﻪ٩٥١ ﭘﻪ ﺳﻨﻪ
٩٥٦  ﭘﻪ ﺳﻨﻪ، او ﻋﺎرف د ﺧﺪاى ؤ،ﭼﻪ د ﺧﻮاﺟﻪ ﻣﺤﻤﺪ زاﻫﺪ ﺧﻠﻴﻞ ﻣﺘﻰ زى زوى ؤ
،ﺋﯥ ﻟﻪ ﺑﻄﻨﻪ ﻋﻮث اﻟﺰﻣﺎن ﻗﻄﺐ دوران ﺷﻴﺦ ﻣﻴﺎن ﻗﺎﺳﻢ اﻓﻐﺎن ﭘﻪ ﺑﺪﻧﻲ ﮐﻲ ﭘﻴﺪا ﺳﻮ
.او دا ﺷﻴﺦ ﭘﻪ ﻣﻌﺮﻓﺖ د ﺧﺪاى ﺷﻬﺮت وﮐﺎ ﭼﻪ ﭘﻪ ﻫﻨﺪ او ﭘښﺘﻮﻧﺨﻮا ﻣﺸﻬﻮر ﺳﻮ
 ﭼﻪ ﺷﻴﺦ اﻣﺎم اﻟﺪﻳﻦ ﻫﻢ د دې ﻋﺮﻓﺎ ﻟﻪ اوﻻده دئ ﭘﻪ ﮐﺘﺎب د “اوﻟﻴﺎى:ﻧﻘﻞ ﮐﺎ
 ﻳﻮ، ﭼﻪ ﺑﻲ ﺑﻲ ﻧﻴﮑﺒﺨﺘﻪ ﭼﻪ د ﺧﺪاى ﻋﺎرﻓﻪ او راﺑﻌﻪ د زﻣﺎﻧﯥ ده:اﻓﻐﺎن“ ﻫﺴﻲ ﮐﺎږي
 ﭼﻪ ﻧﻮم ﺋﯥ دئ ”ارﺷﺎد اﻟﻔﻘﺮاء“ او ﭘﻪ دې ﮐﺘﺎب ﺋﯥ ﻫﺴﻲ،ﮐﺘﺎب ﺋﯥ ﮐښﻠﻰ دئ
 دا ﮐﺘﺎب ﭘﻪ ﺳﻨﻪ. ﭼﻪ ﻓﻘﺮاء او ﻋﺒﺎداﻟﻠﱣﻪ ﺗﻪ ﻣﻔﻴﺪ دي،ﻧﺼﻴﺤﺘﻮﻧﻪ ﭘﻪ ﺷﻌﺮ وﻳﻠﻲ دي
 ﻫﻐﻪ وﻗﺖ ﭼﻪ، او زﻣﺎ ﭘﻼر ﺋﯥ ﻧﺴﺨﻪ ﻟﻴﺪﻟﯥ وه ﭘﻪ ﺑﻨﻮ ﮐﻲ، ﻫﺠﺮى ﺗﻤﺎم ﺳﻮى دئ٩٦٩
 ﭼﻪ ﻣﺎ، دﻏﻪ ﺷﻌﺮوﻧﻪ ﻟﻪ ﻫﻐﻪ ﮐﺘﺎﺑﻪ زﻣﺎ د ﭘﻼر ﭘﻪ ﻳﺎد وه.دى ﺗﻠﻠﻲ ؤ ﭘﻪ ﺳﻔﺮ د ﻫﻐﻪ ځﺎي
. ﭼﻪ ﮐﺘﺎب ﻣﻲ ﭘﻪ ذ ﮐﺮ د ﻋﺎرﻓﮥ دوران رﻧﮕﻴﻦ وي،دﻟﺘﻪ ځﻨﻲ ﻧﻘﻞ ﮐړل

This chaste and learned woman is the daughter of Shaikh Allahdad of
the Mamozai tribe. Her father and grandfather were religious leaders of
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the tribe in Ashnagar.
My father narrated: Shaikh Imamuddin Khalil
Ghoryakhel writes in his book Awliya-e Afghan (Afghan Saints) that
Shaikh Allahdad was a great saint, and his daughter Naekbakhta, who
was a virtuous women, studied theology and spent her life praying to
God. In 951 H. (1544 A.D.) she married Shaikh Qadam, may his grave
be blessed, son of Khwaja Mohammad Zahed Khalil Mathizay. In 956
H. (1549 A.D.) she gave birth to Shaikh Miya Qasim Afghan, helper of
127
the time and axis of the era, in Badani. This Shaikh became famous
in India and Pashtoonkhwa for his piety.
It has been narrated that Shaikh Imamuddin also descended this
line. In Awliya-e Afghan he writes: Bebe Naekbakhta was a devotee of
God and a gnostic. She has written a book called Ershad-al-Fuqara
(Guide of the Indigent) in which she gives advice, which is useful to the
needy and servants of God. She completed the book in 969 H. (1562
A.D.) and my father had seen it in Banu during his journey to that
place. My father had recited the following poems from that book which
he remembered. I copy them here so that Khazana may contain the
work of this gracious woman.
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ﻣﺜﻨﻮى ﭘﻪ ﻧﺼﻴﺤﺖ ﮐﻲ

Poem of advice
God bless you O believer be truthful in and out,
Pray only with sincerity in faith do not have doubt.
Be content with what you have do not boast of your pride,
You will cry day and night if like a prisoner you have to hide.

!ﭘﻪ ﻇﺎﻫﺮ ﭘﻪ ﺑﺎﻃﻦ ﺳﭙﻴﻨﻪ
ﭘﻪ زړه ټﻴﻨﮓ ﺷﻪ ﻟﻪ ﻳﻘﻴﻨﻪ
ﺧﻮد ﻧﻤﺎي ﻣﺸﻪ ﺧﻮد ﺑﻴﻨﻪ
ﮐﻪ ﺧﺒﺮ ﺷﯥ ﻟﻪ ﺳﺠﻴﻨﻪ
د ﺑﯥ ﻧﻤﺎزو او ﺑﯥ دﻳﻨﻪ
!ﻳﺎ اﻟﻠﱣﻪ اﻟﻌﺎﻟﻤﻴﻨﻪ

The soul's prison is a place for the unbelievers who do not pray,
O God from such curse keep me far and away.
More Advice
Obey God's orders leave all other tasks aside,
From this world we are to go with sincerity do stride.
As your strength prevails worship God all the time,
Stay away from sin aim for an ideal sublime.
All the world will be your foe if you are not afraid
Of the day of judgment and its fateful tirade.
Leave this world aside if you have any wisdom,
Go and seek eternity in God's sacred kingdom.

!ﭘﻪ زړه ښﺎد ﺷﯥ اي ﻣﺆﻣﻨﻪ
ﻇﺎﻫﺮ زﻫﺪ ﭘﻪ اﺧﻼص ﮐړه
ﺷﮑﺮ ﺻﺒﺮ ﭘﺮ ﻫﺮ ﺣﺎل ﮐړه
ﺷﭙﻪ و ورځ ﺑﻪ ﭘﻪ ژړا ﻳﯥ
ﺳﺠﻴﻦ ځﺎي د ﺧﻮد ﻧﻤﺎﻳﻪ
ﻟﻪ ﻫﻐﻪ ځﺎ اﻣﺎن را ﮐﯥ
ًﺑﻞ ﻧﺼﻴﺤﺖ وﻟﻬﺎ اﻳﻀﺎ

ﻧﻮري ﻧﻮري وﻳﻨﺎ ﭘﺮ ﯦږده
ﭘﻪ اﺧﻼص ﮐﻲ ځﻨﯥ ﻟﯧږده
ﺳﺮ د ﻳﺎر ﭘﻪ رﺿﺎء ﮐښﯧږده
زړه ﭘﻪ ذ ﮐﺮ د ﻳﺎر ﺑﻠﯧږده
اوس ﻟﻪ ﺑﯧﺮي ځﻨﻲ ر ﯦږده
ﮐﻪ دي اوښﻲ ﮐﻪ دي ﻣﻴږده
د ﺑﻘﺎء ﭘﺮ ﻟﻮري ﭘښﯥ ږده
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د ﺧﺪاى ﺣﻖ ﺗﻪ ﻏﺎړه ﮐښﯧږده
دﻧﻴﺎ ﭘﺎﺗﻪ ﻟﻪ ﻫﺮ ﭼﺎ ده
څﻮ ﻗﻮت ﻟﺮې ﭘﻪ ځﺎن ﮐﻲ
ځﺎن ﻟﻪ ﺑﺪه ﺧﻮﻳﻪ ژﻏﻮره
ﮐﻞ دﻧﻴﺎ ﺑﻪ دي دښﻨﻪ ﺷﻲ
ټﻮﻟﻪ ﻏﻮاړي ﺣﺴﺎﺑﻮﻧﻪ
!دﻧﻴﺎ ﺗﺮک وﻫﻪ ﮐﻪ ﭘﻮه ﻳﯥ

وﻟﻬﺎ اﻳﻀﺎً رﺣﻤﺔ اﻟﻠﱣﻪ

Another poem of advice, God's mercy be on her
Always seek God's love and serve in his way,
Stay away from sin from virtue do not sway.
Live with sincerity leave evil and know,
On evil deeds all around let your tears flow.

ﭘﻪ ﺧﺪﻣﺖ ﺋﯥ ﻫﻮﺳﯧږه
و ﻧﻴﮑﻰ ﺗﻪ وﻻړ ﯦږه
ﺑﺪي ﻣﮑړه وﭘﻮﻫﯧږه
د ﺑﺎران ﭘﻪ دود ور ﯦږه
ﻟﻪ ﮔﻨﺎﻫﻪ را ﺗﯧﺮ ﯦږه
ﭘﻪ زار ﻳﻮ ﺗﻪ ژړ ﯦږه
ﻟﻪ ﻏﻀﺒﻪ ووﯦﺮ ﯦږه
ﭘﻪ ﻃﻠﺐ ﺋﯥ وښﻮر ﯦږه

O benevolent God forgive my ill deed,
I seek your kindness in time of greed.
Do not forget God's sanctity have fear from his rage,
Take the virtuous path at life's every stage.
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ﭘﻪ ﻃﻠﺐ ﺋﯥ ودر ﯦږه
ﻟﻪ ﺟﻤﻠﻪ ﺑﺪو ﻧﻔﺮت ﮐړه
ﭘﻪ ﻧﻴﮑﻰ ﮐﻲ ﺋﯥ اﺧﻼص ﮐړه
ﭘﺮ ﮔﻨﺎه ﻟﻪ دواړو ﺳﺘﺮﮔﻮ
!ﭼﻪ ﻳﺎ رب اﻟﻌﺎﻟﻤﻴﻨﻪ
ﺧﺪاى ﺑﻪ رﺣﻢ ﭘﻪ ﺗﺎ وﮐﺎ
ﺑﯥ ﭘﺮوا و ﺧﺪاى ﺗﻪ ﻣﺸﻪ
:ﻫﺮﻏﻪ ﻓﻌﻞ ﭼﻪ ﺋﯥ ﺣﻖ دئ

BEBE ZAINAB

ذ ﮐﺮ د ﻣﻴﺮﻣﻨﻲ د ﺣﺴﺐ او ﻧﺴﺐ ﺑﻲ ﺑﻲ زﻳﻨﺐ

Venerable poetess of noble descent, may God lengthen her life

اﻃﺎل اﻟﻠﱣﻪ ﺑﻘﺎﺋﻬﺎ

Bebe Zainab is the daughter of Haji Mir Khan, resident of heaven
who learnt the lessons of purity and virtue in childhood. She has

 ﭼﻪ ﻟﻪ ﮐﻮﭼﻨﻴﻮاﻟﻲ ﺋﯥ ﭘﻪ،ﺑﻲ ﺑﻲ ز ﻳﻨﺐ د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن ﻟﻮر ده
 د، ﭘﺴﻠﻪ ﻫﻐﻪ ﭼﻪ ﻗﺮآن ﮐﺮ ﻳﻢ ﺋﯥ وﻟﻮﺳﺖ،ﺣﺮم ﮐﻲ د ﻋﺼﻤﺖ او ﻋﻔﺖ ﻟﻮﺳﺖ وﮐﺎ
 او د ﻓﺎرﺳﻰ ﻣﺸﻬﻮر ﮐﺘﺐ ﺋﯥ ﺿﺒﻂ،اﺣﮑﺎم اﺳﻼﻣﻲ او ﻓﻘﻪ ﮐﺘﺎﺑﻮﻧﻪ ﻳﯥ ﻫﻢ وﻟﻮﺳﺘﻞ
 ﭼﻪ ډﯦﺮ ﻋﻤﺮ ﺋﯥ ﻣﺨﺪراﺗﻮ ﺗﻪ د ﺣﺮم، اﺳﺘﺎد د ﻋﻠﻮﻣﻮ ﺋﯥ ﻧﻮر ﻣﺤﻤﺪ ﻋﻠﺠﻰ دئ،ﮐړل
.درس ﻟﻮﺳﺘﻰ دئ
 ﭼﻪ ﺑﻲ ﺑﻲ ز ﻳﻨﺐ ډﯦﺮه ﻫﻮښﻴﺎره او ﭘﻪ ﻣﻬﻤﺎﺗﻮ د اﻣﻮرو ﻋﺎﻟﻤﻪ:ﻫﺴﻲ رواﻳﺖ ﮐﺎ
 او ﻫﺮ ﮐﻠﻪ ﭘﻪ راى،ښځﻪ ده او د ﭘﺎدﺷﺎه ﺟﻤﺠﺎه ﺷﺎه ﺣﺴﻴﻦ ﭘﻪ اﻣﻮرو ﮐﻲ ﺗﺪﺑﻴﺮ ﮐﺎ
 او ﭘﺎدﺷﺎه د زﻣﺎن ﺋﯥ ﭘﻪ ﺧﺒﺮو ﻋﻤﻞ ﮐﺎ او ﻧﺼﺎﻳﺢ،ﺻﺎﻳﺐ ﻣﺸﮑﻼت د اﻣﻮرو ﺣﻞ ﮐﺎ
 او د ﻣﻮزوﻧﺎﻧﻮ او، دا در ﺷﻬﻮار د ﺻﺪف ﻋﺼﻤﺖ ښﻪ ښﻪ ﺷﻌﺮوﻧﻪ ﻫﻢ واﻳﻲ.ﺋﯥ اوري
 او ﻟﻪ ﻣﻀﺎﻣﻴﻦ ﺷﻴﺮ ﻳﻦ ﺋﯥ ﮐﺎم ﺷﻴﺮ ﻳﻦ، دواوﻳﻦ د ﺷﻌﺮاء ﻫﺮ ﮐﻠﻪ ﻟﻮﻟﻲ،ﺷﺎﻋﺮاﻧﻮ ﻗﺪر ﮐﺎ
 او ﻣﺨﺪراﺗﻮ د ﺣﺮم د، ﻋﻤﺮ ﭘﻪ ﻋﺒﺎدت د ﺧﺪاي او ﺗﻼوت د ﻗﺮآن ﺷﺮ ﻳﻒ ﺗﯧﺮوي.ﮐﺎ
 ﭼﻪ د ﺷﺎه ﻣﺤﻤﻮد ﺟﻨﺖ ﻣﮑﺎن د، ﻧﻘﻞ ﮐﺎ.ﭘﺎدﺷﺎه ﺗﻪ درس او ﮐښﻞ او ﻟﻮﺳﺘﻞ ور ښﻴﻲ
 ﻧﻮ د ﭘﺎدﺷﺎه ﺧﺎﻧﺪان ﻋﺎﻟﻴﺸﺎن ټﻮل ﻏﻤﺠﻦ ﺳﻮل او، ﻗﻨﺪﻫﺎر ﺗﻪ را ورﺳﯧﺪ،ﻣﺮگ ﺣﺎل
ﻣﺨﺪراﺗﻮ د ﺣﺮم ﺳﺎﻧﺪي او ﻏﻠﺒﻠﯥ ﮐﺎ ﺑﻲ ﺑﻲ ز ﻳﻨﺐ ﭼﻪ واﻗﻌﻪ ورور د وﻓﺎت واور ﯦﺪﻟﻪ
 او. د ﻧﺘﻠﻰ زړه، او ﭘﻪ ﺗﻼوت د ﻗﺮآن او ﻟﻤﺎﻧځﻪ ﺋﯥ ﺗﺴﮑﻴﻦ وﮐﺎ،ډﯦﺮه ﻏﻤﺠﻨﻪ ﺳﻮه
 ﺧﺪاى، ﭼﻪ زه ﺋﯥ دﻟﺘﻪ ﻧﻘﻞ ﮐﻮم،ﻫﺴﻲ وﻳﺮﻧﻪ ﺋﯥ ﭘﻪ وﻳﺮ د ﺧﭙﻞ ورور ﻣﺮﺣﻮم ووﻳﻠﻪ
.ﺗﻌﻠﻰ دي ټﻮل ﺧﺎﻧﺪان ﻋﺎﻟﻴﺸﺎن د ﭘﺎدﺷﺎه ﻇﻞ اﻟﱣﻠﻪ ژوﻧﺪى وﻟﺮي او ﺧﻮښ

studied the Koran, Islamic jurisprudence and famous books in Persian.
Her science teacher is Mullah Nour Mohammad Ghalji who has been
the educator of the royal household for a long time.
It has been narrated: Bebe Zainab is an intelligent and knowledgeable woman and advises the king, His Majesty Shah Hussain, and
helps him in solving administrative problems. The king listens to her
advice and acts accordingly. This royal gem of purity also recites eloquent poetry and is respected by her peers. She enjoys reading the divans of other poets. She spends her time praying, reading the Koran
and teaching the womenfolk of the royal household.
It is said that when the news of the death of Shah Mahmud, resident of haven, reached Qandahar, the royal family was deeply shocked
and saddened, and the women of the household cried and lamented.
When Bebe Zainab heard the news of her brother's fate she was
deeply moved and soothed her grief by reading the Koran and wrote
an elegy in memory of her deceased brother which I am including in
the book. May God keep all the family of the king, shadow of God, in
peace and harmony.
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ﻣﺮﺛﻴﻪ د ﺷﺎه ﻣﺤﻤﻮد ﺟﻨﺖ آﺷﻴﺎن

Elegy in memory of Shah Mahmoud, resident of heaven
I heard a call that my brother
Has left this world for another.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
My grieving heart was suddenly
Obsessed with a deep fear,
When I came to realize
That Shah Mahmud was nowhere near.
The bright world so suddenly
Brought darkness to my eyes,
The wound of separation
Deep in my heart lies.
Due to this ominous tragedy
I hear the Hothek's mourning call,
The crown of their kingdom
Is on the verge to fall.
When it was learned that Shah Mahmud
Died as his enemy he subdued.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
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ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ
ﭼﻪ ﺷﺎه ﻣﺤﻤﻮد ﻟﻪ ﻣﺎ ﺟﻼ ﺳﻮﻧﺎ

ږغ ﺳﻮ ﭼﻪ ورور ﺗﯧﺮ ﻟﻪ دﻧﻴﺎ ﺳﻮﻧﺎ
زړه ﻣﻲ ﭘﻪ وﻳﺮ ﮐﻲ ﻣﺒﺘﻼ ﺳﻮﻧﺎ

زړه د ﺑﻴﻠﺘﻮن ﭘﻪ ﺗﻴﻎ ﮐړم دي ﻧﺎ
د ﭘﺎﭼﻬۍ ﺗﺎج ﻣﻮ ﺑﺮﻫﻢ دي ﻧﺎ
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

دا روڼ ﺟﻬﺎن راﺗﻪ ﺗﻮر ﺗﻢ دي ﻧﺎ
ﻫﻮﺗﮏ ﻏﻤﺠﻦ ﭘﻪ دې ﻣﺎﺗﻢ دي ﻧﺎ
ﭼﻪ ﺷﺎه ﻣﺤﻤﻮد ﺗﯧﺮ ﻟﻪ دﻧﻴﺎ ﺳﻮﻧﺎ

A youthful warrior he was
Who fought bravely with his sword,
In the struggle for freedom
Death was his last reward.
He left the enemy bludgeoned
With fear it was fraught,
Dauntlessly he ravaged them
And like a lion fought.
He who fights for freedom and truth
With remorse death meets him in youth.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
O Mahmud, it is not just your sister
That cries in such pain,
All the people of Qandahar
Are also lamenting in vain.
All your relatives are mourning
Your brother, the King is acry,
The infantry and the mounted men
In agony would like to die.
All Pashtoons who had vowed
To fight with you are crying loud.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
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وﻻړ د ﮐﺎم ﭘﻪ ﻧﺎم و ﻧﻨﮓ وﻧﺎ
 ﻳﺎ ﭘﻠﻨﮓ وﻧﺎ،ﭘﺮ ﻣﻴﺪان ﺷﻴﺮ ؤ
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

ځﻮان وﻣﻴړه د ﺗﻮري ﺟﻨﮓ وﻧﺎ
دښﻤﻦ ﻟﻪ ده ﭘﻪ وﻳﻨﻮ رﻧﮓ وﻧﺎ
اﻓﺴﻮس ﭼﻪ ﻣﺮگ د ده ﭘﻪ ﺧﻮا ﺳﻮﻧﺎ

ﭘﺮ ﻣﺮگ دي ټﻮﻟﻪ ﮐﻠﻰ ﮐﻮر ژاړي
ﻟښﮑﺮ ﺳﭙﺎﻫﻲ دي ﭘﻠﻲ ﺳﭙﻮر ژاړي
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

ﻣﺤﻤﻮده! ﻧﻪ ﻳﻮازي ﺧﻮر ژاړي
 ﭘﺎﭼﺎ دي ورور ژاړي،ﺧﭙﻠﻮان ﻻ څﻪ
ﭘښﺘﻮن دي ټﻮل ﭘﻪ واوﻳﻼ ﺳﻮﻧﺎ

With Shah Mahmud's death
Our crown fell apart,
Asfahan was spared from destruction
As he was laid to rest with a sad heart.
With his death the Pashtoon's sun
Became hazy and dark,
It is the enemy's turn now
To leave a taunting mark.
Now that the king is gone
The Pashtoons are to poverty drawn.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
The Pashtoon army is scattered
All around the land,
As our king went to the grave
There was no one to take command.
The Asfahan throne and crown
Have been left behind,
The enemy is celebrating his death
In his death great joy they find.
They all so merrily sing:
The Pashtoon's are left without a king.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
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ﭼﻪ ﺷﺎه ﻣﺤﻤﻮد ﺳﻮ ﻧﻦ ﭘﻪ ﮔﻮر ﻋﺎﻟﻤﻪ
راﺗﻪ دښﻤﻦ ﺑﻪ ﮐﺎ ﭘﯧﻐﻮر ﻋﺎﻟﻤﻪ
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

اﺻﻔﺤﺎن ﭘﺎﺗﻪ ﺗﺎج ﻧﺴﮑﻮر ﻋﺎﻟﻤﻪ
 ﺗﻴﺎره ﺗﻮر ﻋﺎﻟﻤﻪ،د ﭘښﺘﻮن ﻟﻤﺮ ﺳﻮ
ﭼﻪ ﭘﺎﭼﺎ وﻻړ ﭘښﺘﻮن ﮔﺪا ﺳﻮﻧﺎ

ﭘﻪ ﺧﺎورو ځﺎي ﮐﺎ ﺷﺎه ﻣﺤﻤﻮد ﻋﺎﻟﻴﺸﺎن
 ﮐﺎ ﺧﻮښﻲ دښﻤﻨﺎن،زړه ﺋﯥ را ﺳﻮړ ﺳﻮ
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

ﻟښﮑﺮ ﺳﻮ ﺧﭙﻮر ﭘښﺘﻮن وﻻړ دئ ار ﻳﺎن
ﭘﺎﺗﻪ ﺳﻮ ﺗﺨﺖ و ﺗﺎج د ټﻮل اﺻﻔﺤﺎن
واﻳﻲ ﭘښﺘﻮن اوس ﺑﯥ ﭘﺎﭼﺎ ﺳﻮﻧﺎ

O heavens, what injustice
Have you brought on us,
The symbol of unity,
Among the Pashtoons is gone thus.
The enemy is joyful
At our wretched plight,
With Shah Mahmud in grave
See them laugh with delight.
Torment has descended on our home
In pain the people aimlessly roam.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
O Hotheks cry, Shah Mahmud
Where has he gone?
Without a leader in battle
Who will lead the Pashtoons thereon?
There is no leader to see
From Asfahan to Farah and yon,
The king who brought us glory
Where has he suddenly gone?
See the glory of the Pashtoon nation
Has vanished without incarnation.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
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وﺷﻼوه ﺗﺎ ﭼﻪ د ﭘښﺘﻮن وو ﭘﻴﻮﻧﺪ
ﭼﻪ ﺷﺎه ﻣﺤﻤﻮد دي ﮐﺎ ﭘﻪ ﻗﺒﺮ ﮐﻲ ﺑﻨﺪ
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

اﺳﻤﺎﻧﻪ ﺑﻴﺎ دي څﻪ ﺳﺘﻢ ﮐﺎ څﺮﮔﻨﺪ
دښﻤﻦ دي ﺑﻴﺎ زﻣﻮږ ﭘﻪ وﻳﺮ ﮐﺎ ﺧﻮرﺳﻨﺪ
ﭘﺮ ﮐﻮر ﻣﻮ وﻳﺮ ﺷﻮر و ﻏﻮﻏﺎ ﺳﻮﻧﺎ

ﭘښﺘﻨﻮ! ﺳﺘﺎﺳﻲ ﻟﻮي ﺳﭙﺎه څﻪ ﺳﻮﻧﺎ؟
 ﺣﺸﻤﺖ ﭘﻨﺎه څﻪ ﺳﻮﻧﺎ؟،ﭘﺎﭼﺎ ﭼﻪ ؤ
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

ﻫﻮﺗﮑﻮ! ژاړئ ﻣﺤﻤﻮد ﺷﺎه څﻪ ﺳﻮﻧﺎ؟
ﻟﻪ اﺻﻔﺤﺎﻧﻪ ﺗﺮ ﻓﺮاه څﻪ ﺳﻮﻧﺎ؟
د ﭘښﺘﻨﻮ ﭘﺮﺗﻢ ﻓﻨﺎء ﺳﻮﻧﺎ

O Mahmud you were so young
Why did you leave me to weep?
The royal throne and crown
You did not care to keep.
Asfahan no more falls
Into your kingdom's sphere.
Raise your head brother
See that the foe is here.
The enemy has spread around
On aggression it is bound.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
I hear the sound of sadness
And lament all over the land,
With Shah Mahmud's death
At stake is the Pashtoon homeland.
All those happy souls
Are in agony confined,
As the wind brings the clamor
Of lamentation of all kind.
Both the young and the old
Disbelieve what they have been told.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
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ﻟﻪ ﺗﺨﺖ و ﺗﺎﺟﻪ ﺗﻪ ﭘﺮ څﻪ ﺳﻮې ﺟﻼ؟
 ﭼﻪ څﻪ ﮐړي اﻋﺪا؟،ﺳﺮ دي را ﭘﻮرﺗﻪ ﮐړه
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

!ﻣﺤﻤﻮده! ځﻮان وې وﻟﻲ وﻻړې ﻟﻪ ﻣﺎ
اﺻﻔﺤﺎن وﻟﻲ ﭘﺎﺗﻪ ﺳﻮﻧﺎ ﻟﻪ ﺗﺎ
دښﻤﻦ وﻻړ ﺑﻴﺎ ﺷﺎو ﺧﻮا ﺳﻮﻧﺎ

ﭘښﺘﻮن ﭘﻪ ﻣﺮگ د ﺷﺎه ﻣﺤﻤﻮد ﺳﻮ ﺑﺮ ﺑﺎد
د ﺳﺎﻧﺪو ږغ دئ ﭼﻪ راوړ ﻳﻨﻪ ﺋﯥ ﺑﺎد
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

اورم ﻧﺎرې د ﻏﻢ ﭼﻪ ﮐړ ﻳﻨﻪ ﻓﺮ ﻳﺎد
 ښﺎدﻣﻦ ﺳﻮه ﻧﺎښﺎد،زړوﻧﻪ ﭼﻪ ﺗﻞ ﺑﻪ ؤ
ﻣﺎﺗﻢ زده ﭘﻴﺮ و ﺑﺮﻧﺎ ﺳﻮﻧﺎ

در دي ﮐﻲ ﺗﺎ ﺗﻪ ﭘﺴﻠﻪ ﻣﺮﮔﻪ راﺣﺖ
ﻣﺦ دي وه روڼ د ﺧﺪاى ﭘﻪ ﻣﻬﺮ و رﺣﻤﺖ
ﻗﻨﺪﻫﺎر واړه ﭘﻪ ژړا ﺳﻮﻧﺎ

O brother, may you rest
In the garden of bliss,
Stay in peace in heaven
Away from earth's malice.
On the day of judgment
May your soul be in joy,
With the grace of God
May eternal life you enjoy.
May the kindness of the Lord
Be forever your reward.
The whole of Qandahar wept in vain
When they heard Shah Mahmud was slain.
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وروره! ﻣﻘﺮ دي ﺳﺘﺎ ﻣﻮﻻ ﮐﻲ ﺟﻨﺖ
روح دي وه ښﺎد ﭘﻪ ﻟﻮﻳﻪ ورځ د ﻗﻴﺎﻣﺖ
د ﺧﺎﻟﻖ رﺣﻢ ﺗﻞ ﭘﺮ ﺗﺎ ﺳﻮﻧﺎ

ZARGHOONA

ذ ﮐﺮ د ﺷﺎﻋﺮۀ ﺑﺮﮔﺰﻳﺪه زرﻏﻮﻧﻪ

Eminent poetess

 او ﻟﻪ ﭘﻼره ﺋﯥ وﮐﺎ، ﭘﻪ ﭘﻨﺠﻮاﺋﻲ ﮐﻲ اوﺳﯧﺪه،زرﻏﻮﻧﻪ د ﻣﻼ دﻳﻦ ﻣﺤﻤﺪ ﮐﺎ ﮐړ ﻟﻮر وه
. او د ﻓﺼﺎﺣﺖ اﺣﮑﺎم ﺋﯥ زده ﮐړل او د ﻓﺼﺤﺎؤ اﺷﻌﺎر ﺋﯥ وﻟﻮﺳﺘﻞ،ﺗﺤﺼﻴﻞ د ﻋﻠﻮﻣﻮ
 او ټﻮل د ﻋﻠﻢ، ﭼﻪ ﺗﻮر ﻳﺎﻟﻲ زاﻣﻦ ﺋﯥ درﻟﻮد،زرﻏﻮﻧﻪ ﭘﻪ ﺣﺒﺎﻟﻪ د ﺳﻌﺪاﻟﱣﻠﻪ ﺧﺎن ﻧﻮرزى وه
 ﭼﻪ زرﻏﻮﻧﯥ د ﺷﻴﺦ ﻣﺼﻠﺢ اﻟﺪﻳﻦ: ﻣﺎ ﺗﻪ ﻫﺴﻲ ﻧﻘﻞ وﮐﺎ ﭘﻼر.او ﻫﻨﺮ ﺧﺎوﻧﺪان وو
 او ﻧﻮم ﺋﯥ ؤ،ﺳﻌﺪي رﺣﻤﺔ اﻟﱣﻠﻪ ﻋﻠﻴﻪ ﮐﺘﺎب د ﺑﻮﺳﺘﺎن ټﻮل ﭘﻪ ﭘښﺘﻮ ﺷﻌﺮ ﻧﻈﻢ ﮐﺎ
 او، ﻫﺠﺮي ﻗﺪﺳﻲ ﭘﺎى ﺗﻪ ورﺳﺎوه٩٠٣ ”ﺑﻮﺳﺘﺎن د ﭘښﺘﻮ“ ﭼﻪ دا ﮐﺘﺎب ﺋﯥ ﭘﻪ ﺳﻨﻪ
. او ﻧﺼﺎﺋﺢ ﺣﮑﻴﻤﺎﻧﻪ ﺋﯥ ﭘﻪ ﭘښﺘﻮ ﮐړل،ټﻮل ﻧﮑﺎت ﻋﺎرﻓﺎﻧﻪ
 او ﭘﻪ زﻣﺮه د ﻓﺼﺤﺎ ﺋﯥ،ﻋﻼوه ﭘﺮ دې زرﻏﻮﻧﯥ ﻧﻮر اﺷﻌﺎر او ﻏﺰﻟﻮﻧﻪ ﻫﻢ ووﻳﻞ
 او د ﭘښﺘﻮ ﭘﻪ ﺑﻮﺳﺘﺎن.ﺷﻬﺮت وﮐﺎ ﻫﺴﻲ ﭼﻪ ﻣﻮزوﻧﺎﻧﻮ د روزﮔﺎر ﺑﻪ ﺋﯥ اﺷﻌﺎر ﻟﻮﺳﺘﻞ
 ﭼﻪ زرﻏﻮﻧﻪ ﮐﻤﺎﻟﺪاره: ﻫﺴﻲ واﻳﻲ. او ﮔﻠﻮﻧﻪ د ﭘﻨﺪ او ﻧﺼﻴﺤﺖ ﺑﻪ ﺋﯥ ټﻮﻟﻮل،ﺑﯥ ﺳﻴﺮ ﮐﺎ
 اﻗﺴﺎم د ﺧﻂ زده، او ﮐﺎﺗﺒﺎﻧﻮ ﺑﻪ ﺋﯥ ﻟﻪ ﺣﺴﻦ ﺧﻄﻪ، ﺧﻂ ﺋﯥ ﺧﻮرا ښﻪ وو،ښځﻪ وه
 ﻫﺠﺮي ﻣﺎ د زرﻏﻮﻧﯥ ﭘﻪ ﺧﻂ ”ﺑﻮﺳﺘﺎن١١٠٢  ﭼﻪ ﭘﻪ ﺳﻨﻪ: زﻣﺎ ﭘﻼر ﻫﺴﻲ ووﻳﻞ.ﮐﻮل
 ﭼﻪ ﻣﻠﻐﻠﺮي ﺋﯥ، ﭼﻪ ﺧﭙﻞ اﺷﻌﺎر ﺋﯥ ﭘﺨﭙﻞ ښﻪ ﺧﻂ ﻫﺴﻲ ﮐښﻠﻲ ؤ،د ﭘښﺘﻮ“ وﻟﻴﺪ
 ﭼﻪ، او دﻏﻪ ﺣﮑﺎﻳﺖ ﻟﻪ ﻫﻐﻪ ﮐﺘﺎﺑﻪ زﻣﺎ ﭘﻼر رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﻴﻪ ﭘﻪ ﻳﺎد ؤ.ﺧﻂ ﺗﻪ ﻋﺎﺟﺰي ﮐﺎ
.زه ﺋﯥ ﭘﻪ ﺧﺰاﻧﻪ ﮐﻲ ﮐﺎږم

Zarghoona was the daughter of Mullah Din Mohammad Kâkerh
who lived in Panjwayee. She studied sciences under her father,
learned the rules of eloquence and read poetry. She was married to
Sàdullah Khan Nourzay and raised brave sons who were well-versed
in the sciences and the arts. My father narrated: Zarghoona translated
the Bostan (Garden) of Shaikh Muslihuddin Sàdi, God's mercy be on
him, into Pashto poetry and gave it the title of Bostan-e Pashto. This
book was completed in 903 H. (1498 A.D.) and included all the sage's
advice and scholarly persuations in Pashto.
She also recited poetry and lyrics and became famous among
other poets who often read her works. They read Bostan-e Pashto to
benefit from the advice presented in the lyrics. It is said that Zarghoona
was a talented woman and a good calligraphist and scribes learned different styles of writing from her. My father told me: I saw Bostan-e
Pashto in 1102 H. (1691 A.D.) Her hand writing put the beauty of pearls
to shame. This poem is from her book which my father, God's mercy
be on him, remembered and I am including it in Khazana.
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ﺣﮑﺎﻳﺖ ﻟﻪ ﺑﻮﺳﺘﺎﻧﻪ د ﭘښﺘﻮ

A narrative from Bostan
A story I have heard
Sweeter than honey is its every word.
One morning on Eid day
Bayazid was on his way,

ﭼﻪ ﻟﻪ ﺷﺎﺗﻮ ﻫﻢ ﺧﻮږه ده
ﺑﺎﻳﺰ ﻳﺪ ﭼﻪ ؤ روﻳﺪار
ﭘﻪ ﮐﻮڅﻪ ﮐﻲ ﺗﯧﺮ ﯦﺪﻟﺊ
را ﭼﭙﻪ ﮐړﻟﯥ ﻧﺎ ﭘﺎﻣﻪ
ﭘﻪ اﻳﺮو ﭘﻪ ﺧﺎورو ﺧړ
د ﺧﭙﻞ ﻣﺦ ﭘﻪ ﭘﺎ ﮐﯧﺪو ﺳﻮ
ﭼﻪ ﭘﻪ اور ﮐﻲ ﺳﻢ ﻧﺴﮑﻮر
“ﻳﺎ ﺑﻪ ﻟږ ﺷﮑﻮه ﮐﻮﻣﻪ
ﻟﻪ ﻟﻮﻳﻨﻰ ﺋﯥ ځﺎن ﭘﺮې ﮐړ
ﺧﺪاي ﺗﻪ ﻧﺴﻲ ﮐړاى ﮐﺘﻞ
ﻟﻮ ﺧﺒﺮه ﭘﻪ ﮐﺎر ﻧﺪه
ﺗﮑﺒﺮ ﺑﻪ دي ﺗﻞ ځﻮړ ﮐﺎ

He had come out from a bath
And was walking on the path.
Someone threw down some ash
Unknowingly from a stash,
His face and head were soiled
And his clothes were spoiled.
Bayazid thanked God with grace
And said as he cleaned his face:
"I am worthy of this fire
May it burn my attire,
Ash I do not despise
Nor will I complain in guise."
Wise men seek to be humble
With pride they do not rumble,
Those who proudly yelp
Cannot look at God for help.
By boasting, honor you won't attain
From pride you should abstain,
With humility you will earn fame
Pride will destroy you in shame.

122

اروﯦﺪﻟﯥ ﻣﻲ ﻗﺼﻪ ده
د اﺧﺘﺮ ﭘﻪ ورځ ﺳﻬﺎر
ﻟﻪ ﺣﻤﺎﻣﻪ را وﺗﻠﺊ
اﻳﺮي ﺧﺎوري ﭼﺎ ﻟﻪ ﺑﺎﻣﻪ
ﻣﺦ او ﺳﺮ ﺋﯥ ﺳﻮ ﮐﮑړ
:ﺑﺎﻳﺰ ﻳﺪ ﭘﻪ ﺷﮑﺮ ﮐښﻮ ﺳﻮ
”ﭼﻪ زه وړ ﻳﻢ د ﺑﻞ اور
ﻟﻪ اﻳﺮو ﺑﻪ څﻪ ﺑﺪ وړﻣﻪ
ﻫﻮ! ﭘﻮﻫﺎﻧﻮ ځﺎن اﻳﺮې ﮐړ
څﻮک ﭼﻪ ځﺎن ﺗﻪ ﮔﻮري ﺗﻞ
ﻟﻮ ﻳﻲ ﺗﻞ ﭘﻪ ﮔﻔﺘﺎر ﻧﺪه
ﺗﻮاﺿﺢ ﺑﻪ دي ﺳﺮ ﻟﻮړ ﮐﺎ

ذ ﮐﺮ د ﻋﻔﺖ ﻫﻤﺮاه راﺑﻌﻪ

RABIÀ
The chaste one

 ﻫﻐﻪ ﻫﺴﻲ، ﺧﻮ ﻟږ څﻪ ﭼﻪ ښﮑﺎره ده،ﺣﺎل د دې ﺷﺎﻋﺮه ﻣﺎ ﺗﻪ ﻧﺪئ ﻣﻌﻠﻮم ﺳﻮي
 ﻫﺴﻲ. او ﭘﻪ دوران د ﻣﺤﻤﺪ ﺑﺎﺑﺮ ﭘﺎدﺷﺎه ﺋﯥ ژوﻧﺪ ﮐﺎ، ﭼﻪ دا ﺷﺎﻋﺮه د ﻗﻨﺪﻫﺎر وه،ده
 دﻏﻪ ﻳﻮه ر ﺑﺎﻋﻰ ﻣﺎ ﺗﻪ ﺻﺪﻳﻖ او رﻓﻴﻖ، دﻳﻮان ﺋﯥ درﻟﻮد، ﭼﻪ اﺷﻌﺎر ﺋﯥ ډﯦﺮ ؤ:واﻳﻲ
: ﭼﻪ زه ﺋﯥ دﻟﺘﻪ ﭘﻪ ﺧﺰاﻧﻪ را ﻧﻘﻞ ﮐﻮم،ﻣﺤﻤﺪ ﻃﺎﻫﺮ ﺟﻤﺮ ﻳﺎڼﻰ ووﻳﻠﻪ

I do not know the life of this poetess. What we know of her is that
she was from Qandahar and lived at the time of emperor Mohammad
Babur. It is said that she wrote numerous poems and had compiled a
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divan. My friend, Mohammad Tahir Jamaryañei read to me one of
her quatrains which I include in Khazana.

ر ﺑﺎﻋﻰ

Quatrain

ﭘﻪ اور د ﻏﻢ ﺋﯥ ﺳﻮي ﻟړﻣﻮن ﮐﺎ
 دﻟﺘﻪ ﺑﯧﻠﺘﻮن ﮐﺎ،ﻧﻮم ﺋﯥ د ﻫﻐﻪ

He brought man to the world's mire
And put his inner body on fire,
By creating hell on earth called separation
To endure, if you divine love desire.
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آدم ﺋﯥ ﻣځﮑﻲ وﺗﻪ را ﺳﺘﻮن ﮐﺎ
 ﭘﺮ ﻣﺦ د ﻣځﮑﻲ،دوزخ ﺋﯥ روغ ﮐﺎ

ﺧﺎﺗﻤﻪ د ﮐﺘﺎب

End of the Book

ﭘﻪ ﺑﻴﺎن د ﺣﺎل د ﮐﺎﺗﺐ اﻟﺤﺮوف ﺣﻘﻴﺮ ﻓﻘﻴﺮ ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﻣﺆﻟﻒ د دﻏﻪ ﮐﺘﺎب
 ﭼﻪ زﻣﻮږ د،ﻫﺴﻲ واﻳﻲ ﻣﺤﻤﺪ زوي د داؤد ﺧﺎن زوي د ﻗﺎدر ﺧﺎن ﭘﻪ ﻗﻮم ﻫﻮﺗﮏ
 او،ﮐﻬﻮل اﺻﻞ ځﺎى ﻣﺮﻏﻪ وه ﭼﻪ زﻣﺎ ﻧﻴﮑﻪ ﻗﺎدر ﺧﺎن ﻟﻪ ﻫﻐﻪ ځﺎﻳﻪ راﻏﺊ ﺳﻴﻮرى ﺗﻪ
 او د ﻗﻨﺪﻫﺎر ﭘﻪ،ﻫﻠﺘﻪ و اوﺳﻴﺪي ﭘﺴﻠﻪ څﻮ ﻣﺪﺗﻪ ﭘﻪ ﺗﻘﺎﺿﺎء د ﻧﺼﻴﺐ او ﻗﺴﻤﺖ راﻏﺊ
.ﺧﻮا ﮐﻲ ﭘﻪ ﮐﻠﻰ د ﮐﻮﮐﺮان اﺳﺘﻮﮔﻨﻪ ﮐﻮﻟﻪ او ﭘﯧﺸﻪ ﺋﯥ ؤ زراﻋﺖ
 ﻫﺠﺮي وﻓﺎت١٠٥٨  ﮐﺎﻟﻮ ﭘﻪ ﺳﻨﻪ٧٦  ﭘﻪ ﺳﻦ د،ﻗﺎدر ﺧﺎن ډﯦﺮ ﻣﻌﻤﺮ ﺳړى ؤ
 زﻣﺎ ﭘﻼر ﭼﻪ داؤد ﺧﺎن ﻧﻮﻣﯧږي ﭘﻪ. او ﭘﻪ ﻫﻐﻪ ﮐﻠﻰ ﭼﻪ ﮐﻮﮐﺮان ﻧﻮﻣﯧږي ښﺦ ﺳﻮ،ﺳﻮ
 او ﭘﻪ آوان د ﺻﺒﺎوت ﺋﯥ ﻋﻠﻮم، ﭘﻪ دﻏﻪ ﮐﻮﮐﺮان ز ﯦږ ﯦﺪﻟﺊ ؤ، ﺳﻨﻪ ﻫﺠﺮي١٠٢٩ ﮐﺎل
 او ډﯦﺮ،ﻟﻮﺳﺘﻠﻲ ؤ او ﭘﺨﭙﻞ ﻋﺼﺮ ﭘﻪ ﻣﻮزوﻧﺎﻧﻮ او ﻓﺼځﺎء او ﻋﻠﻤﺎء د ﻧﺎﻣﻪ ﺧﺎوﻧﺪ ؤ
 او ﻧﻮر ځﺎﻳﻮﻧﻪ ﺋﯥ، او د ﮐﺴﻰ ﻏﺮوﻧﻪ او ږوب او ډﯦﺮې او ﭘﯧښﻮر،ﻋﻤﺮ ﻟﻪ ﻗﻨﺪﻫﺎره ﺗﻠﻠﺊ
 ﻫﻐﻪ وﻗﺖ ﭼﻪ ﺧﺎن ﻋﻠﻴﻴﻦ ﻣﮑﺎن ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﭘﻪ ﻗﻨﺪﻫﺎر ﮐﻲ د ﮔﺮﮔﻴﻦ،ﻟﻴﺪﻟﻲ ؤ
. ﻧﻮ زﻣﺎ ﭘﻼر ﻫﻢ ﭘﻪ دﻏﻮ ﺟﮕړو ﮐﻲ ﻣﻠﮕﺮى ؤ ورﺳﺮه،ﺧﺎن ﺳﺮه ﺟﻨﮕﻮﻧﻪ ﮐړل
. او اﺧﻼص ﺋﯥ ﻟﺮم ﭘﻪ زره،ځﮑﻪ ﻧﻮ ﻟﻪ ﻗﺪﻳﻤﻪ زﻣﺎ ﻣﻌﺮﻓﺖ ﻟﻪ دې ﺧﺎﻧﺪان ډﯦﺮ دئ
 ﻧﻮ د، ﺳﻨﻪ ﻫﺠﺮي ﭼﻪ د ﺻﻔﻮي ﭘﺎدﺷﺎه ﻟښﮑﺮي ﭘﻪ ﻗﻨﺪﻫﺎر راﻏﻠﻠﯥ١١٢٠ ﭘﺴﻠﻪ ﮐﺎل
 او ﭘﻪ ﻓﺮاه او ﺳﻴﺴﺘﺎن او ﮔﻠﺴﺘﺎن، زﻣﺎ ﭘﻼر وﻻړ،ﺟﻨﺖ ﻣﮑﺎن ﺣﺎﺟﻲ ﻣﻴﺮﺧﺎن ﻟﻪ ﺧﻮا
 او ﻟﻪ ﻫﻐﻮ ﭘښﺘﻨﻮ ﺳﺮه،او ﻧﻮرو ځﺎﻳﻮ ﺋﯥ ﭘښﺘﺎﻧﻪ د ﺣﺎﺟﻲ ﻣﻴﺮﺧﺎن ﻣﺪد ﺗﻪ را وﻏﻮښﺘﻞ
 ﺋﯥ ﻣﻠﮕﺮى ﮐړل د،ﺋﯥ ﻣﺮﮐﯥ وﮐړې او ډﯦﺮ ﭘښﺘﺎﻧﻪ د ﻧﻮرزو او ﺑﺎرﮐﺰو او اﺳﺤﻖ زو
.ځﺎن او ﭘﺮ ﺧﺴﺮو ﺧﺎن ﺋﯥ ﻳﺮﻏﻞ وﮐﺎ

About the life of the author of this book, the writer of these words,
Mohammad Hothek states: I am Mohammad Hothek, son of Daud
Khan, who was the son of Qadir Khan of the Hothek tribe. Our
ancestral home is Margha and my grandfather came to live in Syoray.
After that fate brought him to the village of Kokaran near Qandahar,
where he was a farmer.
Qader Khan died in 1058 H. (1648 A.D.) at the ripe age of 76
years and was buried in Kokaran. My father was born in 1029 H. (1620
A.D.) in the same village and studied the sciences in his youth. He was
considered a scholar of his time. He left Qandahar for a long period of
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time and traveled in the mountains of Kesay, Zhobe, Deras
Peshawar and other places. When Haji Mir Khan was fighting against
Gurgin Khan my father accompanied the great leader in his battles. It
is because of this that I know the royal family from a long time; and I
respect them. When the Safavid army came to Qandahar in 1120 H.
(1708 A.D.) my father was despatched by Haji Mir Khan, resident of
130
paradise, to Farah, Seistan, Gulistan and other areas to seek the
help of the Pashtoons against the enemy. He managed to enlist the
Nourzay, Barakzay and Eshaqzay tribes and attacked Khusrao
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Khan.
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 ﭘﺴﻠﻪ،ﭘﻪ دﻏﻮ ﺟﻨﮕﻮ زﻣﺎ ﭘﻼر د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﺟﻨﺖ ﻣﮑﺎن ﻟﻪ ﺧﻮا ﺳﭙﻪ ﺳﺎﻻر ؤ
 او، ﻫﺠﺮي وﻓﺎت ﺳﻮ١١٣٦  زﻣﺎ ﭘﻼر ﭘﻪ ﺳﻨﻪ،وﻓﺎﺗﻪ د ﺣﺎﺟﻲ ﻣﻴﺮ ﺧﺎن ﻣﺮﺣﻮم ﻣﻐﻔﻮر
، دﻏﻪ ﻣﺮﺣﻮم رﺣﻤﺔ اﻟﻠﱣﻪ ﻋﻠﻴﻪ ﻃﺒﻊ ﻣﺴﺘﻘﻴﻢ درﻟﻮده،ﭘﻪ ﮐﻮﮐﺮان د ﺧﭙﻞ ﭘﻼر ﺳﺮه ښﺦ ﺳﻮ
 او دا ر ﺑﺎﻋﻰ ﭘﻪ، ﭼﻪ دﻟﺘﻪ ﺗﻴﻤﻨﺎً د ده دوې ر ﺑﺎﻋﻰ راوړم،او ﮐﻠﻪ ﺑﻪ ﺋﯥ ﺷﻌﺮوﻧﻪ ﻫﻢ وﻳﻞ
. او ﭘﻪ ﻓﺼﺎﺣﺖ ﻫﻢ ﻣﺜﻞ ﻧﻠﺮي،ﺻﻔﺖ د ﺗﺠﻨﻴﺲ ﺑﯥ ﻧﻈﻴﺮ دي

In these battles my father was commander of Haji Mir Khan's
forces. He passed away in 1136 H. (1724 A.D.), after the death of Haji
Mir Khan, resident of heaven, and was buried beside his father in
Kokaran. He had a firm character and sometimes recited poetry. I
include two of his quatrains which represent a unique example of
homonymy and eloquence.

ر ﺑﺎﻋﻰ

Quatrain
When the fire of love is lit in one's heart
His house burns and tears him apart.
The fire of love will not set you free,
Once lovelorn, from torment you cannot depart.

ﭘﻪ اور ﺑﻞ ﺋﯥ ﻟﻤﺒﯥ ﮔډي ﺣﺎل ﺋﯥ ﺑﻞ ﺳﻲ
د اور ﺑﻞ ﻣﻴﻨﻪ ﮐﻪ ﺗﻞ د زړه ﭘﻪ ﺗﻞ ﺷﻲ

ﭼﻪ د ﭼﺎ ﭘﻪ زړه ﮐﻲ اور د ﻣﻴﻨﻲ ﺑﻞ ﺳﻲ
اور د ﻣﻴﻨﻲ ﮐﻠﻪ ﻣﺮي د زړه ﻟﻪ ﻣﻴﻨﻲ
رﺑﺎﻋﻰ وﻟﻪ اﻳﻀﺎً رﺣﻤﺔ اﻟﻠﱣﻪ ﺗﻌﺎﻟﻰ

Another quatrain, God's mercy be on him

 ﻟﻪ ځﻮاﻧﻮ ﻳﺎ زړو څﺨﻪ،څﻮک ﭼﻪ وﻳﻨﻲ ﺗﺎ
ﭘﻪ ﮐړو د ﻏﻢ ﻟﻮﯦﺪﻟﻲ ﺳﺘﺎ ﻟﻪ ﮐړو څﺨﻪ

When you see how the lover's blood flows
Whether young or old no one knows,
When you see that the old are afflicted too
They are entrapped in love by your love's woes.

ﮐﻪ ﺋﯥ وﻳﻨﯥ وﻳﻨﻰ ﺗﻞ څﺎڅﻲ ﻟﻪ زړو څﺨﻪ
د زړو ﻟﻪ زړه ﮐﻪ وﻳﻨﯥ وﻳﻨﻰ څﺎڅﻲ

 او د ﺧﺰاﻧﯥ، ﻧﻮ ﺧﭙﻞ ﺣﺎل ﻫﻢ ﮐﺎږم،اوس ﭼﻪ ﻣﻲ ﻟږ ﺣﺎل د ﭘﻼر او ﻧﻴﮑﻪ وﮐښ
١٣  زﻣﺎ راﺗﮓ دې ﻧﺎﺑﻮدي دﻧﻴﺎ ﺗﻪ ﻳﻌﻨﻲ ﺗﻮﻟﺪ ﻣﻲ واﻗﻊ ﺳﻮى ؤ ﭘﻪ:ﻟﻴﺪوﻧﮑﻲ ﭘﻪ ﺧﺒﺮوم
 ﻧﻮ ﻣﻲ، او ﺳﻦ ﺗﻪ د ﺗﻤﻴﺰ ورﺳﯧﺪم، ﻫﺠﺮي ﭘﻪ ﮐﻮﮐﺮان ﮐﻲ١٠٨٤ د رﺟﺐ اﻟﻤﺮﺟﺐ ﺳﻨﻪ
 او ﺗﺮ اﺗﺴﻠﻢ ﮐﺎﻟﻪ د ﻋﻤﺮ ﻣﻲ وﻟﻮﺳﺘﻞ اﺣﮑﺎم د دﻳﻦ او ﻓﻘﻪ او.ﭘﻼر درس راﺗﻪ ﺷﺮوع ﮐﺎ
 او ﻣﻌﺎﻧﻲ او، او ﺑﻴﺎن، ﻗﺎﻓﻴﻪ او ﻋﺮوض:اﺻﻮل او ﺗﻔﺴﻴﺮ او د ﻓﺼﺎﺣﺖ ﻋﻠﻮم ﻟﮑﻪ
.ﻧﻮر

Now that I have informed you about the life of my father I will write
a few words about myself to inform the readers of Khazana. I came to
this mortal world, meaning I was born on 13 Rajab-al-Murajab 1084 H.
(1673 A.D.) in Kokaran. When I reached learning age my father
started teaching me and until the age of eighteen I studied the tenets
of religion, theology, interpretation of the Koran and the sciences of
eloquence such as rhyme, meter, composition and meaning of words.
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 او زه ﭘﻪ ﺗﻘﺎﺿﺎ د ﭘﺎدﺷﺎه ﻇﻞ اﻟﻠﱣﻪ د اﻣﺖ ﺳﻠﻄﻨﻪ،ﭼﻪ زﻣﺎ ﭘﻼر ﻣﺮﺣﻮم وﻓﺎت ﺳﻮ
،ﺷﺎه ﺣﺴﻴﻦ راﻏﻠﻢ د ﻗﻨﺪﻫﺎر ښﺎر ﺗﻪ ﺗﺮ اوﺳﻪ ﭘﻪ ﻧﻈﺮ ﮐﻴﻤﻴﺎ اﺛﺮ د ﭘﺎدﺷﺎه اﺳﻼم ښﺎد ﻳﻢ
 ﻋﻤﺮ ﻣﻲ ﺗﻴﺮ ﯦږي،او ﻫﺮ ﮐﻠﻪ ﭘﻪ اﺣﺴﺎن او ﻣﺮﺣﻤﺖ د دې ﺧﺎﻧﺪان ﻋﺎﻟﻴﺸﺎن ﺳﺮ ﺑﻠﻨﺪ ﻳﻢ
 او زړه ﻣﻲ ﻫﻢ ﺧﻮښﻲ ﻧﮑﺎ، ﻟﻪ ﻧﻌﻤﺘﻮ د ﺟﻬﺎن ﺑﻠﻪ ﺑﻬﺮه ﻧﻠﺮم،ﭘﻪ ﻟﻮﺳﺘﻮ او ﮐښﻠﻮ د ﮐﺘﺎﺑﻮ
 ﭘﻪ دې اوﻗﺎﺗﻮ د ﻋﻤﺮ ﭼﻪ ﻣﻲ ﺗﯧﺮ ﮐړل ﻳﻮ څﻪ ﮐﺘﺎﺑﻮﻧﻪ ﻣﻲ: ﭘﻪ ﺑﻞ څﻪ،ﺑﯧﻠﻪ دې اﺷﻐﺎﻟﻮ
 ﻳﻮ ﮐﺘﺎب ﻣﻲ ﮐښﻠﻰ دئ ﭘﻪ: او ﻧﻮر دا دي، ﭼﻪ ﻳﻮ ﻟﻪ دﻏﻮ څﺨﻪ دﻏﻪ ﺧﺰاﻧﻪ ده.وﮐښﻞ
 او ﭘﻪ دﻏﻪ ﮐﺘﺎب ﻣﻲ ټﻮل،ﺑﻴﺎن د ﻋﻠﻮم د ﻓﺼﺎﺣﺖ ﭼﻪ ”ﺧﻼﺻﺔ اﻟﻔﺼﺎﺣﺔ“ ﺑﺎﻟﻪ ﺳﻲ
 ﺑﻞ ﮐﺘﺎب ﻣﻲ،ﻋﻠﻮم د ﻓﺼﺎﺣﺖ ﭘﻪ ﭘښﺘﻮ د ﺧﭙﻠﻮ ﭘښﺘﻨﻮ ﻃﺎﻟﺒﺎﻧﻮ دﭘﺎره ﺧﻼﺻﻪ ﮐړل
 ﭘﻪ ﺳﻨﻪ.ﮐښﻠﻲ دئ ﭘﻪ ﺑﻴﺎن د ﻃﺒﺎﺑﺖ او ﻋﻼج ﭼﻪ ”ﺧﻼﺻﺔ اﻟﻄﺐ“ ﺋﯥ ﻧﻮم دئ
 ﺳﻞ، ﻫﺠﺮي ﭼﻪ ﻣﻲ دﻏﻪ ﮐﺘﺎب د ﭘﺎدﺷﺎه ﻋﺎﻟﻢ ﭘﻨﺎه ﻣﺪﻇﻠﻪ ﻣﺦ ﺗﻪ ﭘﯧښ ﮐﺎ١١٣٩
 او ﻫﺮ ﮐﻠﻪ داﺳﻲ ﻣﺮاﺣﻢ د ﭘﺎدﺷﺎه د دې ﻓﻘﻴﺮ ﻏﺮ ﻳﺐ ﭘﻪ ﺣﻖ،ﻃﻼوي ﺋﯥ ﻣﺎ ﺗﻪ ﺻﻠﻪ ﮐﺎ
 ﺧﺎص ﺑﻴﺎ ﺑﻬﺎدر،ډﯦﺮ دي او ارﮐﺎن دوﻟﺖ اﺑﺪ ﻣﺪت ﻫﻢ ﭘﺮ دې ﻓﻘﻴﺮ د ﻣﺮﺣﻤﺖ ﻧﻈﺮ ﮐﺎ
 ﺧﺎﻟﻖ دي،ﺧﺎن ﻋﺎﻟﻴﻤﮑﺎن ﭼﻪ ﻧﻦ ورځ ﭘﻪ ﻗﻨﺪﻫﺎر د ﻏﺮ ﺑﺎو ﭘﺮ ﺳﺮ ﻇﻞ د رﺣﻤﺖ دئ
.ﻋﻤﺮ ډﯦﺮ ﮐﺎ
 ﭼﻪ ﭘﻪ دې وﻗﺖ ﮐﻲ ﻣﺮدف او ﻣﺪون ﺳﻮى،ﻣﺎ ﻟﻪ ﻳﻮ دﻳﻮان د اﺷﻌﺎرو ﻫﻢ ﺳﺘﻪ
، ﮐﻠﻪ ﭼﻪ ﻃﺒﻊ ﻗﺎﺻﺮ ﻣﻴﻞ د ﺷﻌﺮ او وﻳﻨﺎ ﮐﺎ، او ﻏﺰﻟﻮﻧﻪ او ﻗﺼﺎﻳﺪ او ر ﺑﺎﻋﻰ ﻟﺮي،دئ
 او، ځﮑﻪ ﭼﻪ د ځﺎن ﺳﺘﺎﻳﻨﻪ ښﻪ ﻧﺪه، او ﻣﻮزوﻧﺎن د روزﮔﺎر ﺋﯥ ﺧﻮښﻮي،ﺷﻌﺮوﻧﻪ ﮐﺎږم
 ﭼﻪ د دې ﮐﺘﺎب، ﻧﻮ ﭘﻪ ﺧﺰاﻧﻪ ﮐﻲ ﻣﻲ ﺧﭙﻞ اﺣﻮال وﮐﯧښ،ﭘﻮﻫﺎن ﻟﻪ دې ﮐﺎره ﻋﺎر ﮐﺎ
 ﺧﭙﻠﻪ ﻳﻮه ﻏﺰل ﻫﻢ دﻟﺘﻪ د ﻧﻤﻮﻧﯥ. او ﻫﺮ وﻗﺖ ﻣﻲ ﭘﻪ دﻋﺎ ﻳﺎد ﮐﺎ،وﻳﻮﻧﮑﻰ ﻣﺎ ﺗﻪ دﻋﺎ وﮐﺎ
 ﻧﻮر اﺷﻌﺎر ﻣﻲ ﭘﻪ دﻳﻮان ﮐﻲ ﻳﻮ ځﺎي، ﭼﻪ ﭘﺮ ﺻﻔﺤﻪ د روزﮔﺎر ﻳﺎدﮔﺎر وي،ﭘﻪ ﻃﻮر ﮐﺎږم
.دي ﺷﺎﻳﻘﺎن د ﻋﻠﻢ او ﺷﻌﺮ ﺋﯥ ﻟﻪ دﻳﻮاﻧﻪ ﻟﻮﻟﻲ

After the death of my father I came to Qandahar upon the request
of the king, shadow of God, may God prolong his reign. I live happily
under his influence and have been exalted by the generosity of this
majestic family. I spend my life reading and writing books and I do not
have the desire for other worldly delights and am happy with my work.
So far in my life, I have written several books one of which is this
Khazana. My other books are on the art of eloquence which is titled
Khulasat-al-Fasahat (Summary of Eloquence), in which I have
summarized the art of eloquence in the Pashto language for Pashtoon
students. Another deals with medicine and therapy which is called
Khulasat-al-Tib (Summary of Medicine). In 1139 H. (1726 A.D.) when I
presented this book to the king he gave me one hundred gold coins as
reward as he has always been generous to me. Other court figures are
also kind to me, especially His Excellency Bahadur Khan, who is
gracious to the poor. May God prolong his life.
I have a divan which has been collected into a book and contains
lyrics, odes and quatrains. When I am in a poetic mood I write poems
which are liked by my peers. Since it is not good to praise oneself, and
learned people refrain from boasting, I wrote about myself for the sole
reason so that the readers may pray for me and remember me in their
prayers. I present a lyric of mine as an example so that it may remain
as a keepsake. My other poems are in my divan and those interested
can read them there.
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ﻏﺰل د ﮐﺎﺗﺐ اﻟﺤﺮوف ﻏﻔﺮ اﻟﱣﻠﻪ ذﻧﻮﺑﻪ

Lyric of the writer, may God forgive his sins
Cup bearer fill my cup with red wine
Set me free from this sorrow benign.
Without wine, spring has no flavor,
With good tidings of spring let me savor.

 آرام را،ﺳﺘﺎ ﻟﻐﻤﻪ ﻧﺎ آراﻣﻪ ﻳﻢ
ﺳﺎﻗﻲ ﭘﺎڅﻪ د ﺳﺮو ﻣﻠﻮ ډک ﻳﻮ ﺟﺎم را
ﭘﺴﺮﻟﻰ ﺳﻮ د ﺧﻮښﻲ ښﻪ ﭘﻴﻐﺎم را
ﺑﯧﻠﻪ ﻣﻴﻮ د ﺑﻬﺎر ﻧﻨﺪارې څﻪ ﮐړم؟
ﻳﻮ ﮔړى ﻣﻲ ﺧﻮښ ﮐﻪ ﻣﻲ ﮔړى اﻧﻌﺎم را
دﻧﻴﺎ ﭘﺎﺗﻪ ده ښﺎدي ﻣﻮ ﻳﻮ ﮔړى دئ
 ﭘﻪ ﻇﻼم را،ر ڼﺎ ﻟﻤﺮ د ﺟﺎم د ﻣﻴﻮ
د ﺑﯧﻠﺘﻮن ﭘﻪ ﺗﺎر ﻳﮑﻮ ﮐﻲ ﻣﻲ زړه ﺷﻴﻦ ﺳﻮ
 ﺗﺮﺧﻪ وﻣﺎ ﻧﺎ ﮐﺎم را،ﭼﻪ ﻣﻲ ﺧﻮږ ﮐﺎ ﮐﺎم
ﻧﺎ ﮐﺎﻣﻴﻮ د دﻧﻴﺎ ﻣﻲ ﮐﺎم را ﺗﺮ ﻳﺦ ﮐﺎ
 ﻧﻪ رﻧﺪي ﺳﺘﻪ ﭼﻪ ﺳﻢ رﻧﺪ ﻫﻐﻪ اوﺑﻪ ﻋﻠﻲ اﻟﺪوام را، ﻧﻪ ﻣﺴﺘﻲ ﺳﺘﻪ،ﻧﻪ ﻧﺸﺎط ﺳﺘﻪ
ﻣﺤﻤﺪ ﺗﻪ د اور ډک ﻳﻮ ﻫﺴﻲ ﺟﺎم را
ﭘﻪ اوﺑﻮ ﻣﻲ ﺳﻮړ زړﮔﻲ ﻟږ څﻪ را ﺗﻮد ﮐﻪ

Life is short, let me in happiness entwine,
I seek ecstasy, give me a jug of wine.
In the darkness of separation my heart is blue
In this obscurity light a fire anew.
Life's failure has made my life bitter
Let me taste bitter, sweet-bitter to me glitter.
There is no joy nor anyone drinking with glee
Pour me wine, so that I always cherful be.
Give my cold heart the warmth of love
Let Mohammad burn in this fire from above.

 و ﻣﻤﻦ ﻟﻪ، اﻟﻠﻬﻢ اﻏﻔﺮ و ارﺣﻢ ﻟﮑﺎﺗﺒﻪ و ﻗﺎر ﻳﻪ،ﺗﻤﺖ اﻟﮑﺘﺎب ﺑﻌﻮن اﻟﻤﻠﮏ اﻟﻮﻫﺎب
. و ﻋﻠﻰ آﻟﻪ و اﺻﺤﺎﺑﻪ اﺟﻤﻌﻴﻦ،ﺣﻖ ﻋﻠﻴﻨﺎ و اﻟﺼﻠﻮة و اﻟﺴﻼم ﻋﻠﻰ رﺳﻮﻟﻪ ﻣﺤﻤﺪ
 ﻫﺠﺮي ﭘﻪ١١٤٢  د ﺷﻮال اﻟﻤﮑﺮم ﺳﻨﻪ٢٤  ﭘﻪ ورځ د ﺟﻤﻌﯥ،ﮐﺘﺎب ﺗﻤﺎم ﺳﻮ
.ًﻗﻨﺪﻫﺎر ﮐﻲ او ﻣﺆﻟﻒ ﻣﺤﻤﺪ ﻫﻮﺗﮏ ﻫﻢ ﻓﺎرغ اﻟﺒﺎل ﺳﻮ اﻟﺤﻤﺪ اﻟﻠﱣﻪ ﺣﻤﺪاً ﮐﺜﻴﺮا

The book has come to an end with the help of God. O Almighty
have mercy on the writer of this book, its readers and all those who are
righteous. May peace be upon the Prophet Mohammad, his family and
followers.
This book came to an end on Friday, 24 Shawal 1142 H. (1729
A.D.) in Qandahar and its writer, Mohammad Hothek has achieved
contentment. Praise be to God.
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ﺑﺘﺎر ﻳﺦ دﻫﻢ ﻣﺎه ر ﺑﻴﻊ اﻻول ﺳﻨﻪ ﻳﮑﻬﺰار و دو ﺻﺪ و ﺷﺼﺖ و ﭘﻨﺞ ﻫﺠﺮي ﮔﺬﺷﺘﻪ
ﺑﻮد از ﻫﺠﺮت رﺳﻮل ﺧﺪا ﺻﻠﻲ اﻟﻠﱣﻪ ﻋﻠﻴﻪ و ﺳﻠﻢ ﺑﺪﺳﺘﺨﻂ ﺣﻘﻴﺮ ﻓﻘﻴﺮ ﮐﺜﻴﺮ اﻟﺘﻘﺼﻴﺮ ﻧﻮر
ﻣﺤﻤﺪ ﺧﺮوﺗﻲ ﺑﺮاى ﻋﻠﻴﺠﺎه رﻓﻌﺖ ﺟﺎﻳﮕﺎه ﺳﺮدار ﻋﺎﻟﻰ ﺗﺒﺎر ﺳﺮدار ﻣﻬﺮدل ﺧﺎن ﻗﻠﻤﻲ
ﮔﺮدﻳﺪ.
ﻫﺮ ﮐﻪ ﺧﻮاﻧﺪ دﻋﺎ ﻃﻤﻊ دارم

This book was transcribed on 10 Rabi-al-Awal 1265 H. (1849
A.D.) by Nour Mohammed Kharotay exclusively for Sardar Mehrdil
Khan.
He who reads, I long for his prayer,
For I am a sinful servant.

زاﻧﮑﻪ ﻣﻦ ﺑﻨﺪۀ ﮔﻨﻪ ﮔﺎرم

This book was transcribed by Mohammad Abas of the Kasay tribe
in the city of Quetta of Baluchistan exclusively for His Excellency Haji
Mohammad Akbar of the Hothek tribe in 1303 H. (1886 A.D.). It was
transcribed in great haste.

اﻳﻦ ﮐﺘﺎب را اﺣﻘﺮ اﻟﻨﺎس ﻣﺤﻤﺪ ﻋﺒﺎس ﻗﻮم ﮐﺎﺳﻰ در ﺷﻬﺮ ﮐﻮﻳﺘﻪ ﺑﻠﻮﭼﺴﺘﺎن از
ﺑﺮاى ﻋﺎﻟﻴﺠﺎه ﺗﺠﺎرت ﻧﺸﺎن ﺣﺎﺟﻰ ﻣﺤﻤﺪ ا ﮐﺒﺮ ﻗﻮم ﻫﻮﺗﮑﻰ ﻗﻠﻤﻰ ﮐﺮد ﺳﻨﻪ ١٣٠٣
ﻫﺠﺮى ﺑﺎﺳﺘﻌﺠﺎل ﺗﻤﺎم ﻗﻠﻤﻰ ﺷﺪ.
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Annotations
Literary and historical
1. Atghár This word is derived from ata (eight) and ghár (mountain), meaning eight
mountains. It is an area located southeast of Kalat. Moqur is its district center and
domicile of the Toukhi tribes.
2. Sorêy or Syorêy: Meaning shade. It is an area south of Kalat and is the original
domicile of the Hotheks.
3. Awlan: Located south of Shahjoi in Qandahar province. It has many ancient
relics.
4. Sûr Ghár: Meaning red mountain. It is located south of Shahjoi and Awlan.
5. Paktika or Pashtoonkhwa: This historical province of our country has repeatedly
been mentioned in ancient books and old poetry. Its old spelling is Pastankha.
Later it was written as Pastankhwa and now Pashtoonkhwa. Kohzad in his book,
Aryana, explains the word, a summary of which is presented here: Pakth, Pasth
or Bakhth have the same root. They belong to the oldest Vedic tribes of AryanBactrian origin. During their migration they divided into two groups. One group
stayed in Bakhdi and the other branch, mentioned together with other tribes, in
the battle of Ten Kings migrated to the southern part of the Hindu Kush range and
settled in the foothills of Spinghar. Herodotus mentions the Pakthi, Pakthees or
Pakthuis tribe and their land as Pakthika or Pakthya. In the root of these words,
bakhd or bakhdi has been preserved. The Greek transliteration of these words
clearly show that the writer was referring to the Pasht tribe and to their land called
Pashthikha (Aryana, p. 94).
As far as we know, Veda is the oldest document in which the name Pakhath
has been mentioned. One repeatedly finds the word in this book. Rig Veda, which
forms the most important historical part of Veda, refers to an important battle
which took place among ten rulers along the banks of the Ravi river in the
Punjab. Ten Aryan tribes partici pated in this battle under the leadership of their
kings one of whom was the Pakhath tribe (Cambridge History of India). This
shows that among the Aryan tribes which came to southern Hindukush, Pakhath
was a brave and eminent tribe. They were famous around 1400 to 1200 B.C.
Herodutus, the father of historians 484-425 B.C., refers to them and calls their
land Pak-thi-eka (History of Herodotus, vol. 1, p. 260-308, vol. 2, p. 157-161;
Encyclopedia of Islam, vol. 1 p. 150).
Ptolmey, the famous geographer, while discussing Arakozi, refers to Paktheen
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or the land of the Pakthis (Aryana, p. 95). This histori cal name of a part of our
country is still extant as Pashtoonkhwa in the Pashto language. Without doubt it
is the Pak-thi-eka of Herodotus. This word has been used in ancient texts and
after 500 H. (1107 A.D.) it has been frequently noted in Pashto literature. For
example, in this book Skarandoi, a poet at the court of Sultan Màzuddin
Mohammad Saam, who invaded India after 571 H. (1123 A.D.), wrote a poem in
eu logy of the king in which he states:
Pashtoonkha skalay zalmy ché zghély hind tê

ﭘښﺗوﻧﺧﺎ ښﮑﻠﻲ زﻟﻣﻲ ﭼﮫ زﻏﻠﻲ ھﻧد ﺗﮫ

no aghléh péghlé kândî atañoona

ﻧو آﻏﻠﭔﮫ ﭘﭔﻐﻠﻲ ﮐﺎﻧدي اﺗڼوﻧﮫ

When the youth of Pashtoonkhwa go to India
Young and pretty maidens dance joyously.
Similarly Sulaiman Maku, the author of Tazkerat-al-Awalia, circa 612 H. (1215
A.D.) notes Pashtankha without the use of the letter wow (Pashtana Shuàra, vol.
1, p. 64-70 ). In Pata Khazana the word occurs in the poem of Baba Hothek and
the preface of the book.
After the early period, we find the word repeatedly in Makhzan-al-Islam of
Akhund Darweza Nangarhari who lived around 1000 H. (1592 A.D.) and died in
the year 1054 H. (1644 A.D.) (Tazkera-e Àulama-e Hind, p. 59). The father of the
Pashto language, Khushal Khan Khatak, says:
har ché sa dê pashtoonkhwa day hâl yá dâ day
ھر ﭼﮫ ښﮫ د ﭘښﺗوﻧﺧوا دئ ﺣﺎل ﺋﯥ دا دئ
Whatever good is from Pashtoonkhwa, this is its state.
His Majesty King Ahmad Shah Baba states:
dë dehli tákht hërawama ché râ yad krhám,
د دھﻠﻲ ﺗﺧت ھﭔروﻣﮫ ﭼﮫ را ﯾﺎد ﮐړم
zma dë skuly pashtoonkhwa dë ghroo saronah
زﻣﺎ د ښﮑﻠﻲ ﭘښﺗوﻧﺧوا د ﻏرو ﺳروﻧﮫ
I am oblivious of the throne of Delhi
While pondering my beautiful Pashthoonkhwa's towering peaks.
From these historical and literary sources, it is clear that this name has been
used over the centuries from the oldest times to the present day; and it is the
same Pak-thi-eka of Herodotus.
Kohzad in Aryana, considers the geographical boundaries of this historical
region as the extensions of the Sulaiman and Spinghar mountains and the
valleys which are watered by their streams. He adds that Bellew considers the
northern boundaries of this region as the highlands of Swat, Panjkora and the
southern banks of the Logar and Kabul rivers. Its southern boundary consists of
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the land of Kâkarhistan, Pseen, Shaal and the Bori valley which adjoins the
Indus. The Indus river forms its eastern boundary, while to the west it extends to
the far thest points of the Sulaiman range (Aryana, p. 96).
As we know geographical boundaries change with time. During a certain
period a region expands while at other times it wanes. It is pos sible that
Pashthoonkhwa contracted during the time of Herodotus and enlarged later. For
example Ptolmey notes Pak-thi-eka within the bor ders of the Arakozi province.
Thus it is possible that the borders of the ancient province of Pak-thi-eka reached
up to Argandab and Arghasan at one time.
The historical name Pak-thi-eka or Pakthika, is formed from two components.
The first part is the Vedic Pakthi or Pakthkuis of Herodotus. The second part is
composed of khwâ, which is in usage at the present time, meaning land or side in
Pashto. In the past it was spelled as kha without the letter wow. This is clear in all
past books such as Tazkera-e Sulaiman Maku, Makhzan-e Afghani and this book.
Some Pastoon tribes still pronounce it as such.
In the past it was common to transpose the letter khe with kaf. As kha

was

transposed with the letter kaf, it was written as ka. Thus the Pakthika mentioned
by Herodotus 2,500 years ago is without doubt the Pastoonkhwa of today, which
is the name of a historical province of our dear country.
6. Mërts, dusên: Mëyrts whose plural is mëyrtsy means enemy. The word is not
used in common language now. It is clear from this book that in the past two
words were used for enemy. One was mërts and the other dusên. Baba Hothek in
his poem of chivalry says:
mërtsy zgheli aw térhéze

ﻣﯾرڅﻰ زﻏﻠﻲ او ﺗرھﭔږي

See them running the frightened foe.
In the epic poem of Amir Krorh Suri it has been used as such:
gháshy dê mán më dzî bresna pur mértsámênu bandie.
ﻏﺷﻲ د ﻣن ﻣﻲ ځﻲ ﺑرﯾښﻧﺎ ﭘر ﻣﯾرڅﻣﻧو ﺑﺎﻧدي
The arrows of my strong will like lightening fall on the enemy.
Skarandoi in his encomium says:
nê yay tsok makh tê drî dê mértsámênu

ﻧﮫ ﺋﯥ څوک ﻣﺦ ﺗﮫ دري د ﻣﯾرڅﻣﻧو

Not an enemy can face his might.
In the Middle period of Pashto literature this word was also used. For example
Khushal Khan says:
ché dê stîrgo yay taqwa séra mërtsey dê
pê na haqah mî niwalé parsayay dê
Her eyes have enmity with piety,
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ﭼﮫ د ﺳﺗرﮔو ﺋﯥ ﺗﻘوا ﺳره ﻣﯾرڅﻲ ده
ﭘﮫ ﻧﺎﺣﻘﮫ ﻣﻲ ﻧﯾوﻟﯥ ﭘﺎرﺳﺎﺋﻲ ده

Needlessly do I adhere to piety.
Afzal Khan Khatak writes in his history:
ﯾو ﻣدت ﭼﮫ ﺗﭔر ﺷو ﺑﯾﺎ د ﯾوﺳﻔزﯾو د دﻻزاﮐو ﺳره ﻣﯾرڅﻲ ﺷوه
yaw mûdat ché tîr shû biya dê yusufzaû dê dálazako sêra mërtsî shwa
After the passing of some time, enmity was established between the Delazak
and the Yusufzay (Tarekh-e Murasà).
From these literary references it is seen that from ancient times to a few
centuries ago mërts (enemy), mërrtsî (plural) and mërtsî (enmity) were used.
Similarly mërtsman (enemy) and mërtsmani (hostility) were also in use. On the
other hand dusên (enemy), dusna (plural) and dusnéy (hostility) were its
synonyms. Sulaiman Maku says:
pûr dusên yay yarghal kâwa

ﭘر دښن ﺋﯥ ﯾرﻏل وﮐﺎوه

sarah wamrhorhal yay dusna

ﺳره وﻣړوړل ﺋﯥ دښﻧﮫ

They attacked the enemy and vanquished the foes (Pastana Shuàra, vol. 1).
After that Malikyar, who was a contemporary of Sultan Muàzuddin Ghori,
writes:
turey tërë krhêy

ﺗوري ﺗﯾرې ﮐړئ

dusên mo prë krhêy

دښن ﻣو ﭘرې ﮐړئ

Sharpen the swords; kill the foe. (Pashtana Shuàra, vol. 1, p. 56).
In this book it has also been used several times by old poets. For example
Baba Hothek says:
zalmo pûr nang dzanonah mrha krhêy

زﻟﻤﻮ ﭘﺮ ﻧﻨﮓ ځﺎﻧﻮﻧﻪ ﻣړه ﮐړئ

dusên pê ghashyoo mû pëya krhêy

دښن ﭘﮫ ﻋﺷﯾو ﻣو ﭘﯾﮫ ﮐړئ

Young men face death boldly,
Strike the enemy with your arrows.
In the poem of Amir Ludi it has been used as follows:  زﻣﺎ دښﻧﮫ ھﺳﻲ ﺗورا ﮐړيzma
dusna hasî türâ krhî, my enemy accuse me thus; or  ﺗوراﻧﻲ دښن ﭼﮫ واﯾﻲtürany dusên
ché wayî, the accusing enemy says; or  د دښﻧو وﯾﻧﺎوي ﻣﻐږهdê dusno wynawë
mághza, do not listen to the enemy.
The word dusên and its plural dusna were in use until the Middle period as
Abdul Qadir Khan writes in his divan (p. 79):
khû àaréf dê cha pê sow shûkêr guzar day
nê pê bado dê dusêna larî géla

ﺧو ﻋﺎرف د ﭼﺎ ﭘﮫ ښو ﺷﮑر ﮔزار دئ
ﻧﮫ ﭘﮫ ﺑدو د دښﻧﮫ ﻟري ﮔﻠﮫ

The learned is thankful for good deeds,
And does not complain about the wrong-doing of the enemies.
If we go back to the ancient Aryan times, we see that the root of the word
dusên is present in the literature. For example, in the Urmazd Yeshth of little
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Avesta we see dashmino, the original form of the word dushman of Persian.
Dash in that language meant bad and was used as a prefix of many words
( Dictionary of Little Avesta, p. 490). In a later language, which was similar to
Pahlavi, dashmir meant the opposite or enemy (Dasateer-e Ãsmani, p. 245).
If we glance at the Vedic era we can find the root of this word in das and
dasyo, which in Avesta and Veda meant ugly, black and enemy. Non-Aryan tribes
were referred to by these names. The word has also been recorded in the Darius
Inscription ( Vedic India, p. 69-218). Geiger states that dano, das and dasyo
means rival and foe and they were those tribes which the Aryans clashed with
during their migration from the north to south. These tribes, not being Aryan in
origin, were addressed by such names (West Aryan Civilization, p. 103).
These historical records show that the roots of all these words are dash or
das which during the Aryan times meant bad. Das, dasyo, dash, dashmino,
dushman and dusên all belong to the same family. The dusên of Pashto comes
from das to which the letter (noon) of the relative case has been added at the
end, a common practice in Pashto. Thus the close relationship of Pashto to the
ancient languages of the Aryans is evident.
7. Márghá: This was the name of a vast stretch of land south of Qandahar which
started from Arghasan and continued up to the Sulaiman mountain and the
central part of Baluchistan. Arghasan, southern Kalat, the foothills of Kozhak
mountain, and a part of Kâkarhistan were included in Margha.
8. Waza Khwâ: A high plateau in the Ghalji territory, located southeast of Ghazni
and extending to the Sulaiman mountains.
9. Noor Baba: Baba Hothek whose life and poetry has been mentioned in this book
had a brother by the name of Toukhay. Toukhay had four sons, one of whom was
named Noor (Hayat, p. 257). Noor Baba, who has been recorded in this book, is
a famous Afghan personality. In Makhzan-e Afghani, Noor Baba has been
described as the son of Baro bin (son of) Touran (Makhzan-e Afghani Qalami p.
320). But ac cording to this book and local belief Noor is the son of Toukhay bin
Baro.
10. Kesay: Pashtoons refer to the Sulaiman mountain as the Kesay Ghar (mountain).
11. Ghwarha Margha: Margha is also known as Ghwarha Margha.
12. Ghundan: This mountain is located between Kalat and Shahjoi, south-east of the
town of Kalat, south of the Tarnak river.
13. Kand and Zamand: They are the sons of Khrasboon bin Sarhban. Kasay is their
brother (Makhzan-e Afghani Qalami, p. 300; Tazkerat-al-Abarar, p. 86). It has
been mentioned in this book that their progeny spread in Nangarhar, Khybar and
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Peshawar. Other historians say that they lived in Ghwarha Margha, Arghasan and
Qandahar and migrated through the Kabul and Gomal valleys to Nangarhar and
Peshawar. The last part of the migration is said to have taken place during the
period of Mirza Ulug Beg, the grandson of Temur-e Lang (Tamerlane) 812-853 H.
(1409-1449 A.D.) (Tarekh-e Murasà Afzal Khan Khatak, p. 6; Hayat, p. 177). This
indicates that the migration took place after 700 H. (1301 A.D.)
14. Kasay: A clan by this name lives in Quetta. The name is probably derived from
Kesay mountain which is the name of the Sulaiman mountain in Pashto. The
person named as Kasay in this book is the son of Khrasboon bin Sarhban.
According to historians he had 12 sons (Hayat, p. 229; Makhzan-e Afghani
Qalami, p. 352; Khur-shaid, p. 200). Historical books only give the names of
these people, but in this book reference has been made to their lives and poetry.
It is said that the progeny of Kasay left their native home at Margha and went to
the Sulaiman mountain. In Chaghcharan of Herat there is a place known as
Kesay up to this day, which is the district capital of the area and may be related to
this name.
15. Pseen: An area in present day Baluchistan. It is located at the base of Sulaiman
and Kozhak mountains and is the domicile of the Atsek, Thareen and Kâkarr
tribes.
16. Arghasan: An area southeast of Qandahar. It is the ancient domicile of the Kâkarr
tribe or the historical Arakozay.
17. Zhobe: An area located in the eastern foothills of Sulaiman mountains occupied
by the Kâkarr tribes.
18. Kozhak: A famous mountain which starts at Shorawak, south of Qandahar,
extends southeast to Arghasan and south of Syoray and Kalat to the southern
extensions of Moqur and Waza Khwa.
19. Shaikh Mathi: He is a famous Afghan literary personality. His life and an example
of his poetry is presented in this book. From other sources we have the following:
Shaikh Mathi was bin Abas bin Omar bin Khalil (Makhzan-e Afghani Qalami, p.
302; Divan-e Miya Naim Mathizay Khalil, p. 222). Prior to Khalil, several historical
sources agree on the names of his ancestors i.e. Nàmatullah (Makhzan, p. 302),
Darweza (Tazkera, p. 87), Hayat (p. 159), Khurshaid (p. 192) and this book. After
Khalil, Hayat Khan and Khurshaid Jahan delete Omar and Abas and consider
Mathi to be the son of Khalil (Khurshaid, p. 198; Hayat, p. 219). The descendants
of Shaikh Mathi, who live in the Nakodak village of Qandahar, and whom I
personally interviewed, say that Nàmatullah and the author of this book correctly
indicate their lineage.
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Afzal Khan Khatak says: The Ghoryakhel left Arghasan and Qandahar and
through the Kabul valley arrived in the vales of Peshawar, displaced the Delazaks
from those areas and took over the lands (Tarekh-e Murasà, p. 10-12; Khurshaid,
p. 198). Khalil was a chief of the Ghorya clan and Shaikh Mathi was born several
generations later. This great scholar and poet, according to this book died along
the banks of the Tarnak river in 688 H. (1289 A.D.). His shrine still exists on the
Kalat hill (in the present day Kalat district), northeast of Qandahar. People call
him Kalat Baba. He left behind a legacy of scholarship to his family. His erudition
and spiritual fame have been well known in the country. Several centuries later,
Nàmatullah Herawi considers him among the great Afghan scholars and states:
He was a follower of righteousness and explorer of the divine and a champion of
faith and religion. The Afghans consider him a holy figure (Makhzan-e Afghani
Qalami, p. 254). In short it can be said that Shaikh Mathi was a pious scholar and
a distinguished poet.
20. Shaikh Mohammad Zahr: Nàmatullah Herawi in Makhzan-e Afghani (p. 152,
hand-written manuscript) refers to this learned personality as Shaikh Yusuf Zahr
Bin. He was the eldest son of Shaikh Mathi.
21. Shaikh Mathi's family: As mentioned earlier, Shaikh Mathi's descen dants were
among the most famous learned Afghans. After the death of Shaikh Mathi they
spread in all directions and their spiritual influence increased.
Nàmatullah Herawi gives a detailed account of this family in his Makhzan.
Among Afghan writers the family came to be known as Mathizay (progeny of
Mathi). Besides what has been written in this book about this family, the following
is a summary on the lives of members of this family from other sources.
Mathi's brothers: According to the contents of this book, Shaikh Mathi had
three brothers (p. 23); Imran, Hasan and Pir-e Germaan and a sis ter by the
name of Bibi Khala. This statement is corroborated by the epilogue of Diwan-e
Miya Nàim Mathizay. The Khwaja Imran moun tain of Thoba, southeast of
Qandahar, which is the domicile of the Atskzay tribe, also known as Kozhak in
Pashto, is named after Imran.
Hasan, who is considered to be a brother of Mathi in this book, ac cording to
Nàmatullah, is his son (Makhzan-e Afghani Qalami, p. 256), his other brother is
Pir-e Germaan. Their sister, Bibi Khala, is buried in Pseen and her shrine is still
revered (Epilogue of Divan of Miya Nàim, p. 222).
Nàmatullah provides a detailed description of this family in his book which is
presented here: Mathi had three wives. First Bibi Piyari bint (daughter) Shaikh
Salman Danaye Sarwani, who gave birth to six sons: Yusuf, Zahr (Zahir), Omar,
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Bahlol, Mohammad, Hasan and Alo. Second Bibi Ani Ghalji who had two sons
named Khwaji and Maamaa and third, the daughter of the chief of the Mahyar
Sarhbani tribe who had one son named Hasan.
Hasan is also considered as an eminent Afghan scholar. Nàmatullah mentions
him as a learned personality and writes: Hasan bin Mathi was a sage and
eminent scholar (Makhzan-e Afghani Qalami, p. 256).
Shaikh Kata was the son of Shaikh Yusuf bin Mathi, whose mother, Bibi
Murad Bakhta was from the Zamand tribe, gained great fame among the seven
sons of Shaikh Mathi (Makhzan-e Afghani Qalami, p. 204). Besides being a
spiritual leader he was also a great literary figure and an eloquent writer in the
Pashto language. According to Pata Khazana he wrote Larghoni Pashtana in
Pashto, which is an important reference document. The annals of his life are not
clear to us but according to the author of Pata Khazana, who notes the death of
Shaikh Mathi around 688 H. (1289 A.D.), it can be deduced that if three new
generations are born in a century Shaikh Kata was alive around 750 H. (1349
A.D.).
The Shaikh appears to have been a shrewd investigator, as the author of the
book writes: Shaikh Kata saw Tarekh-e Suri of Mohammad bin Ali Albasti, which
is an important reference document of Larghoni Pashtana, in Baleshtan and cites
important events from it in his book (p. 29). Unfortunately, Shaikh Kata's book is
not available, neither have been the references mentioned in the book found. Not
much is known about the life of Shaikh Kata except that he was a steadfast man
who had a penchant for travel. Nàmatullah recalls his eight sons as follows:
Sultan, Sabet, Haji, Salman and Mamay from his first wife, named Zalo
Maghdorazi. His second wife who was also named Zalo and belonged to the
Akazay Yusufzay tribe, gave birth to three sons named Ibrahim, Malik and Paji
(Makhzan, p. 306).
Shaikh Qadam bin Mohammad Zahed bin Mirdad bin Sultan bin Shaikh Kata
was another famous personality of that family (Makhzan, p. 306). According to
the epilogue of Nàim's Divan he died in Sar Hind and is buried there. Nàmatullah
gives the name of his mother as Shahri bint Khoydad Kakyanay (Makhzan, p.
307). From his writing it can be seen that Qadam's father was a contemporary of
Mirza Mohammad Hakim bin Homayun who started ruling in Kabul after 962 H.
(1555 A.D.) Therefore it can be estimated that Qadam also lived dur ing that
time.
Shaikh Qasim is the son of Shaikh Qadam and his mother was Naekbakhta
bint Shaikh Allahdad Mamozay, who has been mentioned in the third treasure of
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this book. Nàmatullah considers him a disci ple of the descendants of Shaikh
Abdul Qadir Jailani and states: He was born in the spring of 959 H. (1552 A.D.)
near the Badani river (east of Peshawar) and died in 1016 H. (1607

A.D.)

(Makhzan, p. 307). Qasim Afghan became famous for his erudition and
spirituality. The people of the area gathered around him, which put fear among
the local adminis trators of Mirza Mohammad Hakim bin Homayoun. Therefore,
Shadman Khan, the governor of Peshawar decided to murder him forcing him to
leave Peshawar for Qandahar. From there he went on the pilgrimage of the holy
places and became a follower of the Qaderi faith. After the pilgrimage he returned
back to (Doawa) Peshawar and gained great fame as a scholar and spiritual
leader and came to be known as Shaikh Qasim Sulaimani. This time the Moghul
court of India tried to bring an end to his fame and with the help of one known as
Esa, he was called to come to Lahore. After going to Lahore, Qasim became
even more famous and powerful and a large number of the peo ple of Lahore
gathered around him. Because of this Jahangir, the Moghul emperor, jailed him in
the Chenar fort where he later died. Tazkera-e Awlia-e Afghan is the famous work
of this eminent Afghan spiritual per sonality in which he describes the life and
works

of

renowned

Afghan

scholars

(Tazkerat-al-Abrar,

p.

183-184).

Unfortunately this book has not been found so far.
Nàmatullah mentions him among Afghan scholars but he also talks about his
life separately and states: His holy shrine is in Qalà Chenar (Tazkerat-al-Abrar, p.
184) and he had several children. Nàmatullah who wrote his book two years after
the death of this renowned saint notes his children as follows:
Shaikh Kabir, known as Bala Pir, was born on Thursday, the 4th of Shawal
994 H. (1586 A.D.) in Badani of Peshawar and died on 12 of Ramadan 1054 H.
(1644 A.D.) (Makhzan, p. 308). Akhund Darweza also mentions Shaikh Kabir.
This shows that his fame had spread throughout the region (Tazkerat-al-Abrar, p.
184). He died in India and is buried there (Epilogue of Naim's Divan). The other
sons of Shaikh Qasim are: Wasil, born 1007 H. (1599 A.D.), Nour who died in
1061 H. (1651 A.D.) and Farid born in the year 1000 H. (1592 A.D.) (Makhzan p.
308-309).
Shaikh Imamuddin was also a famous scholar and writer and was well-known
among the 12 sons of Shaikh Kabir. His mother, Taj Bebe bint Malik Darwez, was
from the Khalil clan. He was born on Monday in the month of Moharram in the
year 1020 H. (1611 A.D.) and died on 23 Moharram 1060 H. (1650 A.D.) He is
buried at Peshawar. Shaikh Imamuddin wrote Tarekh-e Afghani which contains
historical narratives of the Afghans and provides other historical sources as
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references. Among the books listed as references are: Rowzat-al-Ahbab, Majmàal-Ansab, Asnaf-al-Makhlooqat, Tawarehk-e Ibrahim Shahi of Maulana Mushtaqi,
the book of Khwaja Ahmad Nezami, Ahwal-e Sher Shah and Israr-al-Afghani
(hand-written manuscript of Tarekh-e Afghani). His other work is Awliya-e Afghan,
which has not been found but the author of Pata Khazana mentions it. Among his
children the fol lowing are famous:
1. Shaikh Abdul Razak, born 24 Rajab 1037 H. (1627 A.D.)
2. Shaikh Abdul Haq, born on 22 Zulhajja 1039 H. (1629 A.D.)
3. Shaikh Mohammad Fazel, born 22 Rajab 1040 H. (1631 A.D.)
4. Shaikh Abdul Wahed, born 28 Moharram 1048 H. (1638 A.D.)
Another famous personality from this family is Miya Nàim bin Mohammad
Shuàib, bin Mohammad Saeed bin Qiyamuddin bin Shamsuddin bin Abdul Razak
(mentioned earlier). He was a famous Pashto poet and his hand written divan
exists. Miya Nàim was born in Khalil of Peshawar and lived there. He wrote his
divan in 1230 H. (1815 A.D.) while still very young. During the reign of Shah
Zaman Sadozay he left Peshawar for Qandahar and lived in the village of
Nakodak, where he died later. His descendants still live in this village. His divan
consists over 3,000 couplets and he is revered in the literary school of Rahman
Baba.
22. Pâswâl: This word probably means keeper, protector or king. It has not been
seen in the works of other scholars and it is not clear on whose authority Pashto
Máráka refers to it as king or amir. From the poem of Shaikh Mathi it is
understood that it had a meaning nearer to that given to it in Pashto Maráka. The
word is composed of pâs and wâl. Pas in Persian also means protec tion and in
Pashto pasêna and pasal have similar meanings. Anyhow pâswâl is an old
Pashto word which can be reintroduced into present day Pashto literature.
23. Skêlel, skêlâ: In Pashto skêly is an adjective meaning beautiful which has also
been written as ksêly. In Kakarhistan and Pseen it is pronounced as such and in
the Nangarhar and Peshawar valleys it is pronounced as skêly. Rahman Baba
says:
khabar nê yam ché pê bâb mé ksêly tsa dë

ﺧﺑر ﻧﮫ ﯾم ﭼﮫ ﭘﮫ ﺑﺎب ﻣﻲ ﮐښﻠﻲ څﮫ دي؟

zê rahman pê andésna yam lê dë skêléyo

زه رﺣﻣﺎن ﭘﮫ اﻧدﯾښﻧﮫ ﯾم ﻟﮫ دې ښﮑﻠﯾو

I do not know what has been written in my destiny
I Rahman, am afflicted by these beautiful ones.
Those tribes that pronounce it as ksêly, use it to mean both written and
beautiful.
From the works of past poets in this book it can be seen that the word had the
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infinitive, verbs and verbal noun that have fallen from use. Shaikh Mathi has used
skêlal meaning arrangement and decoration:
tola skêlal dê stâ lê lasa

ټوﻟﮫ ښﮑﻠل دي ﺳﺗﺎ د ﻻﺳﮫ

ayë dê paswalo pasa pasa

اې د ﭘﺎﺳواﻟو ﭘﺎﺳﮫ ﭘﺎﺳﮫ

All this decoration is your work
O protector up above.
Skêlâ (beauty) is a verbal noun derived from the same root. There were
several other derivations, some of which are in use up to this day. Shaikh Mathi
says:
stâ dê skêla da palwasha dê

ﺳﺗﺎ د ښﮑﻼ دا ﭘﻠوﺷﮫ ده

da yë yawa spáka nandara dê

دا ﺋﯥ ﯾو ﺳﭘﮑﮫ ﻧﻧداره ده

This is a flash of your beauty
And a slight semblance of its aura.
Skélîdál (to become beautiful) is an infinitive and skêlîdah is its verbal noun as
used by Mathi:
loya khawanda tola tê yë

ﻟوﯾﮫ ﺧﺎوﻧده ټوﻟﮫ ﺗﮫ ﺋﯥ

têl dê narhey pê skêlyda yë

ﺗل د ﻧړۍ ﭘﮫ ښﮑﻠﯾده ﯾﯥ

O protector you are owner of all
Striving for the beauty of the world.
Skêláwûnkay (one that beautifies) is a noun of agency from the infinitive
skelal (to arrange). Skarandoi says:
dê pusarlay skêláwûnkay biya krha síngaruna

د ﭘﺳرﻟﻲ ښﮑﻠوﻧﮑﻲ ﺑﯾﺎ ﮐړه ﺳﻧﮕﺎروﻧﮫ

The beautifier of spring has decked herself again. Wáskêlal is the past perfect
tense. Skarandoi says:
márghaláro bandë wêskêlal bañûna

ﻣرﻏﻠرو ﺑﺎﻧدي و ښﮑﻠل ﺑڼوﻧﮫ

With pearls she bedecked the gardens.
Beside the word skêly or ksêly that we know today all its other forms have
become extinct, nor can they be found in the works of the Middle period. As the
pronunciation of the words skêly and ksêly is close to the Arabic shekl some may
think that the words were derived from the Arabic and have been Afganized.
From the fol lowing description this error can be clarified.
These words had a strong root in the ancient Aryan languages, and in the
Sanskrit language they are present in both forms (kshel and shkel) meaning the
same thing. Forbes in the Hindi-English dictionary printed in London in 1807,
page 505 writes: Shukl or shukla means light or whiteness. Shukala-paksha is
the brightness of the moon from the first to 14th day and this word is present in
Pashto in the same form (skêly-palwasha). Its other form ksêly is also present in
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the Sanskrit as noted in page 573 of the same dictionary:
kushal means health, prosperity, auspiciousness, success
kushala means good, happy, right
kushali means successful, victorious
When the form and root of this word are present in the Aryan lan guages and
all philologist consider Pashto as an Aryan language then how is it possible to
say that: skêly of Pashto has been de rived from Arabic.
Moreover, if we refer to Arabic dictionaries the word shekl has dif ferent
meanings one of which is visage and shakeel in that language does not mean
beautiful. But according to Zabt-al-Munjad and other sources it refers to frothing
from the bridle's mouth-bit and the meaning of beauty or pretty is absolutely not
seen in it.
24. Hásk: In ancient documents this word means sky and now anything el evated or
high is considered as hásk. It is first seen in the poem of Hazrat Bit Nika. He
states:
hásk aw mdzáka nghêstê stâ dê

ھﺳﮏ او ﻣځﮑﮫ ﻧﻐښﺗﮫ ﺳﺗﺎ ده

dê mrroo wadâ lê tâ dê

د ﻣړو وده ﻟﺗﺎ ده

The sky and earth are yours
You let men grow and multiply (Pashtana Shuàra vol. 1, p. 50).
In this book hásk has been repeatedly used, showing that it was a common
term in ancient times but was replaced by the word asman, though it has retained
its meaning of high. Shaikh Mathi says:
nê hásk nê mdzáka wê tor tám wu

ﻧﮫ ھﺳﮏ ﻧﮫ ﻣځﮑﮫ وه ﺗورﺗم ؤ

tyâra khpára wê tol àdám wu

ﺗﯾﺎره ﺧﭘره وه ټول ﻋدم ؤ

There was no sky nor earth, but a dark abyss
Where darkness prevailed, in total nothingness.
The ancient poet of the Pashto language, Amir Krorh Jahan Pahlavan says:
zma dê báryoo pêr khol tawezî hásk pê nmundz aw pê wyarh
زﻣﺎ د ﺑرﯾو ﭘر ﺧول ﺗﺎوﯾږي ھﺳﮏ ﭘﮫ ﻧﻣﻧځ او ﭘﮫ وﯾﺎړ
The sky revolves around my victories with pride.
Shaikh Asad Suri states:
nangyalayoo lára qayd mrhéna dá dzáka
sêh yê walwutala hásk tê pur dë lâr
As imprisonment to the brave is like death
To the sky transpired his breath in this way.
Skarandoi says:
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ﻧﻧﮕﯾﺎﻟﯾو ﻟره ﻗﯾد ﻣړﯾﻧﮫ ده ځﮑﮫ
ﺳﮫ ﺋﯥ واﻟوﺗﻠﮫ ھﺳﮏ ﺗﮫ ﭘر دې ﻻر

zarghonû mdzoko kë dzál kâ láka storîya

زرﻏون ﻣځﮑو ﮐﻲ ځل ﮐﺎ ﻟﮑﮫ ﺳﺗورﯾﮫ

ché pur hásk bandë dzálezî spin gulûnah

ﭼﮫ ﭘر ھﺳﮏ ﺑﺎﻧدي ځﻠﯾژي ﺳﭘﯾن ﮔﻠوﻧﮫ

The white flowers among the green grass
Resemble stars in a dark sky.
Nasr Ludi, the son of Shaikh Hamid Ludi states:
dê islam pûr hásk bê dzálam

د اﺳﻼم ﭘر ھﺳﮏ ﺑﮫ ځﻠم

wê tûranoo tê tyãrá yam

و ﺗوراﻧو ﺗﮫ ﺗﯾﺎره ﯾم

On Islam's sky I will shine
Though to my accusers I am darkness.
From these literary sources it is clear that among the people of the past hask
meant sky and it is possible that this word may be reintro duced in its original
form.
25. Balishtan: In this book Balishtan has been mentioned as a city and fortress in
Ghor. It is an ancient city of Ghor which dates back to the early Islamic period
and was the administrative center of the local rulers. In Tarekh-e Suri it has been
stated: Around 139 H., the son of Amir Polad Suri conquered all the fortresses of
Ghor including Balishtan. Shaikh Kata, the famous historian who lived around
750 H. (1349 A.D.) had seen Tarekh-e Suri in Balishtan. It can be said that
Balishtan was known during Shaikh Kata's life. An area between the Teray district
of Qandahar and southeastern Ghor is known by this name. In historical and
geographical documents the area has been also recorded as Walishtan. The
letters (bai) and (wow) often replace one another in the names of places in
Afghanistan such as Zawul=Zabul and Walishtan=Balishtan. Balishtan has been
recorded as a Ghorid city by Baihaqi as Gorwalisht (Baihaqi, p. 76). Ghorwalisht
has also been mentioned in Tabaqathh-e Nasiri. In a hand written copy of the
book, available in St. Petersburg, it has been written as Ghorwalisht (Raverty's
comments on Tabaqathh-e Nasiri). Ghowalisht was a city between Takinabad and
Mandesh of Ghor. The location of present day Balishtan coincides with that of
Ghorwalisht.
Walishtan has also been mentioned as a city between Dawar and Bost in
Tarekh-e Seistan, (p. 206-208), which undoubtedly is Balishtan. Abu-al-Hussan
bin Zaid Baihaqi, famous as Ibin Funduq also considers Walishtan as a district of
Bost whose center was Siwar (Tarekh-e Baihaqi, p. 347). From these documents
it can be deduced that Walishtan=Balishtan was a famous Ghorid principality.
Minhaj Seraj in Tabaqathh-e Nasiri also considers Walishtan to be a part of Ghor
and di vides it into the upper and lower Walishtan. He states that the peo ple of
Walishtan were not Moslems during the time of Amir Suri (Tabaqath, p. 181).
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This

name,

however,

should

not

be

confused

with

Walas=

Balas=Walishistan=Walisistan, which Baihaqi has mentioned along with Makran
and Qusdar of Touran (Baihaqi, p. 294). Maqdasi has mentioned it as Balish in
Ahsan-al-Taqaseem, and in Hudood-al-Àlam it has been written as Balis. Al
Biruni in Qanon-e Masàudi wa Al-Saidala mentions it as Balish and Walisistan. Al
Yaqubi

in

Ketab-al-Baladan-al-Yàqubi

has

recorded

it

similarly.

Walishistan=Balis=Balish is located in present day Sind and Baluchistan
occupying the lands from Siwi (Sibi) and Sewan of Sind. Al-Biruni in Qanon-e
Masàudi considers Siway and Mastung of Baluchistan and Sewan of Sind as the
cities of Walishistan.
26. Suri and Amir Polad: Suri was an important clan that lived in Ghor. They are
present there until this day and are called Zuri. This is an old name and Arab
historians and geographers have recorded it as zur and zuri. The first historian
who mentions zur in the Islamic era is Ahmad bin Yahya Belazeri {circa 255 H.
(869 A.D.)}. During the conquest of Sajistan and Kabul he states: After the year
30 H. (651 A.D.), Abdul Rahman bin Samra bin Habib bin Abd Shams occupied
Sajistan, Zaranj and Kash and reached the Dawar region by way of Al Rakhj. He
besieged the people of the area in Jabal-al-Zur and later established peace with
them. He confiscated the golden idol, with eyes of ruby, and cut its hands and
extracted the rubies. He then told the gover nor of Dawar: "This idol will neither
harm you nor will you gain any thing from it." After that he marched on Bost and
Zabul (Futuh-al-Baladan Belazeri, p. 402).
Later historians such as Abu Zaid Ahmed bin Sahl Balkhi, who died in 322 H.
(934

A.D.), and wrote Ketab-al-Ashkal or Sovar-al-Aqaleem in 309 H. (921

A.D.), and after him the famous Astakhri who refined it into Al-Masalek wa alMamalek also mentions the idol and the temple of Jabal-al-Zur. Yaqoot quotes
them and refers to the mountain and idol as zur and zoon (Màjam-al-Baladan,
vol. 4, p. 28). In another book he states: Zoor was an idol in the Dawar region
(Marased-al-Ithlà, p. 206).
From the writings of pre-Islamic historians it is seen that this temple was
famous before the advent of Islam. Hsuan Tseng, the famous Chinese traveler
saw it in 630 A.D., and calls it Shuna. He says that the temple was located in
Tsaw Kota on a mountain. The idol known as Shuna and its temple located in
Jabal Zur is seen on the coins of two dynasties from southern Hindukush, the
Tajan- Shahi and Napki Malka. It signifies the solar divinity and it is possible that
the religion of the peo ple of Zur was sun-worshipping before Islam (Anis, vol.
190, Kohzad). Le Strange states that the temple was located near the city of
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Wartal (The Lands of Eastern Caliphate). At present it is not possible to correctly
identify the location of this temple.
The name Zur becomes more common after the Islamic period. It changes to
Sur and Suri and some tribes and regions have come to be known by this name.
For example Zurabad was a famous city which is present up to this time south of
Sarakhs near the northwestern border of the province of Herat of Afghanistan.
Yaqoot has noted it as Zurabaz in the vicinity of Sarakhas (Marasid, p. 206), but
was considered the domain of Herat in the past. Abubakr Atiq bin Mohammad-alSurabadi-al-Herawi was a scholar born in this city who lived during the time of Alp
Arsalan 455-465 H. (1063-1073 A.D.) and Tafseer-al-Soorabadi is his famous
work (Keshf-al-Zunon, vol. 1, p. 234).
Suri bin al-Màtaz, the chief of Khorasan, is another renowned Suri personality
during the reign of Sultan Masàud. He apparently is con nected to the Suris.
Shaikh Abdul Jabar bin al-Hasan-al- Baihaqi, is a poet of the Masàud era who
recited satirical Persian and Arabic poetry. He writes:
Awake and be aware O proud one and see
The relics of Masàud and Suri;
You will not find such joy in the world
Indeed until death in the ruins of Sur.
or: O Amir look towards Khorasan. What wealth brings the Suri (Tarekh-e Baihaq
ibn Funduk, p. 179). The historical Suris are very closely related to the Ludis. The
Ludis had famous monarchs such as Shaikh Hamid, Sultan Bahlol and Sultan
Ibrahim. The Suris also had kings of fame i.e. Sher Shah Suri, Adil Khan, Islam
Shah and Adli (Hayat, p. 284; Khurshaid etc.).
We know from the annals of history that from ancient times to the beginning of
Islam and later the Suris reigned over Ghor, Khorasan and later in Ghazni,
Bamiyan, Takharistan and Zabulistan. They established the mighty Ghorid
dynasty in our country. The eastern borders of their empire reached the Ganges
river and Khorasan in the west. The northern border of their empire was
demarcated by the Oxus river and the Pamir mountains and to the south it
stretched to the Arabian sea. Qazi Minhaj Seraj, a famous historian of the time,
wrote about the Ghorid kings. Since he was a historian of the Ghorid court and
lived at that time his statements seem to be correct. A short statement of his work
is presented.
Minhaj Seraj quoting Muntakhab-e Nasiri states: There were two brothers
from the progeny of Zahak. The older was named Sur and the younger Saam.
The first one was a ruler and the second a commander of the army. The
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descendants of these rulers governed Ghor centuries be fore the advent of Islam.
They were known as the Shansabanians, be cause the king who embraced
Islam, during the time of Hazrat Ali, was named Shansab (Tabaqath, p. 176-177;
Jahan Ara Qazi Ahmad Ghafari).
Moreover, according to Al-Yàqubi and Belazeri, another personal ity related to
the Suris, during the early Islamic period, was the governor of Merv. He was
known as Mahooy Suri who killed Yazd Gard the third, the last Sasanid emperor
when he fled to Merv to escape the Arab armies. During the time of Hazrat Ali he
went to Kufa and was appointed the governor and collector of the region by the
Caliph (Futuh-al-Baladan, p. 323; Al-Baladan ibn Wasekh-al-Yàqubi, vol. 2, p.
214).
Firdausi, the great Persian poet, gives a detailed account of Mahooy Suri and
considers him of Suri origin. He writes:
Like the wind he felled a camel
Near Mahooy, of Suri origin.
After killing Yazd Gard, this famous Suri chief spread his empire and sent his
armies to Balkh, Hari and Bokhara. Firdausi notes:
To his first born he gave Balkh and Hari
And sent his armies in every direction,
As the army grew in numbers
And he attained his goal,
He gave the soldiers money to prosper
And brought pride to his family.
He had a famous and wise man
In his service called Kursiyoon.
Then toward Bokhara they marched
The warriors of the brave army.
Shansab bin Kharnak (Sarnak) is most famous among the Suri kings. Amir
Polad Ghori was one of his sons whose domain was the mountains sur rounding
Ghor. He revived the name of his ances tors. When Abu-Muslim drove away the
Bani Omiya rulers from Khorasan, Amir Polad took his Ghorid army to his help.
The palace of Mandesh and the mountains of Ghor were under his sway.
Following his death, his domain was left to his nephews. After that there are no
accounts of these kings until the time of Amir Banji Neharan (Tabaqath, p. 179).
After Amir Polad, who was the contemporary of Abu Muslim Khorasani
{around 130 H. (748 A.D.)}, Minhaj Seraj does not mention anything about this
dynasty until the time of Amir Banji Neharan who lived at the time of Haroon-al-
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Rashid 170 H. (787 A.D.) There is no men tion of this dynasty after Amir Banji
until the era of Amir Suri, a contem porary of the Safarids 254-296 H. (868-909
A.D.). With regard to Amir Suri he states: He was a great king, and most of the
lands of Ghor were in his domain...Amir Suri was the leader of the Mandesh
Shansabanis (Tabaqath, p. 181). After Amir Suri he talks about Malik Mohammad
Suri. He is the same person who was imprisoned by Sultan Mahmud and sent to
Ghazni but died on the way.
In summary it can be said that the Suris are the historical Zuris, who played
an important role in the history of our country and Amir Polad is an important
personality of this dynasty. According to Pata Khazana, Amir Krorh Jahan
Pahlavan was his son. We do not have any further information on the life of Amir
Krorh, except that his name lives in Afghan folklore. When the Pashtoons want to
say that something is very old, they say, it is from the time of Amir Krorh.
27. Mandesh: It is a famous city of Ghor dating back to the Ghorid and Ghaznavid
periods. Documents of the Ghaznavid era mention Mandesh. Abulfazl
Mohammad Baihaqi, the famous historian of the time states: Amir Mohammad bin
Mahmud was imprisoned by his brother, Masàud, in Kohtez (or Kohsheer)
fortress from where he was transferred to the citadel of Mandesh.
The name of Kohtez fortress has been documented differently. In Tarekh-e
Seistan it is written as Kohezh. The annotator of the book states that Kohezh is
actually Kohizhak (Tarekh-e Seistan, p. 207). The fortress was in the vicinity of
Takinabad and the present day Kozhak is not far from this place. Therefore it can
be concluded that Kohizhak was located somewhere in the Kozhak mountains.
This mountain range extends from the southern Registan of Qandahar southward
to the southern and eastern parts of Kalat.
Baihaqi notes that Mandesh was a mighty fortress with high walls. He
describes the fortress as follows: When we left the Ayaz forest and reached
Korwalesht, the Mandesh fortress was visible from a long dis tance. We
continued journeying and finally reached the base of the fortress. Upon arrival we
saw a huge fortress with strong, thick and high walls (Baihaqi, p. 76). When Amir
Mohammad was imprisoned in the Mandesh fortress, Nasir Baghawi, who was
his friend, recited these lines in his memory (Baihaqi, p. 76):
O king what misfortune has befallen you,
That your foe is from your own lot,
Your tribulation is the worst of tribulations
That from your father's kingdom you have inherited Mandesh.
After Baihaqi, Abdul Hay Gardezi, circa 440H. (1049 A.D.), men tions the
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Mandesh fortress, that was specifically used to guard the royal treasure (Zain-alAkhbar, p. 87). Following the Ghaznavid period, Mandesh has been referred to in
Tabaqathh-e Nasiri of Minhaj Seraj Jouzjani several times. For example with
reference to the progeny of the Ghorid kings, who were known as Sur and Saam,
Zumandesh and Mandesh have been mentioned (Tabaqath, p. 178). Later, in
reference to Amir Polad he states that the Mandesh citadel and other cities of
Ghor were under his sway (Tabaqath, p. 179). Minhaj Seraj considers Mandesh
as the administrative center of the Shansab dynasty. He writes: There is a large
mountain in Ghor, Zarmurgh, on which Mandesh is situated. It is said that the
palace and the ruling center of the Shansabanis is located at the foot of the
mountain. The second mountain is called Surkhghar. This moun tain is also
located in the province of Mandesh (Tabaqath, p. 181). The word surkh ghar has
been written as sar hasar and sar khasar in the hand-writ ten manuscript.
According to Raverty it is Surkh ghar because ghar in Pashto means mountain
thus Surkh ghar means red mountain.
Regarding the construction of the citadel, Minhaj Seraj writes: Abas bin Shish
summoned experienced masons from Mandesh and built a palace at the base of
the mountain on a promontory. The walls of the palace extended to the precipice
of the mountain (Tabaqath, p. 183). Later he states: Bahauddin was appointed as
the chief of Sanga, which was the administrative center of Mandesh...and the
Sanga fortress is called Khol Mani (Tabaqath, p. 186, 360). Khol is a Pashto word
meaning helmet and mañi

in Pashto means palace thus khol mañi means

Helmet Palace.
From the notes of historians it is clear that Mandesh was a famous area of
Ghor and Sanga was its center. Yaqoot, the famous geographer writes: Sunj is a
village in Bamiyan and Sanja which is pronounced as Sanga by the Persians is a
famous region of Ghor (Marasid, p. 224). Ibn Asir also considers Sanja a city
among the cities of Ghor (Al Kamel, vol. 11, p. 75). Similarly Yaqoot states: Sinja
was a famous center of Ghor (Marasid, p. 225).
The exact location of Mandesh and Sanga cannot be pinpointed with
accuracy. It is possible that these names are still used in Ghor.
28. Kheisar: According to Yaqoot it is a border fortress between Ghazni and Herat
(Màjam-al-Baladan, vol. 3, p. 499). It has often been mentioned in the Ghorid and
Ghaznavid periods. It was famous for its fortifications and strength. In describing
Masàud's conquest of Ghor from Herat, Baihaqi states that the first journey was
to Baashaan and then to Kheisar (Baihaqi, vol. 1, p. 122). In another place he
gives its location near Toulak (Baihaqi, p. 130). From this it can be deduced that
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Kheisar was a border fortress in the north western part of Ghor. Astakhri also
states that it is situated at a distance of two day's walk from Herat (Al-Masalek wa
al-Mamalek Astakhri).
Minhaj Seraj considers the Kheisar mountain among the five moun tains of
Ghor. He says its length, breadth and height are beyond comprehension
(Tabaqath, p. 181). Kheisar was famous around 600 H. (1204 A.D.) because
Tajuddin Osman Margheeni, the first ruler of the Kurts, who was related to Sultan
Ghiasuddin Mohammad bin Saam Suri 668-699 H. (1270-1300 A.D.), lived there.
Tajuddin was given the title of governor of Kheisar and after his death, his son,
Malik Ruknuddin be came the governor of Kheisar and a part of Ghor. He was
also recognized as the governor of Kheisar by the Mongols. He died in 643 H.
(Tabaqathh-e Nasiri and Habib-al-Sayr). The fortress became renowned dur ing
the period of the Kurt rulers. Saifi Herawi states: After occupying the fortresses of
Khorasan, Genghiz Khan decided to lay seige to the fortress of Kheisar. He sent
one of his sons with an army to the province of Ghor to occupy the famous
fortress. They reported that it was an unusually strong and large fortress and that
no offender had been able to occupy it except the Islamic rulers of
Ghor...Genghiz ordered that artists who have seen the fortress and know its
dimensions be summoned so they may paint the fortress for him. When he saw
the painting the beauty and workmanship of the fortress was beyond belief. He
turned toward his commanders and said: "Nobody has seen such a place nor will
anyone see it in the future..." (Tarekh-e Saifi Herawi).
The historical fortress of Kheisar, which was famous during the time of
Ghorids and the Kurts, has been destroyed like other Ghorid fortresses and
citadels. Its remains, known as Jahan Qalà, rise about 40 meters above the
ground level in the western Zarni mountains.
29. Tamran: Tamran was also a famous Ghorid city and during the Shansab period
a number of scholars lived there. Minhaj Seraj repeat edly mentions this place.
For example he writes: In 618 H. (1221 A.D.) the author of Tabaqath, Minhaj
Seraj, was on his way from Tamran to Ghor and he met Malik Hesamudin Hasan
Abdul Malik at the Sanga fortress known as Khol Mani. (Tabaqath, p. 360).
Similarly this histo rian gives the name of the third mountain among the five
mountains of Ghor as Ashk (Dar Ashk) and states that it is in Tamran and is the
highest and largest mountain of Ghor (Tabaqath, p. 181).
Hudod-al-Àlam (p. 59) says that Tamran is located in the vicinity of Karwan in
Khorasan and its chief is called Tamran Qazenda. Tabaqathh-e Nasiri gives the
names of several fa mous personalities of this city such as: Malik Qutbuddin
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Yusuf Tamrani, Malik Saifuddin Masàud Tamrani, Malik Tajuddin Tamrani and
Malik Nasiruddin Tamrani were among the administrators and chieftains
appointed by Sultan Ghiasuddin Mohammad Saam (Tabaqath, p. 204).
Tamran was the domicile of the Tamrani people and they are known as the
Teimuri called the Temuri today who may be the original Tamrani. The present
day Teimuri live in the vicinity of Tulak and Farsi of Ghor and south of Herat
(Asar-e Herat, vol. 1, p. 137-138). They are now considered as a branch of the
Char Aimaq of Ghor who are divided into differ ent groups (Hayat, p. 457).
The present day Teimuri and the Tamrani of the past, like the three other
Aimaq groups i.e. first the Zuri=Suri of the Islamic era, second the
Taimani=Thamani of Herodotus and third the Hazari who include the Jamshadi
and Feroz Kohi have lived in Ghor, Badghis and Sabazawar of Herat since
ancient times. A study of this book shows that the language of the people of Ghor
and the Taimani was Pashto and until this day large numbers of the Taimani
speak the language. Famous Pashto poets have arisen from this tribe in the past.
With regard to its geographic location we are only aware of Minhaj Seraj's
statement: From Tamran to Ghor. From this it can be deduced that Tamran was a
region outside the domain of Ghor at that time. In another place he states: The
writer was in the service of Malik Nasiruddin Abu Bakr in the year 618 H. (1221
A.D.) in the provinces of Gazaiv and Tamran (Tabaqath, p. 188). From this
statement it is seen that Gazaiv and Tamran were close to each other and in the
direc tion of Ghor. Gazaiv is now pronounced as Gizav and written as Gizab.
Under the present day administrative division it is a part of the Uruzgan province,
north of Qandahar. It is located north of Ajristan (the histori cal Wajiristan) and
south of Daikundi. Therefore we can say that Tamran was located east of Ghor
and the abode of present day Teimuri tribes, who live in Ghor and in the western
parts of the country, cannot be consid ered with certainty to be a part of the
historical Tamran. According to historians Tamran was located east of Ghor. It is
possible that be cause of the turmoil in Ghor, which resulted in the movement of
the Feroz Kohi people from Feroz Koh (Feroz mountain) to the valley of Murghab,
the Teimuri tribes may have left their original domicile and moved westward.
30. Barkoshak: Koshak means a palace, or a high and strong edifice (Burhan-e
Qatà). It was frequently used in Persian after the advent of Islam. The Ahnaf
palace, which was built by Ahnaf bin Qais in Merv was known as Koshak-e Ahnaf
by the Persians (Ibn Khardabah, p. 32; Ashkal-al-Àlam, p. 209, handwritten
manuscript of Jaihani). Palaces built in high mountainous regions were known as
Koshak. With regard to the life of the mountainous people of Ghor, Minhaj Seraj

- 149 -

writes: A Koshak was at war with another Koshak (Tabaqath, p. 181).
This word is also mentioned by Baihaqi. For example Koshak Mubarak is
mentioned in Herat (Baihaqi, p. 49). But Barkoshak was a famous palace of the
Ghorid dynasty. In the hand-written version of Tabaqath it has been written in two
forms: baz-koshak and bar-koshak, especially in the manuscript which I have
seen, it has been written as Barkoshak in several places. In Pata Khazana it has
also been written as Barkoshak. Since Bazkoshak does not have any meaning
therefore the correct form is Barkoshak as bar in Pashto means high or upper
and has often been used against lar which means low or lower. These words
have been used in the names of places and tribes such as Bar Arghandab (upper
Arghandab), Bar Grishk (upper Grishk), Bar Pashtoon (upper Pashtoon). Bar had
the same meaning in Persian and has been used in Al-Tafheem of Al-Biruni, and
in Tarekh-e Seistan (p. 404) as barzara or upper Zara which is a branch of the
Zara river.
Minhaj Seraj gives the following account of Ghor's Barkoshak: And that palace
(Barkoshak) is a structure of unparalleled beauty and workmanship which cannot
be seen in any other land and no architect has been able to build it elsewhere.
On top of the palace are five gold studded turrets every one three yards high and
two yards wide, and two golden falcons, each the size of a camel, that were sent
by Sultan Muàzuddin after the conquest of Ajmir to Sultan Ghiasuddin
Mohammad Saam as a present... (Tabaqath, p. 210).
Other records of this historian show that the Barkoshak palace was located on
a mountain in the city of Feroz Koh. He states: A celebration and banquet were
held at the Barkoshak palace, located in Feroz Koh (Tabaqath, p. 21). In another
place he writes: Between the city and the mountain, the Barkoshak palace was
fitted with an iron gate (Tabaqath, p. 215). According to these statements,
Barkoshak was a famous citadel of the city of Feroz Koh unmatched in size and
height.
31. Tarekhe Suri: The author of Pata Khazana mentions the name of this book
several times and consider Mohammad ibn Ali Albasti as its writer. This book was
an important source of reference for Shaikh Kata, the author of Larghoni
Pashtana, who saw it in Balishtan. The two books serve as an important source
of reference for the author of Khazana. Unfortunately there is no trace left of
either book.
32. Wyârháná: It is derived from the root of wyârh, meaning pride, and was used in
the Middle period, but is not used at the present time. The poems of valor and
pride were referred to as wyârháná, which form an important part of Pashto
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literature. It is an important noun and should be intro duced into usage once
again.
33. Atál: Means strong, genius and outstanding. The Pashtoons also used it as a
noun, for example, Atal Khan, from the Sadozay tribe, Popalzay clan, was a
contemporary of the sons of Ahmad Shah Baba.
34. Mán: This word is not used in Pashto now. In Sanskrit it means heart, soul and
will (Forbes Hindi-English Dictionary, p. 703). In India it was idiomatically used to
mean desire. The great scholar, Abu Raihan al-Biruni, in describing the social
moves of the Indian Aryans says that mán, in reality, means heart. Since the
heart is considered the center of an animal's will therefore "mán" was used by
people to ex press their desire (Ketab-al-Hind, vol. 1, p. 45).
In this old Pashto poem of Amir Krorr, mán has been used:
ghashy dê mán dzî bresnâ pur mertsamánu bandë
ﻏﺷﻲ د ﻣن ځﻲ ﺑرﯾښﻧﺎ ﭘر ﻣﯾرڅﻣﻧو ﺑﺎﻧدي
The ar rows of my strong will like lightening fall on the enemy.
From its usage it is seen that the word was used in the old Aryan language and
was in use in old Pashto just as in Sanskrit. At the present time the word zrhá
which means heart, is sometimes denoted to mean will or de sire such as pê zrhá
ksë më dë i.e. I have the desire to do this work.
35. Yárghálam: A verb in the first person present tense from the infinitive yárghálal,
which is not used now. In the poetry of the Middle period it was used as yárghál
mean ing to attack. From the following couplet by Khushal Khan Khatak it is clear
that in the past the word had an infinitive and several deriva tives:
ma kho toba wakrha kê zrhah hum ra sara mal shî
ﻣﺎ ﺧو ﺗوﺑﮫ وﮐړه ﮐﮫ زړه ھم را ﺳره ﻣل ﺷﻲ
eshq dë ché hamësh yay pê thoba bandë yárghál shî
ﻋﺷق دي ﭼﻲ ھﻣﯾش ﺋﯥ ﭘﮫ ﺗوﺑﮫ ﺑﺎﻧدي ﯾرﻏل ﺷﻲ
I have repented and hope my heart sides with me
It is love that always attacks repentance.
36. Pëzhandoy: Meaning clear, famous or well-known.
37. Pálan: Related to the word (pál ) meaning step which evidently means infantry.
38. Zárhên: This word is not in use today, but in explanatory terms it can be said that
the letter (noon) has been added to the word (zrha) replacing the let ter (ha)
meaning valiant and brave. It is among the rare words of the language preserved
in the book.
39. Mákhsûr: This word is composed of mákh meaning face and sûr meaning red. It
means honor and is out of use now.
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40. Lwárhawî: This word not in use today is derived from lwárh which means high or
exalted. In similar fashion dranawei meaning respect and graciousness and still
in use today has been derived from drund heavy.
41. Lowr: In this book it has been repeatedly used to mean kindness. From the poem
of Amir Krorh Jahan Pahlavan it is seen that the word was in use in the Pashto
language several centuries ago. He says:
khpalû wágarhû lára lowr përzoyaná kawám

ﺧﭘﻠو وﮔړو ﻟره ﻟور ﭘﭔرزوﯾﻧﮫ ﮐوم

To my sub jects I graciously show kindness.
In Shaikh Mathi's poem it has been used in the following context:
stâ dê lowrûno yaw rñâ dê

ﺳﺗﺎ د ﻟوروﻧو ﯾوه رڼﺎ ده

It is a radiance of your grace.
Shaikh Asad in his fable states in prayers:
hum pê tâ dë wî dër lowr dê ghafar

ھم ﭘﮫ ﺗﺎ دي وي ډﯾر ﻟور د ﻏﻔﺎر

May the grace of God be with you.
In his Saqi Nama Zarghoon Khan says:
mâ tê jam dár bêl wálor râ

ﻣﺎ ﺗﮫ ﺟﺎم درﺑل وﻟور را

Give me a cup of contentment and grace.
From these examples it is seen that the word has been used to mean kindness,
grace and commiseration. The word lowr is not used by itself in Pashto any more
except in the form of lowrina meaning commiseration.
42. Bâmêl: In Pashto dictionaries bâmêl means endurance and friendship and in
common language it is used in the same context. From the poem of Jahan
Pahlavan it is clear that in the old times it was used to convey the meaning of
care-taking and friendship. At any rate it is an impor tant word of our language.
43. Wádána: To foster or rear. At present wádá is used to mean the same and
wádána has become extinct.
44. Dêrédz: It is a word that is not in use at the present time nor is it seen in the
works of the Middle period. Perhaps, in old times it was a common word. From its
use here and in Skarandoi's poem it can be said that it was used to mean pulpit.
In the original manuscript, an annotator has written the translation manbar (pulpit)
twice over the word. From the viewpoint of structure, it is composed of dêrëdal (to
stand) and dzaî (place). Literally, it is closer to isthgah in Persian and mouqif in
Arabic.
45. Stâywál: One who praises or recites an encomium. Styél is a verb which means
to praise and wal is a suffix but this noun is not in use now and instead stâyunkay
is used.
46. Poshanj: According to Yaqoot it was a fortified city in the Mashjar val ley about
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10 farsakhs (50 km) from Herat (Marasid-al-Ithlà, p. 85). It is the same famous
city mentioned in Masalik wa Mamalik and in his torical documents written after
Islam. It was the center of learned men and its Persian spelling is Poshang.
According to Hudod-al-Àlam (p. 57) it was a fortified citadel surrounded by a
moat. From the beginning of the Islamic era to the conquests of the Moghuls
Poshang was a one of the most famous cities of Khorasan.
47. Baghnein: A region in Zamindawar which is called Baghni at the pre sent time. It
is located between Ghor and Zamindawar. It has also been recorded as Baghni in
Hudod-al-Àlam (p. 64).
48. Amir Mohammad Suri: The name Suri and the Suri dynasty were alluded to in
annotation 26. Here, I am concerned with Amir Mohammad Suri who was a
contemporary of Sultan Mahmud and this book contains his elegy. Qazi Minhaj
Seraj gives the fol lowing account of Malik Mohammad Suri: ...When Amir
Mahmud Subuktageen ascended the throne, Ghor was under the rule of Amir
Mohammad Suri. He sometimes obeyed Sultan Mahmud, sometime transgressed
and at other times rebelled against him...until Sultan Mahmud invaded Ghor and
besieged the Ahangaran fortress for a long time resulting in many deaths. After a
lengthy period, Mohammad Suri made peace, left the fortress and started serving
Sultan Mahmud. The Sultan sent him to Ghazni with his younger son, Sheish.
When they reached Kailan, Amir Mohammad passed away. Some say that since
he was a prisoner he was unable to bear the humility brought upon him. He was
carrying poison under the gem of his ring and ended his life by taking it
(Tabaqath, p. 182).
The statement that he was unable to bear the humility of imprisonment which
re sulted in his death is corroborated in Pata Khazana. Baihaqi also writes about
Sultan Mahmud's conquest of Ghor but makes no reference to the Ghorid king.
He merely states that in 405 H. (1044 A.D.) Sultan Mahmud led his armies into
Ghor by way of Bost and Khwabain (Baihaqi, p. 117).
Ibn Asir considers this battle to have taken place in the year 401 H. He says
that Mahmud's army was led by Altontash, the governor of Herat and Arsalan
Jazeb, the governor of Tus. Ibn Suri came out of Ahangaran to meet them with
ten thousand men. They fought bravely for half a day, then Mahmud deceitfully
retreated and the Ghorids chased Mahmud's army and drove them away from the
city. Mahmud gathered his men and attacked, resulting in the capture of Ibn Suri
and the conquest of Ahangaran. Ibn Suri committed suicide by taking poison (AlKamel, vol. 9, p. 91).
Like Ibn Asir Hamdullah Mustufi also records these events but says: Suri, the
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leader of the Ghorids, was killed in battle and his son was taken prisoner. In rage
he killed himself by taking poison hidden under his gemstone. The Ghorid kings
were from the lineage of the ruler who was defeated by the army of Mahmud.
Fearing the Sultan, his progeny went to Hindustan. (Guzidah, p. 406-497).
In this way historians of the Ghaznavid and Ghorid era and later ones give a
different account of the events. Some even consider these dynasties to be nonMoslem; it is possible that during the Ghaznavid and Ghorid periods not all the
people of these regions had become Moslem. But according to Minhaj Seraj and
Pata Khazana, citing Tarekh-e Suri, the name of the king who fought Sultan
Mahmud was Mohammad Suri and the elegy also shows that he was a Moslem.
Minhaj Seraj states that Shansab, the founding father of this dynasty
embraced Islam during the time of the fourth Caliph (see annotation 26). As I
have discussed in annotation 26, Belazeri in Futuh and Yaqubi in Al-Baladan
mention Mahoya Suri, who was received by the fourth Caliph, and was appointed
the governor of Merv. Therefore, the statements that this king was an infidel
during the time of Mahmud is weak and difficult to accept.
From the writings of Baihaqi it is clear that the struggle for Ghor did not end
until the era of Masàud, and it was not possible to subdue Ghor (Baihaqi, p. 129).
Thus the struggle with the Suris continued until Masàud was able to finally end
the tumult.
49. Ahangaran: It was the most important city of Ghor and was considered the
administrative center of the Ghorid empire. The elegy of Shaikh Asad Suri,
recited in memory of Mohammad Suri, says that Ahangaran was in peace due to
his fortitude. Al- Biruni considers Ahangaran to be in the mountains of Ghor
(Muntakhabat-e Qanon Masàudi, p. 28) and Ibn Asir considers Ahangaran to be
the most forti fied citadel of Ghor that was conquered by Mahmud in 401 H. (1011
A.D.) (Al-Kamel, vol. 9, p. 76).
Hamdullah Mustufi writes: Ghor is a famous province and its city is known as
Rud Ahangaran. It is a large city with a healthy climate and has good grapes and
melons (Nazhat-al-Quloob, p. 188).
Ahangaran exists up to this day. Its relics are lo cated along the banks of the
Hari Rud, south of Kasi. Barthold, the fa mous Russian orientalist, also considers
the location as that of the an cient Ahangaran (Historical Geography of Barthold,
p. 405). Its loca tion is also given in the Royal Atlas, map 34 (Tarekh-e Hind, vol.
1 p. 253).
In the footnotes of Tabaqathh-e Nasiri (p. 320) Raverty gives the location of
Ahangaran near the Ahang canal of Ghazni, which ap parently is an incorrect
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statement as the historical Ahangaran is still famous and known by its former
name.
50. Dzghêlâ, dzêlâ, zêrghâ, zálmâ: By studying Pata Khazana and the poems of the
past we come across verbal nouns of these words. The words zhêrhâ from the
infinitive zhêrhal, to cry; khêndâ from the infinitive khêndal, to laugh and nêtsâ
from the infinitive nêtsal, to dance are examples which are in use in the language
but the words in the title of this sec tion are not in use anymore.
By looking at the words belonging to the same family, that are alive in the
language, we can say that dzghêlâ (meaning effort has been derived from the
infinitive dzgêstal to run), dzêlâ (brightness has been derived from dzêlédal to
illuminate), zêrghâ (meaning greenery comes from zêrgoon green) and zêlmâ
(youth, comes from zêlmay young). These words have been used repeatedly in
this book.
When I found the few pages of Tazkerat-al-Awlia of Sulaiman Maku in 1933 in
a mosque of Adam Khan village along the banks of the Helmand river, I noticed
the use of the word mêla in the poem of Malikyar, which has been derived from
mêl (friend) in the same man ner. In volume one, page 65 of Pashtana Shuàra I
had mentioned its us age with uncertainty. From these old poems it is clear that
there were other words used in the same form in our language but have fallen
from use with the passing of time. Such rare and important words used by our
ancestors should be reintroduced into the language.
51. Bâmy: In the qasidah of Shaikh Asad bin Mohammad Suri who died in 425 H.
(1034 A.D.) the word bamy has been used in these lines:
nê ghâtol biya zêrghonezî pê lasuno

ﻧﮫ ﻏټول ﺑﯾﺎ زرﻏوﻧﯾږي ﭘﮫ ﻻښوﻧو

nê bâmy biya masëda kâ pê kohsâr

ﻧﮫ ﺑﺎﻣﻲ ﺑﯾﺎ ﻣﺳﭔده ﮐﺎ ﭘﮫ ﮐﮭﺳﺎر

Nor does the tulip blossom on the cliffs,
Nor does the bami smile on the mountains.
The noun bâmy is not in use now nor is it seen in the literature of the Middle
period. From its use it is seen that bâmy was the name of a flower. The word is
also seen in old Persian literature. It appears with the historical name of Balkh.
For example Farukhi Seistani (circa 429 H.) states:
Greetings O Balkh Bamy with the spring breeze
Enter it through Nawshad gate or the gate of Navbahar. (Divan-e Farukhi, p.
109).
Hakim Asadi Tousi, circa 458 H. (1066 A.D.) says:
With great pomp
The king of Nimroz rode
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Toward the domain of the brave
Known as Balkh Bamy by name. (Garshasp Nama, p. 335).
Firdausi Tousi, circa 400 H. (1010 A.D.), says:
Toward Balkh Bamy they were sent
With a great deal of advice.
Elsewhere he says: From Balkh Bamy he extracted gold. (Shahnama, vol. 2, p.
482, vol. 3, p. 1285).
Anwari says: From Balkh Bamy you can fly to the roof of Al-Aqsa mosque.
Regarding the old name of Balkh, Abu Raihan al-Biruni states: Balkh and its old
name Bamy (Qanoon-e Masàudi, p. 43). Some compilers of dictionaries consider
the name of Bamian, one of the famous cities of our country, to have been
derived from bamy and believe that the names of the two centers of civilizations
have etymological links (Anandraj Dictionary, vol. 1, p. 378). Some authors have
written that Balkh Bamy was also called Balkh Bamiyan and it was famous by
both names (Ganj-e Danish, p. 144).
Zaki Walidi Toughan, professor of history of the Istanbul University writes: It is
likely that the name of Bamiyan has been de rived from bamy. Bamiyan means
Balkhians. Thus it can be said that Bamiyan belonged to the Balkhians (Zaki
Walidi's comments on Qanoon-e Masàudi, p. 43). Thus bamy was used as a title
and as a attributive adjactive with the name of Balkh (Farhang-e Naubahar, vol.
1, p. 98).
We know that a attributive adjective was always used with the historical name
of Balkh and during the time of Avesta the word srira was its attribute. Srira
means beautiful. Later it was replaced by the word bamy (beautiful and
illuminating). This word takes its root from bamya of Zend (Zend Avista, vol. 1, p.
8). In Pahlavi bamy(pretty) was bamik. According to Johnson, bamik appears in
the Pahlavi translation of Avesta that dates back to the eighth century A.D. and
was found in Samarkand (Zoroaster, p. 271-272).
This was how bamy was used in the historical context. Now let us see how it
was used in the Pashto language. It is used as a name by the Pashtoons. For
example, Bamy was a person from the Popalzai tribe of the Abdalis (Hayat, p.
118). A clan by this name still lives in Qandahar, and the street on which they live
is called the Bamizay street.
Our ancestors used the names of flowers as proper names. As mentioned
earlier popal is also the name of a flower and at the present time names of
flowers such as Jandei Khan, Gul Khan, Gulab, Ghatol, and Raiday are
commonly used by Pashtoons. This similitude has a strong reason. The Afghans
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have lived in open country in the midst of natural beauty and have close ties to
nature. Thus when they were naming their children, nature had an instinctual
effect on their decision making. Therefore the names of flowers, beautiful plants,
birds, mountains etc. are used as names of people. The use of the name of the
bamy flower as a proper noun is one such example.
What is the relation between the use of the word bamy, the name of a flower,
possibly some kind of a tulip, with the ancient bamy meaning beautiful? To
answer this question we have to look into the cultural affini ties of the people of
Balkh. The use of flowers, during spring, was an ancient tradition of the people of
the region. The famous temple of Nau-wa-hara which later became Navbahar
was a place visited by the common people. According to historians its tall flags
could be seen from far away (Màjam-al-Baladan, vol. 8, p. 320). Avesta mentions
"the land of high flags". One of the flags is still preserved in the shrine of Hazrat
Ali in Mazare Sharif. It is raised with great ceremony on the Afghan new year day
(March 22) and the cele bration of gul-e surkh (red flower) is still held there every
year. People from all over the country visit the city to participate in this
celebration.
Yaqoot gives an interesting account of this temple: The tem ple of Navbahar
in Balkh was very large and famous. It was covered with silk and other fine
cloths. It was the habit of the people to cover every new edifice with flowers. With
the start of spring sea son they embellished the temple with the first flowers of
spring (Màjam-al-Baladan, vol. 8, p. 320). Therefore the meaning of bamy can be
interpreted in two ways. First, it may have replaced srira which in Avesta means
beautiful. Second, bamy was a flower. As flow ers are always identified with
beauty and nature, therefore it was allegorically used to mean beauty. At any rate
the bamy of Pashto has close ties with Balkh Bami and both words seem to have
an Aryan origin.
52. Gharj: Gharj is historical Gharjistan, Gharshistan or Gharistan of our country
which has been recorded in different forms by scholars. Yaqoot in Màjam-alBaladan says that the original form of the word is ghar meaning mountain. Ghar
is an old Pashto word. Yaqoot says that the boundaries of this province extend
westward to Herat, eastward to Ghor, northward to Mervalrod and southward to
Ghazni. He states that it is a vast region with a lot of habitations and that the
Mervalrod flows through it (Marasid, p. 291). In Hudod-al-Àlam (p. 58) it is
considered a part of Khorasan and its administrator is called Shar. It has good
agricultural land where large quantities of cereals are grown and it is surrounded
by mountains.
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53. Shar: Same as Gharj as explained in annotation 52.
54. Feroz Koh: It was the capital of the Shansab rulers of Ghor and was destroyed
during the Mongol invasion. It was one of the most famous cities of our country
that has been praised by historians such as Minhaj Seraj.
55. Shansab and Shansabani: These names are explained in annotation 26.
56. Bolêla: In this book the word bolêla, meaning the same as the Arabic qasida,
occurs in several places. It is possible that the word fell out of use after the early
times. It is one of the old words of Pashto preserved in the book.
57. Chándáy In the encomium of Skarandoi, written for Sultan Shahab al-Dunya wa
al-Din Ghori, the word chándáy has been used:
pêr bárbáñ ché zágh dê chuñoo nghwázédêh sî
tê wâ chándáy sêráh pëoodêy áshlékonah

ﭘر ﺑرﺑڼ ﭼﮫ ږغ د ﭼوڼو ﻧﻐوږﭔده ﺳﻲ
ﺗﮫ وا ﭼﻧدي ﺳره ﭘﭔودي اﺷﮑوﻟوﻧﮫ

In the garden when the songbirds sing,
You say it is like a poet reciting poetry.
In the original text the word (poet) is written over chándáy. This word is totally out
of use. Chándáy is probably a word left over from the ancient Aryan times
because it was used in Sanskrit. Among the Hindi Aryans, samarti was the
science of holy narratives. Of the six branches of this science one was known as
chahand, the science of poetry. Every Vedic scholar was required to study the six
sciences; among them the study of chahand was also necessary (Hind Veda, p.
88).
Abu Raihan al-Biruni, who has made a thorough investigation of the Indian
sciences, states: Chanad refers to the science of metering in poetry. Since most
of the Indian sciences and books are written in po etry, according to the rules of
chahand, therefore, the study of this science is of utmost importance. The
understanding of this science is difficult. He continues to give a de tailed
description of the rules of this science and adds: This science was created by two
Indian scholars named Pangal and Chalat and the famous book of this science
was written by Giest (Ketab-al-Hind, vol. 1, p. 180).
From this explanatory note it can be deduced: that chahand is the science of
metering in poetry and chanday, which in Pashto has been used to mean a poet,
has the same root as the Aryan word. Since the Aryans went to India from our
country, therefore, we can say that the word has entered the Indian languages
from here.
58. Áshluk: In the couplet of Skarandoi presented in annotation 57, an annotator has
written the translation "poems" over the word áshlokuna. In Forbes Hindi-English
dictionary it has the same meaning and is referred to as a Sanskrit word (Forbes
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Hindi-English dictionary, p. 42). Al-Biruni writes: Most of the Hindi books are
áshluk, which is a form of poetry called charrud. Every pud has eight words, the
fifth word of which is light and the sixth heavy (Ketab-al-Hind, vol. 1, p. 194).
To summarize: Among the Indian Aryans, áshlok was a form of poetry.
Originally, it may have strictly meant poetry or rhythmic prose. Thus áshluk is an
ancient Aryan word meaning poetry. It was also used in old Pashto.
59. Popál: Popál is the name of an Afghan clan which belongs to the Abdali (Durani)
tribe (Hayat, p. 117) and Popal has always been used as a name by the Afghans.
From this book it is evident that popál was the name of a flower, since it has been
customary to use the names of flow ers such as bâmy, réday and ghâtol as
proper nouns. Thus it can be said with certainty that popál was the name of a
flower which was Arabicized to fofal. It is said that a tree by the same name
grows in India. Farukhi Seistani states: In it are trees such as the Indian gawz
and popál that yield fruit throughout the year. Popál is called kobal in Hindi and
separi and dali in Urdu, which yields a famous Indian medicament. In English the
fruit is called betel-nut.
60. Sháñ and Sháña: In the original text an annotator has written the translations
rutted and rut. Their usage also shows they have the same meaning. Evidently
these words are not in use now and only sháñëdal is used in some parts of
Nangarhar meaning the neighing of a horse which is called shéshnel and shiéhnâ
in Qandahar. Since horses neigh during the rut in spring it is possible that the
word shéñëdal, which originally meant to rut has been applied to the neighing of
a horse. Sháñ meaning rutted is not used any more and I have not come across
it in latter day Pashto literature.
61. Qusdar: Qusdar was a famous city during the early Islamic period. It was located
in the southeastern part of our country known as Touran. It is still known by the
same name and is situated in Kalat of Baluchistan (Historical Geography of
Barthold, p. 128).
Al-Biruni recorded it as Quzdar of the Sind (Muntakhabat-e Qanon Masàudi,
p. 29) and Astakhri, on the road from Fahraj (Seistan) to Sind, considers it a city
of Sind (Astakhri, p. 55-56). Yaqoot says: Qusdar is a city of Hind or Sind and is
located in the region known as Touran. It is a small city with many bazaars
(Marasid, p. 321). This city, which in Hudod-al-Àlam has been spelled with the
letter seen, in other books with swad and in the historical documents of the
Ghaznavid and Ghorid periods with zay (for example Adab-al-Harb of Mubarak
Shah, p. 11-58), was a famous place between Seistan and India and its excise
revenues reached one million dirhams (Ahsan-al-Taqaseem, p. 485). It was the

- 159 -

stronghold of the Khariji sect, and in the mid fourth century Hejira Abulhasan Ali
bin Latif was its com missioner. It had numerous mosques and buildings and was
famous for its law and order (Màjam-al- Baladan, vol. 7, p. 78).
Bashari says that Qusdar lies 12 manzils (manzil is the distance walked in
one day) from the Tez port of Baluchistan in the direction of Makran (Ahsan-alTaqaseem, p. 385) and Abulfida places it 20 manzils from Multan (Taqweem, p.
349). Ibn Hawqal states: There are some vil lages in the vicinity of Qazdar, and
the commissioner of the place is Muàyan bin Ahmad (circa 367 H. ), who reads
the sermon in the name of the caliph and lives at Bakaznan.
Al-Bashari who saw the city in 375 H. (986 A.D.) writes: Quzdar, the capital of
Touran is located on a plane. The city is divided into two parts. The sultan's
house and fortress are in the first section and the second part known as Bodein,
contains the merchant's houses. It is an extremely clean place. It is a small
prosperous city. The people of Khorasan, Pars, Kirman and Hind visit it, but its
water, which comes from a canal, is not good (Ahsan-al-Taqaseem, p. 478).
62. Debal: It was a famous port situated west of the Indus River delta on the shore of
the Arabian Sea and is now called Tahtha. It was considered to be within the
limits of Sind (Ayeen-e Akbari). It is well-known for its compilers of Hadis and
scholars whose names are included in Samàni's genealogies. This port was a
center for Arab merchants (Tàluqath Hind wa Arab, p. 391).
Al-Biruni considers it to be located in Sind (Qanoon, p. 16), a statement
corroborated by Muqadassi. The author of Hudod-alÀlam writes: It is a city in
Sind on the bank of the River Indus and is the domicile of merchants (Hudod-alÀlam, p. 74). Astakhri notes its loca tion to be two farsakhs from the delta of the
Indus, and a jour ney of seven days from the border of Pars (Sara) (Astakhri, p.
62). Yaqoot writes: It is a famous city on the shores of the Indian Ocean and the
waters of Lahore and Multan flow in its direction and empty into the ocean
(Marasid, p. 174).
It was an important port city of India and according to Sayoti in Tarekh-e
Khulafa, 150 thousand people lost their lives there in an earth quake in the year
280 H. (894 A.D.), during reign of the Abassid Caliph, Moàtamid. From this
statement the size of the city can be estimated. Albashari states: There are one
hundred villages around it and in it live merchants who speak Sindi and Arabic
and its revenues are high (Tàluqath, p. 392).
63. Sthan: This word which has been used in the encomium of Skarandoi means
country or land. At present no such word is in use in the Pashto language.
However, the word was used by the ancient Aryans and also used in old Pashto.
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In other Aryan languages stan means land or place and is used up to the present
time. It is also seen in Persian from the beginning of the Islamic era in words
such as Sharistan, Ghargistan and Gulistan etc. In Sanskrit sthan means site,
place, center or station (Forbes Hindi Dictionary, p. 458). The word Hindustan
was originally Hindu-Sthan, meaning the land of Hindus. Sthan was also known
as Baharat and in old Indian records Hindustan was also called Dev-sthan
meaning the land of piety (Ketab-al-Àlam, vol. 1, p 54).
In the Persian of the Ghaznavid period sthan had the same meaning. Fakhr
Modabir Mubarak Shah states: To the sthan of Lohore they went...(Adab-al-Harb,
p. 39). From these documents we understand that sthan was an old Aryan word
which was commonly used in Pashto, Sanskrit and Persian and is the root of
stan, currently used in Persian; toon of Pashto also seems to have the same root.
64. Attock: The area where the Indus River passes east of Peshawar through a
narrow gorge is known as Attock.
65. Bármal, lármal, thármal: These three words are neither present in the literature of
the Middle period nor used in present day conversation. In the hand written
manuscript of Pata Khazana an annotator has written the word noon over bármal,
afternoon over lármal and evening over thármal. These times of the day are now
called (mapsén, mazégár and masam).
Tarekh-e Baihaqi and other old Persian texts show us that from those times
until now the different times of prayer e.g. namaz pesheen, namaz digar and
namaz shãm were applied to the times of the day. It is possible that these words
were Afghanized in Pashto and became mapsén, mazégár and masam.
Pata Khazana and the encomium of Skarandoi give us the old names of these
times and show that our national language contained such precious literary
treasures that have now been replaced by foreign words. Some people consider
these words to be the condensed versions of barmahal (high time), larmahal (low
time) and tor mahal (dark time). Mahal is still used in Pashto and means time. At
any rate these are ancient treasures of our language.
66. Boodthoon: This word has been used twice in the encomium of Skarandoi.
yâ bê wran kâ boodthoononah dê bámbño

ﯾﺎ ﺑﮫ وران ﮐﺎ ﺑودﺗوﻧوﻧﮫ د ﺑﻣﺑڼو

He will destroy the boodthoons of the Brahmans;
tso ché nast krrë lê narrëya boodthoononah

څو ﭼﮫ ﻧﺳت ﮐړې ﻟﮫ ﻧړﯾﮫ ﺑودﺗوﻧوﻧﮫ

To annihilate boodthoons from the world.
In the first hemstitch the word budkhana meaning place of idol worship has been
written over boodthoon by an annotator. Its usage in the hemstitch suggests the
same meaning.
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Structurally the word is formed from two el ements i.e. bood and thoon. We
know the second element from Pata Khazana where it has repeatedly been used
to mean home and place. But bood is not spelt as such in modern Pashto.
However, in Pashto vowels are added to words to ensure correct pronunciation.
The letter (waw) has been added to the word while the original word is bud. Ibn
al-Nadeem gives a complete description of bud and states that Indians had an
idol by this name in their temples. It is said that the idol had the likeness of
Bhudda, who was sent to direct them (Al-Fahrest, p. 487). Belazeri also talks
about the bud of Multan for which a great temple had been built (Futuh-alBaladan, p. 437).
Mohammad bin Ahmad al-Khwarazmi 387 H. (997 A.D.) says: Bud is a large
Indian idol which people visit. Every other idol is also called a bud (Mafateh-alÀoloom, p. 74). The Arabs have borrowed this word and ac cording to the rules of
their language its plural is buddat (Al-Fehrest, p. 484).
The word is pronounced buth in Persian. These words have originated from
the word buddha. As the people worshipped idols of Buddha, first those idols and
later all idols were called buth. In Pashto the word has remained in its old form,
bud, the form also recorded by Arab historians. In Pashto it has been preserved
in the form of bood-thoon. Beside being the name of every kind of idol, the
Bhuddists consider buddh among the three absolute elements of the mind i.e.
intellect, religion and igno rance. The first has been called buddh which brings
forth the states of happiness and peace (Ketab-al-Hind, vol. 1, p. 41). It is
possible that due to the importance of buddh intellect is inferred from it. The word
is still used in this context. In Pashto and in the Kabuli dialect of Persian, bud
means an intellectual and a scholar.
In pre-Islamic Persian and Pahlavi the word was written as buz and meant
keeper, chief and head. Masàudi explains that in Pars there are ranks and
dignities, the highest of which is mobuz meaning the keeper of faith. In these
languages mo meant religion and buz meant keeper, the plural of which has been
written as muabeza. Similarly asfahbuz is composed of asaba meaning army and
buz meaning commander. In the same way dabeerbuz meant the keeper of
books,

Hothekhsha-buz was leader of merchants (Al-Tabniya wa al-Sharaf

Masàudi). In same manner hirbuz was the fire chief and kohbuz was chief of
mountains as described by Khwarazmi (Mafateh-al-àloom, p. 64, 65, 71). The
meaning of head, keeper and chief was implied by the word buz. It is close to the
bud of Pashto and Hindi.
After studying these documents it can be said that bud, buz and bood had the
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meaning of chief, head and owner among the ancient Aryans and later it became
the name of the famous Indian missionary, and people built a large number of his
idols to which they prayed and which they called bud, bood and buth. In
boodthoon of Pashto, meaning a temple or place of idol, the same word has been
preserved.
67. Nmzdák: In Skarandoi's encomium it has been stated:
nûm dë têl wá pûr dárîdz pûr nmzdákona

 ﭘر درﯾځ ﭘر ﻧﻣزدﮐوﻧو،ﻧوم دي ﺗل وه

Let the banners fly on the mosques as you strive.
On top of the word nmzdák an annotator has written mosque. This word is used
among the nomadic tribes of Nasir as muzdák with the same meaning. In my
opinion the word lmundz or nmundz meaning prayers and nmzdák (mosque)
have their root in lmandzal and lmndzanh. In this book they have been used in
several instances meaning praise, benediction and prayers. For example:
shpë yay ruñy pê lmandzo wî

ﺷﭘﯥ ﺋﯥ روڼﻲ ﭘﮫ ﻟﻣﺎﻧځﮫ وې

pê zhérrâ aw pê naroo wî

ﭘﮫ ژړا او ﭘﮫ ﻧﺎرو وې

ché bê hksëwoot pê lmandzna

ﭼﮫ ﺑﮫ ﮔښﭔووت ﭘﮫ ﻟﻣﺎﻧځﮫ

yâ bê ksëwoot pê stayana

ﯾﺎ ﺑﮫ ﮐښﭔووت ﭘﮫ ﺳﺗﺎﯾﻧﮫ

yawa wrádz jahãd afzal

ﯾوه ورځ ﺟﮭﺎد اﻓﺿل

têr kálo kálo lmandzél

ﺗر ﮐﻠو ﮐﻠو ﻟﻣﺎﻧځﮫ

Many a night he prayed
And in tears stayed.
When in prayer he knelt,
Day and night in prayers he dwelt.
One day of jihad,
Is better than several year's prayers.
These couplets are from the poem of Dost Mohammad Kâkarh and in all
instances the use of the word lmndzana and its likes mean prayers. Such usage
of the word is also seen in the poems of the Middle period. For example, Khushal
Khan says:
për dzoyana sa sulook nmándzna àdál
kê dë dâ khoyûna shta tsa ghwarrë norê

 ﻋدل، ښﮫ ﺳﻠوک ﻧﻣﻧځﻧﮫ،ﭘﯾرځوﯾﻧﮫ
ﮐﮫ دي دا ﺧوﯾوﻧﮫ ﺷﺗﮫ څﮫ ﻏواړې ﻧور

Saintliness, good deeds, to pray and justice.
If you have these attributes, what else do you want?
Abdul Qadir Khan says:
sár wa mál sándál zénat dê àshoqano

ﺳر و ﻣﺎل ښﻧدل زﯾﻧت د ﻋﺎﺷﻘﺎﻧو

enayat, méhr, nmándznah, zenat sta sî

 زﯾﻧت ﺳﺗﺎﺳﻲ، ﻣﮭر ﻧﻣﻧځﻧﮫ،ﻋﻧﺎﯾت

To dispense wealth is the work of lovers

- 163 -

Favor, love and prayer be your ornaments.
Nmándzan is from the same root meaning prayers, blessings and kind ness as
Abdul Qader Khan states:
kê nmandzán wáyál dë nê këzî wê ma tê

ﮐﮫ ﻧﻣﻧځن وﯾل دي ﻧﮫ ﮐﯾږي و ﻣﺎ ﺗﮫ

kála kála rata krrê khábéra spora

ﮐﻠﮫ ﮐﻠﮫ راﺗﮫ ﮐړه ﺧﺑره ﺳﭘوره

Kind words you do not have for me
Then sometimes do chide me.
Nmándzeli is a past participle from the same root as Khushal Khan writes:
khudây haghah pê dwarroo kawno day nmándzly
ﺧداي ھﻐﮫ ﭘﮫ دواړو ﮐوﻧو دئ ﻧﻣﻧځﻠﻲ
ché pê wradz yë àdál wedad pê shpah nmundzonah
ﭼﮫ ﭘﮫ ورځ ﺋﯥ ﻋدل وداد ﭘﮫ ﺷﭘﮫ ﻧﻣﻧځوﻧو
God has blessed the one
Who practices justice at day and prays at night.
The words nmándzal, nmnádzana, nmnádzan, nmnádzeli, nmundz, nmzdak,
namaz and mazkat, which have been used in Pashto and Persian, all have the
same ancient Aryan root. In Pashto they are also written with the letter lam at the
beginning of the word. The word namaz, which is the first of the five pillars of
Islam, also meant bene diction, humility and respect in old Persian (according to
Forbes Hindi Dictionary, p. 749, the root of all these words is the same in Aryan
languages. In Sanskrit namast means respectful and namsiya is honored or
revered). For example Abdul Hay bin Zahak Gardezi writes in Zein-al-Akhbar (p.
75):
Choon amir ra bededand, hama namaz burdand wa khedmat kardand,

wa

baro-e padshahi salam kardand.
When they saw the amir, they bowed and saluted the king.
Firdausi says:
Zameen ra beboseed wa burdash namaz

زﻣﯾن را ﺑﺑوﺳﯾد و ﺑردش ﻧﻣﺎز

hami bood peshash zamani daraz

ھﻣﻲ ﺑود ﭘﯾﺷش زﻣﺎﻧﻰ دراز

He kissed the earth and prostrated himself for a long time

(Shahnama, vol.

5, p. 315).
Thus we can say that like namaz, the words nmundz and lmundz were also
used in this context to mean humility, submission, respect and politeness. The old
nmzdak and the present muzdak of Pashto, which mean place of prayer and
mosque, were also used in old Persian but spelt as mazkat, as seen in old
Persian texts. For ex ample in Hudod-al-Àlam (372 H.), Masjide Jamà, the grand
mosque has been written as mazkat adena and mazkat jamà (p. 56). With

- 164 -

respect to the grand mosque of Herat he writes in page 57: The grand mosque
(mazkat jamà) of this city is the most well constructed among all mosques
(mazkatha).
Similarly, Abu Ali Mohammad Balàmi, the famous Sassanid vizier (circa 363
H.), in the translation of Tarekh-e Tabari, uses this word to mean a mosque. For
example he says: And Maryam was with Zekriya in that cell of mazkat (p. 228)
or...on Friday they prayed in the grand mazkat (p. 728).
68. Sarwan: Abu Mohammad Hashim ibn Zaid-al-Sarwanay is from Sarwan. The
author of the book in reference to Larghoni Pastana states: He was born in
Sarwan of Helmand. Sarwan is the his torical city which has been mentioned by a
large number of past geog raphers. Ibn Howqal says: Sarwan is a small city of
Seistan with a lot of fruits, especially dates and grapes. It is located two manzils
from Bost (Taqweem, p. 342).
Ashkal-al-Àlam of Jaihani says: Zarwan is smaller than Qarmain and is near
Ferozqand with plenty of agricultural lands, build ings and abundant water
(Ashkal, p. 66). Hudod-al-Àam gives the fol lowing description: Sarwan is located
between Bost and Zamindawar and is a part of Khorasan; it is a small town with a
hot climate where dates grow; it is a pleasant place (Hudod, p. 63). In Qanoon-e
Masàudi, it has been incorrectly recorded as Zardan and this may be an error of
the scriibe. Al-Biruni also considers Zarwan to be in Bost (Qanoon, p. 28). He
writes in Al-Jamahir: There are gold mines called Zarwan in the vicinity of the
village of Khashbaji near Zabulistan where this metal is found among the rocks
and in wells. In the mountains near the Khashbaji village silver, iron, lead and
magnet etc. are found (Al-Jamahir, p. 213).
Astakhri also considers Sarwan to be in Bost (Astaghri, p. 238-248) and it has
been recorded in the same way in Tarekh-e Seistan (p. 30). Sarwan or Zarwan
stands up to this day along the eastern bank of the Helmand river and is a part of
the Nahre Seraj district. Ancient relics of a fortress and other buildings are seen
around it and at the present time people call it Sarwan Qala. It is the domicile of
the Alekozay and Alizay tribes.
69. Abu-al-Àina: Ibn Khalad also famous as Abu-al-Àina was a famous Arab scholar,
poet and writer. He was the mentor of Abu Mohammad Hashim al-Sarwani. His
name is Mohammad bin al-Qasim or Ibn Khalad bin Yasser bin Sulaiman and he
was in the service of Bani Hashim. His nickname was Abu Abdullah, and he was
a famous writer and poet. He studied under al-Nabeel, Asmaee, Aba Obeida, Aba
Zaid al-Ansari and others. Suli, Ibn Najeeh and Ahmad bin Kamel talk about his
life as follows: He was a well-versed and eloquent person, a great scholar,
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intelligent and an ex cellent orator. He was born in Ahwaz in the year (191 H.)
and died in the month of Jamadi-al-Awal, toward the end of the year (282 or 283
H.) in Baghdad (Màjam-al-Àodaba, vol. 7, p. 61).
Historians consider him the most eloquent Arab poet and he was well-known
for his humor. Some of his humor can be read in Arabic and Persian books. Amin
Ahmad Razi writes: He was a humorous character. One day in the court of the
vizier he was talking in someone's ear. The vizier asked: "What lies are you
telling him?". He answered: "Just praising you". He lost his sight as a young man
and spent 40 years in blindness (Haft Eqleem, vol. 1, p. 161).
Hashim al-Sarwani, one of the ancient poets of our national language, who
was a student of this famous Arab genius, translated a poem of his mentor into
Pashto that we saw in the biography of Abu Mohammad Hashim al-Sarwani.
Fortunately Yaqoot has also recorded the Arabic version of the poem which is
presented here to the readers so that it may be compared with the Pashto
translation. (Not presented in this English transla tion. For comparison please
refer to the 1944 edition of Pata Khazana).
70. Bostan-al-Awlia: The date of the completion of this book has been recorded as
956 H. (1549 A.D.) but in the description of the life of Shaikh Bostan the date
appears as 998 H. (1590 A.D.) This discrepancy is probably due to an error by
the scribe as in Makhzan-e Afghani of Nàmatullah (p. 250, hand written
manuscript) his death occurred on Friday the 11th of Rabi-al-Thani in 1002 H.
(1593 A.D.). Therefore it can be said that the date 998 H. (1590 A.D.) is close to
reality because in 965 H. (1558 A.D.) the Shaikh was either a young boy or an
infant. As Nàmatullah states that Sarwani traveled to India in his youth, therefore
he probably did not have the time to write during his journeys.
71. Bara Khwa: Meaning a high side or an elevated land. People of the lowlands call
the plains of Qandahar and Arghandab, the elevated lands of Ghor and the lands
beyond Kalat up to Ghazni as pasa khwa, bara khwa and lwarha khwa i.e. high
land.
72. Kajran: This is the historical Kajooran which is mentioned in Ghorid episodes. It
is called Kajran up to this day. It is formed of highlands, over eight thousand feet,
which occur northeast of Dawar and south of Ghor. The people of the area are
known as Kajrani. The historical record of this word Kajooran is frequently seen in
Tabaqathh-e Nasiri. It was an important urban center of the Ghorid period. AlBiruni states: Kajran of Ghor is in the midst of mountains (Muntakhabat-e Qanoon
Masàudi, p. 28). Zaki Walidi Toughan, the editor and publisher of the book writes:
This name has not been mentioned in other geographical sources.
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73. Saam: The original is Shaam. It is misspelled in the book.
74. Shahi and Shaha: These words are frequently seen in Pashto literature and have
been in use since the old times. Shahu is a third form. It is a common name for
the beloved. In the Pashto language the love stories of Shaha and Gulan and
Shahi and Deli are famous. In both stories the heroine was desired and loved by
the shahi or shaha. From the poem of this book and other sources it is clear that
the sweetheart is referred to as shahi, shaha or shahu. His Majesty King Ahmad
Shah Baba says:
dê shahâ dê angáñ sël sî ahmadah

د ﺷﮭﺎ د اﻧﮕڼ ﺳﯾل ﺳﻲ اﺣﻣده

kê taslîm khpéla ráza krrë zmâ délah

ﮐﮫ ﺗﺳﻠﯾم ﺧﭘﻠﮫ رﺿﺎ ﮐړې زﻣﺎ دﻟﮫ

See the compassion of the beloved O Ahmad
If you want to submit O heart of mine.
Khushal Khan says:
dê sháhey thûro sunbolo
pêr spîn mákh yê tásélsolo

د ﺷﮭۍ ﺗورو ﺳﻧﺑﻠو
ﭘر ﺳﭘﯾن ﻣﺦ ﺋﯥ ﺗﺳﻠﺳﻠو

The beloved's dark tresses
Hanging around her white face.
75. Shaikh Bostan Barheits: This person, whose life history and an exam ple of his
poetry is presented in Pata Khazana, is from the Barheits Sarhbani family. His
book Bostan-al-Awlia was seen by the father of the author of Pata Khazana.
Beside what has been written about him in Pata Khazana, Nàmatullah, who was
his contemporary, provides the fol lowing information: This distinguished servant
of God who has been burnt in the divine fire, is a symbol of unity and erudition,
Shaikh Bostan Barheits, came to India from Rah during his youth and settled in
the village of Samaana. He made his living as a merchant. He was a man of deep
feelings and his eyes were never dry. He lamented all the time and despite his
pain he read 15 chapters of the Koran every day. Most of the time he recited
sorrowful Pashto poetry which made people cry. He performed the ablution and
prayed five times a day. The writer of this history befriended him during a sea
voy age. One night the sea was stormy. The ship mates became frightened and
started to pray for mercy. Since my relationship with him was sin cere I asked him
that it was time to seek help. He replied that it was merely the confusion of the
mind and there was nothing to fear. After saying these words, the storm subsided
and a desirable wind started to blow and saved the ship from danger. Upon
returning to Ahmadabad of Gujrat he told me one day that his life had come to an
end and whether I would be will ing to arrange a coffin for him. I agreed. He died
from dysentery on Friday the 11th of Rabi-al-Thani in the year one thousand and
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two after the noon prayers.
In short this exalted figure whom Nàmatullah Herawi had met personally, and
was his friend for a long time, was a great scholar and poet.
76. Bêdêla: This is a special form of Pashto poetry which is read with a distinct tone.
It is subject to a special rule of prosody known as kaçr . Throughout its length the
first hemistich is repeated after every distich. There are several ways of metering
the verses of a bêdêla.
77. Ludis of Multan: Shaikh Hamid was the governor of Multan during the time of
Alaptageen and Subuktageen 351-390 H. (962-1000 A.D.). After his death, his
son, Nasr ascended the throne. During the time of Sultan Mahmud, i.e. after 390
to 401 H. (1000-1011

A.D.), when Multan became part of the domain of

Ghaznavids, Abu al-Futuh Daud bin Nasr was the governor of the area. This book
presents a detailed and useful ac count of this dynasty little seen in other
historical works.
The author of Pata Khazana extracted this information from Kelid-e Kamrani
(see annotation 78). Kelid-e Kamrani quotes Aàlam-al-Louzà fi Akhbar-al-Ludi
written by Shaikh Ahmad ibn Ludi 686 H. (1287 A.D.). Since these statements do
not lack references therefore they can be relied upon. Beside the names of the
three governors, the name of another person, Shaikh Reza, who was the nephew
of Shaikh Hamid, has also been mentioned in the book while he is not mentioned
in other sources. The name of Nasr has been recorded as Naseer by later
historians such as Fereshta but in Zain-al-Akhbar of Gardezi it is Nasr without the
letter ya. This book has also spelled his name in the same manner as Gardezi.
From this it can be deduced that the original citation i.e. Tarekh-al-Ludi is a
reliable source.
Mohammad Qasim Fereshta, extensively deals with the subject that Shaikh
Hamid was a Ludi Afghan and states: He administered Lamghan and Multan
under the tutelage of Raja Jaipal. From 351 to 356 H. (962-655 A.D.) he helped
the Raja against western invaders. When Subuktageen ascended the throne,
Shaikh Hamid signed a peace treaty with him and in 395 H. (1005 A.D.) when
Sultan Mahmud started his Indian campaign, the administration of Multan was in
the hands of Abu al-Futuh Daud, the grandson of Shaikh Hamid. Next year, that
is in 396 H. (1006 A.D.), Sultan Mahmud did not go to India by the direct way of
Gomal and Derajat but attacked Multan by way of Peshawar. Abu al-Futuh was
surrounded, but he made peace, repented from the Ismaili faith, and accepted to
pay taxes to the Sultan. After a few years (around 402 H. ) Sultan Mahmud once
again attacked Multan and vanquished the Ismailis. He captured Daud bin Nasr
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and brought him to Ghazni where he died later (Fereshta, p. 17-27).
This is a summary of the account by Fereshta regarding the Afghan Ludi
dynasty. After him other writers such as Hayat Khan (Hayat-e Afghani, p. 45),
Sher Mohammad (Khurshaid Jahan, p. 67) and Malleson (History of Afghanistan,
p. 44), consider them Afghan Ludis, most likely based on the writings of Fereshta.
Previous historians who have referred to these events do not men tion
anything about their nationality. For example, Abdul Hay Gardezi, who wrote his
history during the Ghaznavid period {around 441 H. (1050 A.D.)} writes: With the
advent of the fourth century, he decided to capture Multan. He went there and
conquered the remaining territories of Multan and captured most of the
Qaramitha or killed some or cut the hands of others and chastised them. Others
were im prisoned in fortresses where they eventually died. In the same year, he
captured Daud bin Nasr and took him to Ghazni, from where he sent him to the
Ghorak fortress (located 30 miles northwest of Qandahar) where he died... (Zainal-Akhbar, p. 55).
Arab historians also mention these events. For example the sum mary of the
statements of Ibn Asir and Ibn Khaldoon is as follows: Sultan Mahmud attacked
Multan in the year 396 H. (1006 A.D.) because the governor of Multan, Abu alFutuh, had embraced atheism and had in vited his subjects to join him. When the
governor heard about the Sultan's arrival he abandoned Multan. The Sultan
besieged him and fined him twenty thousand dirhams (Al-Kamel, vol. 9, p. 122;
Ibn Khaldoon, vol. 4, p. 366).
This is what Arab historians have written regarding the Ludi dynasty, but a
contemporary Indian scholar, Maulana Sulaiman Nadawi, dis cusses this issue in
his book Tàaloqat Hind wa Arab (p. 315-329). He states that the family of Shaikh
Hamid was Arab and the progeny of Julm bin Shaiban, the Arab governor of Sind,
who is considered to be the first Qaramithi governor of the region (Tàaloqat, p.
328).
From their genuine Arab names such as Hamid, Nasr, Daud and Abu al-Futuh
and the use of words such as shaikh, Nadwi concludes that these rulers were of
Arab origin. He further states that Mohammad Qasim Fereshta considers them
Afghan Ludis without any strong documenta tion and that he has faked their
roots.
In fact, before the discovery of Pata Khazana, there was no document to
substantiate that this family was of Afghan origin. Fereshta has also not clarified
his references with respect to this family. By reading Pata Khazana the issue
becomes clear. It shows that Fereshta was not mak ing false claims. With such
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positive documentation there is no doubt that the Ludi family of Multan is of
Afghan origin. This is because what has been documented in Pata Khazana is in
conformance with the names and events recorded in Arab texts. In short this
book shows:
1. The story of the Afghan origin of Shaikh Hamid. This family was not a
fabri cation of Fereshta. This fact has also been stated by historians
preceding Fereshta. The progeny of this family once again rose to power in
India during the eighth century until their defeat by Babur, the first Moghul
emperor, in the battle of Pani Pat in 932 H. (1526 A.D.).
2. The members of this family spoke Pashto. The poetry of Shaikh Reza and
Nasr bin Hamid has been recorded in Pata Khazana, they are considered to
be among the oldest poems in this language.
78. Kamran Khan Sadozay: Kamran Khan Sadozay is a famous Afghan per sonality,
who, according to Pata Khazana wrote Kelid-e Kamrani in 1038 H. (1628 A.D.)
in Share Safa of Qandahar. We have ample infor mation on Kamran Khan and
his family. They were famous administra tors of Qandahar for a long time. The
founding father of this family was the fa mous Sado Khan and Ahmad Shah Baba
and the Sadozai governors of Herat are related to him (Hayat, p. 118; Khurshaid,
p. 181). Omar, the father of Sado Khan was a margrave of Qandahar during the
time of the Safavids. Sado Khan was born on Monday 17 Zihajja 965 H. (1558
A.D.). After the death of his father he took over as chief of the tribe. He lived for
about 75 years and had five sons: Khwaja Khizr Khan, Moudod (Maghdod) Khan,
Zàfaran Khan, Kamran Khan and Bahadur Khan (Sultani, p. 59). Among these
five brothers, Kamran Khan was a liter ary personality and is subject of our
discussion here.
Sayed Jamaluddin Afghani believes Sado Khan had a number of children and
says that during the era of Shah Abas he was appointed the governor of
Qandahar (Tazkera-al-Mulook, in Raverty). In summary: After Sado Khan his son
Khizar Khan became the chief of the tribe and during the time of Aurangzeb, the
son of Khizar Khan, who was named Khudadad Sultan, was appointed the
governor of Qandahar by the Delhi throne. Another brother, known as Sher Khan
had also gained fame and His Majesty Ahmad Shah Baba was from his lineage.
Thus Ahmad Shah's lineage is as follows: Ahmad Shah son of Zaman Khan son
of Daulat Khan son of Sarmast Khan son of Sher Khan (Hayat, p. 119).
Names of the members of this family appear in the history of the Moghuls of
India. It seems that Kamran Khan and Malik Maghdood (Maudood) were the
contemporaries of Shah Jahan 1037-1076 H. (1628-1666 A.D.) and they were
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considered among the famous governors of Qandahar at that time. The armies of
Shah Jahan took over Qandahar with their help 1047 H. (1637 A.D.); and after
that battle they were ap pointed the governors of the area (Padshah Nama, vol.
2, p. 32-36).
Kamran's date of death is not clear, but according to the writings of Abdul
Hamid he died in Delhi in the month of Rabi-al-Awal of 1050 H (1640 A.D.)
(Padshah Nama, vol. 2, p. 151). Afterwards, his brother Malik Maghdood,
challenged Mir Yahya, the governor of Kabul, who was appointed by Shah Jahan,
and lost his life in the ensuing battle in 1053 H. (1643 A.D.) When Shah Jahan
heard the news of his death he was deeply saddened and removed Mir Yahya
from the post of governor (Padshah Nama, vol. 2, p. 348).
79. Share Safa: An area 100 km northeast of Qandahar. In past times it was the
domicile of the Sadozay tribe.
80. Párhêkey: This word which in the past times meant a poem is not in use any
more. The oldest book where we see its use is Tazkerat-al-Awlia of Sulaiman
Maku. It has been used several times in the few pages of the book which were
discovered in 1933 (see Pashtana Shuàra. vol. 1, p. 53-55-63). From this it is
evident that párhêkey was used to mean a poem.
81. Arhah: In the poems of the Ludis ãrhah has been used twice:
hagha groh dë aus ãrrah kárr

ھﻐﮫ ﮔروه دي اوس آړه ﮐړ

You have changed that religion now.
zê lê groha pê ãrرrah yám

زه ﻟﮫ ﮔروھﮫ ﭘﮫ آړه ﯾم

I have converted from religion.
This word is not in usage any more nor is its meaning seen in dictionaries.
Perhaps its root is in arrawal (to change). Thus ãrrah should mean change. In
both instances it has been used with religion and faith. Perhaps it is derived from
the infinitive arrawal and means ilhad (apostasy). Lahd in Arabic means
inclination and going beyond limits (Qamoos-e Ferozabadi) and ilhad is derived
from it. At the present we have derivations such as awostal, arrawang, and
awosta from arrawal but ãrrah is not in use anymore. But the intransitive form of
arrawal which is awostal is still used to mean ilhad (atheism or changing religion).
For example in the case of a person who changes his religion it is said: awostay
dei (he has changed).
82. Esa Meshwañay: This famous writer and poet was known to us prior to the
discovery of Pata Khazana through Makhzan-e Afghani of Nàmatullah Herawi.
His life history is presented in the first volume of Pashtana Shuàra (p. 72-72).
Nàmatullah includes his Hindi and Persian poems in his book and considers him
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a famous saint.
83. Koyal: This is the name of a bird in Sanskrit (Forbes Hindi English Dictionary, p.
561), called the cuckoo. In Pashto the feminine form of the name is koyala. It has
been used in the quatrain of Khalil Khan Niazay. Koyëlá may be compared to
bulbula whose masculine form is bulbul. In Pashto litera ture it has also been
used as kwail and kohël. Miya Nàim Mathizay says:
dê chamán pê bulbulano kë shor gád shî

د ﭼﻣن ﭘﮫ ﺑﻠﺑﻼﻧو ﮐﻲ ﺷور ﮔډ ﺷﻲ

ché nàyém dê shpë faryad láka kohël kâ

ﭼﮫ ﻧﻌﯾم د ﺷﭘﯥ ﻓرﯾﺎد ﻟﮑﮫ ﮐوھﭔل ﮐﺎ

The garden bulbuls start singing
When Nàim laments at night like the cuckoo.
84. Rantanhbour: This name has been written in different forms but the correct
version is Rantanhbour (Rantambour in English). It was a fa mous fortress of
Ajmir, in eastern Rajputana (Khulasa-al-Tawareekh, p. 55). Its ancient name was
Ran-sat-maba-pur, meaning the place of battle columns. It is a stone fortress on
top of a hill (Gazetteer, vol. 21, p. 235). It is famous for its strength in Indian
history and was occupied for the first time by Sultan Muàez al-Din Ghori (Taj-alMaàsir; Gazetteer, vol. 21, p. 235) and according to Tabaqathh-e Nasiri (p. 172)
70 kings had not been able to occupy it. Khushal Khan was imprisoned there
after 1074 H. (1664 A.D.). He mentions it in his poems. For the life history of this
poet refer to the introduction of his divan which I published in Qandahar in 1317
H. (1938 A.D. This date refers to the solar Hejira year).
85. Derawat: This place lies about 89 km northwest of Qandahar and is lo cated
south of the mountains of Ghor and Uruzgan with a mountain stream passing
through it. At present it is an administrative center. It is possible that the historic
Hera-hoti may be this place.
86. Toba: An elevated area at the foothills of the Kozhak mountain, 130 km
southeast of Qandahar which is the domicile of the Atsek tribe.
87. Sultan Ghiasuddin: Refers to the famous Sultan Ghiasuddin Mohammad Saam
Ghori who fought big battles in the vicinity of Herat and Ghor. As the battles are
referred to as jihad they must have been fought against non-Moslems. These are
probably the battles which were fought with Sultan Shah Jalaluddin Mahmud
Khwarazamshah in 588 H. (1192 A.D.) in which Jalaluddin had sought the help
of a large number of non-Moslem Khathas (refer to Tabaqathh-e Nasiri and
others).
88. Kâkarhs shrine: With regard to the shrine of Kâkarh Baba this book says that he
was buried in Herat. Pashtoons visit his shrine from far away places such as
Zhobe and Kâkarhistan and call him Kak Nika (nika in Pashto means
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grandfather). The histo rian, Sher Mohammad, who spent some time in Herat
writes: His grave is near the right gate of the grand mosque of Herat and he has
visited it several times. People pray at his grave as they enter or leave the
mosque (Khurshaid, p. 204).
89. Kohat: This place is located about 80 km southeast of Peshawar. Several Khatak
writers and poets mention it in their works. Rahman Baba got the early inspiration
of his youth from this place.
90. Kokaran: This place is located 10 km west of Qandahar along the banks of the
Arghandab river. Haji Mirwais Khan's shrine is there. From this book it appears
that our national leader spent his life there.
91. Manja: It lies 32 km northwest of Qandahar adjoining Share Safa. This is the
place where the declaration of independence was accepted and signed by a
national council. The declaration was probably signed there because it was the
home of Khanzada, daughter of Jàfar Khan Sadozay, wife of Haji Mirwais Khan
as the area was under the in fluence of the Sadozay tribe in those times.
92. Jaldak: It is located 110 km northeast of Qandahar and is the domicile of the
Alakozay tribe.
93. Shah Beg Khan: Two people have been recorded by this name in the history of
our country. First Shah Beg, son of Amir Zoalnoon Arghoon, who was the
governor of Qandahar after 900 H. (1495 A.D.), was driven away by Babur in
913 H. (1507 A.D.). He took refuge in Shaal and Mastung. Shah Beg took back
Qandahar in the same year but was finally totally defeated by Babur in 928 H.
(1522 A.D.). He went toward Sind and Baluchistan and ruled there for some time
(Tarekh-e Màsumi; Fereshta, Babur Nama; the tablet of Chil Zeena of Qandahar).
Second, Shah Beg Kabuli, who in 1003 H. (1595 A.D.) took over Qandahar
under the orders of Jalaluddin Akbar and was the gover nor of the region. He
stayed there until the end of Akbar's life 1014 H. (1605 A.D.) In the same year
the Safavid forces besieged Qandahar. Jahangir sent his forces and restituted
the city. He appointed Pakhta Beg Kabuli who was known as Sardar Khan as the
governor of Qandahar thus replacing Shah Beg

(Akbar Nama; Tuzuk-e

Jahangiri; Iqbal Nama; Muntakhab-al-Lubab).
Since in this book the title of subadar of Qandahar accompanies the name of
Shah Beg, it most likely refers to Shah Beg Kabuli because Shah Beg Arghooni
was known as the governor and ruler of Qandahar and not as a subadar.
94. Ali Sarwar Ludi: He is a famous Pashtoon writer and the author of Pata Khazana
cites Tuhfa-e Saleh and Nàmatullah's Makhzan while talk ing about his life.
Nàmatullah states the following in Makhzan about this poet: The renowned
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Shaikh Ali Sarwar Ludi Shahukhel was among the holy men of his tribe and lived
in the Kahror village of Multan. He was among the people whose prayers were
answered, his advice was effective and in thirty years he was not once seen to lie
down. It is said that one day as he was sitting in a mosque and having a haircut
the barber stated that on whoever Shaikh Najmuddin Kubri cast a glance he was
blessed. The Shaikh smiled and said that is easy. When the haircut was finished
the barber went into a trance and started talking about piety. He then started to
pray and preach and people gathered to listen to his sermons. The Shaikh
bestowed his saintly blessing on all people and his children are also outstanding
personalities.
95. Shaal: Shaal or Shalkot (the Shaal fortress) was near the present day city of
Quetta. According to Abu al-Fazl, it was considered an eastern dependency of
Qandahar during the Akbari era. It had a fort with earthen walls where Kasay
Afghans and Baluch lived (Ayeen-e Akbari, p. 189).
96. Gomal: It is a famous passage which starts southeast of Ghazni (Wazakhwa),
goes along the northern tiers of Koh Sulaiman to the western banks of the Indus
river.
97. Mullah Zàfran: He is a famous personality of the

Hotheki period and Pata

Khazana has one of his poems. Contemporary histori ans such as Sultan
Mohammad and Sher Mohammad mention him in their works, a summary of
which is presented here:
According to Pata Khazana Mullah Zàfran was an outstanding scholar of the
court of His Majesty Shah Hussain Hothek. Sultan Mohammad writes that Mullah
Zàfaran was appointed the ambassador to the court of Nadir Shah Afshar by His
Majesty Shah Hussain before 1143 H. (1731 A.D.). Nadir Shah invaded Herat in
the same year and Mullah Zàfaran once again went as an emis sary to Herat and
an exchange of prisoners took place between the Afghan and Iranian forces
(Sultani, p. 87). Sher Mohammad says that in the month of Moharram of 1143 H.
(1731 A.D.) Mulla Zàfaran represented His Majesty Shah Hussain in the court of
Nadir Shah at Sananduj (Khurshaid, p. 148). This historical event has been
cor roborated by Mohammad Mehdi Ashtarabadi (Jahan Kusha-e Nadiri, p.
134-155). It is possible that Astarbandi was the source for the writings of Sultan
Mohammad and Sher Mohammad.
In summary it can be said that this distinguished personality was among the
exalted men of Shah Hussain's court. He should not be con fused with another
Mulla Zàfaran who was a courtier of His Majesty Shah Mahmud and His Majesty
Shah Ashraf in Iran. This Mullah Zàfaran was an emissary of Shah Ashraf to the
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court of Nader Shah dur ing the time of the downfall of the Afghan forces. He was
arrested by Nadir Shah and sent to Asfahan. Since he could not bear
imprisonment he jumped from the bridge of the River Lasheen (Lashni) and
commited suicide (Sultani, p. 85; Khurshaid, p. 147).
98. Musa Khel: A clan of the Kâkarh tribe that lives in the foothills of Sulaiman
mountain, east of the Zhobe valley.
99. Masàud: A branch of the Waziri tribe.
100. Bangas: A tribe that lives south of Peshawar and Spinghar. During the Moghul
era of India the district of Bangas was considered a part of Kabul. It is the
domicile of the Mohmand, Khalil, Afridi and Khatak tribes (Ayeen-e Akbari, vol. 2,
p. 190-193). The Bangas road toward Kabul was also famous at that time.
101. Dera: This word probably refers to Dera Ismail Khan or Dera Ghazi Khan. When
Shah Hussain, the Hothek king, sent his army to this region his commander in
chief was Bahadur Khan.
102. Shaikh Rahmani: A famous anchorite and spiritual leader of the time. He was a
follower of Shaikh Adam Banuri who was a student of Hazrat Mujadad Kabuli who
died in 1106 H. (1695 A.D.) (refer to Divan of Abdul Qadir Khan, p. 10-262).
103. Pir Mohammad Miyaji: This famous personality of the Hotheki era has been
discussed in other sources in the following context: When His Majesty Shah
Ashraf lost his forces and started marching from Shiraz toward Qandahar, the
Nadiri army pursued him. When Shah Ashraf crossed the Fasa bridge (three
farsakhs from Shiraz), he left Pir Mohammad Khan known as Miyaji, the guide of
His Majesty Mahmud, together with some soldiers to guard the bridge. Miyaji who
was revered by the people was killed in that location in 1143 H. (1731 A.D.)
(Jahan Kusha, p. 121; Sultani, p. 85).
104. Bori: A place in Kâkarhistan of Zhobe.
105. Babojan Babei: Sultan Mohammad writes that at the time when Shah Mahmud
and Shah Ashraf were predominant Babojan Babei was the governor of Lar wa
Bandar in Iran. After the downfall of the

Hotheki em pire he returned to

Qandahar. Jahankusha-e Nadiri has recorded him as Baro Khan. When Nadir
Shah Afshar marched on Qandahar from Herat, he ordered Imam Wirdi Beg, the
governor of Kirman to capture Grishk and Bost. His Majesty Shah Hussain sent
an army under the com mand of Babojan to face him. He engaged the Nadir
Afshar forces and drove them toward Farah (Sultani, p. 88; Jahan Kusha, p. 166).
Besides this note he is not mentioned in other sources.
106. Mashor: A village 10 km southwest of Qandahar. The remains of an old citadel
and a city are present there. During the Moghul period, the southern gate of the
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citadel of Qandahar was known as the Mashor gate (Abu-al-Fazl, Akbar Nama,
vol. 1).
107. Shaha wa Gulan: This is a famous Pashto love story. The main characters of
the story Shaha (female) and Gulan (male) are

symbols of purity and good

conduct. This folk story is still told among the people, parts of which are recited in
the form of poetry.
108. Mohmand: This village lies about 10 km east of Qandahar and is con sidered
the first rubat (measurement of distance) toward Kabul.
109. Yusuf: This person who was a companion of Haji Mirwais Khan has not been
mentioned in the sources we have at hand. Tarekh-e Sultani, Khurshaid Jahan
and Hayat-e Afghani mention others with regard to Hotheki events, but aside
from Pata Khazana, Yusuf is not mentioned else where. There is also no mention
of Aziz Khan Nourzay, Gul Khan of Baberh tribe, Nour Khan Barheits and Nasro
Khan Alakozay of Jaldak in other sources.
110. Yahya Khan: This Yahya Khan is the brother of Haji Mirwais Khan. Mohammad
Khan, the nephew of Haji Mirwais, who accompanied his father and uncle into
battle, is known as Haji Angoor in later events. He was the governor of Jakhtaran
for a long time. His son, Abdul Ghafoor Khan was in control of Kalat during Nadir
Afshar's march on Qandahar. Abdul Rasoul Khan, the brother of Abdul Ghafoor,
fought bravely against Nadir engaging him in battle near Shibaar (Hayat-e
Afghani, p. 257-264 ).
111. Skaapur: This is the Pashto form of Shikarpur of Sind through which trade with
Qandahar took place.
112. Mastung: It is a famous historical city lo cated in Baluchistan. Totay it is a mere
village. Yàqoot records it in the Arabic form as Mastunj. He states that the
distance between Mastunj and Bost is seven days (Marasid, p. 329). Gardezi
says: Sultan Mahmud captured Shar, the king of Gharjistan, and sent him to the
city of Mastung (Zain-al-Akhbar, p. 56).
113. Miya Abdul Hakim Kâkarh: He is one of the famous Afghan spiritual leaders,
was well-known for his mysticism. He lived around 1140 H. (1728 A.D.) and in
1150 H. (1738 A.D.) left Qandahar for Kâkarhistan. His shrine is located in Tal
and Chatali.
114. Ksheta Khwa: Meaning in the lower side. Since the surroundings of the Tarnak
river, south of Qandahar, is located at a lower elevation therefore it is known as
Ksheta Khwa. It is the domicile of the Barakzay peo ple.
115. Miya Nour Mohammad: He was from the Nourzay tribe and is consid ered a
pious and learned personage of Qandahar. He was a student of Miya Abdul
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Hakim and lived during the reign of His Majesty Ahmad Shah Baba. Considered a
teacher of the common people he died in 1172 H. (1759 A.D.) and is buried in
the village of Manara, south of Qandahar. His shrine is still visited by people.
Among his works Maqala-e Àulia, on Suffism is famous. A scholar of the time,
Mullah Ahmad Qandahari, has written a commentary Tàleem-al-Sulook on it.
116. Panjwayee: It has been written in different ways such as Panjwai, Fanjwai,
Banjwai and Panjwahi by Arab and Afghan historians and ge ographers. It is a
famous city of the historical Rakhj or Rakhz. It is still famous by the same name
and lies about 24 km southwest of Qandahar.
117. Wêyáy: This word was in use until the Middle period of Pashto literature and
probably meant a word. It is often seen in the works of Middle period writers. For
example Khushal Khan says:
dâ wêyáy zmâ dê raz day

دا وﯾﻲ زﻣﺎ د راز دئ

dâ manzil dûr aw daraz day

دا ﻣﻧزل دور او دراز دئ

This is the word of my secret
This journey is long and arduous; or:
yaw wêyáy dê dálasa râta prë nézdéy
dzan kê hár tso khpál máyan tê marwar kárrám

ﯾو وﯾﻲ د دﻻﺳﺎ راﺗﮫ ﭘرې ﻧږدې
ځﺎن ﮐﮫ ھر څو ﺧﭘل ﻣﯾن ﺗﮫ ﻣرور ﮐړم

Not a single soothing word she utters
No matter how much vexed I may be from my love.
118. Bostan: This place is located 32 km north of Quetta in Baluchistan and is the
domicile of the Atsekzay tribe.
119. Saidal Khan Nasir: He is a famous Afghan general who participated in
numerous battles inside and outside the country. Beside considering him a
military genius, the author of Pata Khazana says that he was a scholar and wrote
poetry in Pashto, our national language. He was the son of Abdal Khan Nasir
Barhizay who lived in Dela, near Abe Istada, southwest of Moqur. The Nasir clan
is a famous branch of the Ghalji tribe and is divided into the Spin Nasir, Sur Nasir
and Tour Nasir i.e. the white, red and black Nasir. Barhizay or Borhizay is a
branch of the Sur Nasir (Hayat). According to this book, Saidal Khan started
serving in a military capacity during the time of Haji Mirwais Khan. He
accompanied His Majesty Shah Mahmud to Iran and took part in the conquest of
Asfahan and made noteworthy contributions to the expansion of the Afghan
kingdom. With the downfall of this great military leader during the seige of
Kandahar by Nadir Shah Afshar, the Hothek kingdom fell apart. Thus it can be
said that Saidal Khan was a pillar of that kingdom.
Historians mention his name in all the battles that were fought in a period of
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30 years inside and outside the country after the rise to lead ership of Haji
Mirwais Khan up to 1150 H. (1737 A.D.). According to Pata Khazana he also
successfully participated in the battles against the Safavids undertaken by Haji
Mirwais Khan to liberate the country.
After the death of the great liberator, Haji Mirwais Khan, when His Majesty
Shah Mahmud marched on Iran Saidal Khan was the commander of his troops.
He also participated in the battles of His Majesty Shahanshah Ashraf, both inside
and outside Iran and was victorious in his encounters with the enemy. He is said
to be the only commander of the forces of His Majesty Ashraf during the battles
against Nadir Afshar.
When the Afghan forces were defeated by Nadir Afshar in Iran, Saidal Khan
returned to Qandahar and fought against Nadir Afshar until the last moment and
did not capitulate to the foreign invaders. As long as it was possible he attacked
the invaders.
In Moharram of 1142 H. (1730 A.D.) when Nadir Shah invaded Herat and
attacked the governors of that region, Shah Ashraf tried to occupy Meshad. The
commander of the Afghan army was Sidal Khan and his forces were centered in
Kirman (Jahankusha, p. 105). Later he fought against Nadir Shah and after the
defeat of Shah Ashraf's forces he came to Qandahar to join Shah Hussain to
continue his military quest.
In 1143 H. (1731 A.D.) Nadir Shah directed his forces toward Herat. The
Abdali rulers of the area continued resisting Nadir Shah up to 1144 H. (1732
A.D.) when they sought the help of Shah Hussain, who was the ruler of
Qandahar. In the month of Rabi-al-Awal of the same year Saidal Khan marched
toward Herat with a force of several thousand men (Jahankusha, p. 181; Nadir
Nama, p. 115; Sultani, p. 88). After several years during the month of Zieikàda
1149 H. ( 1736 A.D.) when Nadir Afshar surrounded Qandahar, the people of
Qandahar, under the military leadership of Saidal Khan, resisted him fiercely for a
period of one year. When Nadir Afshar directed his forces toward Kalat, Saidal
Khan left the Qandahar citadel with four thousand men to face his enemy and
fought several battles until he was besieged, together with Shah Hussain and his
men, in the Kalat fortress. When Nadir Afshar captured Saidal Khan he blinded
him (Jahankusha, p. 315; Nadir Nama, p. 197, Khurshaid, p. 160; Zendagani-e
Nadir Shah, p. 105; Sultani, p. 92).
After loosing his sight, Saidal Khan with some of his relatives left for Shakar
Dara of Kohdaman, north of Kabul and later died there. His shrine is located in
the Siyahsang graveyard of Shakardara. He left behind a son, Sher Mohammad,
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whose progeny is known until this day.
120. Sultan Mulkhi and his family: This man who is the grandfather of Haji Mirwais
Khan's mother is considered a learned Afghan figure. Members of his family were
the chiefs of the Ghalji tribe for a long time. They are from the Toukhay clan and
are considered the cousins of the Hotheks. The Mulkhi branch is famous among
the Toukhays. This branch, which numbers about 100 families, lives south of Tazi
Rubat between Shahjoi and Kalat. The ruins of their ancient fortress are still seen
there. Historians agree that Sultan Mulkhi was a contemporary of Aurangzeb who
ascended the throne in 1068 H. (1658 A.D.) and died in 1118 H. (1706 A.D.)
Mulkhi, as chief of the Ghalji, demarcated the Garamabad valley until Jaldak
as the border between the Ghalji and Abdali tribes. This truce was signed with
Khudadad Sultan Sadozay, who was the chief of the Abdali tribe. The truce holds
until this day (Sultani, p. 60). Sultan Mulkhi died in the battle of Darwaza between
Indzargai and Surkh Sang. After his death, his son, Haji Adil (Abdal) became the
chief for a time. He and his son Bayee Khan were the governors of Kalat and
they lived in the Kalat and Jakhtaran fortresses, situated along the banks of the
Tarnak river. Eventually Bayee Khan was killed and Shah Àlam, son of Ali Khan,
the nephew of Mulkhi and his son Khushal Khan became the governors for some
time. Later Ashraf Khan and Alahyar Khan, the sons of Khushal Khan became
leaders. Ashraf Khan was appointed as the governor of Kalat and Ghazni by His
Majesty Ahmad Shah Baba. During Ahmad Shah's first campaign in India he
ac companied the king. When Timur Shah became king, Amo Khan, son of
Ashraf Khan, rose to be the chief of the Ghalji tribe (Hayat, p. 261-264;
Khurshaid, p. 217-220).
121. Beglar Begi: According to the Safavid administrative setup the high est ranked
administrator was called beglar begi, and the governor of Qandahar was given
this title. The beglar begi was directly appointed by the king. Several khans and
sultans worked under him in the admin istrative region.
122. Thazi: This is the second rabat (a day's journey) toward the northeast on the
road to Kalat. The progeny of Mulkhi Toukhi live near it toward the south.
123. Kosan: This place lies west of Herat along the banks of the Hari Rud and at
present it is a part of the Ghorya district. In Pashtoon tradition the distance
between Khyber to the east and Kosan to the west is con sidered to be very long
as these two parts are separated by the entire length of the country.
124. Nour-Jahan: Mumtaz Mahal Begum was the queen of Shah Jahan and NourJahan Begum was the queen of Jehangir, the Moghul emperors of India.
125. Bibi Naekbakhta: This learned woman was an Afghan scholar and the author
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gives a good description of her life. The writings of Nàmatullah, regarding this
woman, accord with what has been written about her in Pata Khazana.
Nàmatullah mentions her in these words: Hazrat Shaikh Qadam had two wives.
One was the mother of the pious Bibi Naekbakhta from the Mamozay tribe and
she came from the village of Ashnaghar where the Mamozay live...(Makhzan, p.
307). Apart from this we do not have any other information regarding this sagely
woman.
126. Ashnaghar: An area north of Peshawar which is also written as Hashtnaghar.
127. Badani: An area east of Peshawar.
128. Jamaryañi: A branch of the Toukhay clan.
129. Deray: Meaning Dera Ismail Khan and Dera Ghazi Khan. Dera (plural=deray) is
a Pashto word.
130. Gulistan: A place northeast of Farah which is the domicile of the Nourzay tribe.
131. Khusrao Khan: According to historians Khusrao Khan was the nephew of
Gurgin Khan. According to Tarekh-e Sultani (p. 72), Jahankusha-e Nadiri (p. 6),
and Khurshaid Jahan (p. 132) his name was Kaikhusrao Khan but Sir John
Malcolm (p. 204) and Abdullah Razi in Tarekh-e Iran (p. 564) write his name as
Khusrao Khan.
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Rare Words
(used in the text of the book)

 اﺧﯾﺳﺗﮫakhistá: Charge, attack.
 اﻏﭔزághëáz: Effect.
 اﺗلátál: For explanation refer to annotation 33.
 اوﺟﺎړaujârr: Ruin, spoil.
 اﯾوادéîwad: Land, country.
 اوﮐوبaûkûb: Dignity, reverence.
 اوڅﺎرaûtsâr: Bright, clear.
 آﻏﻠﻲãghlê: Beautiful; its feminine is ãghálêy.
 اﺷﻠوکáshlûk: For explanation refer to annotation 58.
 اﯾﻼﺋﻲaëlâî: Obedience, submission, surrender; aél means submissive. It has been
used extensively in the poems of the Middle period but aélâay has not been used
as an infinitive.
 اﯾړaîrr: In Pas'hto it means a fleet of boats; this word is still used by a number of
Pas'htoon tribes and has been recorded in dictionaries.
 اﺳﺗﺎځﻲastâzêy: This word stems from astêwal (to send) and is used up to the
present time meaning messenger.
 آړهãrra: This word is not used now. It probably stems from arhêwal (to change) and
means the same. For further explanation refer to annotation 81.
 ﺑډbád: Rival.
ﺑرﻏﮫ

bárghá:

This is an extinct word which is not used at the present time. It

probably means gain or desire.
 ﺑﯾﺎرﺗﮫbyârté: A form of the word bîrté meaning again.
 ﺑرﺑڼbárbáñ: The word is not alive in this form. Báñ means a garden or forest. In the
original manuscript ai bagh loi (e.g. large garden) has been written over the word.
In Pas'hto loi also means high and tall. Therefore bárbáñ probably means a high
garden. It is possible that in the past large gardens or streets were known as
bárbáñ.
 ﺑﺎړيbârrî: The word is not alive in this form. Bârha at present means pay or fare. It is
possible that in the past bârhál was used as an infinitive, while in the lyrics of
Shaikh Mathi it has been used in the form of a verb. From its use in the poem its
meaning may be deduced as to gain or to desire.
 ﺑﺎﻣلbâmêl: For explanation refer to annotation 42.
o ﺑوbolêlê: In the book it has been used several times to mean an ode. It is possible
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that the word has fallen out of use with time. It is a lexicographic gem of Pas'hto
preserved in the book. For further explanation refer to annotation 56.
 ﺑﭔړۍbërray: As used in the poem of Shaikh Asad it means a chain.
 ﺑﺎﻣﻲbâmi: For explanation refer to annotation 51.
 ﺑرلbárêl: Bêry is a verb in the present tense from the extinct infinitive bêrêl (to
conquer). This verb with all its derivatives has fallen out of use and only barey
(victory) is currently in use.
 ﺑﺮﻳځﺮbárëdzár: The word is used by certain tribes at the present time meaning the
half way hour between sunrise and mid-day.
 ﺑرﻣلbármêl: For explanation refer to annotation 65.
 ﺑودﺗونbûdthûn: For explanation refer to annotation 66.
 ﺑﻣﺑڼbámbéñ: Spiritual leader of the Hindus.
 ﺑﻠﭔږدلblézdêl: Twisting, folding.
 ﭘﺎﺳوالpâswâl: For explanation refer to annotation 22.
ﭘﺮﺗﻤﻴﻦ

pêrthêmîn: Majestic, magnificent. This word is related to partam meaning

majesty and glory. At present pêrthêmën is not used.
 ﭘﻠورplor: Price, value.
 ﭘﻧځpándz: This word is extinct and is used rarely in the form of the verb pándzëdêl
meaning birth and creation.
 ﭘﺎړﮐۍpárrêkey: For explanation refer to annotation 80.
 ﭘﻠنpálên: For explanation refer to annotation 37.
 ﭘﻼزplâz: In the past this word meant a throne. It is not used now.
 ﭘوﭘلpopál: For explanation refer to annotation 59.
ﭘﺳوﻟل

psoláë: At present only psul is in use meaning jewelry. Psolêley which is

derived from the infinitive psolêl is extinct. Psolêl and gáñêl are successive verbs
meaning to adorn.
 ﭘﭔرpëyr: Turn and state.
 ﭘﭔرلpëyrêl: To buy.
 ﭘﺗﻲpáthî: Related to páth meaning respect and dignity.
 ﭘﭘﻧﺎpûpánâ: To vanquish or destroy.
 ﺗرهthrá: Fear, hate.
 ﺗرخthrêkh: Under the arm; such as tsurî thrêkh tê áchawál meaning to put traveling
provisions to one's arm. This idiom has special connotation which means to
undertake a journey.
 ﺗونtûn: This word is not used in the singular form. In the past it meant place or a
suffix denoting place. In this book it has been used in several instances as stated.
At present it is used in a compound manner such as mëzîthûn tûn meaning an
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ant nest.
 ﺗﯾروtërû: Derived from the root of tëir and tëiray. Thëiray means to go beyond limits
and cruelty. Thëiro probably means cruel and suppressor but it is not in use now.
 ﺗرارthérâr: Sad, agitated. In the Middle period thêrârâ was used to mean agitation
and turor and turhor meant agitated.
 ﺗﯾرونtërûn: In Skarandoi's elegy it has been used meaning to pass or to cross. In
some instances it has been used to mean cruelty and aggression.
 ﺗرىtáráy: In the past it meant a bridge. In has probably been derived from the root
of ter and teredal meaning to cross. Since the word is extinct it can be guessed to
mean a bridge which is evident from its use in Skarandoi's poem.
 ﺗرﻣلthármêl: For explanation refer to annotation 65.
 ﺗﺎﺧونtâkhûn: Affliction. The folk poet Abdullah says:
zê mayán pûr tâ yam tâkhûn më dë sanamêh
khoáz më zerrgy dë ãkhér dér pasë mráma

زه ﻣﯾن ﭘر ﺗﺎ ﯾم ﺗﺎﺧون ﻣﻲ دي ﺻﻧﻣﮫ
ﺧوږ ﻣﻲ زړﮔﻲ دي در ﭘﺳﯥ ﻣرﻣﮫ

I am in love with you, afflicted am I sweetheart
My heart is wounded, I long for you.
 ﺗرﭘﻠلtrápálêl: At present trarpêludêl is used in certain dialects meaning to run, jump
or wish. In a Pas'hto landay it has been used as such:
lê spinë tûréy nê dë thêrplod
ﻟﮫ ﺳﭘﯾﻧﻲ ﺗوري ﻧﮫ دي ﺗرﭘﻠود
pür bëgáney dár kárry khwlah psëmâna yâmáh
ﭘر ﺑﯾﮕﺎﻧۍ در ﮐړې ﺧوﻟﮫ ﭘښﯾﻣﺎﻧﮫ ﯾﻣﮫ ﭘﺮ
You ran away from the gleaming sword
I regret letting you kiss me yesterday evening.
 ﺗورنtorên: Tor means accusation and black. In Nasr Ludi's poem it has been used to
mean traducer or accuser. Torên has fallen out of use now.
 ﺗوراtorâ: Related to the root of tor. In the past it probably meant to defame. Tourâ
has fallen out of use now.
 ﺗورانturên: Related to tor.
 ﺗورﺗمtortám: Total darkness.
 ټﺎلtâl: Delay, rear. Also means a swing.
 ټﯾﮑﻧﮫtîkána: This word is extinct now and probably meant justice in the past. It is
from the root of tîk meaning center or original at the present time.
 ټﯾﮑﺎوﻧﮫtîkâwênê: Comfort and rest. At present tîkâw is used in Qandahar to mean the
same.
 ﺟﻧډۍjundey: This word has been repeatedly used in Pata Khazana and by poets of
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the past meaning a flower. In today's vocabulary it has been replaced by the word
gul (flower). It can be said that in the past gul was called junday. In certain tribes
the proper noun Jandi Khan or Jando Khan is used which means Gul Khan. In
Qandahar this word is alive in the form of lam junday meaning a tuft which is
close to a flower.
 ﺟوﭘﮫjopá: Caravan.
 ﺟﺎﻧدمjândém: Among the people of the mountains and in the rural areas it is used to
mean hell but the city folks do not use the word. This book sheds light on the past
usage of the word.
 ﺟﺎﺟلjâjêl: To contemplate, to think. This verb is out of use and only jâj is rarely used
in some places.
 ﺟﮕړنjágrrên: Related to combat i.e. war. An annotator has written the word lashkar
(army) over it. From its use in the book it seems to have meant an army or
soldiers in the past and it can be used to signify an army in present day usage.
 ﭼﻧديchándáy: For explanation refer to annotation 57.
 ﭼړchárh: A ford.
 ﭼوﻧﻲchuñêy: It has been repeatedly used in this book meaning a bulbul.
 څﻠورﯾځtsálorédz: It probably means a quatrain. This word is not in use at the present
time. It is a literary deposition of Pas'hto left to us by the book and can be
reintroduced instead of rubâày (quatrain).
 څوريtswarêy: Provisions of journey.
 څوارtswâr: This word is totally extinct and I have not seen it being used anywhere.
From its use it can be deduced that it means patience and quiet.
 څﭘﺎنtsápân: Stormy, tsêpa means a wave.
 څرﮐﯾدلtsêrkêdêl: Sunrise; this infinitive is out of use now.
 څﻧډوﻧﮫtsêndûna: In the original manuscript the words ai faq (e.g. horizon) has been
written over the word. At present tsênda means side but tsêndona meaning
horizon is an old word from the same root.
 ځواکdzwâk: Life, means.
 ځريdzárêy: A messenger, courier.
 ځﻐﻼdzghêlâ: For explanation refer to annotation 50.
 ځﻼdzêlâ: For explanation refer to annotation 50.
 ځلdzál: To illuminate, shine.
 ﺧوﻟﮕۍkholgey: Kiss; diminutive of khula.
 ﺧوﻧولkhunêwêl: This word is out of use together with all its derivations and only
khunáy meaning dispersing is alive. Thus khunêwêl means to disperse or spread.
 ﺧﺎﺗﯾځkhâtîdz: An annotator of the original manuscript has written ai mashriq (e.g.
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east) over the word which we refer to in a compound way as 'the sunrise side'.
This word, together with lwédîdz, meaning west is an ancestral gem left to us in
the book. Evidently khâtêîdz has been derived from the roots of khêtêl (sunrise)
and dzî (side), meaning sunrise and east.
 ﺧړهkhêrr: Khêrr means brown. It is also allegorically used to mean simple. In this
book khêrrow most likely refers to vice and depravity. It probably had such
meaning in the past.
 درﯾځdêrîdz: For explanation refer to annotation 44.
 درﻣلdûrmûl: Durmálhi from the infinitive durmäl was used to mean cure in the past,
while medication was called durmál. Both words are considered etymological
gems of Pas'hto.
 درﻧﺎويdrênâwi: This word is almost out of use. It was alive and used in the past. It is
seen in the poetry of Bit Nika in Tazkerat-al-Awlia of Sulaiman Maku (refer to p.
49 of Pashtana Shuàra). It is from the root of drund (heavy) and means respect.
 درلdêrêl: Drî means the presently used dárézî (standing). This verb together with its
infinitive dêrêl (to stand) are both extinct.
 دښﻧﮫdusnî: For explanation refer to annotation 6.
 دوﯾﯾځdwá-yédz: Couplet. The word together with tsloridz are not used today.
 دﻣﮫdámê: To rest.
 ډوﻧﮕوﻧﮫdungûna: Pride, sneer, jest.
 رودهrodá: Way, road.
 رپráp: The root of the infinitive rêpédël meaning to flutter. This word is out of use
now.
 روﻏﻲrugháy: From rugh (healthy) meaning health. At present rughtiâ is used and
rugháy has become extinct.
 رﯾږدﻟﮫrëzêdála: This word has fallen out of use. It is also not seen in the works of
the Middle period. The word is related to the infinitive rëzêdëdál (to shiver) and
means earthquake. It can be reintroduced into Pas'hto vocabulary.
 راﻣﺷتrámêshth: It means music and singing. Rámêshgar is a singer. In Persian
these words are ramish and ramishgar.
 رﭘﻲrêpáy: An annotator of the book has written bairaq (flag) over the word. This is
an extinct word and rapedal is a an infinitive which means to flutter. Possibly due
to fluttering, a flag was known as répáy in the past because of its peculiar
movement.
 رښﺗونrésthoon: This word has been derived from the root of réstya meaning truthful.
The word is used at the present time.
 روﻧلroñal: Roñâlî has probably been derived from the infinitive roñal. It is not used

- 185 -

now. At present roñawal (to illuminate) is used from the root of roñ (bright).
 رﻏﺎ او رﻏﺎوهrághâ and rághâwa: Both these words are derived from the root of rogh
(well). The infinitive rághêwal (to make well) and its verbs, when used together
with the particles war, dar, ra, dzni, la mean to detest or sever ties. For example
ma la ahmada warághêwala i.e. I severed my ties with Ahmad. Rághâ and
rághêwa are used in these old forms in the book and probably mean to abhor or
detest.
 رﺑلrbêl: Lowr and rábêl are the roots of lowrîna (kindness) and ráblêdal (to accept,
to approve). These words are occasionally used at the present time. For further
explanations refer to annotation 41.
 زوي ﻧﯾوzoy nîv: This phrase is out of use and means adopted son or child.
 زړنzárran: For explanation refer to annotation 38.
 زرﻏﺎzárghâ: Evidently it stems from the root of zárghoon (green). It is a derivative
that is not used at the present time and several such nouns have been used in
the book. For further explanations refer to annotation 50.
 زﻟﻣﺎzêlmâ: For explanation refer to annotation 50.
 زﻏلzghál: To run. The infinitives zghêstal and zghêsta are from the same root.
Khushal Khan says:
zê pê bëltânêh kë dê wésal nârë wáhama

زه ﭘﮫ ﺑﯾﻠﺗﺎﻧﮫ ﮐﻲ د وﺻﺎل ﻧﺎرې وھﻣﮫ

tsok ché ubêh wâkhly wê pâyâb wîtah yay zghêl shî
څوک ﭼﮫ اوﺑﮫ واﺧﻠﻲ و ﭘﺎﯾﺎب وﺗﮫ ﺋﯥ زﻏل ﺷﻲ
In my loneliness I cry for love's union
One who is drowning runs toward the ford.
زﯾﺎرﻧﮫ

zyârêna: Effort, endeavor. At present only zyâr is used to convey these

meanings.
 ژوﺑﻠورzhoêblor: It is probably derived from zhoêbla meaning battle or to hurt to
which the suffix wr has been added. In the past it was used to mean a fighter or
soldier, hence it has been used in several instances to convey these meanings in
the book. It can be used as soldier in present day vocabulary.
 ژړاژړzhrha zhrh: This word can be read in two ways. First zhrh as an adjective of
lover e.g. an afflicted lover; one that has lost its complexion. The second
possibility is that the word was used as an idiom in the past meaning noise and
clamor. Since this idiom is not in use at the present time therefore the second
possibility seems unlikely.
 ژوﺑﻠلzhoêblal: Refer to zhoêblor.
 ژﺑورzhêbêwar: Fluent, a versatile speaker. Derived from zhêba (tongue) and the
suffix war.
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 ﺳورنsurân: Storm.
 ﺳودهsudêh: Contentment.
 ﺳوانsuwân: This word is out of use now; only sawâni is occasionally used in
Qandahar meaning ease.
 ﺳوبswáb: It is used up to the present time among some tribes meaning to bring
forth.
 ﺳوﺑﻣنsobmên: Soba means conquest and victory; sobmên with the suffix mên
means victorious and conqueror.
 ﺳﺦsêkh: Fortune and hence happiness.
 ﺳﯾنsîn: A form of the word sînd; both of which mean a river. It is a remnant of old
Aryan words in Pas'hto.
 ﺳوځﻧدswádzênd: Burning.
 ﺳﻣﻲsámáy: Its root is apparently in the present day sám. Sámáy is not used at the
present time and means welfare and prosperity.
 ﺳوﺑﻲsobi: Plural of soba (see sobmên). It has been used in the poems of the
Middle period but not at the present time. It has also been used as an adjective in
the form of soobmun meaning victorious.
 ﺳﺗﺎﯾوالstâywál: For explanation refer to annotation 45.
 ﺳﺎﻧديsândî: Lamentation.
 ﺳﻣﺎsêmâ: From the root of sêm meaning correctness, righteousness, peacefulness.
This and other words like it such as zalâ, mlâ and zêrghâ have been used in the
book several times. From its use it can be said that sêmâ meant justice and
correctness.
 ﺳﮫsêh: Breath. At present sâh is used.
 ﺳوراړsurârr: Scorching desert.
 ﺳﺎرsâr: This word is alive in the form of sârêy meaning a rival, instance, example. It
is possible that its old form was sâr.
 ﺳﯾﻧﮕړsángárr: Among the writers of the Middle period this word was written as
sángéarh. At present it is pronounced as sángárha in Qandahar. It means a
boulder or rock. Khushal Khan says:
dê nâkás dê tarbiyat sêra tsê kâr dë

د ﻧﺎﻗص د طﺑﯾﻌت ﺳره څﮫ ﮐﺎر دي

dê sángárr dê zêrâàt sêra tsê kâr dë

د ﺳﯾﻧﮕړ د زراﻋت ﺳره څﮫ ﮐﺎر دي

What is there to gain from the training of an ignoble
Or from a field full of rocks.
 ﺳﺗﮭﺎنsthân: For explanation refer to annotation 63.
 ﺳﺎلsâl: Fine grains of sand. This word is not common now and only used by the
people of southern tribes.
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 ﺳوﻧﻲsunî: Lies.
 ﺳﺎدﯾنsâdîn: Ploughed ground.
 ﺳﻼsêlâ: Advice, council.
 ﺷﺧړهshkhêrra: Conflict.
 ﺷﻧﺎرshinâr: This word is not heard among Pas'hto speakers nor is it seen in its
literature. It is possible that the word was used in the past and has become
extinct. In Latayef-al-Lughat of Abdul Latif its meaning has been given as
disgraceful, vile and destruction. Its use in Shaikh Asad's poem agrees with these
meanings.
 ﺷڼsháñ: For explanation refer to annotation 60.
 ښﮑﻠلskêlel: For explanation refer to annotation 23.
 ښﮑﻼskêlâ: For explanation refer to annotation 23.
 ښﮑﻠﯾدهskêlîda: For explanation refer to annotation 23.
 ښځﻣﻧﻲsêdzmênî: Woman. This word is alive at the present time.
 ښﮭﺎﻧﮫsêhána: It means propensity and good deed. It is from the root of sê (good).
 ﻏوږنghwázên. It has fallen out of use and means informed or one who listens.
 ﻏﺎړي ﻏﺎړيghárrî ghárrî: A Qandahari idiom meaning full.
 ﻏﺑرﮔونghbárgon: In old times it meant to answer.
 ﻏﺎړه ږغghârra-zágh: Ghárra in Pas'hto means neck. Allegorically it is referred to a
special tune played on a flute. In Shaikh Mathi's poem the word can be
interpreted in two ways. First ghârra-zágh can be considered as a compositive
noun meaning the tune of a flute. Second it may be read separately, ghârra and
zágh to mean lamentation (of the reed), song (of the people) and singing (of the
bulbul).
 ﻏږلgházêl: Mághza is a negative imperative meaning do not listen but now the
infinitive gházêl (to listen) does not exist, but nghozêl was used in the Middle
period with the same meaning whose negative imperative is mê nghozá. There is
the possibility that mághza is the short of mê nghoza. Khushal Kahn has used
nghwyézá as the affirmative imperative of the verb and says:
sê krha, sê krha, sê krha, dê nékêkhwâ khábery nghwézá
ښﮫ ﮐړه ښﮫ ﮐړه د ﻧﯾﮑﺧوا ﺧﺑري ﻧﻐوﯾږده
Do good, do good, listen to the words of the pious.
 ﮐوټkot: An old Pas'hto word meaning a fortress.
 ﮐرﻏﮫkárghá: Arid land.
 ﮐوﺷﮏkoshak: For explanation refer to annotation 30.
 ﮐﮭولkáhol: A dynasty or family.
 ﮐړوﻧﮕﻲkrrongy: In old Pas'hto this word meant a waterfall. It is not in use at the
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present time. In the encomium of Bagh-e Aram of Zamindawar by the ancient
poet, Taimany, who was a contemporary of Sultan Ghaisuddin Ghori (Tabakath-e
Nasiri, p. 81), the word krhonga has been used meaning a waterfall (Pashtana
Shuàra, Vol. 1, p. 58).
 ﮐوټوالkotwâl: This is a Pas'hto word which has been in use since Subuktageen and
referred to an important post in the administrative structure of that period. Hence
it is frequently seen in Tarekh-e Baihaqi, Tarekh-e Gardezi and Tabakath-e Nasiri.
The word is composed from kot (fort) and wal, a particle of possesion and
relation. Together the two words mean keeper of a fortress or protector of city.
The word is used up to this time in our country and Pas'htoons pronounce it with
the letter tae.
 ﮐړمkárrâm: Injured, cut, maimed.
 ﮐورولkoráwal: A verb which was in use in the past and is extinct now. Only its root
is present in korá. Its infinitive is korá káwal. From the poetry of Shaikh Reza Ludi
we see that koráwal was used as an infinitive during that period.
 ﮐﺎوهkâwa: From káwal meaning to do.
 ﮐروړkrorr: Hard and strong. This word which is in use up to the present time means
hard and strong. Krorh is seen in the names of past dignitaries.
 ﮐوﯾﻠﮫkoyëlá: For explanation refer to annotation 83.
 ﮐړﯾدنkárrëdán: To go around.
 ﮔﺎڼلgâñêl: Wê gâ˜êl is the past tense of the infinitive gâñêl, which is out of use and
was probably used in the past. It stems from the root of gâña or gëña meaning
jewels; hence the infinitive gâñêl means to bejewel.
 ﮔواښلgwâsêl: To forbid. Gwâs is used at the present time with the same meaning.
 ﮔروھﯾدلgrohëdêl: An infinitive from the root groh meaning religion in the poem of
Shaikh Reza Ludi. It is not in use now and only grohëdêl (to believe) was in use
during the Middle period. Khushal Khan says:
nê yay zrrêh pê mâ nármëzî nê gruhëzî

ﻧﮫ ﺋﯥ زړه ﭘﮫ ﻣﺎ ﻧرﻣﯾږي ﻧﮫ ﮔروھﯾږي

khudâya tsêh më sáro kâr shû lé kâféra

ﺧداﯾﮫ څﮫ ﻣﻲ ﺳﺎره ﮐﺎر ﺷو ﻟﮫ ﮐﺎﻓره

Neither is she kind to me nor admires me
God with what kafir am I dealing.
From the use of the word groh and grohëdêl in the poem it is seen that in the past
groh was used to mean religion. In the original manuscript an annotator has
written the word ai dean (e.g. religion) over groh. These words are literary
treasures found in the book. They can be reintroduced to the language.
 ﮔروهgroh: Refer to grohëdêl explained above.
 ﮔﻠولgêlêwêl: To bear, to endure.
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 ﻟﺗﮫláta: Land, district.
 ﻟﺟﻧدlájand: Also used as lazand meaning smeared, soaked.
 ﻟورlowr: For explanation refer to annotation 41.
 ﻟرﻏوﻧﻲlárghunêy: Ancient, old.
 ﻟوﻧلlunêl: The verb lunêl in Pas'hto means to sprinkle or spray. Besides fluids, it is
also used when speaking of dispersal of other material. The infinitive lustêl has
also been used for the same meaning. Moreover, lwástêl, which is written
similarly in Pas'hto, but pronounced differently means to study. The infinitive lunêl
was in use until the Middle period. Its use becomes rare after that. Khushal Khan
says:
hághêh tër yârân bê biyâ byârta râ náshî
kê pê sár bândë râ nûlám turë khâwrë

ھﻐﮫ ﺗﯾر ﯾﺎران ﺑﮫ ﺑﯾﺎ ﺑﯾﺎرﺗﮫ راﺷﻲ
ﮐﮫ ﺑﮫ ﺳر ﺑﺎﻧدي را ﻧوﻟم ﺗوري ﺧﺎوري

The old friends will not come once again
Even if I sprinkle dark soil on my head.
 ﻟﻰly: A verb in the present tense from the infinitive lwástêl or lwálal meaning to say.
 ﻟوﯾدﯾځlwëdîdz: East. An annotator has written ai maghrib (e.g. east) over the word. It
is formed from the roots of lwëdal (sunset) and dzây (place).
 ﻟرﻣلlármal: For explanation refer to annotation 65.
 ﻟﻣﺎﻧځﻧﮫlmândzêna: Lmundz, lmândzêl and the same words in which the letter lam is
replaced by noon, all mean prayer or praise. For further explanations refer to
annotation 67.
 ﻟﻣﺎﻧځلlmândzal: To pray. For further explanations refer to annotation 67.
 ﻟﭔږدﻧﮫlézdána: Travel.
 ﻟوﯾﻧﮫloyêna: Pride. From the root of loy (big or large).
 ﻣﻠﻮﻧﻪmáluna: Plural of mál meaning companion. At present málê is used.
ﻣﺮاﻧﺪي ﻣړاﻧدي

mrrãndî: Plural of mrrñnda meaning a thin string. Dê zrra mrrãndî in

Pas'hto means veins of the heart. Sometimes it is referred to feelings of the
heart.
 ﻣﯾﺷتmêîsht: To reside, to settle.
 ﻣرﺳﺗﻲmrástáy: Helper. It is derived from mrásta which means help or aid.
 ﻣﭔرڅﻲmërtsy: For explanation refer to annotation 6.
 ﻣﮭﺎلmáhâl: Time.
 ﻣﻼﺗړmlá-tárr: Derived from mlá (waist) and the infinitive têrrêl (to tie). It means
companion and helper.
 ﻣنmán: For explanation refer to annotation 34.
 ﻣﺧﺳورmákhsûr: For explanation refer to annotation 39.
 ﻣﻼmlá: Waist. In the past it was used as a noun of agency from mál which at
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present is máltya meaning friendship. Its usage in the old form is seen in the
poem of Malikyar Gharshin (refer to p. 56, vol. 1, Pashtana Shuàra). For further
details refer to annotation 50.
 ﻣﺧورmêkháwêr: This word is rarely used now and is derived from mêkh (face) and
wêr (a particle of relation) meaning honorable and respectable.
 ﻣواسmáwás: In Pas'hto máwás means guardian. Hamid Mohmand says:
chê yay têl stárgo káwêl páksë khûnûna
dê mákh sáhr yay dê zêyrêy máwás wuniwá

ﭼﮫ ﺋﯥ ﺗل ﺳﺗرﮔو ﮐول ﭘﮑښﻲ ﺧوﻧوﻧﮫ
د ﻣﺦ ښﮭر ﺋﯥ ده زﯾري ﻣﺎواس وﻧﯾوه

Where his eyes many a lover slayed
The city of his face sought the protection of the beard.
The word is also used in Hindi. It entered Persian during the 11th and 12th
centuries A.D. In Tabakath-e Nasiri and Tarekh-e Feroz Shahi it means guardian
of way. The plural is máwásat. It is probably an old Aryan word.
 ﻣړلmrrêl: To die.
 ﻣښتmênêst: To accept.
 ﻣﯾړه ﻣﺧﻲmërra makhay: Literally it means man-faced. It is referred to women who
are brave and valiant or have a masculine character.
 ﻧﯾزnîz: Flood. This word is not used now.
 ﻧﯾزوړيnëz-wárrî: Debris carried by flood.
 ﻧﻣﻧځﮫnmêdzêna: Request.
 ﻧﻣﺎﻧځلnmândzél: For explanation refer to annotation 67.
 ﻧﺎرهnâra: A kind of Pas'hto poetry which is recited in stories in a loud voice.
 ﻧﻣﻧځﻲ ﭼﺎرnmêndzî-châr: This compound word is not used now. From its usage it can
be deduced that it meant pure, chaste and devout as nmándza and nmándzal
means to pray. Nmundz meaning prayers is also from the same root. Châr means
work. Collectively the two may mean worshipper.
 ﻧﻣريnmárî: Dress, clothes.
 ﻧﻐوږﯾدلngwázëdêl: An infinitive from the past which is not in use now and means to
hear. Khushal Khan says:
dê nékkhwa khábéry ngwáëza

د ﻧﻴﮑﺨﻮا ﺧﺒﺮي ﻧﻐﻮﻳږه

Listen to the words of the pious.
 ﻧﺳتnêst: Evidently it is the naest of Persian. In Pas'hto the word is used in the
affirmative as sta and nêsta in the negative form. It is possible that nêst is a short
form of nêsta meaning obliterated and destroyed.
 ﻧوﻟﭔدلnulëdêl: Nul means grief. The infinitive nulëdêl, which is used at present,
means to grieve. Khushal Khan says:
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gándy wî chê dê wêsâl pê khwêséy khwês shî ﮔﻧدي وي ﭼﮫ د وﺻﺎل ﭘﮫ ﺧوښﻲ ﺧوښ ﺷﻲ
chê khushâl pê judâyay kê dër nul kâ

ﭼﮫ ﺧوﺷﺣﺎل ﺑﮫ ﺟﻧډي ﮐﻲ ډﯾر ﻧول ﮐﺎ

He may attain happiness from love's union
For in separation Khushal is in great grief.
 ﻧﻐوږلngwázêl: To hear. For further explanations refer to ghzál.
 ﻧوﻣړnumêrr: Candidate, assigned. Khushal Khan says:
pê yáwáh bélák yay nán têr hár châ bêh krrám

ﭘﮫ ﯾوه ﺑﯾﻠﮏ ﺋﯥ ﻧن ﺗر ھر ﭼﺎﺑﮫ ﮐړم

bál yay hum dey pê sábâ râta numêrry

ﺑل ﺋﯥ ھم دې ﺳﺑﺎ راﺗﮫ ﻧوﻣړي

With one gift he has raised me above all
And tomorrow he has me for another one assigned.
 ﻧﺟﺗلnjétél: To thrust in.
 ﻧﻣزدکnmzdák: For explanation refer to annotation 67.
 وﯾرژﻟﻲwîrzhêlêy: A mourner.
 وﯾﺎړﻧﮫwyârráná: Gratulation. For explanation refer to annotation 32.
 ودﻧﮫwádêna: To foster or rear. At present wâda is used to mean the same and
wádêna has become extinct.
 وﻳﺮﻧﻬﻮﻳﺮﻧﻬوﯾرﻧﮫwërêna: From the root of wër meaning lamentation.
 وﯾرﻣنwayrman: One who is afflicted.
 وړﻧﮕنwrrêngên: Related to wrhânga (ray). It means bright and shining.
 ورځﻠويwrádz-loy: An annotator has written the word ai qiyamat (e.g. doomsday) over
the word and until the present time lo-wrádz means doomsday. Wrádz-loy is not
in use now and is the old form of lo-wrádz, which literally means the big day.
 وﯾﺎړwyârr: For explanation refer to annotation 32.
 وﯾﻲwêyáy: For explanation refer to annotation 117.
 ھﺳﮏhásk: For explanation refer to annotation 24.
 ﯾرﻏلyárghál: For explanation refer to annotation 35.
 ﯾونyûn: To journey, to go.
 ﯾﺎديyâdáy From the root of yâd meaning reminder, remembrance.
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